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Over the last decade a growing number of scholars have questioned the veracity of the
longstanding commission-fee model which placed the Greek lyric poet Pindar in the thrall of
various aristocratic patrons to secure his pay. This seismic shift in our view on Pindar’s
composition reveals manifold new questions to explore in its wake. What happens to our
understanding of the 45 extant odes and extensive fragments, when, for example, angling for
commission no longer mandates procrustean generic strictures? How do we understand praise
poetry if not as exclusively solicited and sold? Where do we even begin examining the odes
under this new model?

Pindar and the Poetics of Autonomy suggests one ode in particular has suffered from the
rigidity of scholarly expectations on commission and genre. In the corpus of Pindaric epinicia,
Pythian Four, written around 462 for Arcesilaus the fourth of Cyrene, is conspicuously
anomalous. At 299 exceptionally long lines, the poem is over twice as long as the next longest
ode. While most epinicia devote considerable space in their opening and closing sections to
celebrating the present victory, Pythian Four makes only one clear mention of it. Unlike other

Pindaric epinicia which develop myths focusing on a critical crisis which reveals a hero’s



v

exceptional character, Pythian Four features a continuous narrative which lingers on emotional
moments of loss, recognition, deceit, success, and return. Finally, the ode concludes with a
request for the repatriation of a Cyrenean exile—a feature not only unattested in other Pindaric
poems, but which lacks clear precedent in extant Greek poetry. While any one of these features
might easily be placed in an epinician to achieve, for example, variation or vividness, the
accretion of so many irregular features in a single ode should at least encourage us to consider
other generic options, or, alternatively, freer constraints on its composition.

This dissertation does just that. It suggests that our understanding of Pindaric lyric, and
Pythian four especially, has been problematically skewed by long assumed—but poorly
documented—compositional and generic constraints. Finally, it offers a different way of

understanding Pindar and Greek Lyric generally.
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INTRODUCTION:

PINDARUS LYRICUS

Enéyvo pev Kvpdva
280 Kol 10 KAegvvotatov péyapov Battov dikandv
Aopopilov Tpamidwv. KEIVOG yap &v Touciv VEOG,
&v 6¢& Povdaic mpéoPug £ykvp-
o01G £K0TovToETel Plotd,
opoaviletl pHev Kokav yAdooav gaevvag omdc,
guabe &' vPpilovra pioely,
285 ovK £pilwv avtia Toic dyabois,
0VOE HOKLVOV TELOG OVOEV. O Yap Kol
pOG TPOG AVOpOT®V Ppayd péTpov Exetl.
g0 Vv Eyvoxev: Ogpammv 8¢ oi, 00 dpd-
OTOG OTAOET. PovTi O' Eppev
00T AviapOTATOV, KOANL YIVOGKOVT' AVAYKQY
EKTOC Exev OO, Kol LaV KEIVOG ATAOG 0OVPOVER
290 TPOCTAAALEL VDV YE TOTP®-
ag amo yac and 1€ KTedvov:
Mog 8¢ Zebg aebitog Titdvag. &v 6& ypdve
petaporai AnEavtog odpov
ioTiov. GAL' edyeton ovAOUEVAY VOD-
GOV JOVTANGOIG TOTE
oikov 10&lv, &n' ATOAA®-
VG T€ KPAVQ CLUTOGTOG EQETWOV
295 Bopov €xdocat Tpog fiPov ToAAdKIC, £V TE GOPOIC
dadaréay eopuyyo Pactalmv ToAi-
Toug Novyiq Oyéuey,
Ut OV TIVL T Topdv, Amadnc §' antdg TPog AGTMdV:
kai ke podnoond', omoiav, Apkecila,
gbpe morydy apPpociov Enéwv,
299 npocpatov ONPa Eevobeic.

Cyrene and the most celebrated house of Battus have learned to know the just mind of
Damophilus. For that man, a youth among boys, but in counsels an elder who has attained

a life of one hundred years, deprives a malicious tongue of its shining voice and has learned
to hate the person who is violent, not striving against the noble nor delaying any
accomplishment, since opportunity in men’s affairs has a brief span. He has come to know
it well; he serves it as an attendant, not as a hireling. They say that the most distressing thing
is to know the good but be forced to stand away. Yes, that Atlas is wrestling even now with
the sky away from his possessions; yet immortal Zeus released the Titans. In the course of
time sails are chained when the wind dies down. But he prays that having drained his
accursed disease to the end, he may someday see his home; that he may join the symposium



at Apollo’s fountain, often giving his heart over to the ornate lyre among his cultured citizens,
may attain peace, neither doing harm to anyone nor suffering it from his townsmen. And

he would tell, Arcesilaus, what a spring of ambrosial verses he found, when he was recently

a guest at Thebes.!

(P.4.279-99)

Does the Theban poet Pindar request the repatriation of an exile from the king of Cyrene
in these lines? While the notion that a poet might compose a poem for a friend’s benefit is hardly
revolutionary?, the affirmative answer has faced considerable resistance for its apparent
challenge to longstanding views on Pindar and his methods of composition. For to answer this
question, we must first confront foundational challenges to the study of Pindar’s poetry.

In many respects, the Fourth Pythian? is an ideal candidate to engage deeply entrenched
views on Pindaric poetry head-on. Not only does the passage we began with lack any clear
parallel in extant Greek poetry, but the poem itself is nearly three times as long as the next
longest surviving Pindaric ode.* Moreover, unlike any of the other epinicia with which the poem
is classed, P.4 features a continuous mythic narrative, an extended 1% person prophecy, presents
no obvious choice for commissioner, and engages minimally with the king’s victory—the
ostensible reason for an epinician’s composition. By themselves, any one of these may be
explained away as an irregular feature of an epinician, yet in the aggregate they point to the
poem being something else entirely.

Generic irregularities aside, the question of whether Pindar is requesting repatriation for

Damophilos also runs against views on the poet’s social position. In contrast to other poets of the

1 Trans. Race. Used henceforth unless otherwise stated.
2 Allen Ginsberg’s Howl, composed in part for Carl Solomon and dedicated to him, is a famous example.
3 Referred to as P.4 henceforth.

4 P.9—125 lines. Looking to the poems of Bacchylides, poems 1, 5 and 13 all run close to, or over, 200 lines; yet,
despite their length, the size of the constituent lines is generally substantially shorter.



archaic period who are universally understood to have written their poetry for manifold reasons,
Pindar’s motivation to compose—pay—has remained largely monolithic in the scholarly
imagination.®> Where competition and glory in the great civic festivals of Athens are understood
to have incited the tragedians, Pindar, who contributed dithyrambs to at least some of the same
festivals,® was driven by money and commission.” Had P.4 been written by, e.g. Alceaus or
Solon, scholars would likely have few qualms with the notion that, for example, they were
engaging in some form of international diplomacy for their respective polies, yet this option has
not even been considered for Pindar. But how likely is it that a poet whose work looks so similar
in many respects to his poetic predecessors and contemporaries functioned so differently from
them? How reasonable is it for scholars to impose such rigid expectations on a poet composing
in lyric—one of the most intrinsically flexible poetic art forms and consistently resistant to
comfortable classifications?® Must we ascribe all of Pindar’s poems to a commission model or
are we distorting our reading of the poems to preserve a model given to us by the scholia
transmitted with the poems?

Recent scholars have suggested as much.® Yet, new problems arise. If the poet composed

at least partially free from the constraints of commission, we must ask how he might have

> In its most extreme form, the restraints of commissioned imagined for Pindar, Bacchylides, and Simonides have
effectively made them paid propagandists for Hieron of Syracuse and others, so Finley 1968, ch.3, and Podlecki
1980.

6 frg.75, see van der Weiden, 1991, 27, for the context of performance and 186-7 for an analysis of the text, its
contents, and possible dates of production.

7 Especially Gentili 1988, 115-55.

8 The position of lyric in the scheme of Western poetics has been famously problematic since antiquity. For lyric’s
resistance to classification, see Culler 1985, and Culler 2015, 1-9, and in the classical period 48-69.

9 Pelliccia 2009; Bowie 2012; Morgan 2015.



written poetry for victorious athletes or communities in a way that was simultaneously free from
the restraints of a commercial frame-work but also without the protections it confers?

To a great extent, this is the central question of this project. What does Pindar look like
when viewed not as a hireling, but as a lyric poet writing in a received poetic tradition? What
protections does that inherited framework offer? What hazards must the poet navigate? As such,
this project finds its expression in two parts. The first section, chapters 1 and 2, offer a
framework for understanding how the poet might operate without commission.

As we will see in Chapter 1, the notion of poetic autonomy offers important possibilities.
In particular, Luke Roman’s successful application of the concept to Roman poets working under
the principate has illustrated how a symbiotic relationship between a poet and the powerful
figures he encountered protected the poet as long as operated within the boundaries of
decorum.® This observation is especially important, as the figures Roman explores were subjects
of the rulers they sometimes polemically engaged—which is to say, they operated under greater
social constraints than Pindar who was not a political subject of autocrats. Moreover, the literary
traditions from the 5" and early 4™ centuries involving Greek poets depict important parallels to
the autonomic rhetoric of the Augustan poets Roman identifies.

Secondly, the traditionally rigid generic expectations of epinician may exaggerate the
degree of control over the poems patrons exerted.'! On this view, Andrea Rotstein’s The Idea of

lambus affords us valuable methodological innovations.'> Working with lyric’s badly mutilated

10 Roman 2012, 5-21.

11 For the freedoms engendered by lyric’s resistance to classification and identification of speaking voices, see De
Mann 1985.

12 Rotstein 2010.



sister iambus, Rotstein has demonstrated how within cognitive models of genre reception the
range of possibilities for what can be meant by the term “iambic” is substantially greater than the
traditional Alexandrian markers of meter and insult. Instead of excising outliers from the iambic
corpus on the grounds of misclassifications, Rotstein has shown how the boundaries of iambus
are remarkably elastic and porous, since: “at any given time there was more than one system of
genres at work in the minds of ancient performers and audiences, and, with time shifts of
terminology occurred.”*® To a great extent, Rotstein’s findings on lambus mirror what has been
observed of lyric for centuries—as an art form, it is astonishingly well suited to absorb, re-work,
and expand existing poetic conventions.

In the case of Pindar, not only does the thought complicate what can be meant by terms
like “lyric” or “epinician”, but when they possessed a specific meaning, to whom they held that
meaning, and whether or not there were competing meanings an audience or performer perceived
at the time of a poem’s performance. Seeing Pindar not chiefly as an epinician poet, but instead
as a lyric poet who sometimes composed poems that would come to be known as epinicia in later
centuries renders a clearer view on the interplay of Pindar’s poetry with other poetic genres and
linguistic registers. These contexts and observations will be central to our discussion of the
history of scholarship on P.4 featured in Chapter 2.

The second section, Chapters 3-5, seeks to advance section one’s view of “Pindar the
lyric poet” through a close examination of P.4. By exploring P.4 as a poem by a lyric poet first
and foremost, | have attempted a new reading which takes into account the rhetorical elements of
the poem, its inherited myths and revisions of them, and the historical situations it foregrounds to

offer an interpretation that both improves our understanding of P.4 and affords scholars a

13 Rotstein 2010, 6.



different way of exploring the surviving corpus of epinician poets. Yet, if this reading offers new
views on the composition and context of the poem, it inevitably demands certain concessions.
Namely, whereas on traditional views the positive outcome of the request for Demophilus’
repatriation was taken for granted—and possible insights of the historical situation assumed—on
our new reading—Ilike many forensic speeches from the classical period—the efficacy of the

plea must remain obscure.



AN AUTONOMOUS PRAISE POET?
POETIC AUTONOMY AND THE EPINICIAN POET

In his recent book on medieval encomiastic poetry, J.A. Burrows notes the propensity of
modern readers to reject the sincerity of praise: “I shall draw attention to occasions where, in my
opinion, modern critics can be found reading their own ironies and reservations into the text—as
if, finding pure praise unpalatable, they add their own salt. At its worst, critics as well as students
fall victim to a taste for debunking, and display what Northrop Frye called an ‘ironic
provincialism.””* It is reasonable to expect, as Burrows encourages us to, that encomiastic poets
compose for manifold reasons—not exclusively irony or personal gain.*® Still, like the Medieval
poetry Burrows explores, Classical Greek praise poets have faced a similar prejudice.

For the Theban poet Pindar, whose epinician praise poems are the only corpus of his
work to survive through continuous transmission from antiquity, Burrows’ insights are especially
illuminating. Though Pindar’s work has traditionally been interpreted through the lens of a
commission model,® recent scholarship has highlighted the problematic nature of the sources
which evince this framework as well as its economic inconsistencies.'’ Divested of the

commission model, the surviving corpus emerges as a substantially more complex assortment of

14 Burrows 2008, 5, quoting Frye 1962, 62.

15 For the reception of encomiastic literature from the Roman to Medieval periods, see Curtius 1953 [1990], 176-8,
who also provides context for the conditions of later encomiastic court poets and the expectations on them.

16 The assumption of commission is pervasive in Pindaric scholarship, but Gentili 1988; Kurke 1991; Mann 2000
pose specific economic frameworks for understand the model.

17 Pelliccia 2009; Bowie 2012; Morgan 2015; Stewart 2016.



poems than traditionally understood. The removal of the model, however, raises important
questions about the poet’s relationship to his compositions. Why did Pindar write if not for
money? How does independence from the demands of a commissioner modify our view on the
extant poems? Where, if at all, do we see Pindar’s own interests assert themselves in these
works? What restrained the poet from expressing his own views in his poetry?

The literary concept of functional autonomy is a valuable starting point. As with
Burrows’ Medieval praise poets, the idea of Pindar willingly conferring praise on individuals—
particularly tyrants—has remained unpalatable to many scholars. Yet praise does not imply
complete assent. Indeed, Pindaric poetry utilizes considerable warning and admonishment,
suggesting that the praise was not so untrammeled that the poet failed to recognize the possibility
that the victor could fall victim to any number of vices. This is important when we consider what
functional autonomy meant in a Greek context.

Exploring exertions of poetic autonomy in early imperial Roman literature, Luke Roman
has observed how: “a writer or artist may have the purpose of establishing art’s radical
separateness from the rest of human affairs, yet, viewed in terms of function, the project of
aesthetic autonomy may nonetheless produce concrete social outcomes, both positive and
negative.”'® Roman highlights the concept’s divergence from strict poetic autonomy advanced by
the New Ceritics. Instead of an art that is absolute from the historical, cultural, or social context of
its composition, on this view, art’s cultural status carries with it the power to confirm or deny
messages in other spheres.'® To this end, the poet enjoys a degree of protection through their

work’s privileged position, while for the politically or socially powerful, the exigent need for

18 Roman 2014, 11.

19 For applications of autonomy in literary aesthetics, see Haskins 1990, and Haskins 1998.



cultural legitimacy demands concessions to the cultural elite. As Jusdanis argues, “the capacity
of intellectuals to elevate reigning social, cultural, and political norms was ensured by the
sovereign enclave originally declared for art.”?® On this view, the project of conferring power,
prestige, or praise demands the poet at least nominally remain independent of those structures.
Casey Haskens has termed this “instrumental autonomy.” Arguing that a misreading of Kant
inspired the strict autonomist readings of the Romantic period and early twentieth century
criticism, Haskens roots the distinction of his revised autonomist concept in how: “instrumental
autonomy” emphasizes “the work of art’s distinctive capacity, as an object of value, to do
something not done, or not done in the same way, by other kinds of objects. A significant
difference between the two views is that while strict autonomism presupposes that artistic value
is necessarily a form of intrinsic, as opposed to instrumental value, instrumental autonomism
permits works of art to be valued as works of art, both intrinsically and instrumentally. Thus,
while on a strict autonomist view the only standpoint which is relevant or internal to the
evaluation of works of art as works art is that of the spectator contemplating their “artistic” or
“aesthetic” properties, an instrumental autonomist view, by contrast admits other standpoints into
such an assessment as well; e.g. standpoints which view works as instrumental to knowledge or
edification.”?* While the autonomy propounded by Haskens and Roman has traditionally been

denied to Pindar, Bacchylides, and Simonides, it is not unknown in the Greek poetic tradition.??

20 Jusdanis 2005, 39.

21 Haskins 1989, 43.

22 Roman 2014, 13, is surprisingly dismissive of the concept being applied to Ancient Greek texts, despite observing
potentially fruitful avenues to exploring it: “Greek poetry does not usually manifest the explicit insistence on
demarcated realms of endeavor and axiological self-differentiation that we see in overtly autonomist rhetoric of the
Roman poets. Certainly, Greek lyric poets such as Archilochus and Sappho define their own values and preferences
in ways that also give shape to their individual profiles as poets. Pindar conveys pride in his endeavor and the
distinct value of poetry, while balancing encomiastic aims with insistence on poetic integrity. Yet, as D. Feeney has
noted, poetry enjoyed an established place in the Greek Mousike, and accepted role in cultural education and Greek
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Indeed, powerful assertions of authorial autonomy—especially those clustering around

edification and admonishment—are common to the Greek literary tradition.

Speaking to the King: Solon and Croesus

Emphasizing the proclivity of power and culture to seek each other out, the author of the

Second Platonic Epistle highlights some famous parings (310.E.5- 311.B.7):

TEPLKE GLVIEVAL EIC TOVTOV PPOVNGIG T€ Kol dSOVaLG LEYAAN, Kol TaDT' GAANA del dunKel Kol
{nrtel kal ouyylyvetar Emeita Kol ol GvOpmmot yaipovotv Tepl ToVT®V avTol T€ SlaAeyduevoL Kol
BMmV dxovovteg &v Te 1dioug cuvovsioug kol dv Taig mowcestv. olov kol mepi Tépavog dtov
dwAéywvtar avOpwmot kai [Tavoaviov tod Aaxedapoviov, yaipovst v Zipwvidov cuvovsiov
TapapEPovTeS, & e Empatev kol simev mpdg avtovg: kai IMepiavdpov Tov KopivOiov xoi Oafjv
1OV MiAjctlov Dpvely eibbacty Gua, koi Iepuchéa kol AvaEaydpav, koi Kpoicov ab koi Tormva
®¢ 6opovg kal KDpov mdg duvdotny. kai o1 tadta ppovpevol ol momtoi Kpéovra pev kai
Tepeoiav cuvdyovotv, IToAvedov 6¢ kai Mivem, Ayauéuvova o€ kol Néotopa kol Odvecéa kol
[ToAapnon — o¢ &' €pot dokel, kKai [TpounBéa Al Tavtn ©tn cvvijyov ol TpdTot dvOpwmol —
TOUTOV O€ TOVG UEV €1G dopopav, ToVG O' €ic Py AANAOIS 1OVTOC, TOVG OE TOTE HEV €1g PLAMAY,
T0TE ' €1G d1POPAV, Kol T0 HEV OLOVOODVTAS, TA 08 S10PEPOUEVOVS (OOVGTL.

It is natural that great wisdom and power come in contact with one another; these always
pursue, chase after, and engage with one another. Then afterwards men love conversing
about these things and hearing others do so in both private intercourse and poems. So it

is, when men discuss Hieron or Pausanias the Lakedaimonian, they love bringing up their
engagement with Simonides—what he said and what he did toward them. Just the same,
they are accustomed to chat about Periander the Corinthian and Thales the Milesian,
Pericles and Anaxagoras, Croesus or, indeed, Solon, how they were wise men, and Cyrus
how he was potentate. And, indeed, imitating these, the poets bring together Creon and
Tiresias, Polyeidos and Minos, Agamemnon and Nestor, or Odysseus and Palamedes—and,
it seems to me, the very first men, in the same way, brought Prometheus together with Zeus
—and they sing of how some of these men came to quarrel, some to friendship with one
another, while others still first came to friendship and then came to odds, agreeing on

some things and arguing on others.?3

life.” | generally agree with both Feeney 2002, 187 and Roman 2014, 12-14 that the social position carved out for
poets working within the polis was such that poetic autonomy was assumed and not as necessary to overtly appeal
to, but would contend that it is essential for international poets like Pindar to accomplish the balancing act Roman
perceives in an environment where a powerful figure may attempt to coerce the cooperation of the poet. Moreover,
even in the well-documented context of Athenian drama, poets were liable to run afoul of opposing political
messages in ways that could make them a target, so the parabasis to Aristophanes, Ach. 480-555 feels compelled to
emphasize the poet’s role as an educator against the political attacks of Cleon. Note especially 498-500: “I am ready
to address the Athenians about the city while making comedy. For even Comedy knows what’s right; and what I say
will be shocking, but right.” (Trans. Henderson.)

2 Trans. Bury with modification.
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By placing Plato’s engagements with the Dionysii in the continuing struggle of the
intellectual to impart wisdom on the powerful, the author of the Second Letter affords us a view
on the dynamics of the literary trope. In basic outline, the intellectual offers an unfavorable view
to the ruler. The ruler, after ignoring the value of the contribution, is doomed to pay for his
failure to comprehend the wise man’s message. We may detect a degree of innovation at work in
the Second Letter’s shifting the tradition of interviews between poets and kings to philosophers
and rulers. Nevertheless, the list is instructive for us to observe how certain engagements had
become canonical at the time of the letter’s composition. The most famous case cited in the
Second Epistle, Herodotus’ interview of Solon and Croesus, is valuable to flesh out the

intricacies of the dynamic:

amkvéovTon £¢ Xapdic akpalovoag TAovTe dAlot te ol Tavteg ék Ti¢ EALAd0G copiotai, ot
ToDTOV TOV YpOVOV ETHYYOVOV EOVTEG, MG EKOGTOG AVTMV ATIKVEOLTO, Koi O Kol ZOAwV Gvhp
ABnvoiog... Amkouevog d¢ £€ewvileto €v Toiot faciiniolot Ko Tod Kpoicov- petd 6€, nuépn
Tpitn 1| TETAPTN, KeAevoavtog Kpoicov tov Lohmva Bepdmovieg meptijyov kot ToLG Oncavpovg
Kol énedeikvuoay Tavta €6vta peydra te Koi OAPLo. Oenoduevov 6€ pv 1 mdvta kol
oKeYapevoY, (¢ ol Ko Kopov 1y, eipeto 6 Kpoicog tade- “Eeive AOnvais, map' fiuéog yop mepi
0£0 AOYOC AmiKToL TOALOG Kol 6oping [eivekev] g o1g Kol TAGVNG, MG PIAOCOPEMV YTV TOAATV
Oewping etvekev émeAAvOag: viv av énepécdar og {pepog Enfil0é pot &l Tva §jom mévimv e1deg
OAPLdTaTov.” ‘O pév Emtilov elvar avOpdmov OAPIOTITOC TadTo ETEpdTA, TOAOV &8 003EV

vrobomedoac, AALL T@ E6VTL YpMCauEVOg, AEYEL. . .

All the other wise-men of Greece came to Sardis while it was flowering with
wealth, those who happened to live at the time, so each of them came, and in
particular Solon the Athenian... At his arrival, he was welcomed as a guest
friend at the palace of Croesus, and, afterwards, on the third or fourth day, at
Croesus’ command, his servants lead Solon through his treasury and pointed
out all things great and valuable. So, then, Croesus asked him these things,
having browsed and seen everything—as much as there was opportunity for
him to—“My Athenian friend, considerable report has come to me about you,
on account of your wisdom and wandering, how for the sake of philosophizing
you have visited many lands for sightseeing. Now the desire has come to me
to ask you if you have seen any of all mankind that is wealthier” he asked these
things, expecting that he himself was the wealthiest of men, Solon, however,
offering no flattery but using the truth, said...
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Composed in the second half of the 5™ century, Herodotus’ Histories offer a valuable
early reception of the dynamic between wise poet and king.?* The text respesents an idealized
view of the exchange. Conforming to Jusdanis and Haskins’ views, in Herodotus’ presentation
the potentate’s need for external validation is a central feature. Solon’s itineracy offers the king a
valuable opportunity: map' fuéag yap mept €0 Adyog amikTol ToALOG Kol Goeing [eivexev] Thg
ofg Kol TAGYNG, OC PIAOGOQEWV YTV TOAAV Demping glvekev émeAnivbag. On Croesus’ view, the
Athenian’s itineracy confers greater weight on his knowledge. Though it is tempting to associate
this representation of itineracy and knowledge with the Halicarnassian historian’s personal
agenda,? as Richard Hunter and lan Rutherford have observed, the pairing dates back at least as
far as the Odyssey.?® Itineracy bestowing knowledge on the traveler has important ramifications
for what a traveling intellectual may say. Despite the warm reception and courtesy Croesus
grants him, the historian shows how the Athenian is not obligated to flatter the king. Indeed, not
only does he not bow to his pressure, but he offers him no further blandishment than the truth:
2O ®V 0& 000ev VITOOWTEVGAC, GALL TM £OVTL ¥PNCAUEVOC.

Solon’s status as a poet is significant. Aside from the political elegies composed for his

own city, we know, for example, that Solon composed encomiastic poetry for the Cypriot king

24 For the date of Herodotus’ Histories, traditionally set before 426 on account of an alleged allusion to the proem in
Aristophanes’ Acharnians, see Sansone 1985, who offers an overview of the problem. Fornara 1971, 1981, and more
recently Irwin 2011 have convincingly argued for a later date (possibly as late as the last decade of the 57 or even
first decade of the 4 century). In either case, Herodotus will have been working at the end of Pindar’s life, as
Pythian 8, dates to 446, or in the generation immediately following his death, suggesting the representation of poetic
engagement with powerful figures may not simply be a literary fiction, but offers some reflection of historical
expectations of the interaction.

5 For the programmatic importance of Solon to Herodotus’ narrative goals in the Histories, see Shapiro 1996,
Pelling 2006.

% Hunter and Rutherford 2009, 10. See also Bowie 2009 for a more in-depth exploration of archaic wandering poets
and wisdom traditions.
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Philocyprus.?’ In keeping with Haskin’s observations on instrumental autonomy, poetry
composed by an internationally famous and well-traveled poet—for better or worse—could help
shape a tyrant’s popular image. If Solon were to cave to Croesus’ pressure, the king might have
easily used his endorsement for propagandistic purposes and, for example, have represented his
fortune as an illustration of his divine favor.?® This, however, ran counter to Solon’s world view,
and despite Croesus’ need for external validation, his hospitality, and overtures to the Athenian
poet, in Herodotus’ representation Solon was not able to be swayed into giving the king
comforting flatteries. He offers only his view on Croesus’ situation from the position of a Greek
sage.

Solon’s resistance is significant. Here we may see one explanation for how a poet could
maintain his independence in the face of pressure from a despot: the ruler needed the cultural
authority of a famous, independent, international poet more than the poet needed anything from
the ruler.?® The apparent slight deeply troubles the king:

ToMmV pév 81 evdanpoving devtepeia Evepe tovtoiot, Kpoicog 8¢ onepydeic sine: ““Q Egive
AbBnvaie, N6’ Muetépn sf)Souuov{J] olTo TOL améppurtor £G 0 UNdév, HoTe 00OE IO1WTEMY AVOPDY
a&iovg fuéag €noinoag;” O 6¢ eine: “Q Kpoioe, Emotduevov e 10 Olov mav €0v pBovepdv T¢

Kol Tapaydoec EMEpTic avOpomninv tpnyudtov mépt. 'Ev yap 1@ pokpd xpove Torlla pev
€oTL 10€lv T0 N T1g €06AeL, ToAAG & kal wabely... OBt av, ® Kpoloe, mav €0t dvOpwmoc

27 Hdt.5.113.2. Hornblower 2013, 297 is disinclined to seeing Herodotus’ passage as an indication that Solon’s poem
for Philocyprus was in fact positive, but instead may have represented him “as the best of a bad lot.” He takes the
intense negativity of frg. 33 toward tyrants as incompatible with the praise for a tyrant suggested here. The
difference between a domestic and foreign context may explain the difference, however. One may reject a form of
government at home while finding it perfectly acceptable elsewhere. For a similar position, see Pindar’s
condemnation of tyranny at P.11.53 written for a Theban victor, despite his frequent praise of tyrants elsewhere.

28 The rhetoric would be consistent with self-representation in the context of ancient near-Eastern kingship. See
Allen 2005, 37-47, who discusses the rhetoric at play in the creation of the Achaemenid dynasty from Darius | on,
with particular emphasis on the Bihistun inscription.

2 Herodotus’ representation of Solon’s dispassionate and dismissive response to Croesus’ wealth likely serves as an
indication of the character’s self-restraint and knowledge of true wealth. Solon’s chacter contrasts markedly with
Alcmaeon (Hdt.6.125), the eponymous founder of the Alcmeonid line, who grabbed up as much gold as possible
from the treasury by wearing baggy clothes when offered an award by Croesus. The spectacle was such that Croesus
burst out laughing at the sight of the Athenian.
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ovueopy. 'Epoi 82 ov kol mhovtéey péya goiveat koi Paciieds ToA®V etvar dvOpdRmv: &Keivo
O€ 10 €lpeod e 00 KM o€ EYyM AEY®, TPV TEAELTHGOVTA KAAMG TOV aidva ToHmpot.”

So, then, Solon granted the title of second most blessed to them (Kleobis and
Biton), and Croesus, blurting out in anger, said: “Oh, Athenian foreigner, my
fortune is thrown so far down to nothingness in your eyes that you would not
even make me as worthy as private citizens?!” And Solon said “Croesus, with
me knowing that all divinity is jealous and vexatious, you asked about human
affairs. For over a long period of time there are many things to see a person
would not wish to and many to endure... so then, Croesus, all humanity is
chance. You now seem to me to be very wealthy and a king over many men. But
that which you asked me I cannot tell you before I have learned that you have
ended your life pleasantly.”

As scholars have noted, Solon’s response to Croesus’ perceived slight relies heavily on
the Athenian’s own poetry.3 While most have taken this as an indication that Herodotus was
simply looking to Solon’s poetry to form his characterization—a distinct and important
possibility—the use of distinctly poetic language and rhetoric suggests another possibility:
Herodotus may have appropriated Solon’s poetry to frame his response as a poetic repudiation of
Croesus’s world view.3! Developing Solon as a poet in his response makes sense. As a politician,
Solon would have had no grounds to reject Croesus’ expectations. Indeed, Herodotus emphasizes
how at this time Athens was a small and insignificant mainland Greek city—Solon was in no
position to look down on the wealth and power amassed by the Lydian potentate.? Yet, as a
poetic wise man who understood the ephemerality of human prosperity through his world travels,

Solon was well equipped to highlight the transience of Croesus’ fortune and assert his

30 Harrison 2000, 36-9, Pelling 2006 B, 106, for a comprehensive bibliography of the issue and discussion of the
passage, see Asheri 2007, 97-9.

31 Along with the parallels to Solon’s poetry, the gnomic declaration, név éott vOponog cvugopn, looks especially
similar to elegiac maxims of the sort Solon composed. Myres 1952, 77, n.2, emphasizing the poetic nature of the
passage, observes the iambic metrical flow of Solon’s lines of dialogue in his exchange with Croesus, and re-
arranges several to compete iambic lines. This feature, however, may be due less to the intended poetic content and
more to the verisimilitude of the passage to spoken Greek, which, like English, favored an iambic rhythm.

32 Herodotus’ introduction to powerful cities of Greece at 1.56.2 and subsequent narration of Athenian and Spartan
histories reveals Athens to be the weaker and least stable of the two powers in Croesus’ time.
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independent intellectual and culture power against Croesus’ political authority.®® Poetic language
is the most efficacious force at Solon’s disposal. As a tool for edification, poetry may speak to its
listeners in ways simple speech cannot: Croesus, however, was immune to the wisdom Solon
proffered him:

Tadta Aéyov 1@ Kpoicw ob kwg ovte £xapileto, obte AOYOL [V TOMGAUEVOS 0VOEVOG
amoméumetat, KApta d0EaG dpabéa glval, 0g Td Tapedvia Ayado HeTEIS TV TEAELTIV TAVTOG
YPNLOTOC OPaV EKELEVE.

Saying these things, he was in no way pleasing to Croesus, and, making the speech to be of
no worth, he sent him away, considering someone who would cast aside present good fortune
and order him to look to the end of all affairs to be extremely ignorant.

Several further details of the passage demand comment. First, the oblique answer Solon
gives to Croesus’ obviously loaded question, “who is the wealthiest person alive,” illustrates the
use of mythos as parable. The device, termed “figured speech” by the ancients, avoided direct
answers in circumstances where parrhesia, or blunt speech, might arouse anger in a powerful
interlocutor.*

In keeping with traditional Greek morality, Solon defined human fortune in terms of least
misfortune.® His Tellos the Athenian, for example, represents not meteoric success as much as
the avoidance of catastrophic failure. With such a definition, Croesus could never have been his
choice, but Solon resists a direct, insulting answer and instead speaks through his muthoi.

Initially, at least, Solon leaves the door open to the possibility that Croesus could end his life and

33 The parallels between Herodotus’ formation of Solon and his self-representation are also important in this context.
See Fornara 1971, 77, and Fehling 1989, 194-5. For the role of theoria and travel in education, see Goldhill 1999, 1-
33

34 For the role and development of indirect answers and oblique jabs in Greek and Latin literature, see Ahl 1984, and
LeVan 2014, 146, n.92. For ancient discussions of “figured speech”, Arist. Rhet.1382B, Demetr. On Style, 287.
Quintilian, Inst. Orat. 9.2.65.

% The concept dates back to Achilles’ exemplum of the jars of Zeus at 11.24.525-30.
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take the prize. It is only after Croesus’ outburst that Solon makes his muthos explicit: the gods
are jealous—if you experience tremendous fortune, they will take note and strip it from you.3®
As an independent cultural agent, Solon retained a greater degree of independence than
someone visiting from a satellite city and enjoyed greater recourse to reject the king’s narrative.
Much as the sophists of the late 5" century, poets, as visiting intellectuals, presented
opportunities and dangers to the powerful—rewards and possible setbacks.®” They may confirm
the views of the people or subvert the expectations of the powerful by assuming a didactic wise

persona.

The Poetic Power of Resistance

Though Solon’s denial of Croesus’ expectation is irksome to the king, Herodotus avoids
having the king threaten the Athenian wise man. Instead, he dismisses the traveling intellectual
from his palace and his wisdom non-parallel construction ignored: otte Adyov pv momodpuevog
003evOg dmoméumeTal, KapTo SOEG apadia sivor, O¢ To TaPEOVTO dyadd LETELC THY TEAELTIV
TavTog YpNpatog opav Ekédeve. This offers us another important view on the dynamic between
king and wise man. We may wonder, if the poet’s message was so poorly received, how could he
escape completely unharmed? To answer this question, the Irish bardic tradition offers us
valuable comparative material. As Kenneth Jackson has observed in the case of the Irish, bards

were free to travel throughout Ireland and maintained a striking degree of independence from

3 The repetition of the leitmotif throughout the Histories suggests it is one of central importance to Herodotus’
project. The dynamic is more fully developed in the story of Polycrates, where the Egyptian King Amasis serves as
the wise man. Hdt.3.120-8, and 3.139-49.

37 Associations between the activities of wandering poets and the sophists date back to antiquity, so Plato’s
Protagoras (316. D 5) goes out of his way to claim Homer, Hesiod, and Simonides as sophists avant le lettre. For the
associations between the two in the use of the term sophistai, see Guthrie 1977, 29-30, who, following Jaeger 1939
[1983] (Vol. 1), 239, sees the sophists as the descendants of the poet’s function as an instructor.



17

rulers.® He argues this was due in part to the fact that “poets were all protected by an unwritten
but nevertheless mighty sanction, the fear of satire. In a heroic aristocracy as described, glory
and good reputation were essentially necessary, and the satires of the poets were dreaded because
they could sing a man’s dispraises all through Ireland and destroy his fame and standing. Many
passages show the importance of this, and the fear of the satire of poets is still alive in rural
Ireland at the present day.”®° It may be possible to detect a similar social constraint functioning
in ancient Greece.

While we commonly accept the power of poetic invective in Comedy and the lambic
tradition, this is completely ignored in the case of lyric.*® The primary genres of lyric offer little
opportunity for direct censure. Yet, several cases offer tantalizing indications that invective was
not entirely closed off to disenfranchised lyricists. Indeed, Pindar himself recognizes the option:

gue O¢ ypev
(Esbysw JAKOG AOVOV KOKOYOPLav.
€100V YO EKOC €V TO TOAL' &V Apoyavig
2.55 yoyepov Apyidoyov Bapvrdyorg Exbeotv
[Touvépevov.
But I must flee the persistant bite of censure, for standing at a far remove |

have seen Archilochus the blamer often in straits as he fed on dire words of
hate.

38 Jackson 1964, 22-8.

39 Jackson 1964, 27.

40 Even in the case of Attic comedy which viciously skewered leading political figures, reports of reprisals against
poets are minimal. Aristophanes complains that the demagogue Cleon attempted to silence him through prosecution,
(Arist. Ach. 377-82) but, if true, the ineffectual nature of the charge is evinced by the poet’s total lack of dissuasion
from attacking Cleon. For problems with the historicity of the episode, see Sommerstein 2004. For a general
overview of the rivalry between Aristophanes and Cleon, see Sommerstein 2014, 294-6. Additionally, the story that
the poet Eupolis was drowned by Alcibiades for his lampoon in the Baptai (Cicero, Ad Att. 6.1.18) was discarded
already in antiquity by Eratosthenes. Nesselrath 2000 sees the episode as responsible for the shift from political Old
Comedy to apolitical New. More likely is the interpretation of Storey 2003, 44-6 who reads the episode as a
Hellenistic invention extrapolated from the play and a possible bon mot of Alcibiades. For the sources on the
episode, see Rusten 2012, 221-3.
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Although Pindar invokes the specter of Archilochus only to reject it, the allusion to
iambic invective suggests the option is open to him—nhe has simply chosen not to embrace it.
Timocreon of Rhodes, however, had no such qualms.** In one poem, the Rhodian abandons his

praise of Aristides to censure Themistocles:

AL €l 0 ye [avoaviav 1 kai tO ye EdvOimmov aivelc,

1 T ye Agvtuyidav, &ym &' Aploteiday Emavém

avop' igpav an' ABavav

ENOETY Eva Ad1oTOV, €mel OgotorA v fxbape Aotd,

yevotay aduov mpodotav, 0¢ Tyuokpéovia Eetvov £6vta 5
apyvpiolct kofaiikoict melchelg o0 KoTdyev

natpid' TaAlvcov gic<w>,

AaPav 8¢ Tpi' dpyvpiov tdravt' EPa mAéwv eig OAeBpov

TOVG UEV KATAY®OV AdTK®OC, TOVG d' EKIIMK®V, TOLG 08 Kaivwv:
apyvpiov o' vmdniems Tobuol yeloimg mavodkeve 10
Yuypo T KpEia mapicywv:

oi &' jobov kndyovto un dpov OepicTokréog yevécshau.

But if you applaud Pausanias, or you Xanthippus, or you Leotychides, | myself praise Aristides

as the finest man to come from Athens, since Leto hated Themistocles, that liar, that criminal,

that traitor, who, persuaded by impudent silver, did not to take Timocreon—being his guest friend—
to his native llasos, but set off, sailing to his destruction after taking three talents of silver.
Restoring some unjustly, unjustly chasing out others, while still more he cut down. Stuffed full

of silver, he was a ridiculous inn-keeper at the Isthmus, offering up cold meat; and those who ate,
prayed they that they be no heed for Themistocles.

Timocreon’s encomium begins with misdirection.*> We hear nothing more about
Aristides after the poet abandons him in favor of castigating Themistocles. The context of the
poem and its classification have incited considerable debate. Since C.M. Bowra, the general

consensus has been that the poem is a monodic Skolion, or sympotic song, written in dactylo-

41 Kirkwood 1974, 182-5 discusses the parallels between Timocreon and Alcaeus’ use of invective in lyric. See also
D’Alessio 2016, 65-6, who discusses the generally overlooked poem in the broader context of sympotic lyric and
relates some of its features to the Bacchylides’ Marpessa poem (20A).

42 Scodel 1983,102-3 has proposed that the poem adapts language, tropes, and meter common to encomiastic to
purposely surprise the audience when it shifts to attack.
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epitrite.*® This would make sense, as the symposium offers the likeliest venue for a jocular lyric
composition like this, and the use of dactylo-epitrite would suggest parallels with encomiastic
compositions of Pindar and Bacchylides.* However, the meter has given scholars pause, as it
should be indicative of a choral composition—a view inconsistent with the theme and overall
finish of the poem.*

Another possibility suggests itself. The length of the poem may be an indication of
extemporaneous composition of the type David Sider has argued for in another composition of
Timocreon.*® If the classification of Skolion Bowra proposed is correct, perhaps the poem is not
one composed for the symposium, but rather at one.*” As Sider notes of Timocreon’s elegiac
poems directed against Simonides: “Timcreon’s poem is not of the sort one directs at a mortal
enemy. Rather, as is commonly taken to be the case by the editors, what we have here are two
sallies between drinking companions having fun at other’s expense, although it may also have
been the case that these two poems are all that remains of a shcoliastic challenge for all
concerned to compose two successive verses where the second contains the same words as the
first but now in a different order. If this is merely an amoebic exchange between Timocreon and
Simonides, then the editors may be right to find in the Simonides first line an echo of an

otherwise unattested epic poem of Timocreon on Heracles.”*® Sympotic composition of

3 For the classification of the poem, see Bowra 1934, Robinson 1960, Scodel 1983, 104, Stracca 2011. For
conventions of sympotic Skolia, with special attention on their length, see Bowie 2016.

44 Bowra 1934.

45 Smyth 1906 [1963], 325-6, Bowra 1934, 350-1, Scodel 1983, 102, Stracca 2011, 13-6.

46 Sider 2016. For a similar view on the length of short lyric poems indicating extemporaneity, see Gelzer 1985.
47 Smyth 1906, 333 seems to have considered the possibility.

8 Sjder 2016, 149.
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Timocreon’s Themistocles poem would offer an explanation of the use of multiple second person
pronouns in the opening priamel.*® Furthermore, if the song were re-working existing lyric
compositions to provide a humorous attack on Themistocles in a sympotic environment, the
tension between the dactylo-epitritic meter and generally prosaic language noticed by Bowra is
resolved,® as well as the reason for the generally unpolished feeling he and others have detected.
Despite its perceived aesthetic deficiencies, that the song survives for us indicates that it
enjoyed greater circulation than a single performance at the symposium. Though it is impossible
to know how seriously the invective is meant to be taken, the confluence of Timocreon’s lyrics
with some of the most commonly detailed features of Themistocles’ biography suggests that the
poem, among other things, could have contributed to the popular dialogue about Themistocles in
his own time.>! If nothing else, it may have served to confirm hostile views of Themistocles by
repeating details people had already heard elsewhere. We know for certain that Timocreon
played a significant role in subsequent generations assessment of the character of the famous
Athenian general, as Plutarch illustrates®: he may have had a similar impact on his
contemporary world. From the traditions involving Timocreon and Themistocles we may
observe how poets could confirm or reject features of political figures’ public images. A second

case illustrates these tendencies more clearly.

49 In particular, the phrase “4A\' €l 10 y&” in the first line suggested this to Smyth 1906, 333.
%0 Bowra 1934.

51 Steisimbrotus of Thasos, a contemporary biographer and historian, seems to have shared the open hostility toward
Themistocles Timocreon exhibits. Whether one is dependent on the other remains an open question. McMullin 2001
considers the role of the poem in shaping Themistocles’ public image, and the possibility that Timocreon was
attempting to deflect/project onto Themistocles’ his reservations about his own exile to Persia.

52 The preservation of Timocreon’s lyrics on Themistocles is exclusively due to Plutarch’s use of them as a
historical source for his Life of Themistocles, for which, see Podlecki 1975, 53-4, and Frost 1980, 181-3, and
Zadorojyni 2006.
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The ancients were unanimous on the detrimental impact of the lyrics of Philoxenus of
Kythera on the career of Dionyisus | of Syracuse. While Philoxenus’ output has been reduced to
a handful of fragments, the court intrigue involving the dithyrambic poet and Dionysius
captivated ancient historians. The first century historian Diodorus offers us the fullest treatment

of the episode:

“In Sicily, Dionysius, the tyrant of the Syracusans, now that he was relieved of wars with the
Carthaginians, enjoyed great peace and leisure. Consequently, he devoted himself with much seriousness to the
writing of poetry, and summoning men repute in this line, he accorded them special honors and resorted to them,
making use of them as instructors and revisers of his poems. Elated by the flattering words with which these men
repaid his benefaction, Dionysisus boasted far more of his poems than of his successes in war. Among the poets in
his company was Philoxenus, the writer of dithyrambs, who enjoyed very high repute as a composer in own
line. ?

After dinner when the compositions of the tyrant, which were wretched, had been read, he asked what his
judgement of the poetry was. When he replied with a good deal of frankness, the tyrant, offended at his words,
found fault with him that he had been moved by jealousy to use scurrilous language and commanded his servants to
drag him off forthwith to the quarries. On the next day, however, when Philoxenus’ friends made petition for a grant
of pardon, Dionysius made up with him and again included the same men in his company after dinner. As the
drinking advanced, again Dionysius boasted of the poetry he had written, recited some lines which he considered to
be happily composed, and then asked, “what do you think of the verses?” To this Philoxenus said not a word, but
called Dionysius’ servants and ordered them to take him away to the quarries. Now at the time Dionysius, at the
ready wit of the words, tolerated the freedom of speech, since the joke took the edge off the censure.

But when some time later his acquaintances and Dionysius as well asked him to desist from his untimely
frankness, Philoxenus made a paradoxical offer. He would, he said, in his answer both respect the truth and keep the
favor of Dionysius. Nor did he fail to make his word good, for when the tyrant produced some lines that described
harrowing events and asked, “how do the verses strike you?”, he replied, “pitiful!”, keeping his double promise by
the ambiguity. For Dionysius took the word, “pitiful” signifying harrowing and deeply moving, which are successful
effects of good poets, and therefore rated him as having approved them; the rest, however, who caught the real
meaning, conceived that the word “pitiful” was only employed to suggest failure.”

(D.S. Bib.15-6)%3
Diodorus’ narrative of life at the court of Dionysius offers us some valuable indications
of how poets were expected to engage tyrants.> The historian foregrounds Dionysius’ fervent

desire to write accomplished poetry and be taken seriously as a poet.>® Yet, despite the exigent

53 Trans. Oldfather with modification.

54 Generally, recent scholarship has emphasized that the historical figures of tyrants were more forgiving than the
traditions imply. For considerations of how narratives of tyranny were formed and the evolution of the political
figure into in trope of abusive autocracy, see McGlew 1993, 14-50, Forsydke 2009, Holkeskamp 2009, and in the
Athenian context, Raflaub 2003.

55 LeVen 2014, 144-8 sees Philoxenus’ criticism of Dionysius’ poetry as an equation to an attack on his political
power because the two are competing in the same sphere. While this may, in part, be true we should be cautious not
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demands on courtiers to treat the tyrant as an equal, Philoxenus not only refused to recognize
Dionysius as a colleague, but actively subverted the tyrant’s claim to poetic legitimacy.
Philoxenus’ actions illustrate how, in his view, the tyrant produced only doggerels.%® While we
should not expect this degree of freedom of expression to be the standard for engagements with
tyrants, and, indeed, the poet was punished for it, the accepted interaction was still surprisingly
free—as we can detect in Diodorus’ humorous anecdote about Philoxenus requesting to be sent
back to the mines. In Diodorus’ representation, the issue is not what was said, so much as how it
was said.

The final case offers us a clear view on “figured speech.” After Dionysius asks his poets
their view on his poetry, Philoxenus’ response of “pitiful” reveals the tyrant’s vacuousness to his
fellow court poets while avoiding the wrath a frank response of “poor” would incur. Should
someone else suggest that the meaning be taken as “poor”, responsibility for the negative
interpretation is placed on them and the poet is left with the ability to deny the negative
reading.>” In this way, the story reads much like a manual for how to engage a tyrant. Open,
frank speech is to be avoided, but allegory, humor, or figured speech remain powerful forms of

communication and criticism.

to attribute too much meaning to the story which was written at a great distance from the events and so clearly
exhibits tropes common to all narratives on tyrants. As such, we may reasonably ask, if the poet were to respond
frankly to the tyrant about anything else, e.g. his clothes, hair, etc., would he not be met with the same anger?

% Berve 1967, 221-60 contains a more traditional reading of his tyranny focusing on Dionysius’ realpolitik. For
reassessments of the tyrant’s rule and literary output, see Stoheker 1958, Sanders, 1987, and Craven 1990. Ducan
2012, 141 is skeptical about the need to revise the ancient portrait of Dionysius and finds the evidence advanced in
favor of the tyrant uncompelling. Her subsequent analysis of the evidence demonstrates the ways in which
Dionysius may have been an innovator in Western Greek theater but is cautious to avoid attributing too much
meaning or value to the meager traces we possess.

57 Ahl 1984, 185-7, who cites parallels with moral censorship in Victorian culture in the plays of Gilbert and
Sullivan.
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While Diodorus’ account offers valuable details for poetic engagement with a tyrant at
his court, the relationship of Philoxenus’ stint in court of Dionysius to his most famous poem, the

Cyclops, is omitted. Phaineus of Arisos completes the picture:

Dionysios was fond of getting drunk with wine in the company of Philoxenos. But when Philoxenos was caught in
the act of seducing the king’s mistress Galateia, he was thrown into the quarries. There he wrote his Cyclops, telling
the story of what had happened to him, and representing Dionysios as Cyclops, the flute-girl as the nymph Galateia,
and himself as Odysseus.

(Phaineus, frg. 2)

The extent and transparency of the poem’s satire is impossible to recover from its meager
fragments. Its opening, at least, presents the work as a serious endeavor, and nothing in the
remaining fragments points to open parody.5® If an accurate reflection of the poem, this is a
significant feature.>® Had the composition developed its parody of Dionysius through intimation
instead of direct assault, as seems likely, the Cyclops serves as an indication that a poet could
compose a generically pure lyric composition with barbs that intelligibly cut through its
reverential veneer.

As L.J. Sanders has observed, the production of the Cyclops perfectly coincides with a

period of hostility toward the Syracusan tyrant at Athens and elsewhere on the mainland.® The

%8 gvdpa 62 Tov KnbépnOev dv é0péyovto tidfjvan

Baxyov kai Awtod moetdrotov tapiny

Modoat tardevdévia P1AdEevov, ola Tvoydeic

‘Optuyint tavTng NA0E S18 TTOAEMC

YIYVOOKELS, diovoa péyav mobov ov [alotein 5
avtoig unieiolg OMkad' HV7O TPoydvolg.

The opening few lines include a muse invocation which claim the goddesses inspired the poet to compose the work
while in Syracuse. This is likely the source of Phaineus’ statement that the poet conceived of the poem while in the
mines; however, nothing in the surviving material supports the position beyond the reference to Ortygia, which may
simply be a poetic flourish. The remaining fragments, collected by Page 1964, 423-32, mostly consist of single line
attributions.

%9 Power 2013 sees the poltical content of the poem as a latter biographical invention. While this is a possibility, the
state of its preservation is too poor to say anything for certain.

60 Sanders 1987, 18-9.
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inclusion of a parody of the Cyclops in Aristophanes’ second Plutus (Aristoph. Pl. 289-302)
suggests that Dionysius’ public image was being challenged on the Attic stage.® 388, the year of
Plutus’ production, also coincides with a speech of Lysias given at the Olympic games (Lys. 33.
522), which portrayed Dionysius’ growing power as a threat to the security of Greece. The
souring of diplomatic relations between the two states may be further evidenced by another
prominent event placed in the first years of the 380s: the visit of Plato to Syracuse®? and his
alleged sale into slavery by Dionysius.®® Indeed, Sanders has observed that after the publication
of the Cyclops, our evidence suggests a crisis in the royal court and an overt crackdown on the
poets and literati gathered there.5*Attributing this calamity entirely to a single poem is no doubt
oversimplifying a much more complex political reality.®> However, the cultural power the poet
enjoyed and the potential for widespread dissemination of his critical compositions demonstrates

the potency of politically weaponized poetry. For this reason, we may expect that power was not

81 For Aristophanes’ attitudes toward Dionysius, see Sanders 1987, 1-29, who views Aristophanes as partly
responsible for the development of the “hostile tradition” of Dionysius’ reign. McDowell 1995, 326 is more cautious
about treating Plutus as a serious attack on Dionysius and prefers to see its allusions to the Cyclops as a way to
update the play of 408. Vickers 2015 explores the dramatic reasons for Aristophanes’ political Komodoumenoi.

62 See Brunt 1993, 282-342 for a discussion of the Academy’s political interests and Plato’s possible motivations for
undertaking the trip.

8 The historicity of the trip has been a hotly debated topic in scholarship, which effectively hinges on faith in the
authenticity of the Seventh letter. For discussions of the authorship of the letters, see Adam, 1906, Hackforth 1913,
Boas 1948, Morrow 1962, 1-18, Caskey 1972, Gerson 2000, Irwin 2009, Morrison 2013. On Dionysius’ sale of
Plato into slavery, see Monoson 2012, 161-2 who views stories of a quarrel between Dionysius and Plato as an
invention of friends and allies of Plato propagated as a way to downplay the philosopher’s connections to the tyrant.

54 The best documented victim of Dionysius’ crackdown is the Syracusan general, partisan of Dionysius, and
historian Philistus, whom Dionysius sent into exile for fear of his political ambitions. For Philistus’ literary output
and place in western historiography, see Pearson 1987, 19-36, and Vattone 2007, for his biography and surviving
text, see Pownall 2013. The second case is Dionysius’ alleged execution of the Athenian tragedian Antiphon for his
endorsement of the tyrannocides Harmodius and Aristogiton (Arist. Rhet.2.6.1385.a, Philostrat. Vit. Soph. 1.15.3).

% For an attempt to understand the political turmoil Dionysius faced in the context of the third Punic war, see
Craven 1990, 186-212. For criticisms of the political reading of Philoxenus’ Cyclops, see Power 2013, 252-4, who
attempts to situate the Cyclops in the kitharodic environment of the late 5™ and early 4™ centuries.
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unidirectional at the courts of tyrants—flowing from tyrant to everyone else—but moved instead
between the tyrant and cultural elite. This may in part help explain why the king was so invested
in composing his own propagandistic poetry. Threats, intimidation, or financial incentives could
only procure so much control over what poets said: the only way the tyrant could ensure his

message reached its audience was by creating it himself.

Simonides, Hieron, and Successful Poetic Engagement

The resurgence of tyranny as a viable political system of governance in the late fifth and
early fourth century made the era particularly rich for intellectuals considering the system of
governance.5¢ Of these explorations, Xenophon’s fictional dialogue between Simonides and
Hieron deserves special attention. As an elite Athenian exile, Xenophon engaged with some of
the leading figures of the period.®” As such, his works offer a window on contemporary
autocratic rule afforded by few others. Indeed, as Vivienne Gray has seen, this dialogue may
indicate some degree of his own findings on the subject of tyrannical interaction.®® Observing the
significance of the dialogue for the contemporary Syracusan ruler, Marta Sordi has argued that

the text served as a corrective to Dionyius 1.5° On this view, Hieron’s successful rule over the

% Both Plato and Isocrates wrote extensively on the subject. Additionally, Xenophon’s work on the education and
ascent of Cyrus the Great engages many of the same problems of governance and charismatic autocracy.

57 His relationship with King Agesilaus of Sparta left an especially rich literary record, most of which was his
encomium of the king.

% Gray 2007, 35.

69Sordi 1980.



26

city of Syracuse and development of a highly cultured court, for example, might have served as a
role model for Dionysius.”

While this may justify the use of Hieron, why choose Simonides as a voice of intellectual
engagement—particularly as he is known to us for his shameless avarice—and not e.g.
Xenophanes, Aeschylus, or Pindar who were all also visitors to the court of Hieron? A fragment

of the Sicilian historian Timaios persevered in the scholia to Olympian 2 provides a possibility.

{nrettan, Ot fjv aitiov evEdpevog 1@ OMpwvL Td KAAMGTO, KATATOVGLY TV TPUYOEVIOV dEVAV
aiteltor Tov Ala. Kai 0 pev Apiotapydc enot, S T0 KEKUNKEVOL TOVG TOD ONpmVOC TOTEPAS
Katd v Podov, 1dv mpaypdtov ctactalopéveov, Koi obtm Vv petokioy gig v XikeAiov
otethopévav. 6 8¢ Aldvpog o dkpiBéotepov Tig iotopiag €ktiBetan, pdptvpa Tipotov

(FHG 1, 214) tov cvvtaavta ta mepl Thg Zikeliog Tpopepouevog. 1 ¢ iotopia obtmg et
Onpov 0 TdV Akpayoviivov Bacihevg I'éElmvi @ Tépmvog AdeAp® EmkndeHoas YAaU® GUVATTEL
v £ovtod Buyatépo Anpapémmy, ae' fig kol 10 Anuapételov vopouo &v Tikehig. Tod 68
I'éhovog televtay Tov Blov pélhovtoc, [ToAvInAog 0 AdeAPOg TV oTpaTNYioY KOl THV YOUETV
10D AdeApoD dradéyxeton katd Toc ['éhmvog Tpootdiets, dhote 10 OMpwvog eig I'élmva kdog gig
1ov [ToAO{nAov petatefeichat. Aapmpd o0& avTd kol TePPAENT® TVYYEVOVTL KT TV ZikeAiov
Tépav eBovinoog 6 AdeAPOC Kol TPOPAGLY GKNYAIEVOG TOV TTPOG ZuPapitac TOAEUOV, AmeEAADVEL
TG maTPid0g. AALG Kol TodToV KatdpOmoe TOV TOAEov O TToAOINLoG. 6 &€ ur| eépwv
YOUVOTEPOV ODTOD KATIYOPETV ENEPATO VEOTEPIGLOD. Kol oVt TOV Onpova,
VIEPAyOVOKTHoAVTO BuyoTpog dua kol yauppod, cuppi&on mpog Tépmva moAepov Tapd I'éElg T@
TuceMoTik® motaud, ob Koddipoyog pépvnron (fr. 361)-oi 8& IM'édg motoud émikeipevov dotv.
un ye unv gig PAAPnv, unode eic 1éhog mpoywpnoat TOV TOAEUOV: PAGT YOp TOTE ZIU@VIONV TOV
Avpcov mepttuyovTa StoAdoat Toig factiedot v ExOpav. ToVTOLg oikelmg TOlC POdcacLY V-
yeo0at T® Al enot tov IivSapov 6 Aidvpog, dote homodv adtoig ipnvaiov eivor TovV Piov.

It was asked for what reason he was praying for the best things for Theron, beseeching Zeus

for a cessation of the terrible things that had been done. And Aristarchos says (this) on

account of the ancestors of Theron having been hard-pressed at Rhodes, in conditions of civil

strife, and undertaking the colonization in Sicily, but Didymos lays out the more accurate history,
surpassing Timaios the writer on Sicilian matters. The history is as follows. Theron the king of the
Akragantines, making an alliance by marriage with Gelon the brother of Hieron, gave his daughter
Demarete, from whom there is also the name of the coin Demareteion in Sicily. When Gelon was on
the verge of death, Polyzelos his brother received power and the marriage according to the
instructions of Gelon, so that the gift of Theron was transferred from Gelon to Polyzelos. But his
brother Hieron envied him, as he was doing exceedingly well in Sicily, and finding the war against
the Sybarites as a pretext, he kept him at a distance from the country. But Polyzelos put things to
right even in this war. And not being defenseless he accused him, and fomented revolution, and

thus Theron, angered on behalf of his daughter and son-in-law, brought about a war against Hieron
by the Sicilian river Gela, which Kallimachos mentions, ‘I know the city lying at the head of the river

0 For Hieron’s development of a successful court, see Cole 1992, 113-32, Bosher 2012, Morgan 2012, and Morgan
2015, 87-132.
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Gela’. But at any rate the war proceeded neither to the destruction of one of the parties nor to

a decisive conclusion. They say that then Simonides the lyric poet, who happened to be present,
softened the hatred between the kings. Didymos says that Pindar prayed to Zeus on their behalf,
who were taking action before it was too late, with the result that they lived out the rest of their
days in peace.™

Timaios of Tauromenion’s authority for the story is significant.”> The historian’s
antiquarian habits were well known in antiquity and made him an object of attack in Polybius’
Histories.” This suggests a strong possibly that the material preserved in his text dates back
much further than the mid-4t" century when he composed his history of Sicily.” Looking to the
details of the passage itself, unlike so many of the stories that have survived about Simonides, it
is difficult to imagine how the poet’s mediation could have arisen from his own poetry.” From a
practical perspective, the poet’s intervention makes sense. As an independent cultural agent who
composed for tyrants and private citizens alike, Simonides would have enjoyed established
personal relationships with both parties and their surrogates.’® Moreover, his status as an

internationally famous poet would have granted him a reputation for wisdom, putting greater

" Trans. Champion 2010 with modification.
2 For Timaios’ role in Western Greek historiography, see Pearson 1987, 37-51.

8 Polybius’ attack on Timaios comprised an entire book of his Histories. In particular, it seems Polybius found
Timaios’ antiquarianism methodologically weak relative to his own autopsy and led the later historian to cast the
Sicilian in a similar light to the modern rebuke of “armchair historian.” For Polybius’ disparagement of Timaios’
method, see Champion 2004, 198-9, and Burton 2013, 58-88.

4 For source criticism and the antiquity of the material preserved in Timaios, see Pearson 1987, 125-56, and Baron
2013, 202-55.

S Wilamowitz 1901 rejected the tradition, believing Simonides was still in Athens at the time of the incident
(476/5). Podlecki 1979, 9 partially believed it, suggesting Simonides was acting exclusively on Hieron’s interest.
More scholars have favored accepting the account as it stands in the scholiast’s rendering, so Schmid 1929, 513,
Bowra 1961, 359, Hackforth, CAH, 5, 146. See Molyneux 1992, 224-33 for an overview of the scholarship on the
issue, and an analysis of the strengths and weaknesses of both sides.

76 Both Simonides and Pindar composed poetry for Hieron, his in-law Chromios, and Theron of Akragas. See
Morgan 2015, 359-412 for a discussion of Pindar’s poems for Hieron’s henchmen and his extended political
network in Sicily.
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pressure on both parties to hear him out.”” With this background in mind, let us now turn to
Xenophon'’s dialogue.

Xenophon constructs the Hieron in two parts. The first explores the contrast in personal
pleasures enjoyed by the tyrant and private citizen. In this section, Simonides plays a mostly
passive role, allowing Hieron to comment on his experiences as both tyrant and citizen. The
tyrant takes the opportunity to lament his current situation, claiming that whatever pleasure he
enjoys, it is less than the private citizen because it is always colored by threats or insincerity.

Hieron’s observations on the restrictions of tyranny highlight the value of a poet’s insights:

“I find by calculation that in regard to sight-seeing, despots are worse off. In every land there are things worth
seeing: and in search of these private citizens visit any city they choose, and attend the national festivals, where all
things reputed to be most worth seeing are assembled. But despots are not at all concerned with missions to shows.
For it is risky for them to go where they will be no stronger than the crowd, and their property at home is too
insecure to be left in charge of others while they are abroad. For they fear to lose their throne, and at the same time
to be unable to take vengeance on the authors of the wrong”

(Xen. Hieron 1.12)
Hieron’s repudiation of tyranny’s pleasures provides a clear answer for why itinerant
intellectuals like Simonides would be prized by tyrants: they have seen and engaged with things
the tyrant can only imagine.” On Hieron’s view, once a tyranny is established, the tyrant must
remain stationary to protect his reign, since the tyrant faced threats of revolt at home and
assassination abroad. The threat from crowds deserves special attention. Diodorus’ narration of

the reception of Dionysius’ poetry at the Olympic games of 388 supplements Hieron’s fears:

With the Olympic games in the meantime drawing on, he sent to that solemnity many chariots drawn with four
horses a-piece, and exceedingly swift; and likewise tents glistening with gold, and adorned with rich and various

" For the use of a culturally powerful figure to further political interests, see section Poets and Politics Abroad
below.

8 For the complex interplay between traveling, wisdom, and the transference of knowledge in the dynamic of the
traveling poet, see Martin 2009, and Bowie 2009 in Hunter and Rutherford 2009.
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embroideries of admirable workmanship; and with these he sent, likewise, the most skillful singers, to advance his
own praise by the recitation of his own poems; for he was (even to madness) given to poetry: and he committed the

care and oversight of all these things to his brother Thearidas, (who, when he came to the ground, by the multitude
of the chariots, and richness and splendor of the tents and pavilions), attracted the eye of all the beholders. And,
when the singers began to recite the poems of Dionysius, the people at first ran together, and greatly admired the
sweet and pleasant airs of the stage-players. But, as soon as they perceived how bad and ballad-like the verses were,
they ridiculed Dionysius, and despised him to that degree, that they rifled the tents. Lysias, the orator, then at
Olympia, advised the people that they should not admit any of those procurators, sent by so wicked a tyrant, to have
anything to do with those sacred sports. At which time he made the speech, styled by him the Olympiacus.

(D.S.Bib. 14. 109.)
In Diodorus’ account, Lysias’ hostile oration coupled with the performance of the king’s
poetry was enough to drive the audience to ransacking the king’s lavish tent. Had he occupied it,
there is no saying what would have happened to him. Numerous stories survive of tyrants
meeting their ends at the hands of assembled crowds.’”® On this point, Hieron is no doubt right to
fear the prospect of leaving the city and facing the throng his presence would attract. Hieron

continues, rejecting in-house performances as well:

“Perhaps you may say: ‘But, after all, such spectacles come to them even if they stay at home’ No, no, Simonides,
only one in a hundred such; and what there are of them are offered to despots at a price so exorbitant that showmen
who exhibit some trifle expect to leave the court in an hour with far more money than they get from all the rest of
the world in a lifetime.”

Hieron’s comment should give us pause. The representation of the courts of tyrants—
especially Sicilian tyrants—as a solvent opportunity for performers was a common-place in
Greek literature.® Yet, Hieron’s resentment of performers’ greed strikes a harsh note if we

accept the ancient biographical tradition of Simonides.8! Unless we read the passage as Leo

79 See Teegarden 2014 for a history of tyrannicide in Greek political culture and a discussion of the practical reasons
why the architype of Aristogeiton and Harmodius’ assassination scheme remained prevalent in Greek thought and
actual practice.

8 Sicily itself was commonly thought of as an easy place to make a living. It was for this reason Greeks associated
the island with the land of the Cyclopes in the Odyssey. So, too, the famous story of the Sicilian envoys enticing the
Athenians into launching the Sicilian expedition with the promise of gold and silver loot. Herodotus’ story of the
Dithyrambic poet Arion makes the acquisition of wealth in Sicily the performer’s primary goal for his western
Greek tour.

81 Hunter 1996, 98-100 reads avarice into the dialogue, suggesting Simonides’ excitement at the prospect of his
songs securing fame for Hieron’s reformation (Hieron 11.8) is rooted in his desire for pay. | see no need to supply
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Strauss had and attribute the response to irony, we are confronted with a real problem.® Is
Hieron purposely implicating Simonides? Did Xenophon carelessly overlook the tradition of
Simonides’ avarice? Was Xenophon simply ignorant of it? The following passage offers some
possibilities.

Simonides concedes that tyrants likely fail to enjoy the pleasures of sight-seeing and
performance, yet counters that they must enjoy greater praise. Again, Hieron rejects the poet’s

claim:

“And what pleasure”, asked Hieron, “comes you suppose, of this shrinking from evil words, when one knows well
that all men harbor evil thoughts against the despot? In spite of their silence? Or what pleasure comes of this praise,
do you think, when the praises sound suspiciously like flattery?” “Well yes” relied Simonides, “in this of course |
agree with you entirely, Hieron, that praise from the freest is sweetest.”

(Xen. Hier. 15-6).
Roberta Sevieri has taken these lines to suggest the text is engaging in criticism of the
epinican genre directly, and Laura Takakjy, expanding Sevieri’s argument, sees the dialogue as
actively impugning the epinician genre.® The temptation is understandable. There are
conspicuous similarities with the genre in which Simonides composed; however, both fail to

notice a vital point: epinician as a genre had been functionally extinct for over a half century at

this interpretation since the notion Simonides develops is common in epinician, and, as Gray 2007, 143, has seen,
perfectly parallels the conclusion of Pindar’s P.1 composed for Hieron.

82 Strauss 1948, 35-66. For criticisms of Strauss’ reading of the Hieron, see Gray 2007, 211-3.

8 Sevieri 2004, Takakjy 2017. If, as both wish to interpret the dialogue, Xenophon’s Hieron is actively challenging
the validity of the epinician genre, a particularly surprising omission by both is the dramatic context of Xenophon’s
Symposium. In this dialogue, the Panathenaic victory of the young Autolycus is the reason for the gathering. The
gathering features no epinician song, and the conduct of the young Autolycus is quiet, dignified, and humble. This is
a valuable contrast to how, in Takakjy’s view, “Xenophon may have written the dialogue as a way to comment on
the folly of Hiero and all ethically compromised rulers who paid for poetry yet who were ultimately unable to secure
for themselves positive reputations.” However, the Symposium’s neglect of epinician may simply illustrate that in
Xenophon’s mind epinician was an outdated genre by the dramatic date of the composition (422).
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the time Xenophon composed his dialogue.®* Why should the Athenian intellectual expend so
much energy attacking a culturally defunct literary form? To employ a modern analogy, this
would be rather like composing a dialogue to rail against big-band music in the 2010s.

Taken in tandem with the preceding passage, Simonides’ comment on praise offers a
coherent view on the value of poetic encomia—a view free from the irony Strauss detected or the
authorial hostility seen by Sevieri and Takakjy. Hieron’s comment that, “showmen who exhibit
some trifle expect to leave the court in an hour with far more money than they get from all the
rest of the world in a lifetime,” is vital to understanding the engagement. The motivation for
these figures was not intellectual engagement with the tyrant, his court, or the cultural
environment of his city, but simply and exclusively financial gain. This is precisely the character
Athenian comedy cast Simonides as, but also, as Rheinhold Merkelbach observed, was a salient
feature of Bettelgedichte, or beggar-poetry, which was performed by the impoverished to
survive.® This may offer an explanation of the comic characterization of Simonides: a
carnivalesque inversion of the poet’s character of the sort Athenian comic poets loved.%

On this view, we should not expect that the poet was actively seeking out commissions
but instead composing for friends in his intellectual, personal, or political network.®” This should

not preclude the possibility that the poet received goods for his composition; rather, that he

8 There is a possibility that the form was not completely extinct, since Euripides composed an epinican for the
chariot victory of Alcibiades in 416. However, it is more likely that Euripides was utilizing an archaic genre to
celebrate the unprecedented double chariot victory at Olympia, see Bowra 1960, Carey 2012.

8 Merkelbach 1952. The reworking of existing poems and recitation of famous or popular poems all seem to have
part of the repertoire of these beggar poets. The reflection of which is central to Aristophanes’ representation of the
poet Kinesias in the Birds (Dunbar 1995 ad loc). For the reception of the Bettelgedichte tradition in the Simonidean
biographical tradition, see Rawles 2018, 235-8, with specific reference to Theocritus 16 as a humorous example.

8 Sommerstein 1996’s discussion of komodoumenoi in Old Comedy illustrates the ways Aristophanes attacked
political and cultural figures. Olson 2016 offers an exploration of the carnivalesque in the context of the Acharnians.

87 Pelliccia 2009, 243-7.
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avoided the appearance of composing to become wealthy by offering a composition upfront and
receiving reward for it afterward. The independence afforded by this reading is vital for
understanding how Simonides could respond, “in this, of course, | agree with you entirely,
Hieron, that praise from the freest is sweetest,” without irony or insult. Such a model would
imply that the praise contained in epinician or encomiastic poetry was ostensibly freely offered,
and any money exchanged represented as a gracious gift.

Freely given praise, as Hieron observes, carries with it the authority to criticize. Kathryn
Morgan has recently demonstrated that parainesis and admonition play a significant—and
underappreciated—role in Pindar’s poetry for Sicilian tyrants.® In her analysis, she examines
how the poet’s authorial voice, use of myth to express potentially controversial topics, or
appropriations of traditional gnomai may have removed some of the sting of criticism—offering
the poet an imbedded buffer in his poetry. The independence resulting from a lack of
commission helps provide an explanation for how this material was not intended to slip past the
tyrant, as some scholars have suggested, but instead designed to offer constructive criticism
made palatable through figured speech.® The tonal discrepancy scholars have observed between
epinicia for private citizens and rulers supports this view: rulers have more to lose than private
citizens and need to be reminded of it.%°

This is precisely the dynamic we observed in the case of Solon and Croesus. Solon first

used the stories of Tellos and Kleobis and Biton to convey the force of his gnome: call no-one

8 Morgan 2015, 90-131.

8 For the notion of subversive material in the epinicia intended to slip past the ruler, see Fennel 1893, 184-5, and
Nicholson 2005, 42-63.

% The idea seems to be central to Herodotus’ famous account of Darius requesting his servant to command him to
“remember the Athenians” three times at dinner following the lonian sack of Sardis (Hdt. 5.105.2).
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fortunate until they have reached their end. This admonishment to Croesus acknowledges his
good fortune, but warns the ruler to militate against the expectation of unbroken good fortune.
Croesus, however, failed to recognize the value of the Athenian’s wisdom and dismissed him
from his court with nothing. The scales eventually fall from his eyes, and Herodotus has Croesus
dispiritedly invoke the name of Solon three times as he is placed on pyre by the conquering
Cyrus. Being asked who he meant when invoking the name Solon, Croesus highlights the reward

a successfully received message could bestow on the independent intellectual (Hdt.1.86.4-5):

“Croesus kept silent at first, but when they pressed him to answer, he said, “A man to whom I would pay a
fortune if only he could talk to all tyrants.” Since his words were obscure to them, they questioned him again,
asking what he meant, and they continued to pester him until he told them what had happened when Solon the
Athenian had visited him; indeed, he related the whole story from beginning to end, even repeating Solon’s very
words, of how after the Athenian had seen all of the king’s prosperity, he had still made light of it and refused to call
Croesus a fortunate man. And now everything had turned out just as Solon had said, and indeed it was clear that his
words applied no more to Croesus himself than to the whole human race, and especially to all those who consider
themselves happy and prosperous.

When Croesus finally comprehends Solon’s message, he expresses his desire to reward
the Athenian for the value of the truth he spoke. This reward was impossible before because of
Croesus’ failure to comprehend the content of Solon’s speech. Only after he has lived through
the pain of what Solon warned against can Croesus appreciate the truth of what the Athenian said
to him. We should not assume all potentates were so slow to comprehend the gnomic wisdom
poets directed at them.®! Indeed, Herodotus has Cyrus immediately comprehend the wisdom of

Croesus’ second-hand account of Solon’s advice.? In this representation, he, too, feels

% The conclusion of the Contest of Homer and Hesiod reflects the tradition of the good king engaging the wise poet
in several ways. First, the choice of king Penedes to award Hesiod, whose recitation of the Works and Days was
unpopular with the crowd, the prize in the contest indicates that the frequent criticisms of kings peppered throughout
the work did not hinder him from appreciating its edification. Secondly, by rejecting the populace’s zeal for Homer,
Penedes illustrates his appreciation of wisdom instead of popularity.

92 For representations of Cyrus in the Greek tradition, see Avery 1972, Briant 2001, 31-35, and Gray 2011, 24-30,
and 246-90.
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compelled to issue a reward for Croesus’ choice to share Solon’s wisdom: he frees the deposed
Lydian king and appoints him as an advisor.

Significantly, the contrast of praise and admonishment roughly structures the Hieron. In
the first half of the dialogue, Simonides praises the tyrant’s great fortunes. On Simonides’ view,
Hieron’s repudiation of the praise, however, demonstrates his own failings. Simonides waits to
raise this challenge. His eventual answer to Hieron’s series of laments is forceful, direct, and

truthful, but still maintains the decorum he exhibits throughout the dialogue:

In answer to this Simonides said: “Hieron, | do not deny that all these matters must receive attention. But | should
divide a ruler’s activities into two classes, those that lead inevitably to unpopularity, and those that are greeted with
thanks. The duty of teaching the people what things are best and of dispensing praise and honor to those who
accomplish the same most efficiently is a form of activity that is greeted with thanks. The duty of pronouncing
censure, using coercion, inflicting pains and penalties on those who are short in any respect, is one that must of
necessity give rise to a certain amount of unpopularity. Therefore, my sentence is that a great ruler should
delegate to others the task of punishing those who require to be coerced, and should reserve to himself the
privilege of awarding the prizes.

(Xen. Hier. 9. 2-4)

Simonides sees the tyrant’s role as an essentially didactic one. He must instruct the
citizens in what is best and correct detrimental behaviors. The activities espoused by Simonides
conform to the social demands on encomiastic poetry. On Simonides’ view, the tyrant should
offer praise in his own person and directly engage in activities that acquire admiration. This
action closely corresponds to the use of first person in praise poetry, where the poet in his own
persona commonly offers praise to a victor, his city, and his achievement.®® Simonides then
suggests the uncomfortable task of correcting or censuring should be left to others: the king’s

will should be enacted indirectly. Again, poetry is instructive. Archaic poetry commonly

9% For an analysis of the first-person in Pindar and its encomiastic function, see Lefkowitz 1991, 1-71.
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employed allegory and gnomai to express potentially challenging or event threatening views.%*
These are indirect tools to impress an uncomfortable point which may have repercussions for the
person issuing them if spoken in propria persona. In this way, | suggest we may see the reason
for Xenophon’s choice of interlocutors. Simonides’ suggestion on how an ideal sovereign should
rule over his people is that the powerful should engage his subjects as poets engage them:
through a mixture of direct and indirect actions which maximize sympathy to the ruler and
minimize the damage from criticism.

In the historical context Sordi and Gray and have developed, this makes sense.® If
Xenophon sought to engage Dionysius | through his dialogue, the use of a poet and tyrant to
discuss the challenges of ruling is a perfect pairing to appeal to the poetry mad ruler. On this
reading, Simonides’s wisdom entices the tyrant to embrace the persona of the poet in his public
engagement, possibly manipulating the tyrant’s poetic pretensions. Xenophon’s message is clear:
being a wise ruler, like a wise poet, demanded more than beautiful words—magnanimity, virtue,
and encouragement should be central to a leader’s character. They should avoid punishment and
castigation. Their shining example should encourage emulation of the king. In this way, the ruler
might reign with fear knowing that his people love and protect, rather than loath and resent him.

Having explored the Greek literary tradition of the itinerate wise poet and fleshed out
some of the cultural expectations of these figures, 1 would now like to turn to some possible
examples preserved in the historical accounts. These examples will illustrate the international

political power famous poets may have had.

Poets and Politics Abroad

% For a catalogue of gnomai in early Greek literature, see Lardinois 1995, 278-353, for definition and function, see
Lardinois 1997, and Boeke 2007, 12-16.

9 See notes 51 and 52 above.
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Xenophon’s representation of Simonides at the court of Hieron and the ancient evidence
concerning Simonides’ diplomatic intervention in Sicily encourages us to consider another mode
in which poets were used. While the tradition of the wise poet emphasized the apparently
personally motived participation with politics, it is important to consider the possibility of civic
motivation as well. When we look to the intensely political circumstances under which Attic
drama was produced,® it is unsurprising that the poets who produced tragedies exercised their
voices to political ends.®” In recent years, however, scholars have begun to consider the reception
of Attic drama outside of Athens.®® How did a non-Athenian audience understand this political
content? How might an Athenian poet’s international reputation play into politics? Ancient
traditions involving poetic itineracy suggest some possibilities.

As David Grene’s views on Aeschylus’ time in Sicily illustrate, scholars and ancient
scholiasts have traditionally treated the courts of tyrants as a refuge for failed poets: “Euripides
was a failure in his own lifetime, and it made him a defeatist and escapist. Of Aeschylus, we can
say with confidence that he was neither of these things.”®® Yet, there is little to no evidence to
suggest that Grene’s harsh assessment holds true. More recently, scholars have emphasized the
cultural pastimes the wealthy royal courts offered famous poets in addition to the intellectual
community there.%° To be sure, these are important features which, no doubt, attracted poets into

the orbit of tyrants, but were they the only reasons Athenian dramatists found their way abroad?

% For the intersection of politics, rhetoric, and drama, see Ober and Strauss 1990.
% For the famous example of Euripides’ reshaping of Athenian myth in Heraclidae and Supplices, see Zuntz 1955.
% The articles in Bosher 2012 well illustrate the trend.

9 Grene 1953, 2.
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Euripides provides us with a valuable possibility. Of the three great tragedians, we have
the best evidence that Euripides’ poetry enjoyed a robust international appreciation in his own
time. Plutarch’s famous passage on the fate of Athenian captives held by the Syracusans is

instructive:

“The Sicilians, it would seem, more than any other Hellenes outside the home land, had a yearning fondness of his
poetry. They were forever learning by heart specimens and morsels of it which visitors brought them from time to
time, and imparting them to one another with fond delight.”

(Plut. Nicias, 29.2.)

As Plutarch continues his narrative he relates how the Syracusan passion for Euripides’
poetry lead them to free Athenian prisoners captured after the failed Sicilian campaign if they
could recite the author’s poetry. The poet’s international fame in the period is supported by the
affinity of Sicilian and Southern Italic Greek potters in the last quarter of the 51" and first of the
4™ century for illustrating scenes from Euripidean drama.'®* Signifianctly, Plutarch’s story
illustrates the international value of new poetry by famed authors—especially as a potential
political tool. Indeed, looking at the traditions of the “exiles” of Aeschylus and Euripides from a
pragmatic, political perspective, we may see a more convincing reason for why the tragedians
visited foreign Kkings.

Euripides’ Macedonian sojourn has been well explored. Recently, Scott Scullion,
drawing from Aristophanes’ reticence on the subject in the Frogs, posed an influential challenge
to its historicity: “It would seem incredible that Aristophanes could have resisted the splendid

comic opportunities thus offered him, and unaccountable why he should have done so. Did some

100 Recent studies on Hellenistic court life have been especially valuable for rethinking the culture of the courts of
tyrants; see Petrovic 2017.

101 For the propensity of Southern Italic potters to illustrate scenes from Euripides and other scenes from Attic
drama, see Taplin 2007 and Taplin 2012. For similar images depicting scenes from Attic comedy, see Taplin 1993,
Csapo 2003, and Rusten 2006.
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wholly uncharacteristic kind of pietas prevent the comedian dressing Euripides in a barbaric get-
up or indulging in a little dialect-humour? No joke about ‘Macedonian’ Euripides, the lackey of
Archelaos, when the comedian is railing against alien influence and aliens in Athens (678-82,
730-3)? When the poets cast round for judges (805-10), Aeschylus rejecting the Athenians as
crooks and the rest as incompetent, no nomination by Euripides of the Macedonians? No stage-
Macedonian divinities among those invoked by Euripides (888-94)? No dig from Aeschylus that
Euripides ought to understand about exiles ‘arriving’ and ‘returning” when the opening lines of
Choephori are being interpreted (1155-69)? Nothing about the courts of autocratic kings when
Dionysus warns Euripides off the topic of democracy (952—3)? When Aeschylus claims that
Euripides gathers the honey of his song from everywhere (1301-3), no mention of Macedonian
sources? Nowhere a word of reproach nor a touch of pathos about Euripides’ death so far from
Athens?102 Although these are undoubtedly valuable observations, Scullion’s explanation for
the composition of the Archelaos rests on conjecture: “It is perfectly possible and must seem
probable that Archelaos commissioned the play earlier on in his reign, which began in 413, and
that Euripides had subsequently produced it at Athens or on the deme-circuit in time for it to be
familiar to Aristophanes and his audience in 405.”1%% A consideration of the play’s content and
the historical context of its composition is instructive.

In 410, Athens’ hopes of winning the Peloponnesian War were rekindled by a surprising

victory over the Spartans at Kyzikos.'%* The resurgence of Athenian naval power in the last years

102 Scullion 2003, 393.

103 Scullion 2003, 395. For this view, Scullion seems to have in mind the scholiastic explanation of Aeschylus’
composition of the Women of Aitna. This story, however, likely arose from ancient scholiasts’ and biographers’ need
to explain how and why the poems were created. For the flaws in their assumptions about the biography of
Aeschylus, see Lefkowitz 2012, 72-7.

104 Xen. Hellen. 1.1.10-24., D.S. Bib. 13.48-52.
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of the decade demanded considerable timber to fit and repair their ships. It was at this moment
that the Athenian exile Andokides sought his repatriation, in part, recalling his gift to the
Athenian war efforts: “I at once proceeded to supply your forces in Samos with oar-spars... since
Archelaos had hereditary connections with my family and offered me the right of cutting and
exporting as many I wished” (Andok. De Reditu Suo. 11) Andokides claims he used his personal
connections to benefit the state: Archelaos’ role is particularly important. While his father,
Perdikas Il vacillated between ally and enemy of the Athenians, Archelaos pursued a generally
warm relationship with Athens. At this moment, ties to Macedon were crucial. After the loss of
Amphipolis in 422, the Athenians were cut off from easy access to timber. The frosty
relationship with Perdikas, who played a significant role in the loss of Amphipolis, made it
impossible to acquire the supplies from Macedon. With Archelaos’ ascent to the throne in 412 a
new door had opened—there was tremendous motivation for the embattled Athenians to procure
a Macedonian alliance.

It is in this context that three famous Athenian cultural figures found their way to
Archelaos’ court. First, and indisputably, is the Athenian tragedian Agathon. Agathon’s
departure to the north is confirmed by Dionysius’ quip in the Frogs answering Heracles’ inquiry
about Agathon: “He’s gone and left me—a fine poet, and much missed by his friends.”
(Aristophanes, Frogs. 84)'% The passage firmly establishes that the poet had left Athens prior to
the 405 production of the play. Regrettably, the near total loss of Agathon’s literary output

makes it impossible to know how much his work was influenced by his time in Macedon—or,

1%5As Dover 1993, 200-1 observes, the force of the pun in the next line (E¢ paxépmv sdwyiav) relies on play of
words between makaros and Makedon. Agathon’s departure from Athens in the last decade of the 5™ century is also
references at Plato, Smp.172C4, where no specific date is given.



40

indeed, what most of it even looked like. A few salient points, however, demand comment. From
Plato’s Symposium we learn that Agathon won first prize with his first tragedy.'% Athenaeus, as
Austin and Olsen observe, “apparently drawing on official records, dates this to the Lenaia in
416.°197 It is clear from Aristophanes’ mockery of the precocious young tragedian’s effeminacy
in Thesmophoriazousai that he enjoyed enough fame to be a worthy subject of comic abuse in
411.%% The evidence points to Agathon being at his poetic prime when he left for Macedon.
The second figure, Callimachus, is likely attested by an inscription found at the

Macedonian Royal palace of Aigai® :
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Callimachus was remembered as one of the most talented architects who worked on the
Acropolis complex during the Peloponnesian War period. In particular, his work on the interior
of the Erechtheon was remembered by Pausanias (1.26.6-7) for its ingenuity. The inscription,
dated to the last decade of the 5 century, suggests that the architect had a hand in the
construction of the new royal palace which would remain the seat of Macedonian power for the
duration of Temenid rule. This action is significant from a propagandistic perspective. By

incorporating the architectural styles of Athens in the royal palace, the king was making an

106 p|. Smp.173 A.
107 Austin and Olson 2004, XXXV, n. 17.
108 Austin and Olson 2004, 97-98.

109 SEG 46, 830.
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emphatic claim for his own Hellenism. An Athenian architect contributing to the project helped
legitimize his message.

We may now turn to the evidence for Euripides in Macedon. The poet’s departure from
Athens has traditionally been dated to 408, with his death, as recorded by the Marmor Parium,
placed in 407/6.11° During this time, he is alleged to have written four plays, the Bacchali,
Iphigenia at Aulis, Alcmeaon at Corinth, and the Archelaos. While scholars have exerted
considerable energy to identify the Macedonian elements in the two surviving plays from the
period, as Dodds has observed, little, if anything, in them deviates from traditional Attic
dramaturgy.*'* This is significant since it suggests that Euripides was not conforming to local
traditions, but bringing Attic tragedy to the Macedonian court. As such, there is no reason to
think his Macedonian plays would fail to appeal to an Athenian audience also. Despite the
controversies over where these plays were produced, both Athens and Macedon were fitting
venues.'*? This is important in the case of the Archelaos.

The play, titled after the founder of the Macedonian Temenid house, focused on the
events precipitating the hero’s exile from Argos and founding of the Macedonian kingship.
While scholars have commonly understood the play as payment for Euripides’ kind treatment by
the Macedonian King during his time there, Annette Harder has suggested the intriguing
possibility that: “the play was celebrating the Greek ancestry of Archelaos and at the same time

elevating the Macedonians in general, in order to connect them more closely with the

110 Scodel 2017, 29.
111 Dodds 1987, XXXIX-L.

112 Revermann 1999, Scullion 2003.
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Athenians.”'*3 On Harder’s view, Euripides was acting like a modern cultural ambassador. This
interpretation sheds valuable light on the play, its content, and Euripides’ time in Macedon.

In the last decades of the 51 century, the Hellenic status of Macedonian ethnic identity
remained an open question. Herodotus’ and Thucydides’ responses to challenges to the
Hellenism of the Macedonian royals, as well as the rhetoric of the Athenian orators that the
ethnic identity of the Macedonians?, confirm that Macedonian identity remained an unsettled—
and contentious—question well into the 4" century.'4 Having an Athenian playwright compose
a poem about his family’s Greek roots—in conjunction with a palace designed in part by one of
the leading Athenian architects—granted Archelaos a powerful tool to counter these political
attacks. But performance in Macedon alone would have been meaningless to convey the
message. Surely the Macedonian royal court already sufficiently bought into their own
propaganda; it was the wider Greek world that needed to be convinced.

For this reason, the apparent conformity of Euripides’ “Macedonian plays” to standard
Athenian dramaturgy is important. Divergences in content or composition from accepted
standards would call more attention to the play as an aberration and potentially undermine its

political goals.'™® To be sure, an Athenian audience of the Archelaos must have approached it

113 Harder 1985, 130. There is a further case which shares striking parallels with the Archelaos. Sophocles’ Tereus
seems to have influenced a popular association in Athens with the Thracian king Tereus based on Thucydides’
corrective on the issue at 2.29.3. The historian asserts: “this Tereus is not in any way connected with the Tereus who
took the Athenian Philomela, the daughter of Pandion for his wife, nor indeed did they even come from the same
Thrace.” Significantly, Sophocles seems to be the first to make his Tereus Thracian, and his play dates before 414
based on Aristophanes’ parody in the Birds. The play’s representation of Tereus’ brutality makes it difficult to know
how Sophocles might have treated the subject if he did, indeed, attempt to connect Athens and Thrace through the
myth, or even use the myth to inspire friendship with the Thracian king; however, Dobrov 1993; Fitzpatrick 2001;
and Patterson 2010, 53-9 offer some valuable observations and possibilities.

114 Hdt. 8.137-39, Thuc. 2.99.2. For the shared confusion of the Peloponnesian Argos with the Thessalian, see Kelly
1976, 38-50, who views this as an intentional conflation to grant the Temenid dynasty greater prestige, and Hall
2002, 154-6 who sees the traditions as indicative of how the Macedonians manipulated mythology to suit their
political needs.
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with a degree of cynicism in the wake of Perdikas’ role in the loss of Amphipolis. But if
successful, the play could have helped soften Athenian attitudes toward the northern kingdom
and make Athenian overtures to Archelaos more palatable. There were strong motivations on
both sides to produce and disseminate the play and its message.

A potential objection should be addressed. Euripides has traditionally been understood as
hostile to Athenian imperial ambitions.*'® Why would he act on behalf of Athens’ interests to
write a play designed to secure better relations with an estranged ally? To answer this question,
is well to recall the position of Jazz ambassadors during the Cold War. Many of these musicians
were personally harmed by racist political policies of their own country—they had every reason
to be critical or even hostile toward the political regime they represented and in whose interests
they were acting. Yet, as Penny VVon Eschen has seen: “for those who had long been denied
artistic recognition and fundamental rights as citizens, the tours represented a critical victory in
the civil rights... Indeed, this irresistible combination of a chance to work, support a big band,
serve one’s country, meet musicians abroad, and contribute to the civil rights movement made
State Department tours highly prized gigs.”*'” A similar impulse may have been functioning with
Euripides. For an artist like Euripides, whose success in the dramatic contests of Athens was
disproportionate to the popularity he enjoyed, the opportunity to perform and engage on an

international stage may have offered a degree of state-level recognition that had previously been

115 A valuable contrast is Eurpides’ Orestes, which, as Willink 1986, XXII, observes: “is a tour de force of
audacious myth-invention and poetic art, instinct with the spirit of its art, by a supreme mythopoios and dramatist...
a baroque kind of tragi-comedy or drame noir looking at once backward beyond Aeschylus’ Oresteia to the lliad
and Odyssey and forward to the New Comedy of Menander.” The kind of innovation Willink observes in Euripides’
application of tragi-comedy in the Orestes would be dangerous in as politically charged a poem as the Archelaos.

116 For an analysis of the anti-imperialism of the Trojan Women and its reception as an anti-imperialism play, see
Lauriola 2015.

117 \/on Eschen 2004, 29.
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denied to him. Furthermore, the state’s need for the famous artist to advance Athenian interests
abroad would have granted the poet an uncommon degree of freedom. Again, the Jazz
ambassadors are instructive: “Dizzy Gillespie had been a card-carrying member of the
Communist Party because it enabled him to get gigs in CP halls. Later, in the 1970s, Charles
Mingus, long known for his outspokenness, was accused of attempting to disseminate his pro-
civil rights and antiwar politics through his song titles while on a State Department sponsored
Newport Jazz Festival tour of Eastern Europe. Yet rather than challenging Mingus, much less
punishing him, officials simply altered the titles for playbills.”*® It is remarkable that in the
intensely fearful McCarthy era Gillespie’s affiliations with the Communist Party did not
disqualify him from participation in the State Department tour, much less make him the subject
of possible persecution. The international stage, however, demanded a different view of
American ideals than was expressed at home.

For this reason, Euripides, whose traditional animus toward the democracy’s imperialist
policies alienated him at home, would make a perfect choice for international diplomacy.
Abroad, the action would project an image of Athenian tolerance, confidence, and diversity. For
Euripides, the potential to effect change at home, while preserving its stability through
international contacts, or, indeed, the opportunity to expand his network of friendship beyond
Athens were ample rewards for working on the state’s behalf. Therefore, we should not expect
that his choice to go abroad was motivated by untrammeled patriotism, but rather an uneasy
alliance of personal and public interests which roughly aligned with Athens’ needs on the
international stage.

This view is consistent with an overlooked passage from Aristotle’s Rhetoric. Aristotle

118 \/on Eschen 2004, 21.



45

recalls the dramatist in passing: “Such are those who have recently sought their friendship—for
they have only seen what is best in them, which is the point of the answer of Euripides to the
Syracusans.”*® The oblique reference to the episode suggests that it was well known to
Aristotle’s” audience.'? Fortunately, a scholiast provides us with further details to understand
what the philosopher is talking about: “Euripides, having been sent as an ambassador to the
Syracusans to ask for peace and friendship, when they refused said: ‘Syracusans, if for no other
reason than that we are just feeling the need of your friendship, you ought to respect our
admiration.””’*?* The choice of Euripides as ambassador is a clear indication that the Athenians
were aware of the power of cultural figures to exact political outcomes. While we are unable to
precisely date the event, it almost certainly had to have occurred before the Sicilian expedition.
This suggests that both Euripides and Athens were aware of the poet’s cultural clout and its
utility for diplomacy long before Euripides went to Macedon. Indeed, as Ruth Scodel has
observed of Sophocles’ selection for office: “Surely he was chosen, at least in part, because he
had seemed to be a competent administrator as Hellenotamias. He was also very popular—a
witty and charming man, and a famous tragedian, hence an ideal person to work closely with the
leaders of the “allies,” the cities of the Athenian empire.”*?? Sophocles’ appointment to the office
has been dated to 441, followed by his generalship in the next year. The evidence suggests that
the use of culturally prominent figures for political purposes was a common Athenian measure.
Yet, we may ask, if Euripides went to Macedon for political reasons what practical outcomes

came of it?

119 Arist. Rhet. 2.20.
120 See Grimaldi 1989, comments ad loc.
121 Trans. Freese 1972, 216.n.B.

122 Scodel 2012, 31.
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Our evidence suggests benefits for both parties. The cultural capital of a Euripides play
celebrating the king’s genealogy and confirming the Temenid dynasty’s Argive roots was no
doubt a powerful piece of propaganda for the young monarch looking to expand his kingdom’s
presence in the wider Greek world. This conforms to the narrative of cultural legitimacy and
Hellenism we noted with the architectural designs of Archelaos’ palace at Aegai. Athens, as the
cultural capital of the Greek world, surely wielded a powerful influence to confirm or deny the
propagandistic messages of the Macedonian royals: its leading cultural figures could play a
central role in this process.

This reading of Eurpides’ time in Macedon is also supported by an inscription discovered
on the Athenian Acropolis. Inscription I1G 12, 105 (Meiggs-Lewis 91) dates to 407/6 and gives
thanks to Archelaos, naming him an Euergos and Proxenos to the Athenians.?3 The surviving
details of the dedication suggest the king granted the Athenians timber to build new triremes.
Meritt has suggested that the inscription should be restored to read that the Athenians dispatched
shipwrights to Macedon to build the new vessels onsite.'?* The fragmentary nature of the stele
makes a full reading of its content impossible; however, the precious few details we have
confirm the acute Athenian desire to foster diplomatic relations with Archelaos and demonstrates
their ultimate success.*?® On this view, each side had something the other wanted and attained it.

One vitally important question posed by Scullion remains: why did Aristophanes mock

only Agathon for going to Macedon? If these poets were in Macedon acting to further Athens’

123 Meiggs-Lewis 1969, 276-9.
124 Merit 1935, 107-15.

125 Numismatic evidence is also valuable for an illustration of increased trade between Athens and Macedon during
the reign of Archelaos. Greenwalt 1994 observes that that Archelaos oversaw a re-caluclation of Macedonian
coinage weights to correspond with the Athenian drachma, thereby making trade considerably easier. Cf. Borza
1999, 10.
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political interests, the simple act of leaving the city to write or produce a play elsewhere would
make for poor comic fodder—it would be in poor taste, indeed, to mock the dead poet’s activity
in Macedon if it produced a civic benefit. However, a poet’s choice to refuse to return to Athens
after the completion of the mission might easily put him in the comic poet’s sights. This, then,
may be the difference—Agathon actively chose to stay in Macedon, while Euripides either did
not, or, as the tradition suggests, died there.

Returning to our passage from the Second Platonic Epistle, the reasons for its genealogy
of wisdom and power become clearer. During the Hellenistic period, the strategy of cultural
ambassadorship | have argued we see with Euripides was not only not uncommon but was a form
of diplomacy in which the Athenians were preeminent.'?® Yet, in this period it was philosophers
not poets who served in this capacity.'?” As J.G.F. Powell has observed: “In an attempt to explain
this development in Athenian Diplomatic practice, it is customary to refer to the prestige of
philosophy in an Athenian context... It may well be, in fact, that the appointment was influenced
by other factors than just the prestige of the profession. Philosophers tended to have two other
advantages compared with ordinary Athenian citizens. For one thing, they could be seen as
unusually incorruptible... But still more important, they were often experts in the art
of argumentation.”'?

For an interested Hellenistic scholar looking back on the tradition of Plato’s visits to
Sicily, it seems natural that they would place the philosopher in a role familiar to them from their

own world. This may be why the author feels compelled to include the famous examples of wise

126 See Rubinstein 2013 for the development of the trend and an analysis of the rhetoric employed to bind states to
one another.

127 Arguably the most famous example of which is the embassy of Carneades to Rome in 155 (Cic. Tusc. 4.5).

128 powell 2013, 223-4.
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and powerful men meeting: he’s arguing for the philosopher’s inclusion in the list of traveling
wise men, though he may not have belonged there. For a Hellenistic reader of the letter,
intimately familiar with use of philosophers as diplomats and aware of poets having served a
similar function, the passage suggests a beginning of the practice of philosopher diplomats and

subtly attempts to strengthen the letter’s claim to authenticity.

As we have seen, Greek literature and culture imagined numerous contexts in which the
poet was seen to offer uniquely important insights or serve specialized political functions
excluded to other citizens. With our findings on the subject in mind, let us now consider how P.4

has been situated in the Pindaric corpus.
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A POETIC NOSTOS?
RETHINKING P.4

With a dominating central myth that tantalizingly corresponds with the historical
circumstances of its composition, an unprecedented concluding plea for an exile’s return, rich
historical and genealogical interests, and exceptional length, P.4 provides exceptionally fertile
ground to explore unconventional aspects of Pindar’s poetry. However, despite frequent
scholarly comments noting the singular genius of P.4, few academic studies have explored the
longest surviving lyric poem from Ancient Greece.'?® The absence of academic discussion offers

us a partial explanation for the ode’s interpretive stagnation, but to better understand this neglect

129 See Gerber 1969, 52-6 for an overview of bibliography, and an updated list in Gentili 1995, 112-115 focused on
critical bibliography. For comments on the quality of the ode, there are numerous examples; e.g. Gildersleeve, 1885,
278, “Not only in size, but also in many other respects, the Fourth Pythian is Pindar’s greatest ode.” Fennell 1893,
184, “This ode is the finest extant specimen of Pindar’s poetry. It comprises a masterpiece of Lyric, as opposed to
Epic, narrative in the story of the Argonauts.” Schroeder, 1922, 33, “Sein Meisterstlick in den lyrischen
Erz8lungskunst.” Kirkwood, 1982, 161, “P.4 is, at least in some sense, Pindar’s masterpiece.”
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we may wonder if traditional interpretations have explained the ode and its anomalous content so
well that scholars spanning a century have been unable to improve them. Should we instead see
the scholarly consensus as a reflexive avoidance of the ode’s abnormalities? An analysis will
show how the answer to both questions is effectively yes—the scholarly consensus has largely

suppressed the anomalies of the ode.

Prevailing Views on P.4

Resisting the contemporary continental moralizing trend in Pindaric analysis, Basil
Gildersleeve’s commentary on the Olympian and Pythian Odes was among the first to adopt a
classical historicist methodology.**° Since the positions he advanced have remained influential,
the commentary’s introduction to P.4 offers a valuable starting point for our discussion:
“Arcesilaus the IV won a Pythian victory with the chariot. The victory is commemorated in the
Fourth and Fifth Pythian odes... The Fourth [Pythian] ode was doubtless composed to be sung at
a banquet in the royal palace and seems to have been prepared at the urgent request of one
Damophilos, who had been exiled by Arcesilaus for participating in an aristocratic rebellion...
’Urgent request’ means in Pindar’s case a lordly recompense. The poem was a grand peace
offering, and the reconciliation had doubtless been arranged quietly in advance.”*3! For
Gildersleeve, the composition is an epinician, albeit one of exceptional size. The size of the ode
suggests a tremendous expense, and this in turn implies the ode was a “grand peace offering” to
the victorious king. Gildersleeve’s findings on P.4 offer one major innovation: advocacy of

Demophilus as commissioner.

130 See Young 1964 9-40 in Calder and Stern 1970 for an analysis of the contributions of Boecke and Dissen and this
phase in Pindaric analysis generally.

131 Gildersleeve 1885, 278.
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Over a century later, Gildersleeve’s views on the ode have remained unchallenged. In his
extensive commentary on P.4, Bruce Braswell echoes Gildersleeve and expands on his view: “It
should be obvious to anyone with even a little sense of political reality that Pindar could not have
entered a plea for Demophilus’ recall in an ode to be performed in Cyrene unless the king had
agreed to it beforehand. In other words, the plea was carefully staged to afford a public
demonstration of the King’s clemency, which would have also been a gesture of reconciliation to
the political opposition. Since Demophilus was the direct beneficiary of Pindar’s successful plea
and since Arcesilaus’ victory was adequately celebrated by Pythian 5, it is hardly a bold guess to
presume that the exile also paid for the Fouth Pythian.”*% Like Gildersleeve, Braswell believed
Pindar to be a mercenary poet whose sole interest was profit. As such, the notion that the poet
possessed anything approaching independent authority was not only discounted, but completely
suppressed as a fanciful whim of the “politically naive.”**® On Braswell’s reading, P.4 was an
epincian designed to be a political show piece, and no more.

The scholarly view that the ode was political theater has profound ramifications for
readings of its Argonautic myth. Gildersleeve rejected the prevailing view of Boeckh and Dissen
that parallels between the myth and the Cyrenean historical players encouraged an allegorical

reading of the ode.'3* Instead, he pursued a thematic approach to the myth: “There are those who

132 Braswell 1988, 5.
133 Braswell 1988, 360.

134 For Boeckh, the Argonautic myth of P.4 shared important parallels with the historical circumstances of Pindar’s
composition of the ode and serves a largely didactic function: “Quippe Iason a Pelia tyranno consanguineo in
longinquam et periculosam expiditionem missus erat; Demophilum genere sibi coniunctum (schol. vs. 467) ex patria
eiecerat Arcesilaus, atque illum poeta reduci vult: Significantur credo discrimen, in quod rex adduci possit, si patria
carere clarissimos et sibi propinquos homines iubeat; qui aliquando reduces exitium afferre imperanti possint, ut
Peliae Medea at lason. Igitur alia ratione utendum esse ex hoc carmine debuit Arcesilaus discere, praesertim inter
conisanguineos.” Problematically, Boeckh was convinced of a close, if not direct, correlation between Jason and
Demophilus and subsequently pressed the point; however, the parallelism that Boeckh observed has not been
convincingly rejected by subsequent generations of scholars. The prevailing strategy has been to ignore them.
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see in Pindar’s Argonautic expedition a parable. Damophilos is Jason. Then Arkesilas must be
Pelias—which is incredible. Damophilos is anybody else, anything else. Sooner the soul of
Phrixos, sooner the mystic clod that Euphemos received... The true keynote, then, is the
sweetness of return, the sweetness of the fulfilment of prophecy and the fruition of hope long
delayed.”*® For Gildersleeve, the implication that the poet could characterize the victorious King
as anything but a proper gentleman—Iet alone imply parallels with a noted mythical villain like
Pelias—was a “monstrous” scholarly conceit.**® Instead of a discomforting, potentially polemic
myth, Gildersleeve believed its messages, stemming from Demophilus’ commission, were
benignly pointing to the exile’s enthusiasm and longing for a homecoming.**’

In a similar vein, working within the encomiastic model of epinician formulated by Elroy
Bundy’s Studia Pindarica, Bruce Braswell argued that the Argonautic narrative was formed to
praise the Battiads: “Pindar’s primary aim was to show that the Euphemids were divinely chosen
to become kings in Cyrene and that their rule is in accord with the will of the gods. The means
which Pindar uses to demonstrate this is the narration of the Argonautic myth suitably adapted to
reveal Euphemus’ divine mission.”**® For Braswell, the myth goes further than reflecting the
exile’s enthusiasm for return. While this is an aspect of the ode, the true purpose is to be a

bulwark for Demophilus’ repatriation claim and offer the king a return for it. To accomplish this,

135 Gildersleeve 1885, 281.
136 Gjldersleeve 1885, 302.

137 The general interpretation is also shared with Fraccaroli 1894, 395-403, Schroeder 1922, 33-5, and Burton 1962,
167-8: “Any identification of Pelias with Arcesilaus and of Jason with Damophilus must be rejected out of hand, but
if we bear in mind the natural tendency of the Greeks to see in myth and legend precedents and patterns of conduct
we see one or two features which form an appropriate background.” Burton then goes on to agree with Gildersleeve
that nostos is the central theme of the ode.

138 Braswell 1988, 23.
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Braswell argues the myth was formulated to be politically useful propaganda designed to please
the king.**® Like Gildersleeve, Braswell firmly believed that Demophilus as commissioner was
directing the narrative of the nearly 200-line myth.

These two scholars set over a century apart help delineate the modern strictures on the
interpretation of P.4. Crudely put, these lines of thought can be posed as follows: 1.) the ode is
an epinician. 2.) The ode was commissioned. 3.) Since the ode was commissioned and since the
chariot victory of Arcesilaus was amply covered in Pythian 5 but largely ignored in P.4, the exile
Demophilus must have been commissioner.1%° 4.) With Demophilus as commissioner, the ode
was a peace offering to the king who exiled him. 5.) The poem is simply political theater
designed to praise Arcesilaus for allowing Demophilus to return in a pre-arranged repatriation
deal. Since Demophilus had no political power in exile no real negotiation is happening in the
presentation of the ode. 6.) The myth of the ode reinforces the praise of the ruling house to
bolster the pre-arranged repatriation deal by illustrating the benignity of the exile, and evincing

his acceptance of the divine right of the Battiads to rule Libya.

Problems Explained Under the Current Model

Having set out the basic lines of thought in the contemporary scholarship on the P.4, we

may ask what solutions they proffer.

139 CF. Kirkwood 1982, 161: “The myth of the Argonauts is, as Pindar treats it in the poem, the story of the origin of
the city of Cyrene, or, more especially, of the Battiad dynasty to which Arcesilaus belonged.”

140 Braswell goes to some lengths to reconstruct how the exile would have paid for the ode since he was unable to
remotely access his funds (Braswell 1988, 6). Despite the energy he exerts to defend his assumption, this point
manages to instigate further questions about how the commission must have worked and demands we assume, as
Braswell does, that Pindar was willing to accept 10Us; even when the risk of never being paid was still a real
possibility, as Arcesilaus could have easily denied the exile access to his funds upon his return. However, even if we
do accept all of this, we must concede that Braswell is firmly in the realm of conjecture here since no direct
evidence of commission, let alone commission on good faith, exists.
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Epinician and Commission

From a generic standpoint, P.4 is deeply problematic. The ode abounds in features
unattested in epinicia. At 299 exceptionally long lines the poem is over twice as long as the next
largest surviving poem of Pindar’s. Moverover, these lines are exceptionally large relative to
many dactyl-epitrite compositions. Additionally, the poem engages minimally with Arcesilaus’
Pythian victory, includes a continuous narrative in the myth, and concludes plea for the
repatriation of an exile. As such, the ode’s deeply irregular features have created substantial
scholarly discomfort with the application of traditional approaches to Pindaric poetry to it. How
do we understand an epinician that has so many seemingly non-epinician features? Is the ode an
epinician at all? And if not, then what is it?

To circumvent the generic complexities of P.4, seeing the ode as an epinician alleviates
the uncomfortable possibility that scholars have been mistaken in their approaches to it. Braswell
offers the clearest defense for classifying P.4 as an epinician; “The classification of the ode as
one celebrating a chariot victory of Arcesilaus in the Pythian Games is formally justified by the
single reference to it in 66-7 and the allusion to it in 2-3.”14! Despite the tenuousness of this
position, Braswell’s defense of the ancient epinician classification of P.4 enables him to read the
ode much as it always has been, and effectively silences opposition to the epinician
classification.**? The consequences of this choice for scholarly interpretation are immense. To
begin, it forces the irregular features into an epinican mold without always offering convincing

explanations for why we should do so, particularly when the traditional methods of interpreting

141 Braswell 1988, 56.

142 Braswell 1988. “It is wrong to go so far as Schmid-Stahlin who maintain that it is “kein Siegeslied, da sie des
Sieges gar nicht gedenkt.” Quoting Schmid-Stahlin 1929, 569.
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epinicia must be appended to account for the irregularities of the ode. This is especially clear in

the case of commissioner.

Commissioner

Arguably, the most deeply entrenched view on the composition of Pindaric poetry is the
notion that all the extant odes were commissioned. While we have no evidence for the
mechanisms by which commission transpired, the most common articulation is that the athletic
victor, as the party most interested in preserving a memory of the victory, was responsible for
commissioning the ode.'*® As such, the victor’s triumph at a pan-Hellenic venue takes
centerstage in the commissioned ode and is the point to which the poet must return amid
discursive embellishments. 144

This view, however, has failed to gain favor in studies of P.4 for the fact that the ode only

perfunctorily acknowledges Arcesilaus’ recent Pythian chariot victory. To explain the apparent

143 Gentili 1965, Gentili 1988, 115-154, and 160-6, Kurke 1992, 119-139 have remained the seminal works arguing
for the commission model. Gentili, who employs an old historicist methodology to make his case, is especially
deeply indebted to scholiastic comments on the economic interests of ancient poets and agrees with them on the
thought that there is a clear rupture in traditional poetic practices in the figure of Simonides. For Gentili, Simonides
was the first poet who openly sought pay up front for his compositions (Cf. Podlecki 1984, 178-9). He then argues
that poets in his wake followed Simonides’ lead in demanding pay. For criticism of the traditional biographic
readings of Simonides and the ancient conjectures on which they are based, see Lefkowitz 2012, 55-60. Slater 1972
is an especially insightful (and troubling) case study of a story, which both Gentili and Kurke use extensively to
support their economic models, involving Simonides requesting pay from Thessalian nobles and being told to
retrieve it from the mythic heroes he wrote about in his poem. Slater effectively illustrates how the story demands an
ignorance of the art of epinician to make sense. Slater then convincingly argues that this ignorance of the art form
and focus on the biographical figure of Simonides cannot have pre-dated the late 4™ century—over a century
removed from the floruit of the genre. Kurke 1992, 52, n.47 acknowledges Slater’s study but largely avoids the
implications for her project. Nicholson 2000, 235 offers a synopsis of Kurke’s position. Recently, significant
challenges to the traditional commission models have been posed by Pelliccia 2009, 241-7 and Bowie 2012, 83-5,
who illustrate how little we actually know about the composition of occasional poetry in the late 6™ and early 5%
century and how reliant we continue to be on likely scholiastic inventions on the topic. Morgan 2015, 114-7 offers a
valuable survey of the controversy and successfully reads Pindar’s poems for Hieron without seeing a reliance on
pay or anxiety over pay functioning in the praises for Hieron.

144 Bundy 1962 remains the seminal work on the issue.
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inconcinnity with these traditional models of epinician, Gildersleeve concluded that the plea for
the repatriation of Demophilus gives us reason enough to see the exile as the commissioner.4°
Despite the deviation from traditional views on commission, Gildersleeve’s proposal has
remained current for the solutions it offers. Particularly, the length of the composition and the
oddity of its concluding plea could be seen as functions of its irregular commission.

On this view, the size of the composition celebrating the Battiads adumbrates the desire
of the exiled commissioner to please the ruling king. For Gildersleeve, this is accomplished
through the length and by extension the expense of the ode: “in the length of the myth, nothing
more is to be seen than the costliness of the offering.”'%® In short, Gildersleeve believed the
longer the ode and more expensive the performance, the better the graces of the king toward the
exile.}*” While this view may ignore whether the content is unequivocally encomiastic toward
the dynasty, it offers as compelling an answer for the length of the ode as any.

Equally anomalous, the final plea for the exile’s repatriation has no direct parallel in
Greek poetry. To answer why the poet would conclude the composition with this strikingly
irregular request, Braswell provides an explanation in his introduction; “When Pindar turns in
this last section from the general glorification of the Euphemids to enter a plea for Demophilus,

he is setting the stage for a public demonstration of their contemporary greatness.”*4® For

145 Gildersleeve 1885, 279 quoted above.

146 Gildersleeve 1885, 280.

147 Vestiges of the thought remain current in scholars who advocate for commission. Mann 2000 is perhaps the
clearest articulation. In his article, Mann suggests a system where each line had a fixed price and attempts to
calculate the price of odes accordingly. There are many aspects of the article which must resort to conjecture to
sustain the argument, but the basic point Mann argues for is the one Gildersleeve struck on over a century ago—the
longer the poem, the greater the price. By this thinking, Pythian Four was exceptionally pricey, offering Pindar a
“lordly recompense.”

148 Braswell 1988, 29.
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Braswell and Gildersleeve, the plea provides a dramatic moment of political theater to conclude

the performance of the ode.

P.4 as Political Theater

Unity in the ode is another traditionally problematic issue for scholars.'® What elements
bind the colossal poem together? Is there a vantage point from which its content and form can be
made mutuallyintelligible? Braswell’s reading views P.4’s political mission as its uniting factor:
“none but the politically naive would suppose that the whole show had not been carefully
planned and rehearsed before. The recall of Demophilus had obviously been agreed upon
beforehand (the negotiations for which may have begun at the time of the Pythian victory
celebrated in the ode; v. 299 [e]) and quite likely was in fact announced during the continuation
of the public festivities after the completion of the performance of the ode. With the timing of
this gesture of clemency Arcesilaus was clearly attempting to give maximum publicity to an act
which was meant to place his regime in a favorable light.”1%

For Braswell, the praise of the Battiads also combines the epinician mission with the

political goals of the dynasty: “With the prestigious Pythian victory secured, Arcesilaus’ next

concern will have been to exploit it to the best advantage. Pindar had doubtless come to the

149 Wilamowitz 1922, 392, was famously frustrated by the ode’s apparent patch-like quality: “Dies lingste Gedicht
ist wahrlich ein seltsames Gebilde, Chimaerahaft.”

150 Braswell 1988, 360.
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Games from Thebes prepared to accept to commissions from the winners... Presumably
Euphemus and Carrhotus would have been authorized in advance to order an epinikion from
Pindar either on the spot or after further negotiations... For an exile longing to return home the
opportunity of meeting on neutral ground men so close to the king would hardly have been
missed. The result of such a meeting was presumably the beginning, or continuation, if they had
already begun, of negotiations which would ultimately lead to the recall of Demophilus as
envisaged in the Fourth Pythian... We may therefore be reasonably sure that Demophilus used
the occasion of the royal Cyrenaean victory at Delphi to negotiate for his recall, the price of
which was presumably the Fourth Pythian... Ironically perhaps, although Pindar appears in
Pythian 4 ostensibly as the advocate for Demophilus, the success of whose case is a foregone
conclusion, he is in fact pleading for Arcesilaus.”**

On this reading, the P.4 is simply political propaganda that ingratiates the exile to the
king who exiled him. The disparate sections each serve a separate function, vacillating between
praising the king, his victory, and rule, and celebrating his dynasty. Moreover, the pre-arranged
aspect of the repatriation deal and the composition of the ode ensure that all content is met with
the king’s greatest approbation. Where other scholars had seen disunity and conflicting

messages, Braswell saw the ode as a strikingly unified in its encomiastic mission.%? This is

especially true in Braswell’s reading of the myth.

The Myth

151 Braswell 1988, 5-6.

152 |_attmann 2010, 184-258 sees the poem’s metaphors of victory as its uniting factor, sustaining its encomiastic
epinician purpose. For the problems with this interpretations and strain placed on the evidence, see Agogs 2013.
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Between the initial 1% person prophecy of Medea and the continuous narrative of the
Argonautic expedition, the myth occupies 254 lines of 299—the vast majority of the ode.
Compared with other epinicia, this is a disproportionately large percent of the composition. As
we have seen, for Gildersleeve this was an indication of nothing more than elaborate
embellishment designed to illustrate the expense of the ode.!3

To expand on this point, it is worth re-examining Braswell’s view that “Pindar’s primary
aim was to show that the Euphemids were divinely chosen to become kings in Cyrene and that
their rule is in accord with the will of the gods. The means which Pindar uses to demonstrate this
is the narration of the Argonautic myth suitably adapted to reveal Euphemus’ divine mission.”*%*
Braswell’s reading effectively answers why the ode would be a valuable recompense for the
exile’s repatriation. The myth recalls the importance of the divine land grant and highlights the
transition of power through subsequent generations. In doing so, the myth effects a positive view
of Battiad kingship and casts the monarchy as perennially stable; a quality it lacked in Pindar’s
time. Additionally, the choice of the Argonautic campaign as the primary subject of the narrated
myth roots the divine right of the Battiads to rule in a famous Pan-Hellenic exploit, thereby
emphasizing the dynasty’s Hellenic credentials in an era where the monarchy’s submission to
Persian rule must have made them suspicious to mainland Greece. This reading of the myth also
accords with Braswell’s notion that Demophilus commissioned the ode. By crafting a mythic
narrative that casts the ruling dynasty in a positive light, Pindar further makes the case for

Demophilus’ respect for the ruling dynast.

Limitations on Current Models

153 Gildersleeve 1885, 280, quoted above.

154 Braswell 1988, 23.
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Although scholarship has remained committed to the idea that P. 4 is essentially an
expanded epinician, the solutions to the problems cited above are not without their own

limitiations.

Is P.4 an Epinician?

Is P.4 an epinician if there is only a single reference to Arcesilaus’ chariot victory? Based
on our current models, the answer is yes.'>® However, the solution seems unsatisfactory and
legitimate questions about the ode’s classification are too easily brushed aside. Exploring the
problems with the ode’s classification reveals how unconvincing Braswell’s reason for viewing
the ode as an epinican is.

In his influential article, “The Classification of Greek Lyric,” A.E. Harvey rejected P.4’s
epinician credentials; “We possess four books of epinicia by Pindar, and it is perfectly clear from
these that the editors were not always scrupulous in observing the qualifications of certain poems
to belong to certain categories. Pythians 3 and 4, for example are certainly not epinicia, if by
‘epinikion’ is meant a composition to be sung soon after an athletic victory in honour of the
victor: they are both a kind of poetic epistle. Similarly, the ancients themselves were aware that
the last three Nemaeans were only placed in that position for convenience.”'% Harvey’s
suggestion that P.4 was not an epinician but rather a poetic epistle—more in line with P. 3—
should encourage us to reconsider its merits as an epinician. To do so, it is worth asking what

‘epinician’ meant for an ancient audience.

155 Braswell 1988, Lattmann 2010, 184-6.

156 Harvey 1955, 160.
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It is clear from sources contemporary with Pindar that the term ‘epinikion’ was not used
to describe an ode that commemorated an athletic event. Aristophanes casually refers to what we
would call an epinician as an ‘encomium’:

yhavid' &xpv Aevkny Aafeiv: eit' ToOuod
hapovteg domep oi yopol AdwueV €ig TOV
OEOTATNV EYKMOUOV.

We ought to don our white clothes, then taking Isthmian crowns just like

choruses, let’s sing a song of praise for the master.

(Trans Henderson).’

Moreover, Pindar himself uses the term ‘encomium’ to describe his victory poetry:
60ev onépuatog Exovta pilav mpémnet 46
OV Alvnoiddpov

EYKOM®V TE HEAE®V AVPAV TE TUYYOVELEV

It is fitting that the son of Ainesidamos, whose roots spring from that seed,
should meet with victory songs and lyre.
(Olympian 2, 46-8. Trans. Race)

The language describing victory songs in the era before the Alexandrian classification of
‘epinician’ suggests that any song of praise, celebration, or conviviality was simply thought of as
an encomium.® The separation of the corpus of encomiastic poetry into disparate genres of
encomia, skolia, and epinicia was an innovation that attempted to format the odes into

manageable book lengths. As Harvey noted, the classification was less rigorous and theoretical

157 Aristophanes, Tagenistae (Frg. 505 K-A).

138 See Carey 2009 for a recent discussion of the problem of genre in Greek lyric, where he trenchantly argues that
we should see how “Literary genres are best seen as not fixed categories but as tendencies, firm enough to allow
affinities and influences to be discernable and to generate a set of audience expectations, but sufficiently flexible to
allow and even tacitly invite frustration and redefinition of those expectations. For a discussion of the problem of the
classification of Pindaric poetry and the epinicia in particular, see Negri 2004, 119-29; Lowe 2007; Maslov 2015,
62-77; Phillips 2016, 53-63. For genre problems in Pindaric lyric generally and Paeans specifically, see Rutherford
2001, 3-17.
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than it was practical and transmits odes that were clearly not epinicia in the epinician corpus.®
The Alexandrian classification of praise poetry also belies the complexity of ancient victory
celebrations themselves. Should we believe that triumphal festivities—especially those hosted by
a victorious tyrant—only offered songs that celebrated the victory? Could they not have featured
odes of different classes at the same event? And if these odes mentioned the victory that is the
ostensible reason for gathering, although the ode was designed for a different purpose, does this
make them epinicians?

Ancient scholars seem to have had an equally difficult time answering these questions.
Indeed, P.4’s classification as an epinician also caused them considerable trouble. One ancient
scholiast records:

TATTETOL 1] OON €1G TOVS EMvikovg, PLEICOV TL T} KOTA EMiviKov

ovoa 516 TO pepunOvOaL Kol TpaypdToY EXEV AENYNGLY
EVTOmiV, TO 0 AVOTAT® KOTOAAAYTV PUYAS0G Aapo@ilov TVOC.

The ode is placed among the epinicians, although it is something more than corresponds
to epinician on account of its size, narration of local history, and the final section’s

reconciliation of the exile, a certain Demophilus.16°

Another Scholiast, recognizing the oddity of P.4, invented an answer to why there were

two odes of exceptional length for the same victory:

Iéypamton kKai ot 1 @O Viknoavtl T® ApKeGIAL® dppoTt TV
[MuBada. Emedn) 6& dmMynua &v T® TPAOT® HLAAAOV EMvik® Hmep
gykopov merointot 1@ [Tvddpm kol TapékPacic SiynuoTikn

TV Kotd Tacova, £66ncev adTd Kol deVTEPOV YPAyaL EXIVIKOV.

159 Nemean 11, for example, is an undisputed non-epinician whose classification among the epinicia seems
predicated on the counter-factual assertion that if the honorand, Aristagoras of Tenedos, had participated in athletic
contests he would have won (N.9.22-9). In actual fact the ode is an encomium to celebrate Aristagoras’ election to
his city’s prytany. The scholiastic comments on the ode offer an insightful view on the problems of genre and
classification Alexandrian scholars faced, on which see Drachmann 1927, 18-25.

160 Scholiast 1a to P.4, Drachmann 1910, 93-4.
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This ode (Pythian 5) was written for Arcesilaus winning in the chariot race in the Pythiaid.
Since the proceedings and the digressive narrative of events concerning Jason were written in
the first (P.4) by Pindar more as an epincian than encomium, he enjoined him (Pindar) to

write a second epinician. 162

If the generic irregularities of P.4 troubled the ancient scholars who arranged our text,
they demand greater attention than they have been given in modern scholarship. First, we may
ask if there are indications that multiple poems of different genres were performed for the same

victory event.16?

Pindar’s close contemporary and fellow epinician poet, Bacchylides, offers valuable
insight. Composing odes for many of the same men as Pindar, Bacchylides seems to have
traveled in the same intellectual circles and his work shares substantial overlap with Pindar’s
own compositions. One surviving fragment of an encomium written for the Syracusan tyrant,

Hieron |, is particularly interested in the king’s athletic achievements:

Mnno Avyvoy[éo—] 1
BapPrrov: uéAA[® Tlov—I1—]

avOepov Movca[v Tlépmv[i[1-] Eav-

Baiow inmolg

[in]epoev tedéocag [kali 5
ovundtoug dvopeoot m[Eumey

Al]tvav €g évktitov, €l K[ai

np|660ev vuvHoag TOV [— 11—

no]oot Aawy[n]po[i]g Pep[évikov €n' AJho[el]-

® te V[i]Jkav 10
av[]p[i xlapilouevog

“Do not ... the sharp pealing lyre yet. Having finished a ... blossom of the much... muses, a glorious thing, I intend
to send it to Hieron... golden horses and his drinking companions at well founded Aitna, if ever before, singing
about Pherenicus... victorious in his light feet beside the Alpheus, I pleased the man...”

(Bacchylides, Frg. 20C)

161 Scholia Insc. P.5. Drachmann 1910, 171-2.

162 The scholiasts to P.2 line 68 (Drachmann 1910, 52), at least, thought there were, claiming the poem references a
Hyporchema. This is not an unproblematic passage in itself; however, it illustrates that the option was open to
Alexandrian scholars.
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Unfortunately, key pieces of the text are lacunose, making it impossible to determine
whether the victories mentioned were recent or in the distant past. Given what survives, the
prominent foregrounding of the king’s athletic victories suggests that epinician themes could
figure largely in compositions that ancient scholars classed as non-epinicians.'® Perhaps this is
unsurprising given how momentous an occasion a Pan-Hellenic victory would have been, but the
possibility that multiple poems with different purposes were composed for the same victory
makes establishing rigid generic expectations for occasional poetry a problematic approach.6*
Moreover, since we have an ode classified as an encomium with substantially more epinician
content than P.4, we may wonder how serious the classification of these odes was in the first
place. On this point, perhaps Harvey was right in believing that the production of editions
superseded rigorous generic differentiation.%

Returning to the contemporary consensus that the ode is an as epinician, better evidence
than the single mention of Arcesilaus’ victory must be given to justify reading it as a victory ode.
As we have seen, the boundaries between genres were porous, the compositions shared a
considerable number of features, and interest in athletic victories was not exclusive to epinicia.
In view of these findings, | suggest the failure of scholars to apply a more nuanced approach
utilizing compositions of other genres to P.4 has perpetuated a mistaken conviction in the ode’s

epincian status.

163 Budelmann 2012 explores the overlap in sympotic performance culture between encomia and epinicia. See also
Cingano 2003, 37-40, 42-4 who warns against procrustean performance and genre restrictions in the study of the
encomia. Cf. Morgan 2015, 113. The example of O.2/3 has long been viewed as the combination of a victory ode
and festival song, see Krumman 2014 for the possible interrelationship of Pindaric poetry and cult.

164 See Carey 2009, quoted in note 27 above.

165 Note 138 supra.
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Who Commissioned Pythian Four? Myth and the Suppression of Parallels

As we have seen, Gildersleeve—and nearly all scholars in his wake—accepted
Demophilus at the commissioner of P.4. The choice to do so, however, demonstrates how in the
dark we are on the problem of commission.

For no other ode is someone—Ilet alone someone assumed to have been exiled by the man
celebrated in the song—outside of the victor’s family thought of as being the possible
commissioner. Here we have already strained our traditional understanding of the commission
model to its limits. This extension of commission’s boundaries has been admitted on the grounds
that so many features of P.4 are irregular and the plea is made for Demophilus. The only other
option the traditional commission model has put forward, Arcesilaus, has failed to entice
scholars since the concluding plea would be an odd feature for him to advocate, and the king had
already apparently commissioned Pythian 5—a normal- to long-sized epincian.

While the double commission model does have a parallel in Olympian 2 and 3, which
celebrate Theron the tyrant of Acragas, there is no denying that the ode takes an especially strong
interest in the exiled Demophilus, and shows substantially less in the victory. Moreover, seeing
Arecesilaus as commissioner weakens the force of the praise of his own dynasty and effectively
nullifies its propagandistic value. As P.J. Finglass has trenchantly observed in the case of
Pythian 11 “it would be fatal to [Pindar’s] encomiastic intention to state or imply that his praises
were insincere or untrue.”'% The same is true of propaganda. If Arcesilaus’ subjects knew he had
paid Pindar to write a song in praise of his rule, what propagandistic power would the ode have?

Praise used as propaganda must at least appear to be sincere. So, then, of the two possible

166 Finglass 2007, 113.
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commissioners, Demophilus is the stronger choice.

More problematic than the lack of parallels, the choice of having Demophilus as
commissioner suppresses important features of the ode for the assumed conciliatory message to
succeed. As we have seen, both Gildersleeve and Braswell categorically deny the notion that a
parallel exists between the historical figures Demophilus and Arcesilaus and Jason and Pelias,
the central characters of its myth. For these two scholars, the myth is designed purely to celebrate
the Battiad kingship. Indeed, some scholars have even suggested that there is a parallel between
Arcesilaus and Jason in Jason’s exemplary virtue.'®” Reduced to its basic facts, the
suggestiveness of the myth is difficult to deny. The narrative begins with the return of an exile to
his home city, where the king that exiled him reigns (71-94). The exile’s engagements with the
king occupy the next 75 lines (94-169). An agreement is struck that offers the exile a nostos for
his recovery of a fabled object in a distant land (150-169). The exile succeeds at the task through
his virtue, cunning, and persuasive speech. The feat of recovering the object is largely glossed
over and the narrative concludes with an apostrophe to the historical king, emphasizing how the

exile brought back with him a partner who killed the king that exiled him (250).

Stripped of their flesh, the narrative’s bones illustrate how difficult it is to retain the view
that there is no parallel between the myth and historical circumstances in which they were

narrated. While Gildersleeve was certainly right to reject Boeckh’s suggestion that the ode was

167 On this view, see especially Robbins 1975 who attempts to connect the alleged etymology of the name Jason to
Pindar’s appeal for Arcesilaus to be a healer in line 271-2. The argument fails, however, to convincingly
demonstrate how Jason is to be seen as a healer in the case of P.4 and does little to draw any convincing parallels
between Jason and Arcesilaus beyond what Robbins thinks Pindar implies about Arcesilaus. More convincing
attempts suggest Pindar’s characterization represents a positive model for Arcesilaus to follow. See Giannini 1995.
While this might generally be true, at each stage we see Jason’s character emerge in his polite deference to more
powerful rulers. It is hard to imagine how this would be an especially powerful illustration of proper behavior to the
king of Cyrene, unless we assume that Pindar is alluding to the Battiads’ submission to the Persian king. More likely
no parallel to himself is to be seen in Arcesilaus’ view of Jason.
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commenting directly on the events that transpired between the exile and the king, how
reasonable is it to believe that no one in the audience, particularly the king, would pick up on the
parallels in the story and have been especially jarred when Arcesilaus is called by name only to
be reminded that Jason brought with him Medea, the slayer of Pelias?*6® & Apxecila, kKA&yev e
Mndetov ovv avtd, tav [ediao eovov (P.4.250). This hardly seems an effective way of
encouraging the king to return the exile to his home land.

We must admit that something more complex is transpiring here. Indeed, if, as is
traditionally assumed, the commissioner had significant control over the creation of the ode, why
would an exile hoping to curry favor with the king allow Pindar to compose an ode that dwells so
extensively on Jason’s engagements with Pelias at all—let alone remind him in an apostrophe
that the returning exile brought with him the instrument of the king’s death? Conversely, if the
myth were Pindar’s choice was he too blind to recognize that the narrative might discomfort the
king and run the risk of destabilizing the repatriation plea? Surely a more flattering or, at least,
less charged story could have been chosen if the ode were simply designed to recover the king’s

favor and flatter the dynasty.

What do We Know About the Ode’s Historical Frame?

These problematic features of prevailing models on the ode should encourage us to
reassess the historical evidence for the ode’s composition. Simply put, what do we know for

certain about the historical content of P.4?

168 Fennell 1893, 185 believed: “Pindar must have felt confident that Arcesilaus’ vanity would keep him blind to
such an unflattering comparison.” Though amusing, it is unlikely that anything approaching criticism would escape
the notice of the king, particularly so when he is called by name in 250.
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Despite prodigious efforts by modern scholars to attenuate the academic reliance on
ancient biographies of the Greek poets, the often blatantly fabricated stories retain a surprisingly
strong grasp on the scholarly imagination.6® This is especially problematic in the case of Pindar,
Simonides, and Bacchylides who stand in the wake of 23 centuries—or more—of conviction that
they were greedy, mercenary poets. In the last section we saw how scholarly orthodoxy on P.4 is
still dominated by these problematic scholiastic constructions. With an overview of the positive

evidence, we will see how little outside of the poem we possess.

Pindar’s Commission

As we have seen from our analysis of the commission model in P.4, there is no positive
evidence for who commissioned the ode. On this issue we are completely in the dark.
Assumptions of commission in P.4 stem from scholiast to line 467 (Heyne):

a&ot tov ITivoapov (Tiveg 6¢, Ot Kol ToV ooy 1od émvikov didwaot

1@ [Tvddpw avtdg) dhote Th ToD Emvikov Ypaet] StaAldEat avTov
TPOG TOV APKEGIAQOV.

He (Demophilus) thought Pindar fitting (some say he himself supplied the commission
to Pindar for the epinician) so as to reconcile himself to Arcesilaus through the
composition of the epinician.

The parenthetical comment suggests that there was already disagreement in Alexandria
over whether Demophilus commissioned the ode and emphatically reveals that there was no
positive evidence for the state of P.4’s commission in antiquity. Moreover, the comment’s lack
of evidence for commission implies that ancient scholars simply assumed the poems were

commissioned without having any independent evidence for it. This is deeply unsettling given

169 The comically absurd inventions of ancient scholiasts are numerous. The passage quoted in note above offers a
glimpse into the scenarios Alexandrians imagined lurking behind the odes, but emphatically illustrates how little
information they had on the historical composition or social contexts of archaic poetry. See Lefkowitz 2012, 1-5 for
an updated survey of the problem and its recent scholarly debate.
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the amount of scholarly energy that has been exerted to justify the view that Demophilus was
commissioner of the ode. Perhaps more productively, we may question why we should retain a
model for which there is so little evidence, and which may constrict the range of interpretations

of P.4.

Demophilus the Exile

The only direct evidence we have for the relationship between Demophilus and
Arcesilaus is what we see in P.4. The facts we glean from the ode tell us that the young man is in
exile on mainland Greece and Arcesilaus has the power to restore him to his home. This
minimalistic reading of the relationship is valuable to help challenge assumptions that are often
taken as fact. Among these—and perhaps most influential—is the notion that Demophilus was
exiled for participating in an aristocratic revolt against Arcesilaus. A scholiast provides us with
the following details:

gotaciacdv tiveg év i) Kupnvn katd t1od Apkesiddov, fovdopevol
avTOV ueworncm TG apyfg: O O € spr(nscrspog avTAV yevousvog

gpuyddevoev aurovg TGS nonptSog &v ToiC 0DV GTOCIOTAIG TV KOd O
Anpoelog, d¢ kol antog dvaotatog yéyove Thc matpidog.t’0

Certain men revolted in Cyrene during the reign of Arcesilaus hoping to overthrow the kingship.

But he (Arcesilaus), gaining the upper hand over them, banished them from their homeland.

Among these partisans was Demophilus, who himself became an exile.

While undeniably a possibility for how the youth found himself in exile, it is imperative

for us to realize that there is no independent evidence to validate this claim. The scholiast

references no ancient historian, nor any inscription or text, and appears to do little more than

170 Drachmann 1910, 162.
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create a plausible backstory for the information in the ode. Despite its apparent virtues, without
independent evidence, we should consider the possibility that the story is no less fictional than
the patently false tales the scholia abound in. To be sure, given the limits on our knowledge we
may be certain that we have fallen victim to plausible fictions in the scholia; we simply lack the
data to falsify them.1"*

To explore an alternative illustrates the point. Given Pindar’s description of Demophilus
as a “youth among men” (P.4, 287), we may wonder how long he has been in exile. The
impression we gather from Pindar is that Demophilus is no more than in his early twenties. If we
are expected to think that he has been away long enough for the divisions to have healed, it
would make Demophilus improbably young to have been an active partisan who posed a real
threat to Arcesilaus at the time of his exile. Here we may easily imagine, for instance, that not
Demophilus, but his father had been sent into exile along with his family. This would explain the
king’s possible receptiveness of the claim for repatriation if the request were not pre-arranged
and offer a less dangerous opportunity for the king to illustrate his clemency than allowing an
openly seditious partisan to return. In truth, we cannot know exactly how Demophilus found
himself in exile. We should therefore not exclude any possibility too rashly nor accept any

explanation too easily.

Demophilus and Pindar

We are on firmer ground believing that there was a significant connection between

Demophilus and Pindar. Once again, the poem itself offers us the best evidence. Lines 277-97

1 W.S. Barrett sets the problem out well: “Apparent difficulties in Pindar lie often enough, as | have said, at the
door not of Pindar himself but of our own ignorance: there is some fact, familiar to Pindar himself and his audience
which has perished from human knowledge and without that fact in our minds, something simple and
straightforward has become a mystery.” Barrett 2007, 64-5.



71

and especially the closing sphragis 298-9 are exceptional in Pindaric poetry. The extended praise
of the exile’s character coupled with the comment in the closing lines that Pindar recently hosted

Demophilus in Thebes are salient features of the narrative (297-9):

kai ke podnood', omoiav, Apkecila,
evpe Tayv apPpociov Enéwv,
npocpatTov OMPa Eevobeic. 299

And he would tell, Arcesilaus, what a spring of ambrosial verses he found,
recently hosted in Thebes.

The closing lines of the ode seem to offer us one of very few biographical details in the
ancient poet’s surviving work. While intra-poetic readings have recently challenged whether the
passage contains any biographical information’>—a possibility we must entertain—the
uniqueness of the closing lines in the surviving corpus lends support for conviction in the
sincerity of the passage. We will return to the intra-poetic reading later, but for the time being we
may feel comfortable saying that a significant connection between Pindar and Demophilus
existed; guest-friendship or otherwise.

This brief discussion has detailed what little we know for certain about events and
relationships surrounding P.4. For a comprehensive reconstruction of the ode’s historical
background it is not encouraging. Indeed, to judge from the scholiastic comments we have
explored, little evidence for the historical circumstances of the ode existed in Hellenistic
antiquity beyond Arcesilaus’ two surviving odes. This realization is simultaneously terrifying
and liberating. To be sure, there is an alarmingly strong possibility that we have been misreading

the ode. However, a positive outcome of this skepticism is that by attending to the paucity of

172 Sigelman 2016, 75 argues that the Thebes in the ode should be understood strictly as a metaphor for epinician
poetry itself and has nothing to do with the geographical home of Pindar. She, however, provides no reasons to
justify her position that: “It is highly doubtful—almost certainly impossible—that the historic Pindar was visited by
the powerful noble Damophilos at Thebes.”
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evidence we possess we should feel encouraged to re-examine P.4 with fresh eyes, unfettered by

long-standing assumptions.

Poetic Autonomy in P.4

As we have seen, Alexandrians were as nonplussed by the apparent aberration of P.4 in
the epinician corpus as we are. Perhaps the perennial scholarly aporia toward the poem is a reflex
of the commission model itself. What advantages to do we acquire by removing the commission

model from P.4? What new views on the ode does this afford us?

Pindar the Peacemaker?

Freeing the poet from the shackles of the epinician commission model opens an
astonishing range of possibilities for why the ode was composed. While financial gain is
undeniably an incentive to perform any task, we may ask if Pindar were not paid, why would he
compose the ode?

In an article discussing the politics and sociology of Greek lyric, Simon Hornblower
explored a bevy of alternative motivations for poetic composition beyond the hope for pay. He
trenchantly observes: “But if most known poets were members of the elite, the real distinction
will not be between poets who needed money and those who did not. It will be that between
poetry produced ‘spontaneously’ or on the poet’s own initiative, and that commissioned by
others. We also need to bear in mind such personal motives as friendship.”*’® Following this line
of thinking, Hornblower examines under-explored alternatives for poetic motivation such as

political interest, patriotism, and friendship. To be sure, few would deny Pindar’s elite status. By

173 Hornblower 2007, 40-1.
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Hornblower’s logic, then, there is no reason we should exclude the possibility of “spontaneous”
compositions by him. Even if we grant that some, or, indeed, most of the odes were
commissioned for financial gain, nothing precludes the possibility that we possess ‘spontaneous’
compositions by a poet of the social and cultural status of Pindar.'”* Considering Hornblower’s
list of alternative incentives to compose, we may wonder whether any of these options resonate
with what we have observed in the ode?

In the previous section we noted how the concluding plea of P.4 offers unparalleled
advocacy for a figure external to the ambit of the victor’s athletic triumph. This has encouraged
generations of scholars to believe that Demophilus commissioned the ode. What if scholars were
right in their detection of a special connection to the figure of Demophilus, but only mistaken in
the assumption of commission? Could Pindar’s relationship with Demophilus suggest an answer
for why he composed the ode?

One of the aspects of seeing Demophilus as commissioner that has frustrated interpreters
of the ode is the status of the concluding plea. This is especially problematic from an economic
perspective. Thomas Cole calls attention to the point in his book on the komastic aspects of
Pindaric poetry: “The commissioning of a work as elaborate and costly as Pythian Four becomes
difficult to explain. It was either a very risky expense (if there were no guarantee that the plea
would be successful) or a largely unnecessary one, if, as Gildersleeve and others have argued, the
granting of Damophilus’ request was already prearranged by the time of the poem’s

performance).”*’> Considering the weight placed on the expense of the ode by scholars like

174 On this point, Herodotus 7. 228 offers valuable insight. The passage records an epitaph for the seer Megistias,
which Herodotus claims the traditionally avaricious poet Simonides personally paid for because of his close
friendship with the fallen soldier.

175 Cole 1992, 125, n.18.
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Gildersleeve and Braswell, Cole’s observation is particularly challenging.

Seeing the ode as the creation of an autonomous poet, or a “spontaneous’ composition as
Hornblower would have it, alleviates this conflict. If Pindar were motivated to compose the
exceptionally long ode pro bono for the betterment of a friend, Demophilus would run no
financial risk if the request failed, and Pindar would have no expectations of payment. This view
also offers the additional benefit that if the plea were successful, it would not be unthinkable that
the exile might reward him for his good faith and generosity. This may provide additional
incentive to advocate for his friend.

The opposite view is harder to imagine. If the repatriation deal were pre-arranged as
Braswell and Gildersleeve posit, Pindar’s interest in the situation is difficult to explain without
financial incentive; especially since, as we have seen, the commission model is essential to
explain the length of the ode in Braswell and Gildsersleeve’s hypothesis of a pre-arranged
repatriation deal. On this view, the price is meant to please the king through the exile’s lavish
spending. Of the two options, an unexpected plea for repatriation works better in the
“spontaneous” composition model than the pre-arrangement hypothesis. Continuing this line of

thought, does the ode offer additional support for the notion of an active repatriation plea?

A Structured Argument?

Wilamowitz’s puzzlement at the structure of P.4 as a “seltsames Gebilde,
chimaerahaft”'7% is among the most quoted passages in scholarship on the ode. Indeed, the
scholarly conviction that Pythian Four features the most disjointed content of any surviving ode

is among the few points on which most scholars concur. While there are patently differences in

176 Wilamowitz 1922, 392.
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the ode’s contents, is it possible to see these seemingly disparate pieces as forming a more
cogent whole? Specifically, if the ode is making an authentic plea for the repatriation of the exile
can we view the other sections as supporting the final proposition?

The first roughly seventy lines of P.4 offer the easiest material to interpret
and form a clear unit. The content of the first section is undeniably propagandistic for the ruling
dynasty, but, beyond the general agreement on its content, few scholars have questioned what
purpose the propaganda serves in the broader context of the ode. To better appreciate this
problem, an overview of the passage is in order. After an exceptionally brief exordium, with
remarkable alacrity, the poet transports his narrative backwards in time through the landmark
events of the dynasty’s foundation until he reaches a first-person prophecy set in the heroic age,
narrated by Medea on the Argo’s return journey from Colchis. Medea’s narrative foretells the
foundation of the Battiad house by way of the colonization of Thera and roots the events in an—
until then— unappreciated prophetic land-grant between a mysterious divinity and the Argonaut
Euphemus, the founder of the Battiad line. In an astonishingly precise ring structure we see how

past events presage later events and later events confirm the past.

In no other royal ode do we see the poet exerting such remarkable interest in conferring
legitimacy on the ruling house. To be sure, a standard feature of epinician or encomium
generally is to acknowledge the virtue and dignity of the victor or celebrant, but the extent to
which the poet actively engages in legitimating Battiad rule through divine sanction is
unprecedented and problematic. What purpose could this serve in a poem designed to secure an
exile’s return?

Looking to the concluding plea affords us a possibility. If Demophilus found himself in

exile for defiance of the king—and especially so if he actively participated in an open revolt
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against him—the legitimacy of the dynasty to rule would have been at the heart of the conflict.
By exerting such emphatic support for the ruling house in an ode that will end with a request for
the exile’s return, Pindar effaces a key reason for denying the exile’s homecoming. On this view,
Pindar—and by extension Demophilus—asserts the legitimacy of the Battiad kingship to quell
the potential challenge that the exile is still openly seditious. In Pindar’s narration, the Battiads
rule in Cyrene by divine favor. This is a point that is confirmed from the heroic period, down
through the foundation of the city, and in turn this support continues to the time of the
performance in the realization of Arcesilaus’ Pythian chariot victory. Therefore, aside from the
political consequences, to resist the Euphemids would be an unwise affront to divine will—a
point the exile has learned through his suffering. Indeed, as Richmond Lattimore has observed of
the poem’s conclusion: “In their quarrel the power lay with Arcesilas, but perhaps not the right.
His very virtues might lead him astray, since new glories lift a man's hopes to dare beyond his
strength. Arcesilas must prove that his undoubted splendors were more than show; he must
realize mature judgment in healing the city and above all, since the danger was imminent and
deadly, he must not give way to the procrastination that haunted the destiny of Cyrene. There is
an undertone of terrible urgency near the close. But Pindar must not argue too much; and before
he comes to that at the end, he can set the example of wisdom and temperance, together with
reckless valor, before his listeners through the shining myth of Jason.”*’” In other words, for
Lattimore, at least, the poem builds its case to capitalize on its central themes in its concluding
plea. There was, however, no guarantee the king would accept it. Turning next to the myth, can

we detect messages that alter the reception of the plea?

177 | attimore 1948, 23.
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Beyond Nostos: Parallels and Paraenesis

As we have seen, the advocacy of Demophilus as commissioner required us to ignore
prima facie parallels between the myth and historical figures. Can we keep these parallels
without them being an openly insulting insinuation for the king? Readers of royal odes have long
noted the strikingly negative myths they contain.'’® This is an especially pointed comparison
when tyrannical myths are viewed against the myths in, for instance, epinicia for Aeginetan
youths. Thomas Cole’s observation that “The typical “royal” myth concentrates attention on the
point or moment of greatest challenge to the monarchy and in the event the challenge is
successfully resisted, greatest opportunity as well”*" is instructive for rethinking the way myth
in royal compositions functioned. For kings, at least, the poet assumes a more actively
admonitory persona. Kathryn Morgan has recently expanded on Cole’s view in her study of
Pindar’s odes for Hieron: “In all the odes the monarch’s good fortune is counterbalanced by the
potential for spectacular disaster, a threat that is expressed in a ‘tyrannical mythology’ whereby a
hero (or heroine) from the past enjoys unusual closeness with a god or gods, only to bring ruin
on himself or herself by failing to manage that closeness appropriately. These negative

exemplars emphasize the dangers against which Hieron must protect himself by self-knowledge

178 Tantalos’ transgressions and punishment in O.1, Typhon in P.1, and Ixion in P.2 are the most conspicuous
villains in royal ode. The negative exemplum of Ixion in particular is a point of special emphasis in the narrative of
P.2.21-5. Some scholars include P. 3’s representation of Koronis in this list; however, the precise sin she commits—
having sex with a mortal while pregnant with Asclepius—seems an odd transgression to put on par with the others—
especially so when her pregnancy was conceived in Apollo’s rape of her. Bacchylides’ myths in royal odes offer a
somewhat more problematic situation. Certainly, Croesus’s situation in Bacchylides 3 must have been somewhat
alarming to a tyrant like Hieron, but the emphatic statement that Croesus’s kindness and gentle nature procured his
salvation offsets whatever discomforts the king’s fall created. Similarly, while the myth of ode 5 is not openly
negative, the insinuation that Heracles’ encounter with Meleager in the underworld will bring about his own death is
heavily suggested in the closing lines.

179 Cole 1992, 127.
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and prudent counsel.”*8 This view offers manifold opportunities for alternative readings of P.4’s
Argonautic myth.

Despite Gildersleeve’s objections to Boeckh’s simple parallels between the myth and
historical circumstances, is it possible to respect the obvious parallelism without seeing an
implied threat or insult to the king? Read as a paraenetic exemplum of a failure in kingship, the
poet’s exceptional interest in exchanges between the exiled Jason and ruling king Pelias
(occupying roughly 100 lines of the narrative) and comparative brevity in detailing the major
events of the Argonautic adventure make better sense. It is the way Pelias handles the return of
the exile that is of interest to the ruling king of Cyrene. If his decision on repatriation was not
pre-arranged, or at least not concluded, Arcesilaus was in a parallel crisis of kingship to the one
Pelias finds himself in at the beginning of the myth— a man is requesting a return whom the
king had forced out of the country. Pelias’ decision is to send him on a seemingly impossible
mission from which the king clearly expects the exiled Jason will not return. Jason, however, is
successful. Pindar emphasizes that Jason’s virtue has secured the favor of the gods, and through
their advocacy and support he is able to succeed and return again to lolcus. Unsurprisingly,
Pindar offers few details on Medea’s regicide of Pelias, but Pindar’s apostrophe to the king at
line 250 strongly insinuates that the king’s downfall comes as a direct consequence of his
scheme to defer Jason’s return. On this reading, it is important for the king to recognize that
Pelias has made the wrong choice. If Arcesilaus is actively considering Demophilus’ recall, the
myth emphatically urges him to not prolong the exile’s suffering but welcome him home under

his own terms lest the exile find a nostos under different circumstances. 18!

Pleading for Demophilus

180 Morgan 2015, 2.
181 Cf. Lattimore 1948.
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Having explored the major themes of the ode under the hypothesis that Pindar composed
P.4 by his own initiative, we may now ask how we should read the concluding plea for

Demophilus if it is not simply cloaked praise of the Battiads?

The parallelism between earlier sections of the ode and its concluding plea have largely
gone unnoticed. Lines 256-62 tic the myth with the opening section’s prophecy of Medea.
Indeed, if we were to place Medea’s dramatic speech in the myth’s narration it would fall in this
section. The theme of the passage, too, recalls the earlier passage by again emphasizing the

Battiads’ descent from the Argonautic mission.

The following passage offering the king a riddle (263-9) shares points of interest with

Jason’s status in the Argonautic myth (263-9):

vap TG 8Lovg OELTOU® TEAEKEIEE
epelyetev peydrog dpvoc, aioyd
vot 8¢ oi Bantov gidoc,
Kai pOvokapmog Eoica 01501 Yapov mep' avTac, 265
el mote yewpéprov mdp £&iknton AoicHiov,
1} oLV 0pOaic KLOVEGTLY
deomocHvatsty £pedopéva
pudyBov dAloig dueénet dvoTovov €v TElXESLY,
EOV EPNUOGOIGO XDPOV.

But if someone with a sharp bladed axe should strip the boughs from a
great oak tree and ruin its splendid appearance, although it cannot bear
foliage it gives an account of itself if ever it comes at last to a winter’s
fire, or if, supported by upright columns belonging to a master, it performs
a wretched labor within alien walls, having left its own place desolate.
(Trans. Race)
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Ancient scholiasts noted that the oak of the parable is meant to correspond with
Demophilus.'® The severed oak, removed from its home is either destroyed (burned), or finds a
wretched service under a new master’s authority. Braswell offers interesting insight on the
riddle: “Those who enjoy speculation are free to see in the parable Demophilus’ having taken
employment in the service of another ruler as, e.g. a mercenary subaltern, an assumption which
could be made to fit vv. 265 and 267. | merely mention this in the hope that no one may be
tempted to propose it as his latest discovery.”*82 Braswell’s criticism of speculation on the
historical circumstances may overlook a more convincing possibility. Seen not as a comment on
Demophilus’ historical actions, but instead as a range of possibilities for a man in exile, the
passage dovetails with the myth. On this reading, the suggestion that a man remaining in exile
too long may find himself in the service of another suggests Jason’s toils for Aeétes. The
completion of these tasks ultimately allows Jason to return to lolcus successfully where he will
bring about Pelias’ death through his foreign marriage to Medea. If Braswell is right in detecting
mercenary service in the riddle, it is not unthinkable that the suggestion takes on a dark shading
in the wake of the myth’s conclusion.

The following passage, however, straightforwardly rejects this dark alternative by
cajoling the king to act as a healer to a wounded city and recognizing that it is easier to disrupt a
city than it is to repair one. Pindar then quickly segues to his plea for the exile. In Pindar’s
characterization, like Jason, Demophilus is a virtuous, well spoken, and well-tempered youth. He
would be a credit to his city. Neither harming anyone or causing trouble, he would participate in

Cyrenaean symposia and sing songs he had learned in Thebes. Seen as a tightly constructed

182 Drachmann 1910, 163.

183 Braswell 1988, 361.
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argument, the conclusion capitalizes on the major themes of the ode and paints the exile as a

benign figure in his home city; more likely to be harmed than cause harm to anyone.

Intentional and Unintentional Uncertainties

Even with this alternative reading, we must concede that many aspects of the ode’s
composition will forever remain obscured by the passage of time. As we have seen, the text
provides us with the best information for what transpired between the poet, the king, and the
exile, but the immediacy of the concerns it addresses assumes a familiarity with the
circumstances that scholars observing the ode at such a vast distance in time simply cannot
reconstruct. On this view, we must be especially cautious and open about where we are forced to

reconstruct the historical background and how this effects our interpretations.

Contexts of Composition and Performance

As we have seen from our discussion of the historical facts, no direct evidence exists for
how the ode came to exist. As such, while prevailing theories on commission and the social
dynamic between poet and patron have been used to fill the gaps in our knowledge, these
assumptions have often completely rejected the possibility that any motivation beyond financial
gain could have compelled an epinician poet to compose poetry for athletic victors. This is a

problematically monolithic approach to such a complicated corpus of poems.

Employing a modern analogy may help illustrate the potential fallacy behind this
assumption. In American culture, at least, attorneys—and especially defense attorneys—are
commonly characterized in a similarly greedy, self-interested way to how the ancients

represented the epinician poets. The reductionist view that all lawyers are only working for profit
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belies the complexities of the actual motivations for which an attorney advocates a case. Personal
interest either in the client or the legal stakes of the client’s case may inspire a lawyer or firm to
work pro bono. A friend, or friend of a friend, may ask the attorney a favor to plead a case. A
firm may be kept on retainer for a high-powered client. A lawyer may serve as a court appointed
assigned council. Or, indeed, some lawyers may be simply plying their trade for personal
financial gain. If in the future the circumstances of how a lawyer took a case were lost, and only
the contemporary cultural representations of them survived, we may well expect that the
assumption of greed and financial motivation would be applied to answer how cases were
contracted, but this assumption would be mistaken in many instances.

This is precisely the mistake we may be making with our understanding of epinician
poets. To be sure, there is a possibility that the ode was commissioned for a profit, as
Gildersleeve suggested—it is not inevitable from our information about it. Moreover, this
possibility does not demand that there was no other mechanism by which an ode came into
being. To deny the possibility entirely ensures that we fall victim, at least some of the time, to
the all lawyers/poets are greedy syllogism fallacy.

The status of the repatriation plea, too, has suffered from a similar series of assumptions
about the authority of epinician poets. We have observed how the common view has divested the
poet of independent authority. This position is not entirely consistent with the ancient
representation of Pindar. Indeed, to judge from ancient testimonia and quotations of his work,
Pindar enjoyed not only a privileged cultural status, but was also revered as an intellectual

authority in the generations after his death.*®* This may suggest that the poet wielded more

184 Herodotus 3.38, for example, uses a Pindaric fragment as an authority for the concept of cultural relativity. Plato,
too, frequently quotes Pindar as a source for intellectual concepts—especially for views on kingship and good rule;
for which, see Hornblower 2006, 160-2.
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power than traditionally assumed. To treat the poet’s servility as a fact—when it is anything
but—suppresses this complex tradition. Here again, we are pressed against the limits of our
knowledge: a staggeringly broad range of possibilities exists between propagandist and political
partisan. 18

Similar caution is required in the analyses of P.4’s myth. We cannot know what Pindar
crafted the myth to accomplish. In the case of generically uncomplicated epinicia—which P.4 is
not—the myth features a positive narrative to illustrate mythical successes, virtues, or
exempla.'8 Yet, these too commonly include somber warnings to the victorious athlete. While
the content of these admonishments is often dismissed as generic filler, to deny the possibility
that the poet can seriously apply admonishment, paraenesis, or warnings runs the risk of
oversimplifying the rhetorical force of these devices and simultaneously ignoring the poet’s
cultural authority. Although these messages may look like hackneyed adages to our eyes—and
often they are—we may observe that a surprising number of people in our own cultural milieu
find resonance in platitudes. Why should Pindar’s audience not have felt the same way?

This is important for our reading of the myth since from Gildersleeve on there has been a
strong impetus to reject parallels between the myth and historical circumstances of P.4 on the
grounds that a challenging message in the myth was beyond the purview of an epinician poet.
Yet, seen not as an entirely unique phenomenon, but instead as a mythic instantiation of
admonishment, we may be encouraged to appreciate these parallels less as ‘monsterous’

insinuation and more as a valid warning. Given the limited information we possess, both

185 Cole 1992, 134 sets out the problem in the following terms: “Pessimism applies not only to the content of
Pindaric messages, but to their provenance as well. It is virtually impossible to know, in any given situation, how far
Pindar was working on his own initiative and how far he was simply a spokesman for his patrons. The spectrum of
possibilities here is discouragingly large.”

186 For the complex engagements between Pindaric myths and their social contexts, see Kéhnken 1971.
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readings are permissible. Therefore, by realizing how much knowledge we have lost about every
stage of the production of a Pindaric ode, we should be encouraged to explore a range of
possibilities for the problems we face in the interpretation of the poem rather than suppress valid

alternatives.

Intentional Ambiguities?

The uncertainties surrounding the historical performance of the ode alert us to another
important possibility. While we may observe the formal features of any given ode and the
language and rhetoric the poet employs, we cannot know their intended force. Specifically, we
cannot know which ambiguities in the text stem from the loss of relevant historical data and
which were designed to be intentionally provocative and ambiguous. Indeed, deliberate
application of ambiguity in speech is specifically cited by Aristotle in his Rhetoric as a potent
tool at the rhetorician’s disposal. Aristotle says this is especially true of the deployment of fables
and myth: “Fables are useful for public speaking, and they have this advantage that, while it is
difficult to find things that have really happened in the past, it is easier to invent fables; for they
must be invented like comparisons if a man is capable of seizing the analogy.”*®

The capacity of individuals to grasp the content of material seems to figure largely in
lyric rhetoric. Concluding an ode to Hieron, Bacchylides calls attention to the rift between
understanding and ignorance proclaiming ®povéovtt cuvetd yopvo, “I sing things
comprehensible to a thinking man” (Bacch. 3.85).%88 In Jason’s second address to Pelias, the

exiled hero uses a strikingly similar formulation, gidott tot épéw, (P.4.143) “I’m speaking to you

187 Aristotle, Rhetoric 2.20.7.

188 See Braswell 1988, 227 for a survey of the uses of the phrase. Cf. P.5.108, and Bacch. 3.85 quoted above.
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as someone who understands.” Given the phrase’s common use in epinician outside of mythic
content, it is possible that Pindar designed this line, which is followed by Jason’s terms for his
return, to cut through the mythic veil and resonate with the audience hearing it. However, our
ignorance of so many details obfuscates the full force of the line and its reception. It may well be
that the reception was designed to be ambiguous, so as to avoid pressing the parallel with Pelias
too hard and embedding a certain distance and deniability for the poet. Similarly, if the
arrangement were already agreed upon as Gildersleeve and Braswell contended, the line may
simply offer a wink to the audience about what is going on. The full impact of the line cannot be
known, but we should be sensitive to the possibility that poet uses and exploits ambiguities in

narrative and context to suit his personal interests.

Having explored the prevailing views on P.4 and their limitations in solving longstanding
problems, it should be clear that the constricting opinions of some scholars too easily reject
alternative possibilities for the composition and content of P.4 while unsatisfactorily explaining
important features of the ode. To be sure, while prevailing opinions remain a potent possibility
for interpretation, | have argued that we should not be too wedded to dogmatic assumptions;
especially when they are often predicated on scholiastic material of dubious reliability.
Additionally, I have briefly sketched out possible explanations and advantages of the hypothesis

that Pindar was operating on his own volition. Considering ‘spontaneous’ composition of P.4 as
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a serious explanation of its irregularity, I would now like to flesh out how this reading works on

different narrative levels of the ode.
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SPEAKING TO THE POWERFUL:
THE POET’S VOICE

In the last chapter we explored the interpretive challenges facing traditional readings of
P.4. Through our examination, we saw how the imposition of generic models may constrict or
even distort our understanding of the poem. This led us to entertain the previously unexamined
hypothesis that Pindar composed the poem independent of the constraints of commission.
Initially, we saw how this new reading offered us some potential solutions to long-standing
problems, but we also acknowledge that it is was not without its own challenges. Chief among
which is the question of authority. We may wonder how Pindar, a Theban poet, could address
politically powerful individuals from all over the Greek world in an independent, assertive tone
without fearing reprisal or alienation from the inter-polital community of elites. To examine the
strategies Pindar employs in P.4 to confront potential challenges to his own authority, we may
first ask how Greek poets of the archaic and early classical period accomplished this task more

generally. What tools were at the poet’s disposal to assert their views?

Inherited Poetics of Authority

Independent, politically-minded Greek poets are well represented in the surviving corpus
of archaic poetry. While the extant poems and fragments offer a wide array of options for how
Greek poets represented themselves and their poetic projects to the larger community, | would

like to narrow our discussion to those with the strongest parallels to P.4.
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Elegaic exhortation offers us one possibility for poetic authority. From the surviving
corpus of Tyrtaeus and Callinus we can observe that, like gods addressing mortals in epic,
exhortationists commonly appear to castigate their audience. So Callinus 1 (1-4):

péYPIG T€0 KatdKkeloOe; kKOT' dAkipov EEete Bupodv, 1
® véor; ovd' aideich dupurepiktiovac

®de Mnv pebiévreg; v eipfvi 8¢ Sokeite
fodat, dtdp TOAepOG Yoiay Emacoy Exet

How long are you going to sit there? When will you take hold of a brave heart, young men?
Do you not feel shame before your neighbors, being so dismissive as you are? You think

you are relaxing in peace, but war seizes hold on the entire land.189

The ideological appropriation of exhortation elegy has been well explored.®® On
traditional views, the poet issues his dicta from a position of authority, occupying either a
superior military post, as was claimed for Tyrtaeus, or a powerful political position. Challenging
traditional readings that martial elegy is inextricably bound to the battlefield, Ewen Bowie has
emphasized the role martial poetry played in constructing a sympotic environment which
promoted bravery in symposiasts through martial themes.*°!

The adjustment shifts our view on the relationship between the poet and his addressees.
Instead of being the harsh imperatives of a social superior, the poems instead may represent the

forceful exertions of a sympotic equal, who, although assuming an imperious tone, may be

189 Text numerations are based on West’s edition of the fragments of elegy and iambic.

1905ee Latacz 1977, 1-20 for a discussion of exhortation elegy, its battlefield applications, and relationship to epic.
Nagy 1990a, 270 emphasizes the pan-Hellenism inherent in many of the surviving odes of Tyrtaeus. Traditional
readings have seen an inherent tension between ‘elite’ and ‘middling’ authors, arguing that poetry like Tyrtacus’ was
that of the rank and file which helped create an egalitarian environment which would eventually culminate in
democracy, while the Homeric heroes embodied the receding elite mentality (especially Nagy 1990a, Morris 1996,
30). This view, however, is challenged by Irwin 2005 (especially 57-62), who casts doubt on the co-extensivity of
the development of the polis and emergence of exhortation elegy.

191 Bowie 1990, 221-30.



89

included in the group exhorted.*®? In this way, it was the context of the performance vests in the
poet the authority to assume a superior persona, not his social standing.'** While we should not
rule out the possibility that some poets were, in fact, social superiors to their intended audience,
this need not be a requirement for the use of the aggressive exhortatative persona. Bowie’s
observation offers us a valuable alternative considering the uncertainty about the biographies of
early poets.?® Removing the need for biographical reconstructions of the early exhortationists,
we may see our first possibility for how a poet addresses the powerful: the social context is
constitutive of poetic authority.

The reception of exhortation rhetoric in the surviving poetry of the 6" century Athenian
statesman Solon affords us further evidence for how poets crafted their authority. Recently,

Elizabeth Irwin has argued that Solon appropriated elements of exhortation elegy in his Eunomia

192 Externalization of internal thought seems to have been a commonplace in Homeric poetry. Snell 1953 argued that
the Homeric Greeks lacked the concept of self entirely from the lack of vocabulary for “self” in Homer. See
Pelliccia 1995, 17. n.19, for an analysis of Snell’s view and weakenss of of it, and 136-46 for an overview of the
speech capacities of the organs. Frankel 1975, 75-85 sees the 1% person as representative of the cloven Homeric self,
followed and elaborated on by Slings, 1990. Though not an exact parallel, it may offer a conceptual frame-work for
how the speaker may be included in the group of addressees and blunt some of the force of the censure. Along these
lines, Irwin 2005, 35-62 has argued that the poetry played an important role in creating a cohesive group identity for
elites by casting sympotiasts as Homeric heroes through the use of exhortation formed especially on Iliadic models.

193 The source of authority for exhortation elegy seems to have been a problem for the ancients. This is especially
clear in the case of Tyrtaeus. Plato, Laws, 1.629a-b, scholiast ad loc Lycurg. In Leoc. 106, Diod. Sic. 8.27.1-2 offer
the story of Tyrtaeus the hobbled Athenian school teacher, sought out and made a general by the Spartans at the
behest of the Delphic oracle. While this tradition resolves questions about how the poet might speak to Spartan
soldiers forcefully, there is ample reason to be suspicious. As Lefkowitz 2012, 40 has shown, the story seems largely
designed to write the Athenians into the early Spartan tradition, or even allow them to claim some responsibility for
Spartan military success. Moreover, Spartans of the classical period seem to have been allergic to the notion that
Sparta was a place of artistic culture in earlier periods. (See Cartledge 2001, 42-4, and Cartledge 2002, 88-112 who
discusses the archaeological evidence for Sparta’ early investment in the arts. He attributes the re-working of archaic
Spartan history in the Classical period to the “Spartan Mirage”, or notion that Sparta was historically unchanged
from the earliest period down to the Classical.) In a similar vein to Tyrtaeus, traditions developed about the poet
Alcman claiming he was a Lydian based on a single fragment despite a total lack of evidence otherwise (Lefkowitz
2012, 38-9).

194 |_efkowitz 2012, 2-5 on the problems of biographical reconstructions stemming from scholiastic comments on the
lives of ancient Greek poets.
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(frg.4).1% Relying in part on the inherited generic authority of exhortation, Solon asserts his role

as educator to the city (frg.4.30-9):

TadTo d1dagot Bupoc AOnvaiovg pe KeAeVEL, 30
¢ KoK TAEloTa TOAEL Avovouin mapéyet:
Evvopin &' ebkoopa kai dptio Tavt dmopaivet,
Kol Oapa Toic adikolg aueitionot médag:
Tpoyéa Agtaivel, Tavel kOpov, DPpv dpawpot,
avaivel 8' g avbea puopeva, 35
€00vveL 6€ dikog oKoAAc, VTEPNEAVA T' Epya
npadver mavet &' Epya dryootacing,
maveL 8' apyaréng Epioog yoAov, 0Tt o' HTT' AVTHC
mavto Kot AvOpdmTovg dpTia Kol TVVTA.

My heart commands me to teach the Athenians these things: that Bad Rule supplies the
greatest evils to a city, while Good Rule reveals order and all things perfectly fitting, and

it often girds shackles around the unjust, polishes off harshness, ends excess, shades arrogance,
withers growing sprouts of confusion, straightens crooked judgments, mitigates arrogant
deeds; it ends deeds of dissension, and ends the anger of vexatious strife. It is under her that
all things are fitting and wise among men.

Solon’s statement that his “heart compels him to instruct the Athenians™ at line 30 is of
special importance.'% Solon was famous in antiquity for being one of the canonical “Seven

Sages.”®’ To judge from the paltry fragments of this variously comprised group of archaic wise

195 1rwin 2005, 57-66.

19 For discussion of the poem in relation to Solon’s political career, see Noussia-Fantuzzi 2010, 220-1. Lloyd-Jones
1983, 44, and Miilke 2002, 243, have argued that the poet’s authority in this passage stems from the Muse’s
inspiration. Nousia-Fantuzzi, however, contends that the poem’s representation of the city’s Dysnomia is not
intended to be an excoriation in the same way early exhortation rhetoric frames similar content, but instead should
be viewed as a confession framed around the poet’s thumos compelling him to speak on behalf of Eunomia. While |
agree that the rhetoric does effectively cast the material as a confession, I find the implicit assumption that Solon’s
political position is the source of his authority to speak problematic, since we do not know what period of the
author’s life the fragment comes from: Solon may very well have composed poetry before he engaged in politics,
and drawn on multiple sources of authority to convey his point.

197 Plato’s Protagoras 342e-343b is the locus classicus for the Seven Sages and shapes the reception of the figures
around their gnomological output. The historisticy of the Seven Sages is a deeply problematic issue. For a skeptical
view, see Fehling 1985, who believed the group to be an invention of Plato’s. Herodotus’ reticence on the Seven
Sages as a collective suggests that they may not have been thought of as a unit at his time, though many are
peppered throughout his text. See Kurke 2011, 95-124, however for the alternate view that the Seven Sages were an
example of the wisdom culture before philosophy.
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men, their work circulated primarily as poetic gnomai.*®® Solon is the only figure consistently
named among the Seven who left a substantial corpus of poetry, and he may have served as the
archetype for later development of the group’s mythos. While we may expect Solon’s poetic
authority to stem from his political position, it is worth considering that Solon chose to engage in
Athenian politics through poetry because of its inherited authority. On this view, Plato’s account
of Solon’s poetic skill, emphasizing how his political activity was a detriment to his poetic
output, is insightful (Tim.21B1- 21D3):

“Now the day was that of the Apaturia which is called the Registration of Youth, at which, according to custom, our
parents gave prizes for recitations, and the poems of several poets were recited by us boys, and many of us sang the
poems of Solon, which at that time had not gone out of fashion. One of our tribe, either because he thought so or to
please Critias, said that in his judgment Solon was not only the wisest of men, but also the noblest of poets. The old
man, as | very well remember, brightened up at hearing this and said, smiling: Yes, Amynander, if Solon had only,
like other poets, made poetry the business of his life, and had completed the tale which he brought with him from
Egypt, and had not been compelled, by reason of the factions and troubles which he found stirring in his own

country when he came home, to attend to other matters, in my opinion he would have been as famous as Homer or

Hesiod, or any poet.”199

Plato’s representation of the status of Solon’s poetry alerts us to a significant shift of
perspective. As Critias’ kinsman,??’ we may expect Plato is having his character exalt the poetry
of the Athenian statesman from personal interest, yet frequent allusions and quotations of the

author in 4! century literature suggest that Solon was still actively read and admired in Plato’s

1% Diogenes Laertius offers the fullest treatment of the group from antiquity, though he wrote at a distance of over
500 years from the archaic wise-men.

199 Trans. Jowett with modification.

200 There is an important additional layer of meaning in this passage. Not only was Critias an admirer of his
ancestor’s poetry, but he was himself a poet. From the surviving fragements of his elegies, he exhibits a clear
preference for the Spartan sympotic culture of the syssitia, and the Spartan ethos generally. For the connections
between Critias’ poetry and poltical program, see lannucci 2002, who believes Critias’ brutal involvement in the
tyranny of the Thirty at Athens influenced an ancient and modern scholarly neglect of his poetry. His poetry was not
limited to elegy. Centanni 1997 collects Critias’ tragic fragements and offers a compelling case for seeing his
tragedies as politically motivated. Bultrighini 1999 offers further support for the political reading of the poems and
contextulizes Critias” work and thought in late 5™ century anti-democratic reactionary thought.
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lifetime.?%! Though the importance of Solon’s works to the cultural identity of the Athenian
Democracy—especially after its restoration following the tyranny of the 30—must partly explain
his poetry’s survival, its literary merits must have played a considerable part in its continued
popularity also.2%? Indeed, this is the point Critias emphasizes; if Solon had been more interested
in an ars gratia artis approach to poetry, his works would be as famous as the greatest Greek
poets. Considering the implications of the fact that Solon’s poetry was enjoyed and appreciated
as poetry, it may be possible to shift our view on his literary output; perhaps we may view him as
a cultured elite poet who was also involved in politics and used his skill to political ends.?% This
vantage point helps demonstrate the special importance of Solon’s didactic self-representation.
Looking to the fragments of the pre-Socratics, we see how their intellectual self-
representation is formed along similar lines. Xenophanes, for example, claims his poetic
edification offers the community a public good vastly outstripping the contributions of athletes
or other public heroes:
GAL' €l pHev ToyLTHTL TOd®V ViKnV T1g dpotto
1| Tevtabievmv, EvBa A10g TEuEVOG
nap IMicao pofjig &v Olvuming, gite moraimv
1} Kol TuKTOGOVNV dAYIvOEcoAY EY®V
€lte 10 devov debrov O TayKpATIOV KOAEOLTLY, 5
dotoictv k' €in KudpdTEPOG TPOGOPAV,
Kol K€ TPOEdPINV avepTV €V AydSV dpotto,

Kol Kev 61T’ €in dnuociov Ktedvov
€k TOAEWG, Kai ddpov O ol kelunAov €in —

2011 fact, most of our fragments of Solon’s poetry come from quotations of his work imbedded in texts from the 4%
century. Our extended fragment of the Eunomia, cited above, is among these. This text is imbedded in
Demosthenes’ On the Embassy, and as some scholars have noted the incomplete quotation of the work in
Demonsthenes’

speech suggests that the text was well enough known to his audience that they would have known the parts he omits.

202 For his continued importance and reception, see Aloni and lannucci, 2016.

203 While this approach has been a commonplace in studies on other archaic poets for generations, the biographical
tradition of Solon, making him a proto-democrat and paving the way for Athenian democracy has obscured or even
eclipsed the fact that he was a poet of any merit. The problems with this tradition are manifold, see Mulke 2002, 9-
22, Irwin 2005, Noussia-Fantuzzi 2010, Lekowitz 2012. The works of Alceaus offer us a close parallel for the elite
citizen choosing to engage in politics through poetry. See Page 1959, 149-242 and Rosler 1982, 26-37.



eite kol immolowv: TadTA Ke TAVTA AdYO!, 10
oVK €V &g Domep £yd- POUNG Yap dusivov
avopdv Nd' trmmv HUeTéPT GOPIN.
AN ikt pdda Todto vopiletat, ovde dikatov
TPOKPIVEV POUNV THS Ayadic coping:
oVTe Yap 1 TOKTNG Ayadog Aooiot petein 15
oUT' €l mevtabAelv obte maAoioLOGHVY Y,
0VOE LV &l TayLTHTL TOdDV, TOTEP £6TL TPOTILOV,
pOUNG 666" AvdpdV EpY' &V AydVL TEAEL,
TOUVEKEV GV O1 LAALoV &v gvvopint ToOALg €in:
oUIKpOV &' v TL TOAEL Yhppo YEVOLT' €T T, 20
&l Tig debrevmv vikdt [Ticao map' dybag:
oV Yap moivel TadTo LUYoVS TOAEMG.

But if someone were to gain a victory by the swiftness of his feet or in the pentathlon where
there is the precinct of Zeus by Pisa’s stream in Olympia, or in wrestling or engaging in
painful boxing or in that contest which they call the pankration, he would have greater
renown (than others) in the eyes of his townsmen, he would gain a conspicuous front seat at the
games, he would have food from the public store granted by the city, and a gift which
would be a treasure for him—or if (he were to gain a victory) even with his horses, he
would obtain all these although he is not as deserving as I. For my expertise is better than
the strength of men or horses. But this custom is quite irrational and it not right to give
strength precedence over good expertise. For neither if there were a good boxer among the
people nor one good at the pentathlon in wrestling or again in the swiftness of his feet, the
most honored of the deeds of human strength | the contest, would there for that reason be
better order in the city. Little would be the city‘s joy, if one were to win while

contending by the banks of Pisa; for this does not fatten the city’s treasury.204

The Colophonian poet demonstrates how athletes receive public acclaim, praise, and

other benefits for their success despite the fact that their accomplishments are egocentric. Their
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successes fail to improve their city or the people living in it, and may even inspire hubris in those

flushed with success. Wise poets, by contrast, actively work to improve their city and its citizens.

In Xenophanes’ representation, poetry’s capacity to edify and inculcate civic virtue is key to the

aim:2% it can shape good citizens like nothing else. While our fragment leaves the question of

how the poet himself becomes wise unanswered, the general undervaluation of the poetic

204 Trans. Gerber.

205 Marcovich 1978, 19; Adkins 1985, 198; and Lesher 1992, 56-8.
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contribution Xenophanes perceives justifies his frustrated and aggressive tone: he offers the
community a good they are unable or unwilling to appreciate.

Xenophanes’ polemic was not restricted to athletes. The irresponsible representations of
the gods by culturally enshrined poets like Homer and Hesiod was perhaps even more
problematic for him. In one fragment, Xenophanes cites the ubiquity of the Homeric poems in
education (frg.9): & apyig xad' Ounpov, énei pepadnkoot mavteg. “since, from the beginning,
everyone has learned according to Homer...” The problem with the use of these poems for
instruction is made explicit in our next fragment (frg.10):

navta Oeoic' avédnkoav ‘Ounpog 0' Hoilodog e,

doca map' avOpodmTocty Oveidea kol ydyog éotiv,
KAETTEWY LOLXEVELY TE KOl AAANAOVG AaTEDELY.

Homer and Hesiod attributed everything to the gods that is reproachable and blameworthy
among men; to steal, to seduce, and to deceive one another.

In these fragments, Xenophanes exerts authority through his corrective on traditional
Homeric theology. Taken in tandem with frg.2, the civic good of his civic re-education justifies
his claim to offer his city a contribution superior to athletes. His poetry’s ethical interests were
aimed at inspiring better citizens, freed from, among other things, the immortality of self-serving
gods of Homer and Hesiod. In this way, his task was not unlike the ideological aims of
exhortation poetry. The primary difference is that Xenophanes chose to castigate the figures he
believed responsible for the cultural degeneracy he bemoans instead of directing his salvos at
citizens themselves. While we may be tempted to dismiss the strong claims of public education

through poetry asserted in these lines as polemical flourish or self-importance, it is worth
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remembering Plato’s representation of the bard Ion draws on many of these same points.2% To be
sure, though Plato’s facetious depiction of the seemingly vapid bard is designed to undermine the
position, the powerful assertion of this claim by Athenian poets like Aristophanes suggests that
the role of poet as educator was taken seriously well into the 5™ century.?

Returning to Solon, we may now better appreciate the rhetoric of instruction employed in
our fragment from the Eunomia. The structure of the text is important. In the broader context of
the poem, Solon begins by railing against the conduct of his fellow Athenians. For nearly 30
lines he bemoans the degeneracy, selfishness, and stupidity of the Athenian citizens. The social
dysfunction Solon develops foregrounds his advocacy for Eunomia.

In lines 31-2 Solon describes good and bad rule: ®g kaxa TAgioTo TOAEL AvGvopin
napéyel: Evvopin 8' ebkoopa kol dptia whvt' aropaivet. As many scholars have noted, the
choice of the noun Evvopin to describe his political instruction suggests parallels with the

Spartan system of government.?®® Tyrtaeus famously described the Spartan government in the

206 See Murray 1996, 14-19 for a discussion of the stakes of Plato’s representation of Ion and the contested grounds
in education between poetry and philosophy. Murray suggests Plato’s representation of lon may be so harsh
precisely because figures like lon still enjoyed tremendous clout in education during Plato’s time.

207 Aristophanes’ famous parabasis in the Acharnians claiming the Persian king admired his abuse of the Athenians
(Ar. Ach. 645-50) is a conspicuous example. In this passage, Aristophanes develops the idea that the harsh truths he
presents to the Athenians are important for them to hear and will make them better. Olson 2002, 242-4 takes
Aristophanes’ representation of his own bluntness and venom as an implied contrast with the blandishments and
dishonesty of the demagogue Cleon, which he argues are injuring the city. Frogs, 1009-10 more explicitly
emphasizes the importance of poets making their listeners better, and Aristophanes has Aeschylus claim (Frogs,
1054-6) children learn through a teacher, while poets serve as teachers for adults. Dover 1993, 12-16 offers a
valuable discussion of the passage’s language and the terms Aristophanes employs to express wisdom and learning
through poetry. For the poet as teacher, see Harriott 1969, 105-6 and Tam-Sears 2013.

208 yan Wees 1999 argues that eunomia and the Spartan government arising from the “great rhetra” are to be
interpreted as separate phenomena. Nousia-Fantouzzi 2010, 259-61 discusses the political nature of the Eunomia in
the passage and connects the text with the Tyrtaean poem of the same title. Milke 2002, 154, however, sees Solon
as drawing strictly from Hesiod’s personification of the same name. Irwin 2005, 190 calls attention to the possible
parallels with Hesiod, but convincingly argues that Solon’s representation should be seen more as an abstraction
than a strict continuation of the earlier personification. As such, the representation is more in line with Tyrtaeus than
Hesiod.



96

same terms in one of his own composition and the phrase Evvopin (lit. Good law) remained the
term for the Spartan government beyond the Classical period.?°

The carefully crafted rhetoric Solon deploys in his Eunomia alerts us to his aptitude as a
poet. The poet’s use of divine inspiration may be suggested in a fragment of his poetry coming
from a story in Plutarch’s Life of Solon: “Solon found the disgrace (of losing Salamis) hard to
bear and when he saw that many of the young men wanted to renew the war, but lacked the
courage to do so themselves because of the law, he pretended to be out of his mind and word was
from his household to the city that he showed signs of madness. He secretly composed elegiac
verses and after practicing so as to recite them from memory, he suddenly rushed into the
marketplace, wearing a little felt cap. When a large crowd had assembled, he mounted a stone
and recited the elegy which begins: ‘I, myself, have come as a herald from lovely Salamis,
composing song, an arrangement of words, instead of speech.””210

The first two lines of Solon’s Salamis poem provide valuable evidence for how the
Athenian used poetic authority as a political tool. In the first line, Solon describes himself as a
herald: avtog kfipvé RABov de' iueptiic Zalapivog. We may wonder whose herald Solon claims
to be? The second line offers some possibilities: kocpov énéwv Tdmdny avt' dyopig Béuevoc.
(Solon, frg 1.). Solon’s choice of words is significant. The Pre-Socratic philosopher Democritus
uses the same expression when he said of Homer (frg. 21. D-K): ‘Ounpog ¢pvcemg Aoymv

Bealovong énémv kocpov Etektivato Tavoiov, “Homer, possessed of a divine nature,

209 For a discussion of the possible role of Tyrtaeus’ Eunomia poem in creation of the “great rhetra” which
established the tripartite Spartan government familiar to us from classical sources, see Kennel 2009, 43-5 who traces
out the available evidence and scholarship on the issue. Kennel also provides a useful discussion of what the term
came to mean outside of Sparta and how it was used by the “lakonianizers” of the late 5" and early 4'" century. For
the opposite view, see van Wees 1999.

210 pyyt. Solon. 8.2.
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assembled the arrangement of all sorts of words.” Democritus’ use of the phrase, éréwv kocpov,
implies a close relationship between composition and inspiration.?'* Parmenides also uses the
expression coupling inspiration with learning in his injunction to his audience to learn from his
poetry: 80&ag &' amd Todde Ppoteiog navOave Kdouov EUdV EnémV AmatnAlov dkovwv, “learn
from this mortal opinion, hearing the seductive arrangement of my words.” While Parmenides
complicates the meaning of the phrase, the relationship to inspiration remains intact. So, whose
herald does Solon represent himself as?
A passage from a Pindaric dithyramb may help us answer the question. Pindar’s self-

representation in the passage is strikingly similar (frg.70B, 23-6):

gue o' €aipeto[v

KépLKo oDV EMEDV

Moic' dvéotac' EALGSOL Ka[AJA 1y Opw 25

gvyouevov Bproapudrolg o[- Onpoig

And the Muse elevated me as her chosen herald of wise words in beautifully chorused Greece,
praying for chariot-pressing Thebes.

van der Weiden’s observations on the passage are instructive: “It is common for poets to
call themselves heralds, prophets and servants of the Muses; for heralds cf. Pi. N. 4, 74, B13.230-
1... It may be significant that Pindar himself does not use the word therapon, perhaps because
the term does not give enough credit to the poet’s active role. A herald is under divine protection
and therefore has a higher status than a mere therapon. From the beginning of Greek literature
both heralds and bards are considered theios, because they have a similar relationship with the

gods: cf. 11. 4,192, Od. 4,17.7212 While Solon never expressly states that he is acting as the

211 See Mansfeld 2004 for a consideration of the relationship between divine inspiration and Democritus’
philosophical project in these lines.

212 yan der Weiden 1991, 79.
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Muse’s herald in this passage, the close connection to the Muses he espouses in the opening lines
of his Hymn to the Muses suggests he represented himself as a poet-politician.?3

Looking to Plutarch’s claim of Solon’s feigned madness, we find further support for the
position. Madness and divine inspiration had a strong connection in the Greek imagination.?# In
Plutarch’s representation, Solon sought to manipulate this association in his performance.
Coupled with his choice to memorize his Salamis poem, Solon’s performed madness would
suggest to his audience that the poem was the product of automatic composition.?® This
common poetic device casts the speaker as the vessel through which a higher power was
speaking. The rhetorical tool has important consequences. Plutarch tells how Solon’s greatest
obstacle to acquiring Salamis was a law prohibiting a war for it. As Plutarch points out, his
“madness” would provide an excuse. To be sure, the story elaborated by Plutarch is most likely a

late fabrication. However, if the story arose as a result of the poetic self-representation in Solon’s

213 See the discussion of the passage in Noussia-Fantuzzi 2010, 127-9. The interpretations of the opening lines of the
hymn are manifold and problematic. Anhalt 1993, 12 treats the opening as an emphasis by Solon on the
commemorative power of the Muses to acquire lasting fame for justice and propriety. Loeffler 1993, 26, n.7
contends that the poem serves as prayer by the narrator to be granted poetic authority by the Muses. Stoddard 2002,
152 reads the introduction to the hymn as ironic. | cannot agree on this point. An ironic reading would erode the
poetic authority Solon enjoys elsewhere. In conjunction with Martin 2006, who offers anthropological evidence to
support Solon acting as a poet-politician, Loeffler’s reading suggests a coherent message. Solon predicates his
request for poetic authority from the Muses on the piety of his open prayer. If the goal of this authority is poetic
political engagement, as Martin suggests, Solon’s worthiness to wield the power responsibly in its deployment
become central to the larger mission: he is not looking to abuse people through the poetic gift the Muses bestow nor
speak lies. He is a worthy recipient of their gift.

214 Teigerstedt 1970 collects the evidence for the close connections between the two prior to the 5™ century. See also
Duchemen 1955, Murray 1981, and Mackie 2003, 39-76.

215 The most famous of which were the Delphic oracles. These were allegedly spoken by the Pythia in an ecstatic
state as if the direct pronouncements of Apollo. Fontenrose 1978 believes all of the verse oracles we possess were
literary fabrications. For further discussion of the Pythia’s inspiration and the “automatic” responses, see Scott 2014,
20-4.
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Salamis poem, we are given a possible gimpse at the power imagined for the poet-politician and

engendered by his poetic skill.?6

Pindaric Authority

The “inspired” source of poetic authority is especially important for the study of Pindar.
Generations of scholars framed Pindar’s rhetoric of divine inspiration as one of the poet’s
defining characteristics. Ancient scholars took Pindar’s connection to inspired poetics as a given,
and even attempted to explain his robust use of the rhetoric through stories of divine epiphany.?*’
As recently as C.M. Bowra, Pindar’s inspired self-representation remained an important feature
for understanding his poetic mission: “Pindar regards himself as ‘the prophet of the Muses in
song’, and claims that they give him a message which he interprets, puts into shape, and
conveys? to men. This is a more precise and more advanced notion than Homer’s when he relies
on the Muse to sing of the wrath of Achilles or to tell of the man of many wiles; for, while
Homer regards the Muse as the source both of information and of words, Pindar distinguishes
between what the Muse gives him and what he has to do with it.... This was certainly akin to

prophecy, and Pindar has picked it up, made it his own, and greatly enlarged its meaning.”?*® For

216 Although the story is likely a later fabrication, the use of culturally significant iconography by politicians does
seem to have been a political tool in the archaic period. The most famous example is Herodotus’ story involving
Peisistratus and the Attic girl Phye, for the policitical significance of which, see Connor 1987, who argues that
Peisistratus’ show served as a demonstration of his capacity to organize festivals and therefore his aptitude for
serving as tyrant. For the late 6- early 5 century athlete Milo of Croton’s use of Heracles’ iconography, see
Nicholson 2016, 21-46, the evidence for which is also late.

217 The Vita Thomana (Drachmann 1903, 5) recalls the cult offerings the poet was given in Delphi for his privileged
relationship to Apollo; Pausianas 10.24.5 expands on the story detailing how Pindar’s iron chair became a regular
fixture in the temple of Apollo at Delphi. For the subsequent bestowal of cult honors on Pindar, see Clay 2004, 76-7,
147-9, Currie, 2005, 159, 302, Kimmel-Clauzet 2013, 23-41, and Philips 2015, 98-102, especially n. 37. For
Pindar’s special relationship with Delphi, see Daude et al. 2013, 112-3. The Vita Ambrosiana (Drachmann 1903, 2)
of Pindar also records epiphanies from Pan and Demeter. See Daude et al. 2013, 87-90 for a discussion of the
frequent inclusion of epiphanies in the lives of Pindar.

218 Bowra 1964, 3-4.
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Bowra, Pindar does not merely claim to be the Muses’ vessel, but effectively their exegete,
functioning as an intermediary between the human and divine worlds. Bowra’s close reading of
Pindar’s lanuage offers us a valuable tool for thinking about the ways Pindar presents divinity as
the source of his poetry.

Recent models of Pindaric composition have, however, down-played the earnestness of
the poet’s claims to inspiration. While scholars had always seen Pindar’s epinicia as the work of
a commissioned artist, his appeals to higher authority had suggested some degree of freedom
from his commissioners and power independent of them. Indeed, while scholars like Wilamowitz
unquestioningly accepted the role of commission in the creation of the epinicia, dependence on
patrons had little to no impact on his approach to the poems.?*° To a great extent, Bruno Gentili
radically reshaped our understanding of Pindar and later lyric poets. He saw a linear progression,
or even degeneration, from inspired poets to paid hirelings: “In breaking away from the
traditional mold of the inspired poet and model of the poet as master of truth, Simonides
inaugurates a process of secularization that replaces a special, privileged type of knowledge with
what is essentially a lay person’s knowledge, more accessible and political.”??° By making the
economic interests of the poets the central tool for understanding their poetry, Gentili’s model
has Simonides, and Pindar after him, reject the long-standing role of the inspired poet to pursue a
more catholic appeal. Similarities to earlier poets represent not a continuation of the inspired

tradition, but cynical manipulation of it to conceal their real goals—pay. But was it the poets

219 For his general views on Pindaric poetics, see Wilamowitz 1922, 1-11.

220 Gentili 1987, 162.



101

who broke from the tradition, or we who have broken them from it? A consideration of Pindar’s
larger corpus suggests some possibilities.

We know from ancient testimony that the Alexandrians possessed a total of 17 books of
Pindar’s poetry.??! The exclusive survival of Pindar’s epinicia through a continuous transmission
from antiquity has created a deceptively secular impression of his poetic activity. Yet, Pindar’s
poetic persona in these odes looks very much like that which we see in the epinicia. So, in the
Sixth Paean, he opens (1-11):

[Ipoc ‘Ohvumiov Adg og, ypv|cé|a
KAtopavtt [Tvof,
Mooopon Xapites-
oiv 1€ kol oLV AQpodity,
&v CoBéw pe 0é&an xpovm 5
dgoidyov [epidwv mpopdtav:
VO0TL YOp €M YOAKOTOAD
yoopov diov Kaotaiiog
dpeavoV Avdpdv yopevotog NAOovV
grong apayoaviov a[A]éEwv 10
teolow uoic te Tfaic:

In the name of Olympian Zeus, | beseech you, golden Pytho famous for seers, with the
Graces and Aphrodite, receive me in this holy time, the singing prophet of the Pierians.
For having heard, by the water from the bronze gates, the murmur of the Kastalia bereft
of the dancing of men, I have come to ward off helplessness from your kinsmen and my
honors.?2

The opening lines, likely the source for many of the later stories involving Pindar’s

privileged relationship with Apollo, cast the poet as a bardic prophet.??® This is significant given

221 The Vita Ambrosiana (Drachmann 1903, 3) records them, ordered by length, as 1 of encomia, 1 of hymns, 1 of
paeans, 1 of threnoi, 2 of dithyrambs, 2 of hyporchemata, 2 of prosodia, 3 of parthenia, and 4 of epinicia, which was
based on the recension of Aristophanes of Byzantium. Cf. Willcock 1995, 3 who provides a brief description of each
genre as well.

222 Trans. Race with modification.
223 The poem, which later develops the context of the Theoxenia, offers many features which later scholiasts likely

read as literal. So, the details of Pindar dining at Apollo’s table from the Vita Thomana would fit perfectly with the
ritual conception of the Theoxenia, for which see Rutherford 2001, 308-10.
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the performance context was Delphi, the prophetic center of the Greek world. While the poet
may have claimed prophetic poetic inspiration in private settings without suspicion, in a
prophetic center like Delphi the stakes were considerably higher.
In a passage from the Ninth Paean, written ostensibly to appease the gods at the

appearance of an eclipse, Pindar develops his mantic function further (34-40):

EKpavOny IO dopovie Tvi

Aéyer méhog apuppocio Meriog 35

dyowov KoAdpo cuvayev Opdov

unodect te epevog vu[e]tépay yapiv.

Mtavedo, ExoPoOle,

Motcaiaig av[a]tifeic téyxvalt]at

xpnompiov.[.Jmorovz[..()]u 40

I have been ordained (by a certain divinity) to compose, beside the immortal couch of Melia,
a noble song with pipe and by the skills of my mind in your honor. | beg you, Far-Darter,
offering with the Muses’ skills... your oracle...

Pindar’s reference to the composition of the song casts him as the god’s interpreter for
the community.??* For scholars conditioned to read the lines through Pindar’s role as a composer
of praise poetry for his contemporaries, it is easy to overlook the significance of the rhetoric.??
For the epinican audience, whatever we imagine the Muses or Graces to stand for in his
audience’s conceptions of poetic output, Pindar is undeniably more qualified to make a claim to
being their surrogate than anyone else involved in or engaging with the performance of his
poetry. In the context of religious performance, however, the rhetoric takes on greater meaning.

Even if we embrace a cynical view of religious belief in Pindar’s time, the success of the

224 Rutherford 2001, 195-7 who also observes thematic problems with the following material.

225 A vauable comparandum which demonstrates some of the dangers of mixing conventions of poetry for divine and
mortal subjects is Aristotle’s encomium of Hermias. Although the song seems to have been intended as an
encomium, Aristotle faced criticisms for incorporating paeanic rhetoric in a song for a mortal man. For a discussion
of the poem, its contents, the controversy, and stakes of generic composition in Aristotle’s time, see Ford 2011, 8-
44,
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religious or civic event in which his musical composition was embedded demands that the
rhetoric at least be acceptable to those in the audience with theistic beliefs.??® Therefore,
representing himself as an intermediary between a divinity and the community demands that
Pindar’s rhetoric be more than simply words. They must be words imbued with a degree of
cultural and religious authority. But should we see Pindar’s self-representation in the epinicia
and non-epinica as connected?

Maria Pavlou has recently argued that Pindar employs two personae in his poetry: one for
human subjects and one for divine.??” While it is possible to detect differences between the two
types, we may wonder whether these arise from a rigid separation of the personae or are a
consequence of different expectations of the performance. Some practical considerations are
demanded. To begin, we must ask whether Pindar’s audience was more familiar with the generic
conventions of Pindar’s epinicia, which were performed variously at private gatherings and civic
celebrations in the victor’s home city, or, songs such as paeans or dithyrambs, which were
commonly performed at festivals in the great Pan-Hellenic centers in addition to individual
communities? To judge from 5™ century quotations of Pindar, his poems for religious/civic
events seem to have enjoyed a greater reception than the epinicia.??® A broader societal
familiarity with the conventions of religious poetry suggests that the importation of rhetoric
common to religious lyric in epinician would likely not go unnoticed. But this awareness creates
an additional problem. If the epinicia were commissioned for money, as our current model

suggests, how could Pindar use devices which grant him authority in religious poetry in a song

226 For the importance of belief in the communicative strategies of apotropaic poetry, see Brown 2016.
227 pavlou 2012.

228 Irigoin 1952, 7-20 collects the available evidence for the earliest period of reception.
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composed for profit for a human subject without eroding the legitimacy of his claims in the
religious poem?22°

We may even wonder why poets composed poetry for civic festivals if the epinician trade
were so lucrative. While there is a great temptation to graft the evidence for commissioned
epinicia onto civic poetry, the suggestion that Pindar or other lyric poets composed religious
odes for profit is not only problematic but inconsistant with our available evidence.?% This,
however, should not imply that a pan-Hellenic poet like Pindar did not have personal gain in
mind when agreeing to compose. Indeed, in his Antidosis, Isocrates calls attention to the reward
Pindar allegedly received from Athens for the introduction of his dithyramb for the city: “Our
ancestors honored the poet Pindar for just a single expression in which he named Athens the
bulwark of Greece, gave him the title friend of the city’ and granted him a gift of ten thousand
drachmas.” (Isoc. Antid. 165-6).

While we may reasonably be skeptical of Isocrates’ account, the passage’s suggestion
that poets received rewards from the city after the performance avoids a significant problem for

the rhetoric of divine inspiration.?3 If we assume poets were paid to compose religious poetry in

229 Cf. Pelliccia 2009, 243-6 who discusses the problem of reconciling the commissioned epinician model with the
larger literary output of Simonides, Bachcylides, and Pindar.

230 For the position that the same mechanisms for the creation and distribution of epinicia were at play in the
creation of the non-epinicia, see Hubbard 2014. lerano 2013, however, has collected considerable epigraphical
evidence demonstrating that victorious poets treated dithyrambic victories as an extraordinary honor in Athens—
even on par with victory in the greater dramatic festivals. In a tantalizing fragment from a Pindaric dithyramb, the
poet may have even represented himself as writing the poem “(for the purpose of) sacrificing a dithyramb”, 6vcmv
dvpapPov (S-M, frg. 86.a), to the god. This reading of frg 86a is supported by the often overlooked Pindaric
apothemata (Drachmann 1903, 3-4) which record: TTapayevopevog 8¢ gig AgApolg kai §pmTMOUEVOG Ti TAPESTL
0vcwv, eine Tardiva (Pindar) “Attending sacrifice at Delphi and being asked what he had to offer for sacrifice, he
said: ‘a paean.”” Though it may be tempting for some to read the story through Pindar’s alleged stinginess, the
passage reads as if it originated in scholiastic speculation on frg. 86a, or a similar passage.

231 There are numerous possibilities for distortion in Isocrates’ account. The chronological distance between Pindar
and Isocrates was significant enough that details might have easily changed. Indeed, the size of the reward seems
exorbitant, but cf. the tradition of the astonishing sum of 10,000 talents the 4™ century Athenian historian Dyllus
claimed the Athenians gave Herodotus for his favorable treatment of their city in the Histories (Plutarch, De Mal.
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which they might speak as the vessel of the Muses, Graces, or even Apollo, as we saw from the
two paeans quoted above, the introduction of money up front casts the rhetorical connections
between poet and prophet as tantamount to bribing an oracle.?*? This would no doubt erode the
power of poet and perhaps even inspire ill will towards him. Worse still, if the Athenians sought
to use the phrase “bulwark of Greece” as propaganda, the social awareness of the dynamics of
commission would demonstrate that the praise was insincere; effectively rendering the phrase
useless.

Instead, like the Pythia, if the poet were free to say whatever the gods wished, and spoke
well of the object of the song, the conveyance of an inspired message would likely be met with
reward. Indeed, countless thank offerings accreted in Delphi over the centuries for this very
reason, and our Isocrates passage suggests the same dynamic for rewarding poets. However, it is
crucial for the success of the propaganda that the vehicle of the message appear independent of
the recipient of it. With this quid pro quo dynamic in mind, let us now turn to the evidence from

P.4.

So Spoke the Prophetic Lines of Medea

Her. 862A-B.). The tradition of Herodotus’s payment was used to discredit the historian. For problems with the
tradition involving Herodotus, see Priestley 2014, 48-50. Looking at the passage in question, the opening flourish of
frg. 76 looks very much like the first lines of Pythian 7 for the Athenian nobleman Megakles, but if the fragment
dated to the period immediately after the Persian Wars while the question of which state contributed the most during
the wars was being debated, we might easily see why the phrase carried such weight. A further connection to the
Herodotean story may be seen in the description of Athens as the Bulwark of Hellas in frg. 76. These are similar
terms which which Herodotus describes the Athenian contributions during the war at Hdt. 7.139.5, though he goes
even a step further saying that “if someone were to call the Athenians the saviors of Greece, they would not be wide
of the mark.”

232 The associations between prophets, greed, and corruptablity became a common rhetorical strategy to discredit
public prophetic figures, especially chresologoi. For suspicion of malpractice in the interpretation of books of
oracles, or hieroi logoi, see Henrichs 2003.
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The propagandistic elements of prophecy in P.4 are well explored.?*® As we saw in the
last chapter, scholars have interpreted the ode’s prophecy as a function of its commission:
Arcesilaus demanded support for his tottering regime in the form of an ode celebrating his
Pythian Chariot victory. But given the demands on propaganda to maintain the illusion of
independence, we may wish to re-examine Pindar’s use of prophecy in the ode. To begin, let us
ask how Pindar uses prophecy in P.4. Is propaganda all that his appropriation of prophetic
language accomplishes?

For this purpose, it will be useful to examine the evidence under two lenses: within and
outside of the myth. Pindar begins with a rapid succession of temporal shifts bridging the time
from Arcesilaus’ chariot victory to 17 generations earlier in the time of the Argonautic
expedition for the Golden Fleece. The transition sets Medea’s prophetic speech to the Argonauts
in striking terms (9-13):

kai 0 Mndeiag &mog dykopicot
EROOUY Kol cUV dekdty yeved On- 10
pawov, Ainta 16 Tote {apuevig

TG AmEnvens' ABavAatov 6TOUTOS, OEC-
mowva Korhyov.

And Medea’s Theraion speech had its return in the seventeenth generation, which once the
inspired child of Aeétes spoke from her immortal mouth, the Colchean mistress.

Though brief, the passage contains much to give us pause. In particular, its representation
of Medea being “Capevis’” has been the source of controversy. William Slater recognized that
the word occurs in contexts denoting an “inspired character, especially of those with prophetic

gifts.”23* This reading has been generally followed by commentators since at least Fennel, and

233 Gijldersleeve 1891, 279-80, Fennel 1893,184-5, Duchemin 1968, 99-101, Kirkwood 1981, 161-2, Braswell 1988,
1-6, Gentili 1995,104-5, Lattmann 2010, 210-46.
234 Slater 1968, 218.
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was posed earliest in modern scholarship by Erasmus Schmidt.?*®> However, in a 1979 Glotta
article and again in his commentary on P.4, Bruce Braswell contended that the notion that the
adjective “means ‘inspired’ rests ultimately upon the supposed appropriateness of this meaning
in the events; however, ‘spirited’ is not only perfectly appropriate to these events, but also to the
latter two as well, where in fact it is the only really satisfactory sense which can be given to the
word.”?%¢ Braswell fails to recognize an important feature of the three characters flagged as
Copevig in Slater’s arrangement. Both Chiron, whom Pindar describes as (apevrg in Pythian
9.38, and Medea are not traditionally prophetic, while the third, Silenus, enjoyed only limited
prophetic power. If the use of the adjective were meant simply to imply that the figure was
“spirited,” the following content would be jarring. Using the adjective to mean “inspired” would
resolve this tension. A second important similarity between these figures has gone unnoticed—
all three of them are explicitly made immortal by Pindar. While this is unsurprising for Chiron
and Silenus, Medea, as we shall see, was not commonly represented as immortal in Pindar’s
time. Therefore, it may be possible that that adjective has dual meanings. While Pindar’s
application of the term to mortal figures supports Braswell’s suggestion of “mighty” or
“powerful,”?*" for immortal figures “spirted” or “powerful” fails to capture the exceptional

nature inherent to their status as immortals: they are already profoundly powerful or spirited

235 Schmidt 1615 ad loc, followed by Bennett 1620. Fennell 1893, 188 observes the only earlier use in poetry of the
adjective “of a person not connected with prophetic powers, namely of Memnon, he is closely associated with a
seer.” Cf. Homeric Hymn to Hermes, 307 where the superlative is used as an address to Apollo: TTfj pe pépeig
‘Exdepye Oedv (apevéotate mavtov. Here Hermes seems to use the adjective to suggest violence, cf. Richardson
2010, 194, though given the frequent use of double-speak in Hermes’ speech throughout the hymn, the adjective
may be craftily deployed to suggest both meanings, as, “Where are you bringing me, Far-Darter, most prophetic of
all gods,” would all be perfectly intelligible and accurate in context.

236 Braswell 1988, 76.

237 N.4.13, Paean 8. 64, frg. 231, and possibly 169.35. Cf. Slater 1968, 218.



108

relative to humans. However, since not all immortals have prophetic powers, the adjective
coupled with the ascription of immortality may serve as a way to mark them out from their
immortal peers. Therefore, | suggest the fissure in meanings observed by Slater falls between
mortals and immortals who are (apevnic.

This calls our attention to the second exceptional feature of the passage: Medea’s
immortality. While later traditions place her among the heroes fortunate enough to inhabit the
Islands of the Blessed, a tradition already begun by Pindar’s time,?® in early accounts her status
is less certain. The inclusion of her retrieval by Jason at the end of Hesiod’s Theogony (992-
1002) suggests that she is understood to be divine in the passage, but Hesiod never makes the
point explicit.?® Alkman, too, may have made her an immortal according to the later
Athenagoras, but no fragments survive to confirm the attribution.* If the representation of
Medea as a mortal hero was already winning out in the 6! century we may wonder why Pindar
chose to mark the Cochean princess as explicitly immortal. The content of her speech offers
some possibilities (13-16):

Kéxhvte, maideg OmepBopov 1e poTdV Kol Oedv:
Qo yop 1060 €€ AMTAG-
KTov Tote Yag Endgoilo kdpav
aotéwv pilav putevcesbot peAnciuPpotov 15
A10g v 'Appwvog Bepébrotg.

Hear me, children of proud mortals and gods, for | say that from this sea-struck land one day
the child of Epaphus will come to bear the roots of cities famed among mortals in the
foundations of Ammonian Zeus.

238 |bycus, frg.10, which a scholiast to Apollonius Rhodius, Arg. 4.814-5 cites as the first to make Achilles and
Medea marry in Elysium. The scholiast also claims Simonides followed Ibycus in making the two marry.

239 See West 1966, 429 for a discussion of traditions involving Medea’s mortality. The evidence seems to point
strongly to a dominant tradition of Medea being a mortal hero.

240 Alcman, frg. 163.



109

Medea’s opening words, KékAvte, maideg vmepbipmv 1€ potdVv Kai Oedv, establish the
speech as a prophetic. As Joseph Fontenrose has observed of verse prophecies, the most common
way authors chose to begin literary oracles was with a combination of honorific adjective
coupled to a vocative addressee and imperative verb.?*! Verbs denoting attention, listening, or
observing are most common. This is exactly what we see in Medea’s speech. Next, Fontenrose
demonstrates how the address is often followed by a restatement of the question posed to the
prophet and serves as an assertion of the speaker’s mantic authority.?#?

Since the passage appears to be an automatic response by Medea, Fontenrose’s
component “B” (restatement of the question) is omitted. However, Medea’s assertion of her
authority in line 14, eaui yap, for I say, conforms closely to Fontenrose’s component “C”
(speaker’s self reference). Medea, however, does not claim that she is a prophetess or cite any
prophetic powers. Therefore, why should we assume that she has the power to issue prophecies if
she does not develop her mantic authority? On our reading of Pindar’s introduction to Medea, the
earlier passage accomplishes this task. By citing the heroine as a prophetic goddess before
presenting the text of her speech, Pindar develops a scenario where Medea’s intra-carminal
audience accepts her authority to issue prophecies, while the extra-carminal audience—
unfamiliar with Medea acting as a prophetess—is prepared for it. In this way, Pindar’s
introduction of Medea proleptically functions as Fontenrose’s component “C.” Indeed, if we take
the adjective Capevrg describing Medea to simply mean “powerful” or “spirted”, as Braswell

suggests we should, we are left with a serious problem. How does an otherwise un-prophetic

241 Fontenrose 1978, 170-4. Fontenrose also notes that this formula is unique to verse oracles and not found in those
he classifies as “historical” or authentic.

242 Fontenrose 1978, 177-8.
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character issue a prophecy whose authority is solely predicated on the statement “Listen, for |
say”? This is especially problematic given the ideological importance of Medea’s passage.
A closer look illustrates why it was significant for Pindar to develop Medea’s prophetic
authority (13-20):
Qo yop 1060 €€ AMTAG-
KTov Tote Yag Endgolo kdpav
actéwv pilav putedoesbot peAnciuPpotov 15
A10g év Appwvog Bepédrong.
avti dedpivav o' EayvmtepVymV -
Tovg dpetyovteg Hodc,
avio T avt' EpeTudv oi-
(POVG T VOUAGOLGTY AEAAOTOOG.

KEIWVOG OpVIC EKTEAEVLTAGEL LEYOAAY TTOAIWV
patpémoiy Onpav yevéohat 20

For | say that from this sea-struck land one day the child of Epaphus will have grown the

root of renown cities at the foundations of Ammonian Zeus. In place of short winged dolphins,
they will trade swift horses, and they will brandish reins instead of oars, and steer chariots driven
by wind-like feet. And that omen will bring to pass that Thera become a mother of great cities...

Medea’s first mention of the Theraian foundation of Cyrene offers the passage’s most
vivid prophetic language. She avoids explicitly mentioning which places she speaks of, instead
employing circumlocution and focusing on the nature of the change that will transpire: when
Epaphus’ daughter (Cyrene) bears the root of new cities (the city of Cyrene), then islanders will
have become mainlanders. Significanly, the structure of Medea’s oracle maps comfortably on to
the frameword devised by Joseph Fontenrose to describe oracular language. Specifically,
Medea’s description of the circumstances of Thera’s foundation corresponds with what
Fontenrose has termed component “D” the “Conditional Precedent” of the oracles. Indeed, in his
collection of oracles, Fontenrose demonstrated how verse oracles traditionally employ a temporal

marker with conditional clause, but sometimes replace the conditional with a phrase introduced
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by the temporal particle mote.?*® The ambiguities and intentionally opaque language of the
“conditional precedent” often demands an explication.?** This seamlessly connects the opening
with Pindar’s second task: connecting the mythic with the historical past. He does this by
demonstrating how the Argonaut Euphemus was given dominion over Cyrene in the form of clod
of dirt gifted to him by an unnamed god (20-24):
oV TOTE 20
Tprtawvidog €v mpoyoaig
Muvag 0e® avépt eidopéve yoiov S186vTL
Eetvia tpopabev Edpapog katafaig
oé€at' — aioiav 6' €nl ol Kpoviwv
Zebv¢ matnp ExhayEe Ppovidy —

[that omen] Which once in the estuaries of the Tritonian marsh, Euphemus, leaping down
from the prow, received from a god, likening himself to man, giving land as a guest gift
—and Kronian Zeus, the father, struck out the destined lightning for him.

Medea’s expansion of her initial statement explains the connection between Cyrene and
Thera. To emphatically demonstrate the Euphemid claim to Cyrene’s divine favor she includes
two deities in her narrative. The god who gives Euphemus the clod of earth will remain unnamed
throughout Medea’s narration, though many have surmised that the figured should be identified
with Triton due to Pindar’s allusion to the Tritonian marsh.*> Medea then offers how the
reception of the gift was met with Zeus’ approval. These details, however, demand further
explanation for the intra-carminal audience. Why should Thera and not Taineron, Euphemus’
home city, be relevant to the Argonaut? Medea explains the connection (38-43):

nevbopat &' avTav KotakAvoheioay Ek 600POTOC
gvariav Bapev ovv aapq

243 Fontenrose 1978, 178-9.
24 Fontenrose 1978, 179-80 has termed the explanation component “F.”

245 Braswell 1988, 89-92, using Herodotus 4.179 who tells of Triton’s promise to the Argonaut that 100 cities will
spring up around the lake, and Gentili 1995, 432-4.
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gomépag VYp® TELAYEL oTOpEVAY. 7 40
pév viv dtpuvov Bopd

Avourovolg Bepamdviec-
o eUAGEAL TAV &' EAdBovTO Ppéveg

¥

Kot vov &v tdd' dpditov vacw kéyvtar Apoag
€DPLYOPOV CTEPLLA TPV DPOG

For | have learned that that (clod) has been washed from the deck in the evening and went
into the depths with the brine, following the moist sea. But I, indeed, often urged him to guard
it with toil relieving guards. But their wits were struck from them, and now the immortal seed
of broad Libya has been poured upon this island before its time.

Euphemus’ mistake explains away another potential challenge to the Battiad claim: if the
Battiads were descended from Euphemus why didn’t they settle the region sooner? The answer
the poem proffers is that the guest-gift the divinity granted Euphemus was not treated with
proper reverence. In addition to explaining the delay in Cyrene’s foundation, the passage further
details Medea’s prophetic power. Medea had already mentioned that the choice for the
Argonauts to proceed overland through the desert was her idea (P.4. 27). For the extra-carminal
audience, this mention reveals how the princess’s advice put the Argonauts in the place where
Euphemus was to be granted dominion by a local god. In conjunction with this plan, Medea’s
recollection of her frequent pleas to watch over the gift reinforce the role she played in creating
the Battiad dynasty. Presumably, either her prophetic power or immortal insight allowed her to
grasp the significance of the gift bestowed on Euphemus. These were ignored and the validity of
her warnings was revealed in the delay on Thera Euphemus’ descendants must endure before
they may arrive in Cyrene.

As a third aim of the passage, Medea’s explication of the connections between Battis and
the Euphemid myth gives Pindar the opportunity to connect Medea’s prophecy to the Delphic
oracle. As he has already mentioned, and will have Medea do again, this was the spot where the

oracle sanctioned the Battiads as rulers of Cyrene. Arguably, it is the single most important place
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and event for the dynasty’s claim to legitimacy: connecting the two narratives strengthens both
claims (50-7):

VOV Y€ HEV AALOSATAY KPLTOV EDPNGEL YOVOIKGDV 50

&v Aéyeov Yévog, of Kev Tévoe oV Tl Bedv

vaoov EA0OVTEG TEKMVTOL

QAOTO KEAOVEQPEMV TTEdIWV

OEOTATOV: TOV UEV TOAVYPVO® TTOT' £V dMUATL

®oiBog auvdaocet Oépooy

[Tv0ov vaov katafdvta ypove 55

VOTEPW, VAEoTL TOAETS dryaryev Nei-

Aoto tpog miov tépevog Kpovioa.’

But now he will find the chosen race in the beds of foreign women, who coming to this
island with the honor of the gods will bear a man to be ruler of the dark-clouded plains.
Whom, one day at a later time, when coming to the Pythian temple, Phoebus will call

back with oracles, to lead many men in ships to the rich boundaries of the Nilotic Kronian.

These final lines seamlessly connect the Euphemid and Battiad mythoi the dynasty
employed for legitimacy. While it may be easy for us to discount the importance of the prophecy
contained in Medea’s speech, it is crucial that we recognize that the authority of the Battiads—
and specifically Arcesilaus IV—to rule in Cyrene relied in part on the divine acknowledgement
of their reign.?*6 By making Medea an immortal prophetess, Pindar has left nothing to chance.
He has made a claim for the infallibility of her words and more importantly given the Battiads
divine sanction at each step of the establishment of their reign.

Medea’s prophecy interlaces with many of the points external to its narrative. The
opening muse invocation incites the deity to engage in song as a way of increasing the swell of
song due to Apollo and Delphi (1-4):

Yauepov pev ypn o€ mop' avopi el
otapev, evinmov Baciiiii Kvpavac,

246 Based on numismatic evidence, either Apollo Karneios or Zeus Ammon seems to have played a central role in
the Battiad self-representation of the period. See Martin 1985.
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dppa kopdlovtt cvuv Apkeciiq,
Moica, Aatoidaioty dpethdpevov Iv-
OdVvi T adEng ovpov Duvmv

Today, Muse, it is necessary for you to stand beside a dear man, the king of well-horsed Cyrene,
so that, along with Arcesilaus celebrating, you might increase the swell of songs owed to the
Leotids and Pytho.

It is difficult to know precisely what Pindar meant by his expressed intention to “increase
the swell of song owed to the Leotids and Pytho.” While many have seen it as an indication that
the song gives thanks for Arcesilaus’ Pythian victory, the lack of elaboration on that victory in
the following lines make this interpretation problematic. In Pindar’s representation Apollo’s
prophetic center functions as the ode’s central theme. The narrator immediately pivots to the role
Delphi played in founding the Battiad line (4-9):

&vBa mote ypuoEémv Aldg aiet®v TapedPOC
0VK ATOdAIOL ATOAA®VOG TUYOVTOG 1€pea 3)
xpfoev oikiotiipa Battov

Kapmopdpov Apvag, iepdv

VAGOV OG 1N MOV KTiooElEy €DAPLATOV
TOMV €V APYEVVOEVTL LOGTE.

Where once, the priestess, companion of Zeus’ golden eagles, declared Battis the founder
of crop-bearing Libya—and Apollo happened not to be away—how leaving behind the sacred
island, he would found a well-charioted city on the silvery breast.

This is the ode’s first mention of the Delphic oracle to Battis. Though brief, the passage
underscores the authority of Battiad rule: it is sanctioned by both Zeus and Apollo. Placed
immediately after Pindar’s description of Arcesilaus as a “dear man”, the expansion suggests the
reasoning behind the earlier description—Arcesilaus’ and his family enjoy divine favor. As we
have seen, Zeus’ approval of the Euphemids will be made explicit at line 24, and Apollo’s role

will be expanded on throughout Medea’s speech. In conjunction with the unnamed deity and the
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now immortal Medea, the cluster of divinities represented as supporting the Battiads is
remarkable. A second temporal transition moves us from Battis to Medea by citing the
fulfillment of Medea’s Theraian prophecy (9-10):

kai O Mndelag &mog dykopicot

EPOOUQ Kol GOV dekaty yeved On- 10
pOLOV.

And the Theraian speech of Medea had its return in the seventeenth generation.

As we have seen, this statement introduces Medea’s prophecy, which will dovetail with
the sequence of events the narrator has just described. The introduction also perfectly ties into

the narrator’s closing remarks:

1 po Mndeiag énéwv otiyec. &nta-
Eav 0" akivntol GloTd
fipoeg dvtiBeor mukvav UitV KADOVTEG.

So spoke the lines of Medea’s verses. And the god-like heroes stood unmoving in silence,
listening to the sagacious wisdom.

The language Pindar uses to describe Medea’s speech in these two pieces of third-person
narrative is significant. In line nine, Pindar’s narrative persona claims Medea’s &noc, “speech,”
had dykopicat, “had its return.” While commentators have commonly noted that the verb
avakouiCm means “had its fulfillment”, in this context its literal meaning suggests important
connections in the poem.?*’ Literally dvoxouilm means to bring back or even recover.?* This is
an especially relevant meaning given the multiple returns the poem will feature in its subsequent

development. Indeed, looking to the later uses of the root word, we see how the verb sets up the

247 Braswell 1988, 73.

28 .87, 1009.
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poem’s central narratives. Jason claims he has returned to Iolcus to recover his father’s kingship

(105-9):

o0T' €mog Evipamelov Kelvoloy ginav ikouay 105
oikao', apyaiov Kopilwv
TatpoOg ERod Pactievopévoy
o0 ko' alcav, Tav Tote ZeVG OGTUGEV AoyET)
AldL® kai oot Tipdy

Nor having spoken a shameful word to them, | have come home to recover the ancient honor
of my father, ruled not in accordance with fate, which once Zeus granted as an honor to the

leader Aeolos and his children.

The young hero’s desire for a return home and peaceful resolution to the dynastic
struggle between himself and kinsman Pelias sets up the third use of the verb. In an exchange
seeking to settle the quarrel, Pelias claims the soul of Phrixos has haunted him and demands
appeasement (159-61):

KEAETOL YOP €0V Yoyov Kopi&on

Dpitog ENOGVTOC TPOC AinTa BaAdpong 160
dépua te Kprod Pabopariov dysw

For Phrixos commands us, going to the chambers of Aéetes, to recover his soul and bring back the
deep-woolen hide of the ram.

This third use introduces the next and final narrative of the poem; the quest for the
Golden Fleece. For Pelias, this matter must be settled before they can settle their personal
quarrels.

Pindar’s choice of £€rog, too, is important. In the singular, the term commonly means
simply speech or word. However, in the plural, as Pindar concludes the passage, 1 pa Mndeiagc

énéwv otiyec, the term means verse and often prophecy.?*® Commentators have noted the

2491.8J, 674. Sec. IV. S.V.
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extensive use of dactyls in the passage.?>® Coupled with the strongly prophetic language with
which Medea opens, the use of common elements of verse oracles in her speech, and description
of the passage as an £rog, the prophetic nature of Medea’s speech is made unmistakable and the
associations with the especially Delphic verse oracles more resonant.
The narrator follows Medea’s prophecy with an apostrophe to Battis, highlighting the
connection between Medea’s speech and the place of Arcesilaus’ victory (58-63):
o paxop vig Iolvpvaotov, 6 &' &v TovTm AdY®
YPNOoUOS dpBmwoev peicoog
Aghpid0g aDTOUAT® KEAALO®: 60
& o€ yaipew €6Tpic OVOACAIGH TETPMUEVOV
Bacwré' dupavev Kvpdva,
dvcBpdov pwvag dvakpvopevov Tot-
va Tig Eotan TpOg BedVv.

Blessed son of Polymnestos, it was you whom the oracle exalted in this speech, through

the unsought song of the Delphic Honeybee, who three times calling you by hame, revealed
you to be the appointed king in Cyrene, when you were asking what recompense there should
be from the gods for your cacophonic voice.

The passage interlocks with the second section of narrative we noted earlier and makes the
prophetic message of Medea’s speech explicit. The connections between these passages and their
inter-dependence alerts us to another important feature of the passage.

The structure of the first 70 lines reveals the tight interlacing of the passage’s themes.
Lines 1-5 exalt Delphi; 6-8 Battis; 9-13 introduce Medea; Medea alludes to Battis’ Theraian
foundation of Cyrene in 13-19; recedes temporally to explain why Euphemus’ line would return
to Cyrene 20-26 and demonstrates Zeus’ ascent to the land grant at 23; cites her own role in

bringing Euphemus to Cyrene 27; expands on Euphemus’ encounter with the divinity 27-37,

250 For the metrical scheme of the passage, see Braswell 1988, 38. For interpretations of the meter in the context
Braswell 1988, 78-9.
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explains why Thera will be significant to Euphemus’ line 38-52; foretells the Delphic
recognition of Battis as king 53-7; the narrator then reinforces the prophetic nature of Medea’s
speech 56-9; apostrophizes to Battis, celebrating the Delphic oracle to him 59-63, concludes by
returning to the present occasion of Arcesilaus’ victory at Delphi as a representation of the divine
favor the Euphemid line enjoys.

Looking at the structure from a schematic perspective, if A represents the present
occasion of celebration, B represents Battis” Delphic oracle, C represents Medea, and D
Euphemus, the passage would look like this: A, B, C, [B, D, C, D, B],C, B, A. Thisis a
remarkable degree of symmetry and demonstrates how carefully Pindar crafted his representation
of the series of prophetic steps leading to the foundation of the Battiad dynasty. No question is
left unanswered, nor is any aspect of the Battiad’s divine sanction to rule left assailable by
potential critics. To be sure, the intricate, lapidary design of the passage reflects its nature as
propaganda of legitimacy for the Battiads, but the degree of calculation and thought exerted to
effect this outcome seems excessive for the task. This is especially true when we consider that
the Battiads had been ruling in Cyrene for eight generations. They were not a new entity
attempting to assert their right to rule over former equals but had long been ensconced in regal
authority. Why would Pindar expend so much energy meticulously crafting this interlocking

sequence?

Pindar and Cyrene

As Frangois Chamoux noted long ago, the history of Cyrene in the period preceding and

following the Persian Wars was rife with conflict.?! This era saw popular uprisings, ousters of

251 Chamoux 1953, 202-210.
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kings, and the eventual fall of the Battiad dynasty. Unfortunately, the paltry evidence makes it
difficult to confidently flesh out the events that precipitated the monarchy’s collapse. However,
what we do possess illustrates how infirm the dynasty had been for at least a generation before
the watershed events of the Greco-Persian wars. Chamoux’s narrative of this period of Cyrenean
history, recently expanded on by Irad Malkin, reveals how dependent on Herodotus we still are
for information on the final years of the Battiad dynasty. As such, Herodotus provides us with a
valuable starting place for a consideration of P.4’s historical context.

Herodotus’ Cyrenean logos (Hdt. 4.145-68 especially) covers the history of the Cyrenaica
from the Battiad foundation of Cyrene to the death of Arcesilaus Il1. Written nearly a century
after the events it described, Herodotus’ history of the period was influenced by subsequent
developments in the Libyan city. As such, the Cyrenean logos provides valuable hints for events
during the time in which Pindar was writing.?>? The text’s narrative of the expansion of Persia
into North Africa offers us our first important possibility: the Cyrenean monarchy submitted to
Persia in the mid-sixth century to secure Persian support for their tottering regime.? This is
suggested both by Herodotus’ narration of the city’s instability and especially the historian’s
description of the Persian intervention on behalf of Arcesilaus Il1 as he faced the threat of revolt.
From what we know about the operations of the Persian Empire, the rulers sought to preserve
local political power structures as a way to promote a sense of continuity in conquered

communities and avoid political unrest.?>* In the context of the larger Greek world, however, the

252 For problems in Herodotus’ representation of Cyrenean events and possible chronological distortions, see Asheri
et al. 2007, 669-73.

253 See Mitchell 1965 for an overview of the Battiad relationship with Persia.

254 For the strategies employed by the Persians to maintain stability in the geographically immense and religiously,
culturally, and politically fragmented empire, see Young 1988, 79-87 in CAH Vol. IV.
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Persian preservation of the Battiad monarchy represents a petrification of an increasingly
outmoded political structure. Indeed, the mid to late sixth century saw numerous Greek
communities reject autarchy in favor of popular rule. The pressure to create a popular
government in Cyrene, too, seems to have been strong; however, with the aid of the Persian army
any movement to overthrow the Battiads was likely doomed to failure.

The Greco-Persian Wars changed the empire’s relationship to its periphery; especially the
Greek world. Whether the Persians withdrew entirely from Libya following their defeat on the
Greek mainland remains unknown.?%® However, given the Persians’ continuing struggle with the
Greek cites in the eastern Mediterranean and the Athenian-fomented uprising in Egypt following
the assassination of Xerxes | in 465, it must have been clear to Cyrenaean populists that the
Battiad monarchy no longer enjoyed the unequivocal support of the Persian army. Therefore,
whether or not the Persians retained nominal possession over Cyrene, the monarchy was left to
its own devices. The vulnerability of the Battiads in this time likely emboldened partisans to
press for regime change.

Pindar’s earliest surviving ode for a Cyrenean victor dates to this time. Our best evidence
places the ode’s composition in 474.2% Significantly, Pythian Nine features a foundation myth
for Cyrene that entirely omits the Battiad/ Ephemid mythos. In this poem, Pindar describes how
Apollo’s desire for the Thessalian nymph Cyrene results in his transportation of the eponymous
heroine to Libya where she will reign over the city that bears her name. Irad Malkin has seen the

Cyrene/Apollo myth as functioning as a “primordial creation trope”: “The marriage of Apollo

25 For discussion of the post-war relationship between the monarchy and Persian king, see Chamoux 1953, 202-5;
however, he is forced to rely on speculation, given the dearth of available material.

26 For discussion of the date and context, see Carey 1981, 65-7, and 233-4
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and Cyrene, described three times in the Ninth Pythian, forms what I would call a ‘primordial
creation story’ of Cyrene, foreshadowing the ‘political’ foundation/colonization by Battos and
the colonists. Strictly speaking, it is not a foundation story, since the nymph is given the honour
of becoming the eponymous nymph of a city, which itself is to be built by ‘island-folk’
(Therans); she is not the actual founder, however, to the extent that nymph Cyrene is played
upon as Cyrene-city (just as Lady Libya is also Libya tout court). Pindar’s language is significant
all the same.”?®" The conceptual separation of the two myths which Malkin has made into
complementary narratives obscures our view on the inherent tensions between them.

It is easy to see how Pythian 9’s foundation legend, coming originally from the Hesiodic
Ehoiai, could have been used to counter the Battiad foundation myth or even actively work to
subvert it.>*® Given the age and authority of the Apolline/Thessalian myth, Pindar’s choice to call
attention to a foundation story that, if not actively contradicts, at least erodes some of the claims
in the Battiad myth at a moment when the dynasty faced serious opposition and was divested of
Persian aid must have had deleterious consequences for the monarchy.?>® This should not
necessarily be taken to imply that Pindar was acting against the Battiad kingship in the earlier
ode. Rather, the legend he chose to develop may have been more meaningful for a non-royal
Cyrenean victor, but, in the politically volatile environment of the period, a Cyrenean foundation
myth independent of the royal charter may have easily been used as a tool by anti-monarchical

factions.

27 Malkin 1994, 173.

258 For discussion of the Hesiodic Cyrene, see West 1985, 85-7 and D’ Alessio 2005a, 195-9 and 206-7, Hunter 2005,
243-5. Studniczka 1890, 40-4, who detects Peloponnesian political interest in the myth of Pythian 9, remains
valuable for a consideration of the narrative in the broader context of Greek myth.

259 See Dougherty 1993, 136-152, who discusses the relationship and tensions between the two foundation legends.
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We may wonder why we should consider that Pindar’s earlier myth found use as a
political weapon.?%° On this point, Herodotus is again valuable. The role of prophecy in
Herodotus’ narrative of the rise and fall of the Battiad monarchy is a salient feature of his
account. His description of the foundation of Cyrene more or less accords with Pindar’s and
likely demonstrates a reliance on the poet.?%! Since the historian composed his account of the
death of Arcesilaus 111 long after the fall of the monarchy, the passage offers us important
evidence for understanding the political currents Arcesiaus IV was working against. Though the
historian offers few references to the end of the Battiads, one passage highlights not only the fact
that by Arcesilaus III’s rule the dynasty was near death, but may afford us a glimpse at the way
partisans sought to erode the monarchy’s legitimacy. The passage is worth quoting at length

(Hdt. 4.163):

“Meanwhile, Arkesilaos was on Samos collecting every man he could find with the prospect of sharing in a
redistribution of land in Libya. When he had mustered a large army, he sent to Delphi to consult the oracle about his
return. The Pythia gave him this response: four kings named Battos and four named Arkesilaos, for eight generations
of men, does Loxias grant the kingship of Cyrene. His advice is not to attempt to go beyond that. As for you, return
to your own land in peace, and if you find a kiln full of wine jars, do not fire them, but send them away with a fair
wind. If you fire them, do not enter the place surrounded by water. If you do, both you and the prize bull will die.”

As commentators have noted, the prophecy’s opening lines look artificial in the

context.?6? As the sixth Battiad, warnings of the monarchy’s fall would have had little resonance

260 As commentators have observed, the myth compliments the poet’s concluding remarks that the victor will soon
be looking to acquire a wife. | agree that the thematic connection to the young athlete’s personal life mentioned in
the conclusion justifies the choice of the myth and would suggest this argues against an intentionally subversive
reading.

261 | am grateful to Hayden Pelliccia for sharing his observation on the two passages for this point.

262 Though the prophecy is written in prose, traces of the original dactylic rhythm and explicitly poetic language are
preserved in Herodotus’ passage. Stein 1893, 145 is especially useful for the formal and metrical considerations on
the passage.
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with Arcesilaus I11. Moreover, commentators have stressed how the fulfilment of the oracle
demands that we read it as a post eventum prophecy applied retroactively.?® There is, however,
another option.

In a passage criticizing his fellow citizens’ gullibility toward oracles, Thucydides
observed how: “Among other things which they remembered in their distress was, very naturally,
the following verse which the old men said had long ago been uttered “Dorian war shall come
and with it, pestilence.” So, a dispute arose as to whether dearth and not death had not been the
word in the verse; but at the present juncture, it was of course decided in favor of the latter; for
the people made their recollections fit in with their sufferings. | suppose, however, that if
afterwards another Dorian war were to come upon us, and a famine should happen to accompany
it, the verse will probably be read accordingly. The oracle also which had been given to the
Spartans was now remembered by those who knew of it. When the god was asked whether they
should go to war, he answered that they put their might into it, victory would be theirs, and that
he would Himself be with them.” (Thuc. 2.54.2-4)?%* Thucydides’ skepticism on the operation of
oracles is valuable for thinking about our Herodotus passage.?®® In Thucydides’ representation,
oracles circulated freely and were adapted to the present needs. In the case of the plague
narrative, Thucydides suggests the motivation was an attempt to explain why Athens had been

stricken with the disease—the war brought it on. Though Thucydides fails to dwell on the

263 Stein 1893, 145, How and Wells 1912, 355 “[the prophecy] is obviously a prediction post eventum, made after
the eighth and last Battiad had been deposed; this was about 460 B.C. Pindar obviously knew nothing of it in 466,
when he sang the glory of the Battiads”, Asheri et al. 2007, 691.

264 Trans. Crawley in Strassler 1995.

265 For Thucydides’ skepticism and criticism directed at the credulousness of his fellow Athenians, see Marinatos
1981, 47-55. For detailed discussions of the passage, see Gomme 1956, 160, Rusten 1990, 194-5, and Hornblower,
1991, 327. Rusten 2013 discusses a case where an oracle about an earthquake on Delos may have instigated a
historical recollection of an event that did not actually happen.
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oracle’s use in Athenian politics, we may surmise that the prophecy was used by anti-war
politicians to illustrate the consequences of the choice to go to war with the Spartans. This
message would work hand in glove with the second oracle he quotes, claiming the Spartans
received it from Delphi.?%¢ Here we may more clearly see the political manipulation of oracles.
The Spartan suggestion that “god is on our side”, as conveyed by this oracle, is a powerful piece
of rhetoric whose use ranges from, for example, Isaiah 7:14, Deus Nobiscum of Constantine and
his soldiers, to the Prussian coat of arms proclaiming “Gott mit uns.”?%’

In the context Thucydides develops, we may see a more significant reason for the Spartan
use of the oracle. Apollo’s penchant for disease and illness as a weapon against his enemies was
a commonly accepted feature of the god in Greek myths and prominently featured in the lliad’s
opening lines (Hom. 11. 1. 9-12).2%8 Taken in tandem with the Athenian suffering Thucydides had
just narrated, the circulation of the Spartan prophecy at a moment of the Athenian plague’s most
pernicious effects reinforces the oracle’s message: Apollo has sided with the Spartans, and is
smiting his Athenian enemies with plague. An awareness of this message is demonstrated by
Thucydides’ acknowledgement that the plague had no significant impact in the Peloponnese and
his reuse of the prophecy, first cited in Thuc. 1.118.3.2%° This must have been a tremendously

devastating piece of propaganda to employ against the Athenians while the city was plague-

266 Gomme 1956, 160, observing the reuse of the Spartan oracle cited at 1.118.3, “The repetition here of the actual
words does not suggest that Thucydides had the earlier passage in mind. Apollo, of course, is the god who would
send the pestilence, as in the lliad.”

267 Whithy 1998 discusses the use of the phrase in the case of Constantine.

268 The connection between Apollo and the Theban plague in Sophocles’ Oedipus Tyrannos is another famous
example.

269 For connections between the plague and Apollo in this passage, see Kallet 2013.
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ravaged.?’° But the purpose of circulating this oracle was not simply to dishearten the already
battered Athenians; it was to influence an actual change in policy or even end the war. This is a
strategic, calculated deployment of an oracle against an enemy at an opportune moment for
political gain.

Returning to Herodotus’ oracle predicting eight generations of Battiad rule, we may now
consider how the prophecy functioned as a political weapon against the ruling dynasty.?"*
Scholiasts to Pindar’s odes for Arcesilaus record how the king faced stasis upon his ascent to the
throne.?’? Both P.4 and P.5 seem to allude to these crises, focusing on the Battiad’s successful
resolution of them. Had the oracle been circulating at the time of Arcesilaus IV’s ascent, its
invocation by partisans would have directly subverted the message of the dynasty’s charter myth.
Rather than a limitless rule over Cyrene, the oracle, allegedly coming from the same place where
Battis was granted rule over Cyrene, places a cap on the number of Battiads that may rule with
Apollo’s sanction, and actively warns against a continuation of the royal line.

This is important if we consider the aim of the revolt was to impose a popular
government, as seems likely.?”® By marginalizing the dynasty, democratic partisans could have
asserted their legitimacy to rule and the importance of organizing new mechanisms of

governance, as the sanctioned period of Battiad rule was coming to a close. The circulation of the

270 For prophecy being used as a propagandistic weapon, see Scott 2014, 189-90. Though the passage he cites is
from the second century, he notes that the strategy was much older.

271 For a discussion of oracles directed against tyrants, and especially those that cast the Delphic oracle as pro-
democratic, see Parke-Wormell 1956a, 121, Malkin 1989, 149, and Scott 2014, 82-3. For the opposite case, where
Delphic oracles were used to support incipient tyrannies, see Morgan 1990, 178-83 who collects the evidence from
Herodotus.

272 Drachmann 1910, 91-4.

273 For the establishment of the democracy after the fall of the Battiads in Cyrene, see Robinson 2011, 130-6.
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oracle at a time when the monarchy was on uncertain footing would offer a close parallel to
Thucydides’ Spartan example above.

Of course, existing oracles may be tailored to present circumstances, and what may have
begun as a benign generic prophecy could be re-worked into an astonishingly “accurate
prediction” of current events.?’* One of our only external sources for the last Battiad king’s reign
even records the circulation of a dire oracle for the king: (Heraclides Lembus, Exerpta
Politiarum 17)

Apkecthdov 8¢ Pacihedovtoc Aevkdg kOpat Epavn, Tepi ob AdYIOV 1|V YaAETOV. dnuokpatiog 8¢

vevouévng Battog €ig ‘Eonepidag EM0dV dnébave, Kai v keQoAnV adTod AaPovieg
KOTEMOVTIOAV.

During the reign of Arcesilaus, a white raven appeared, concerning which there was a dire oracle.
When the democracy was established, Battos?’®, going to the Hesperides died, (when) they,

taking hold of his head, drowned him.

The second century Hellenistic historian Heraclides Lembus’ account offers some
tantalizing details. The white raven is particularly important. One of the more famous myths
involving Apollo is that of his love affair with Koronis. In Ovid’s narration of the story, we are

told how ravens were formerly white, but after one who had been appointed to guard Koronis

274 To consider the impact of these prophecies, it is valuable to think about the relationship of the modern world to
16" century French prophet Nostradamus. Not only have some sought to claim the author predicted events like the
Second World War or terrorist attacks of September 11, 2001, but numerous false prophecies have emerged which
claim to foretell other events. While we may easily identify false prophecies, a remarkable number of people in our
own society still believe the fabricated texts. This must have been even more widespread in the ancient world where,
as in our own, new oracles were always being “found” or fabricated, however, there were far fewer mechanisms to
disprove the fabrications. Moreover, those attributed to a famous prophetic site like Delphi or Baccis may have only
been denied by the site after they were proven demonstrably false by events that transpired. However, should they
be proven true, the sites would have no motivation to deny that they had in fact “originated” from them, as they
provide additional “proof” of the site’s prophetic power.

275 There is dispute over who is meant in this passage. Though Arcesilaus had a son named Battus, most scholars
believe Arcesilaus is meant by the lines. See Dilts 1971, 5-12 for discussion of the historical problems with the
extant text of Heraclides. In particular, Dilts observes Heraclides’ penchant for fantastic tales, but emphasizes that
he preserves a considerable amount of material from earlier historians and Aristotelian Politeai.
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had loquaciously chatted to the god about Coronis’ infidelity, in a rage, Apollo turned him (and
by extension all ravens) black.?’® As Apollo’s sacred bird, the raven suggests Apollonian
intervention against the dynasty.?’’

It seems likely, then, that during Arcesilaus’ reign the Delphic charter myth was coming
under fire. Though the excerpt gives no indication of the time between the oracle and the later
events, the significance of the passage for our discussion is clear. Coupled with the foundation
myth of the Ehoiai and Pythian Nine, Cyrenaeans may have actively undermined the Battiad
claims and asserted their legitimacy to rule over the claim staked by the monarchy.?7

Contextualized in the ambit of Cyrene’s political unrest, Pindar’s introduction and speech
of Medea take on greater meaning than pure encomium. In this way, we may see the passage as
reacting and responding to the anti-monarchic rhetoric exemplified by Herodotus’ and
Heraclides’ passages. Pindar’s re-use of the adjective {aueving when introducing Medea at line
P.4.10 is our first indication that counter-mythologizing is at play in the passage. By describing
Medea in the same terms as his earlier Chiron (P.9.38), Pindar has placed his first-person
prophecy foretelling the foundation of the Battiad line on the same footing as the earlier
foundation myth. Malkin’s observation of the distinctions between the two kinds of foundation
myth the odes employ may also reveal the poet’s conscious strategy to undermine the use of his

earlier myth as a political weapon against the dynasty. On this reading, the poet consciously

278 For an outline of the Hesiodic version see West 1985, 69-72. The story of Coronis is covered in Pythian 3 and
scholiasts to the ode trace the story back to the Hesiodic Ehoiai (frg. 87 and 88 discussed by West above). The
fullest continuous account is at Ovid, Met. 2.256-611.

277 There is also an interesting parallel with Charon of Lampsakos in the detail. The fifth century historian records
the appearance of white doves at the time of the Persian general Mardonius’ shipwreck off the coast of Mount
Athos, and remarks that these birds had never been seen in the region before the incident (Charon. frg.3).

278 For similar polemical myths in Pindar, see Carnes 1995, who explores the Aiginetan appropriations of the
Aiakidai, and the complications that arose from various myth traditions about them.



128

chose to place the Battiad myth in space that was independent of that which his earlier myth
covered, allowing the foundation myths to co-exist without one being used to subvert the
legitimacy of the other.

We may also see Pindar’s editorial hand in the tight interlacing of narratives featured in
P.4’s first 69 lines. While scholars have predominantly treated this overlap as a consequence of
lyric narrative, the possibility that Pindar is actively engaging a hostile tradition demands we
rethink the purpose of the structure.?’® From this vantage point, the tightly fitted narratives act
like chainmail. Each step reinforces the next and previous by asserting and defending the divine
approbation of Battiad rule. As narrative levels expand, the number of divinities assenting to the
Cyrenaen royal house grows. Pindar represents Medea, Apollo, “Eurypylus,” and Zeus all
sanctioning the Battiads, and Apollo’s role is made emphatic. This is not surprising, given the
role of Delphi in colonial charter myths,?° but if, as | have suggested, propagandistic oracles like
the one Herodotus cited were circulating in an attempt to further weaken the power of the
monarchy, Pindar’s development of the Delphic relationship to the kingship is especially
significant. This view is supported by the narrative personae Pindar deploys in these passages.

As we have seen, the poetic rhetoric of divine inspiration carried considerable clout in the
archaic Greek world. P.4’s opening muse invocation exploits the rhetoric and obscures the
source of the information it presents.

Zduepov pev ypn oe mop' avopi el

otapev, evinmov Paciiiii Kvpavog,
6ppa koudlovtt cvv Apkeciiq,

219Greengard 1980 provides a thorough analysis of the structures of epinican odes and sees a greater degree of
thematic reoccurrence in P.4 than is usual in the epinica (Greengard 1980, 86-7 n.57). Sigelman 2015, 50-85 offers a
detailed analysis of macro-structures and lyric narrative.

280 See Detienne 1990 for the role of Apollo as archegetos generally, and Dougherty 1993, 103-117 for the inter-
relationship of Arcesilaus, Battus, and Apollo with specific reference to P.5.
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Moica, Aatoidaioty dpethdpevov Iv-
OdVi T adéng odpov Buvav,
&vla moTE YpLGE®V ALOG aieT®V TAPESPOC
OVK ATOdAIOV ATOAA®VOG TUYOVTOG 1€pea 3)
xpfoev oikiotiipa Battov
Kapmopopov Avoc. ..

Today, Muse, it is necessary for you to stand beside a dear man, the king of well-horsed
Cyrene, so that along with Arcesilaus celebrating, you might augment the breeze of song
owed to the Leotids and Pytho, where once the priestess, companion of the golden eagles

of Zeus, proclaimed Battis the founder of crop-bearing Libya, nor was Apollo away. ..

The speed of the transitions to subordinate clauses in the first 12 lines denies the audience
the ability to clearly identify the speaking persona. Instead, the appeal to the muse to preside
over the unfolding song conflates the material in the song with its rhetorically divine source.?8
This is significant because in a normal epinician proem, the Pindar’s poetic persona is
conspicuous. So, for example, in the opening of Olympian 1 the poet’s function of inspiring

conviviality at the victor’s feast is highlighted:

Ap1oTov pHeV VoW, 0 8& YpLCOg aifdUEVOV TOP
dite SrompEmEL VOKTL peydvopog E£oya TAOVTOV
€1 o' debra yapoev
EMSeau, pilov MTop,
UNKET' dediov GKOTEL 5
dALo OaATvOTEPOV €V AUEPY PAEV-
VoV dotpov Epnuag ot aibépog,
und' OAvumiag dydva eéptepov avddcouey:
60gv 0 TOAOEATOG VVOG AuEIBAAeTOL
coPAV UNTiEcT1, KEAUOETV
Kpbévov maid' £c devedv ikopévoug 10
paxoapav Tépwvog éotiav. ..

Water is best, but gold, blazing like fire that pierces through the night, is a conspicuous
mark of great wealth—but if, dear heart, you wish to sing of contests, cease looking for
another brilliant star in the empty sky warmer than the sun during the day, nor will we

sing a contest greater than Olympia, from where a famous song attends the thoughts of
the wise—to sing the child of Cronus coming to the rich altar of Hieron...

281 For similar strategies in Muse invocations, see Murray 1981, Finkelberg 1990, and Bowie 1993.
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Pindar develops Hieron’s victory as the poem’s central theme. He rests his authority on
his status as one of the sophoi referenced in line 9.282 This song, composed in 476 at the height of
Hieron’s power required little external validation of the poem’s subject. This is what we see in
many of the surviving odes. The poet, confident in his craft, introduces the victory, victor, and
subject of the poem.?3 Only the victor is mentioned in the opening lines of P.4; his Komos,
while included, is not explained, and no expansion on the king’s Pythian chariot victory is made
until nearly 65 lines later. Re-thinking the role of the Muse in the poem’s opening line offers an
explanation.

While the function of the Muses to act as the personified deities of song is commonly
found in Pindar’s poetry, a secondary group of invocations are more congruent with the
instructions to the Muse we see in P.4’s first line.?%* (0.10.3-6)

Moic', AL oV kol Buydmp
AldOgia A16g, 0pOa yepl

EPUKETOV YEVOEWMV 5
Evimay aMToEEVOV.

But, you Muse, and Truth, the daughter of Zeus, with a correcting hand cast aside the
friend-injuring reproach of lies.

Here, the Muse functions as a defensive rhetorical tool. Pindar invokes the Muse,

together with the personification Truth, to demonstrate his good will toward the victor and desire

282 Gianotti 1975, 85-109 and Gerber 1982, 24-9.
283 The opening lines of 0.2 seem to playfully acknowledge the convention (1-2):

Ava&ipopuryyeg Huvot,
tiva Bgdv, Tiv' fpma, tiva &' dvopa KEAAOGOUEY;

284 For the differences between the Muses and Graces with a discussion of the functions of both, Johnston 1983, 46-
9 collects the evidence. For the role of the Muses in Pindar, see Lanata 1963, 8, Bowra 1964, 4, Grube 1965, 9;
Mackie 2003, 36-76 is particularly thorough on the issue.



131

to celebrate his success. To repel the suggestion that he said he would compose a song on false
pretenses, the poet implores the two divinities in a dual imperative to époketov, repel/draw aside,
the reproach, and repay the victor not only his premium but also interest. We see a defensive
invocation of the Muse again in Olympian 3 (3-6):

Moica &' obtm mot mopé-

OTO Ol VEOGTYOAOV E0POVTL TPOTOV
Aopio povay Evapuotor edilm 5
YAoK OV

Thus, the Muse stood beside me, as | found a sparkling new manner of joining the Komos-
glorifying voice to the Dorian measure.

While elsewhere Pindar extols the virtue of new song, it is not unlikely that in the ancient
world, as in our own, novelty and innovation in music was met with some resistance.?® Pindar’s
citation of the Muse, then, defends against criticism of the poem’s musical innovation, and
asserts the authority of the source from which new strain of song flowed. By standing beside the
poet, the Muse shelters him from reproach. Pindar’s utilization of the verb mapiotnut here
corresponds directly with what we see in P.4 (1-2):

Zauepov pev ypn oc mop' avopi el
otapev, evinmmov Baciiiii Kvpdvag.

Today, Muse, it is necessary for you to stand beside a dear man, the king of well-horsed Cyrene.

The separation of the preposition and verb in the first lines may be a case of tmesis.

Citing O.3, Braswell has observed of the passage in P.4: “Greek, iotu, c. dat. Used with para

285 The transition formula in 0.9 following Pindar’s breakoff when beginning a story about Heracles fighting with
other gods, “Praise old wine, but the newer blooms of song” 0.9, 48-9, suggests that the position was not a given but
that the poet has to assert it in the context. D’Angour 2011, 12-18 discusses the Greek attitudes toward novelty,
especially their general suspicion of it.
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(and esp. the compound mapictnut), like English “to stand by’ or “beside (someone)” (cf. Latin
“‘adsistere”), can imply help as well as presence, even when (as here) it is not specially
emphasized; cf. also B. 11. 5.28 There is an important reason for not emphasizing the king’s
need for the Muse’s help or defense; this statement would concede his weakness. Instead, as we
have seen, the poet contextualizes the song as due to Delphi and Artemis and Apollo. He then
rapidly shifts to Delphi and the series culminates in Medea’s prophecy.

It is no coincidence that Medea’s speech utilizes so many of the markers of verse oracles
Fontenrose recoded: it is intended to be one. In the unsettled political context we have
developed, the purpose of the prophecy becomes clear. Pindar’s invocation of the Muse to offer
Arcesilaus aid alerts us to the poet’s divine authority. As such, rhetorically, Medea’s speech is
transmitted to him through the Muse, who was commonly thought to have known the truth of all
things.?®” The verisimilitude of the speech to known, or even famous, verse oracles grants it
additional credibility—to its audience it sounded like a real prophecy. In this way, Medea’s
prophetic voice counters anti-monarchal propaganda and reasserts the Battiad claims to rule
through the medium in which it was it was actively being challenged. The interlacing structure
reinforces this goal.

As we have seen, the poem’s narrative begins with the present occasion, moves to Delphi
and Battis, recedes to Medea’s speech which describes the preceding events involving Euphemus
and foretells Battis’s kingship, returns to Battis, and concludes with an exaltation of Arcesilaus

and his chariot victory. Closing with the chariot victory serves less as an indication that it should

286 Braswell 1988, 57.

287 For the role of the muses as a persuasive rhetorical tool/weapon, see Pucci 1977, 8-34.
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be taken as the subject of the ode and more as an additional piece of evidence for the poem’s
larger claims about the Battiad kingship.

On this reading, the victory is paramount in demonstrating the god’s continuing favor. It
actively subverts the suggestion intrinsic to the prophecy Herodotus records. Far from a failing
monarchy falling from the god’s favor, the Battiads are powerful, blessed, and their continued
successes serve as an illustration of this. By putting the Muse’s defense, the Battiad charter myth,
Medea’s prophecy, and the Euphemid claim in dialogue with Arcesilaus’ victory, Pindar has
offered the strongest possible claim for the dynasty’s viability.

Having considered the reception of Medea’s prophecy in a Cyrenean political
environment, it is instructive to place it in its Pan-Hellenic context. As Kathryn Morgan has
shown in the case of Sicilian despots, Greek tyrants in the years following the Greco-Persian
Wars faced the unenviable challenge of legitimating a form of government which had become
taboo on the mainland.?®® Herodotus, in the last quarter of the 5™ century felt personally
compelled to defend the Macedonian monarchy against charges of barbarism and assert their
Hellenic credentials (Hdt. 8.137-9), and as we saw in the first chapter, Euripides illustrated the
Hellenism of Macedonians with his play Archelaos.?°

The case of Macedon affords us a vauable parallel for considering the position of the
Battiad monarchy in the years after the Persian Wars. Not only was its form of government
considered archaic among the Greek states, but the kingdom’s submission to Persia clearly left a
lasting stain on its public image. This same stigma attached itself to other Medizing states as

well. Pindar’s home city of Thebes, for example, faced a similar dilemma—yet the challenge for

288 Morgan 2015, 87-132.

289 For the controversies over the production of the play and its general aim, see Harder 1985, 125-31.
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Thebes was considerably easier. As one of the mainland’s oldest and mythologically richest
states, Thebans in the post-war era faced no significant threat to their Hellenic identity.2%

This was not the case in Cyrene or Macedon. At the periphery of the Greek world and
utilizing a system of government commonly viewed as Asiatic, the Battiads, like the Macedonian
kings, must have faced real challenges to their Hellenic credentials.?® As we saw with Euripides
in Macedon, a poem legitimizing the official royal narrative involving the dynasty’s Hellenism
and written by an internationally famous mainland poet like Pindar would serve as a powerful
statement to the larger Greek world. Cyrene and its monarchy were not only Greek but were the

offshoot of one of the greatest adventures in the Greek mythic tradition.

Captatio

Having explored the details of Medea’s speech and situated them in their historical and
poetic contexts, let us close this chapter with a consideration of the section’s relationship to the
larger work. As we have seen, the section wastes no time to enter the mythic past. Once there,
Pindar goes to extraordinary lengths to foreground the Hellenism of, and divine assent to, Battiad
rule. Why would Pindar begin his poem this way if not on the dictates of the royal

commissioner?

2% For the struggle with and rehabilitation of the Theban image in the period, see Rockwell 2017, 58-9. Herodotus’
persistently hostile representation of the Thebans indicates that the project was not entirely successful. The intensity
of Herodotus’ negative portrayal served as the foundational argument for Plutarch’s De Malignitate Herodoti (De
Mal. Her. 31.b-d).

291 It is vauble to note that the other poem written for Arcesilaus’ chariot victory of 462, P.5, accomplishes a similar
objective by emphasizing the city’s connections to the Doric world through its celebration of Karneia and
connections to the Spartan royal Ageid house. For the Dorian connections in P. 5, see Nafissi 1980, Nicolai 1992; to
Sparta specifically, Nafissi 1985; and the problematic issue of the 1% person identified with the Ageidai, Lefkowitz
1985 (in Lefkowitz 1992).
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Seeing the poem as a structured argument to secure the exile Demophilus’ repatriation
offers an answer. On this view, the thematic harmony of the first 70 lines suggests a clear
rhetorical unit. But to accomplish what? I suggest the oratorical strategy of captatio
benevolentiae provides a clear explanation for the section. Discussing the rhetorical function of

the exordium in argument, Aristotle informs us (Rhet. 2.14.7):

“The defendant, when about to introduce himself, must remove all obstacles, so that he must first clear away all
prejudice... The object of an appeal to the hearer is to make him well disposed or to arouse his indignation, and
sometimes to engage his attention or the opposite... As for rendering his hearers tractable, everything will lead up to
it if the speaker wishes... Hearers pay most attention to things that are important, things that concern their own

interests, that are astonishing, that are agreeable.” 292

Aristotle’s view on exordium’s function in persuasive rhetoric maps well onto the
features we have noticed in the first 70 lines of P.4.2%3 On this reading, the unit attempts to
disarm an audience that may be hostile to the eventual plea for repatriation at the poem’s
conclusion. To accomplish this task, the poet offers the king badly needed propaganda to
legitimize his rule. As we have seen, in the poltical environment of the post-Persian Wars era,
this assisted the Battiads in both the Pan-Hellenic community and the volatile political
community of Cyrene.

The mechanics of argumentation Aristotle observes also support this reading. The devices
of apostrophe, geneaology, and myth intertwine to afford the king an opening which will engage
and maintain his interests—it is a story about him and the foundation of his dynasty. With an eye
to the concluding plea, we may appreciate how when read as a captatio benevolentiae the unit

connects Demphilus’ repatriation plea with these powerful assertions of the dynasty’s legitimacy.

292 Trans. Freese.

293 For similar views on the power of the rhetorical strategy and its deployment, see Cic. Inv. 1.20; 11; De Or. 2.322;
Quint. Inst. 4.1.5; Rhet. Her. 1.6.
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Should suspicions of treason surrounding Demophilus remain, the opening rejects the legitimacy
of them. In effect, this is the exact work the rhetorical figure is intended to accomplish. It
disarms potential hostility to a defendant’s case before the introduction of the main themes of the
argument by playing to the audience’s vanity.?% The king hears exactly what he needs to in order
to accept that Demophilus is no longer a threat to him.

To this point, neither Demophilus’ name nor his case have even been suggested. It may
be that the king was aware of the plea beforehand, but even if not, our next section introduces us
to the theme of exile, return, and dangers therein in a way that prepares its audience for the plea.
In this way, it continues the work the opening has done and builds on it by carefully developing a

case through mythology. Let us now explore how it accomplishes this next task.

2% For this reason, Cicero, De Or. 2.115, calls it the most effective rhetorical tool to engender sympathy in an
audience.
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JASON AT THE SYMPOSIUM:
THE EXILE AND THE KING

Of the nearly 200 lines of P.4 dedicated to the Argonautic myth, roughly half are focused
on two meetings of Jason and Pelias before the mission begins.?®® By way of comparison, the
same material Pindar elaborates in 100 lines of his 299-line poem, Apollonius’ Argonautica—a
nearly six-thousand-line composition—covers in 12 (Ap. Rhod. Arg. 1.5-17). From any
perspective, we must concede that Pindar’s investment in this background material is
proportionally remarkable. What motivated him to spend so much time on the preliminary

dynamic between the returning Jason and king Pelias?

Jason’s Nostos
As we saw earlier,?%® P.4’s myth has traditionally been interpreted as either a purely
encomiastic celebration of the Battiad kingship or a covert attack on Arcesilaus. Ina 1979
article, however, Christopher Carey argued that the myth offered Arcesilaus complementary

positive and negative exempla:?®” Jason’s probity, respectfulness, and piety could be read as

2% gcholars have attempted to explain the length of the scenes variously. The most pervasive is that Pindar wass
attempting to create the illusion of complete epic narration by focusing on the setup. (E.g. Braswell 1988, 160, “the
incidents to be told are selected with great care so as to produce the effect of fullness, whereas others which would
doubtless have found a place in a real epic are omitted.”)

2% Chapter 2.

297 One of the best explored examples of the literary device of parainetic myth exemplum is the exchange between
Phoenix and Achilles in book nine of the lliad. The scene follows a similar template: a wise adviser offers an
admonitory example from myth to illustrate the larger argument and attempt to dissuade the prince from a particular
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encouraging Arcesilaus to show pity toward Demophilus and to allow him to return. Conversely,
Pelias exemplifies the corresponding faults. The king’s rudeness at their initial meeting, and his
violent aggression toward Jason’s father in the past serve as a negative example of kingship,
which Arcesilaus should naturally avoid.?® Carey’s argument that the myth serves a parainetic
purpose will be adopted here. Modifying some of the particulars of Carey’s argument, I will now

reconsider how Pindar develops the parallels.?%

Jason At lolcus

P.4’s myth formally begins in the epic manner with a question (70-8):

Tig yap dpya 6é€ato vovtiiog, 70
Tig 0& kivduvog KpaTEPOIG AOAUAVTOG
Sficev dhoig; Oécpatov v Iehiav
€€ ayav®dv AloAddy Bavépey yei-
peoov 7| fovdaic AkvaumTTolc.
MO 8¢ ol KpvoEV TLKIVD pévTevpo Ouud,
AP UEGOV OUPAAOV €DOEVOPOLO PNOEV HaTEPOC
TOV LOVOKPNTOO TAVT®G 75
&V QLAKQ oyxebépey peyda,
guT Qv ainev®dv dmd otadpudy 8¢ eddsishov
xO0va oA kietrdg Taoikod,
Egivog ait' v GoTdC.

What beginning took them on their voyage, and what danger bound them with

behavior through the negative example of the story narrated. For Phoenix’s function as an instructor to Achilles see
Yamataga 1991; Mackie 1997; Muellner 2004, 146-50.

2% Carey 1979.

299 Martin 1984 offers a full treatment of the reception of the Indo-European tradition of princely instruction
literature in early epic and especially Hesiod’s Works and Days. West 1978 explores the wisdom literature genre in
the context of the eastern Mediterranean literatures and their reception in early Greek poetry. Also influential in
antiquity was Hesiod’s Precepts of Chiron, which took the form of an exchange between Achilles and Chiron in
which Chiron instructs his young ward through gnomai and myth. The importance of this work for Pindar is argued
by Kurke 1990, and more recently Hernandez 2015; his reference to it in Pythian 6 is symptomatic of his interest in
moral instruction—a point of particular importance for the royal odes since gnomai and other forms of moral
instruction contained in them are quite literally instruction to kings. On the common figure of the wise adviser in
Greek literature, see, in addition to Latimore 1939, and Irwin 2005 who explores Solon’s authoritative poetic
persona and its relationship to Herodotus’ representation of the 6™ century Athenian sage.
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strong nails of adamant? It was fated that Pelias would perish because of the

proud Aiolians, at their hands or through their inflexible counsels. And an

oracle came to him that chilled his crafty heart, spoken at the central navel of the
tree-clad mother to be greatly on guard in every way against the man with one shoe,
whenever he comes from the high dwelling places to the sunny land of famous
lolcus, whether he be a stranger or townsman. (Trans. Race)

The beginning of Pindar’s narration roots the Argonautic voyage in an ominous prophecy
delivered to Pelias at an undefined point in the past.3® Identifying a Delphic oracle as the
originator of the Argonautic quest, Pindar foreshadows the role Apollo and his prophetic site will
play in Cyrene’s foundation. The poet has already called attention to the latter three times in the
poem: in the opening (4-6, &vBa mote ypvoémv ALOg aieT®V TapedPOg OVK ATodAUoV ATOAADVOG
TUYOVTOG 1€pea ypioev oikiothipa Bdttov kapmopdpov Apvag), at the conclusion of Medea’s
speech (53-6, tov pev molvypvo® mot' &v dmpatt oifog apvaocet Bépooty [TvOov vaov
Katafavio ypove VoTEP®, vaesot TOAETS dyayev Neilolo mpog miov tépevoc Kpovida), and in an
apostrophe to Battus during the transition from Medea’s speech and the beginning of the myth
(60-3, & paxap vie Iolvpvéotov, o€ &' &v 100t AoY® YPNouds dpdwcey neMccog Aehpidoc
aOTOUAT® KEAAO®- G o yaipev £0Tpig avddcatoa menpouévov Pactdé’ aupavev Kopdva,
duoBpdov pwvag dvakpvopevov mova tic Eotan Tpog Be®dv). The repeated emphasis on Delphi,
and the unique reference to Arcesilaus’ victory at the beginning of the myth is likely encomiastic

in intention, as Braswell and others have contended, but since, as we have seen, encomiastic

300 Burton 1962, 154, took lines 71-2 and 73-8 as two oracles about Pelias’ fate, with the second expanding on the
first. While in some traditions Pelias may have received two prophecies—especially since a request for clarification
after unfavorable oracles seems a commonplace in literature: Fontenrose 1978, 88-119; Bowden 2005, 17-25—the
following lines may easily be taken as an expansion on the opening point that Pelias would die by the hands of an
Aeolian, as Braswell 1988, 164-5, has seen.
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celebration of athletic success was not exclusive to epinicia,*** we may easily take them to be
cited as instantiations of the god’s good will toward the dynasty in a broader sense.3%?
Pindar immediately introduces Jason, the man foretold in the prophecy—a foreigner who

is in fact a citizen—(78-83):

6 8' npa xpove
ket aiypoiow SdvpcY dvip Ek-
TayAog: €000¢ &' AueoTEéPQ Vv ExEV,
& te Mayvitov énydplog apuod- 80
Cotoa Banroiot yviolg,
apei 8¢ Topdaréq 6TEYETO PpiccovTag duPpous:
00d¢ Koy mAdKaol kepBévteg dyovt' dylaot,
AL dmoav vdTov Kataibug-
ooVv.

And in time he came, a terrifying man with twin spears. Both types of clothes
covered him—that which is native to Magnesia fitting his astonishing limbs,
and he covered himself from beating downpours with a leopard skin. Nor were
his glorious locks of hair cropped, but streamed down his entire back.

Considerable scholarly attention has been given to the figure Jason cuts.3% While
parallels with Homeric warrior-heroes are readily apparent, the scene’s dramatic quality is
equally important. A comparison with a parallel passage from Bacchylides, Pindar’s
contemporary, will show how arresting Pindar’s tableau of Jason is.

In Bacchylides 18, a dithyramb written for the Athenians, the mise-en-scene is nearly
identical to Pindar’s account of the returning Jason. In Bacchylides’ poem, the Athenian citizens

learn from King Aegeus about the approach of a mysterious stranger who has recently performed

301 Chapter 2.

302 Braswell 1988, 155; Duchemin 1955; Duchemin 1963 read the relationship differently and suggested that
prophecy plays a more important role than athletics in the appropriation of Delphi in these passages. | agree that the
religious center’s prophetic function is more developed in these lines, but can see no reason to exclude the athletic
role of the site from our understanding of them. Any mention of Delphi may easily convey both of the site’s major
cultural functions, and both are significant for Arcesilaus. For the role of athletic contests and the festival circuit in
the dissemination of Delphi’s oracular fame, see Morgan 1990, 212-23.

303 Burton 1962, 41; Braswell 1988, 172-5.
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acts of heroism. The king’s second speech describes the stranger’s physical appearance

(Bacch.18.46-60):

AVO o1 &TE HOVOLG AUOPTETV
Aéyel, mepl poudipolot 8' dpolg
Elpog Exetv <EAe@OvVOKMTOV>,
EeoTong O OV &v ¥épeca’ dkovTag
Knvtuktov Kuvéav Adkot- 50
Vav KpoTog TEPL TUPGOYAiTOV:
ALTOVO, TOPPVPEOV
oTéPVOLS T Auel, Kai oDALoV
OeccaAdy YAUUDS': OUUATOV O
otiAewv dmo Aapviav 55
eoivicoav PAOY: Toida o' Eu<p>ev
TpmdnPov, apniov &' dbvpudtov
pepvacHot ToAépov e Kol
YOAKEOKTOTTOL LXOG:
dtlnoban 0¢ prlayAdovg ABdvoc. 60

He says that only two men accompany him, and that he has an [ivory handled]
sword slung around his glorious shoulders, and two hewn javelins in his
hands, a Lakonian helmet covering his fiery-haired head; a purple cloak
around his chest, and a wooly Thessalian mantle. And that a yellow

Lemnian fire drips from his eyes, and that he is a youth just reaching
adolescence, and is mindful of the playthings of war and of bronze-clashing
battle; and he is seeking gleaming Athens.

Like Pindar’s Jason, Theseus carries two spears (£€6ToVG 0€ 0U' &v x€peoa' dkovtag), and
is clothed in distinctly regional garments (yit@va mop@vpeov otépvorlc T auei, Koi odAtov
Oeocordy yAopnd').3%4 His conspicuous youth and formidable figure also parallel Jason’s. But
unlike Jason, Bacchylides’ Theseus has not yet reached town. Bacchylides’ conclusion achieves
its dramatic force through the discrepancy of knowledge between the intra-carminal and extra-
carminal audiences. The concluding line (3i{ncOat 6¢& errayrldovg ABdGvac) sounds an especially

ominous note for the intra-carminal audience who know nothing of Theseus beyond the events

304 For discussion of the two heroes’ clothing in the context of hunting youths, see Vidal-Naquet 1981, 151-75.
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the messenger related to King Aegeus. They learn they are being approached by a man who has
slain several notorious local villains. There is no indication of his purpose in doing so, nor if he
approaches Athens with hostile or friendly intent: the anxiety felt by the internal audience at the
poem’s closing is palpable.30®

The external audience hearing the dithyramb, however, is aware that their fellow
Athenian citizens in the poem have nothing to fear from the stranger; indeed, they know that the
figure will become one of their greatest heroes. This may be why Bacchylides does his best to
depict Theseus “from the outside.” He represents Theseus as physically imposing, skilled in
battle, formidably armed, and of uncertain national identity—just as Pindar does with Jason.3%
The foreign elements of his clothing emphasize that, like Pindar’s Jason in Iolcus, Theseus is

both foreign and native—something the extra-carminal audience may know but the intra-

carminal audience does not.2” The mixed clothing makes a domestic hero appear foreign,

305 On the dramatic irony of the situation, cf. Maehler 2003, 191.

396 Barron 1980 has suggested that the individual characteristics of Theseus’ dress correspond to the names of the
Athenian politician Kimon’s sons, Thettalos and Lakadaimonios, as does the feature of Theseus’ red hair with his
third son Oulios. If Theseus is meant to suggest the Philaids, this may root the performance of the dithyramb in the
time of Kimon’s return of Theseus’ bones and the construction of the Theseum in the mid 470s, following the
Athenian conquest of Skyros (on the dating of the Theseum see Zaccarini 2015, 181-4, who is skeptical of the
tradition), or at least place the ode before his ostracism in 460. For the dating of the Theseum and the return of
Theseus’ bones, see Podlecki 1971; Francis 1990, 51-3; Parker 1996, 85-6; Guiffrida 2004, 260-1; and Shapiro
2012, 160-82. Maehler 2003, 190, however, prefers a later date of 460-55 on the grounds of the ephebic connections
in the ode between the description of Theseus and the possible age of Kimon’s sons. For which, see Merkelbach
1972, 56-62; lerano 1987, 87-103. In either case, the dithyramb seems to have been composed very close to the date
of P.4.

307 There may be additional parallels with the myth of Jason; however, the dearth of evidence concerning the
Theseus myth in the archaic period makes it difficult to reconstruct. Later tradition has Medea recognize Theseus as
Aegeus’ son and send him on a series of quests, as Pelias does Jason, in the hopes of getting rid of him
permanently—most notably the Marathonian Bull. Gantz 1993, 255, collects the visual evidence which seems to
suggest that Medea played a role in Theseus’ story at an early date, but early vases featuring a figure assumed to be
Medea do not name the character. Bacchylides’ text, however, may argue against seeing Medea as involved in
Theseus’ return if the reconstruction at line 48/9 is accurate, since the ivory-handled sword played a key role in
Aegeus identifying the figure as his own son.
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frightening, and dangerous, conveying the fear that the return of an exile strikes in the
community from which he was expelled.3%®

Pindar uses the device of an anonymous townsperson to show the impact made by
Jason’s appearance. A burgeoning crowd of townspeople talks among themselves about the

formidable foreigner who has appeared in their midst (85-93):

TOV P&V 0V yivookov: omlopévav &' Eu- 85
TG TIC EIMeV Kai TO0E
‘Ob ti mod 0vTOC ATOA®V,
0VOE UV YOAKAPLOTOS £6TL TOGIG
Appoditag: &v 6& NaEw eavti avelv Mmopd
Tppedsiog moidac, ‘Qrov kol o€, ToA-
péeg Emdaita dvas.
kol pav Titoov BEdog ApTépdog Onpevoe kKpomvov, 90
€€ AVIKATOV QOPETPAC OPVOUEVOV,
O@pa TIC TAV &V OLVATD PIAOTA-
TV Emyavey Epotat.’

They did not recognize him. But someone of those gazing on him said this among
other things: “This cannot be Apollo...Nor, indeed, the bronze charioted husband

of Aphrodite. And they say that the sons of Iphimedea perished in radiant
Naxos—Otos, and you, bold lord Ephialtes. The swift arrows of Artemis, hurried

from her unconquered quiver, hunted down Tityos, that men might lust to attain lovers
within their station.”

The reaction of the anonymous townsperson becomes increasingly negative. The
possibility that the figure may be a god is raised solely to be rejected: there is no way the

approaching figure is Apollo (O% ti mod ovtog AtdAlmv). The dismissed Apollo is succeeded by

308 Bacchylides seems to have enjoyed using the tension between knowledge and appearance for dramatic effect in
his poetry. The best parallel is found in the conclusion to the epinican Ode 5 for Hieron. The implication that the
meeting of Heracles and Meleager in the underworld will bring about Heracles’ death is strongly implied, but
unexpressed by the actual details of the ode. The audience is left to contemplate the encounter with their own
knowledge of myth and realize how an event that seems ostensibly fortuitous is deleterious to the hero. See Pelliccia
2009, 259; Cairns 2010, 242-5.
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a more sinister divine candidate, Ares, also rejected (000& POV YUAKAPUATOG E6TL TOCIG
A@poditag). The townsperson then considers darker mortal parallels for the stranger.3%°

Otus and Ephialtes, twin sons of Poseidon by Iphimedeia, were known for their size and
violence, as we see in Homer.3° In the Iliad (5.385-91), the twins overpower and imprison Ares,
which was the transgression for which they were destroyed.3!! The more familiar version of their
myth (0d.11.305-20) tells how the twins planned to build a bridge to Olympus with the
mountains of central Greece and lay siege to the gods. The narrator concludes that they would
have accomplished these feats had Apollo not killed them before they reached maturity.3'? In our
passage, Pindar apostrophizes Ephialtes, calling him toAudelc: the “epithet assumes knowledge
of the myth,”313

Tityus, the final figure in the anonymous townsperson’s speech, is equally troubling. The
paltry remains of his myth cite his attempted rape of Leto. This violation secured an eternity of

having his innards eaten by vultures.®# For Pindar’s anonymous speaker, Tityus’ punishment

serves a didactic function; dppa Tig tév &v duvard eotdtov Emyadey Epotar.3® He was killed

309 Cf. Kirkwood 1982, 184, “The implication of these murmurings is that Jason must be a deity or the gigantic and
violent enemy of deity.”

310 For a side by side comparison of the passages, see Sotiriou 1998, 132.

311 For the peculiarities of the Iliadic version of the story, see Cassio 2012, 221-3, who, drawing on the scholiasts to
the passage, argues that the version we see in book 5 of the Iliad reflects a Cyprian version of the story where the
twins might not have been villains, but instead were guardians of Adonis appointed by Aphrodite. Whether this
Cyprian version existed independently of the lliad is unclear. Pindar’s use of the myth in frg.162-3 follows the
Odyssey.

812 Gantz 1995, 170-1 adds the detail that the twins sought to marry Hera and Artemis respectively—a story found in
Apollodorus and hinted at in Callimachus Hymn 3. Gantz argues that this story may be early and connects the story

with the twins’ plot to scale Olympus, but this reconstruction must remain speculative.

813 Braswell 1988, 184.

314 Homer, Od. 11.580-1.

315 The gnome has a long history: Alcm. PMG. 1.17 and Rhian.1.14 Powell.
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“that a man may desire to touch upon loves he is allowed.” In this way, Tityus’ sexual
transgression offers an exact parallel to Ixion, another villain of royal Pindaric lyric, and a figure
who propounds a similar gnome to mankind (P.2.21-4):

Oedv &' €peTpaic T&lova @avti TadTo BpoToig 21

Aéyewv v TTEPOEVTL TPOYD

TAVTQ KOAVOOUEVOV:

TOV €0EPYETOV AYOVOig

apotPaic Emoryouévoug tivesar.

In accordance with the commands of the gods, they tell that Ixion says these
things to mortals, whirling all around on his winged wheel: go and repay your
benefactor with deeds of gentle recompense.

(Trans. Race with modification)

In Pindar’s account, after Zeus had purified Ixion for the murder of a kinsman, the mortal
king attempted to rape Hera.The two characters’ actions are remarkably similar. As several
scholars have pointed out, Ixion’s violation of Zeus’ xenia is especially resonant in a royal
setting where guests, courtiers, and subjects regularly intermingled.®*® While Tityus’ warning
exhibits notably erotic language reflecting his sexual crime,37 its application should not be
restricted to sex. Many objects of desire—especially political power—were commonly described
in sexual terms.3!® Intra-carminally, the concluding gnome warns the approaching foreigner of

the fate suffered by similarly intimidating figures for transgressions against benefactors.

316 A third transgressive character is Tantalus in Olympian 1. His crime was distributing ambrosia to his fellow
symposiasts—another character acting above their station. For discussions of the poet’s role as mediator of audience
and royal interests, see Burton 1962, 116-28; Cole 1992, 113-31; Carey 2007; Morgan 2015, 200-208.

317 See Braswell 1988, 185.

318 Ludwig 2002, 10-22.
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The First Encounter of Jason and Pelias

Given the anonymous man’s reaction, it is unsurprising the king is at best guarded in his

own (95-100):

Taoe 6" avtika TomTd- 95

vaug aplyvotov TEdhov
detep®d povov apel modi. KAETTwv 8¢ Boud
deipa mpootvene: ‘Tlotav yoiov, ® EEWV', ebyean
atpid' Eppev; Kol Tig avopm-

WV GE YOUOYEVEDV TOMAG
g€aviikev yaotpog; &xBictolct pun yeddeotv
Kotopdvog eine yévvav.’ 100

And right away marking that a sandal was conspicuous on his right foot alone,
he was thunderstruck. Stealing his fear away in his soul he addressed him:
“What land, stranger, do you boast to be your home? Who of earth-born mortals
issued you from her pale belly? Speak your lineage, not befouling it with hateful
lies.”

There has been considerable debate over the tenor of Pelias’ brief address to Jason. While
in basic detail the speech is little more than an embellished version of the traditional Homeric
formula, “who are you and where are you from,” many scholars have detected boorishness or
even an open insult in the term “moMdc yootpds” used to describe Jason’s mother.3!° On this
reading, we are meant to take the adjective moAidg to mean old/aged from its common use to
describe the hair of the elderly, rendering roughly “what old-maid bore you?” As Bruce Braswell
has noted, however, outside of the context of describing hair, moA16g should not be assumed to

mean old, and, even if it were, that calling a mother “old” as an insult is unclear.3? Braswell

319 Boeckh 1821 ad loc.; Gildersleeve 1885, 291; Fennel 1893, 195, “Pelias in the insolent bluster of sudden terror
asks Jason in effect “what low hag brought you forth?”; Burton 1962, 155-6, detects insult, but offers skepticism:
“Pindar appears to give the words a passion and vigour which reveal character and an emotion and form a telling
contrast to Jason’s reply. However tempting it maybe to conclude from the language of vv.98ft. that Pelias imputes
to Jason an old hag of low degree as his mother, there is no evidence that Greek poets used either woliog or
xououryevig as epithets of contempt or abuse” (Emphasis added).

320 Braswell 1988, 189-91.
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instead prefers to take the adjective metaphorically to mean “revered,” which runs the risk of
over-correcting. It may be possible to read the expression neutrally as a physical descriptor of
light color, since the range of the color implied by the adjective includes light white to grey-
flecked.%?! Given the Greek association of light-skin color with femininity, the white-grey color
would fit a description of a woman’s pregnant belly, as Reiter argued long ago.3?? There are
other indications that the speech is not intended to be insulting. In line 95, Pelias hides away his
fear in his soul (KAéntov 0& Boud deipa), implying that what follows does not express his
animosity toward the figure, but instead masks it.?3

This reading accords better with the details Pindar has already given us. Explicit hostility
would fail to engender the sense of security needed to elicit the information the king wants, and
would instead betray his fear of the stranger. Instead, taking Pelias’ address as calculating—
welcoming but guarded—makes the best sense of it in context.3?* A reconsideration of the brief

transition between speakers accords with this reading.

321 Duchemin 1967, 122, took the adjective to mean skin color in its simplest sense without denoting age or rank; she
denies any malice in Pelias’ language.

822 Reiter 1962, 61-2.

323 See Stanford 1952 for a discussion of Pindar’s vocabulary for color in P.4. He suggests that the poet’s color
choices mirror the characterizations he develops for Pelias and Jason. Stanford observes that instead of words to
denote blackness, which is traditionally associated with villains, Pindar prefers words meaning gray, murky, or
opaque for Pelias. He argues this is intended to convey the obscurity of Pelias’ true intentions.

324 There is an additional, unexplored option for Pindar’s use of moMdg here. Stanford 1952, N.6, suggests it: “is it
too fantastic to see in the curious phrase moAidg yaotpog a reflection of the Grey Man’s greyness?”, but does nothing
more with the observation. The idea is supported by Hellanicus (frg.123), who records that a shepherd found Pelias
who had been exposed: kai Tov <uev> Ilekiav dvopdleto, nel EneAmOn avTd 1} dyig AokTicBEvTL H7to Tod (nmov.
The passage on melidopat in the Eytmologicum Magnum (680.21) draws a direct connection between it and wohdg,
indicating a greyish color. If this meaning was current in the fifth century the adjective may have been chosen less
with a view to Pelias’ psyche and more as etymologizing play. For similar etymologizing/punning on Hieron’s name
in Pindar, see Pelliccia forthcoming.
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While scholars have taken the lines bridging the two speeches—rtov 8¢ Baporcaig
dyovoiot Aoyorc ®8' aueipdn: (100-1)—to mean: “Taking courage, he answered him with gentle
words in this way,”3?® this reading presents a formal problem. In his study of speech markers in
lyric, Rudolf Fiihrer has observed the coupling of &' with Adyoig in this passage is an unnatural
and unparalleled expression,3?¢ since, as Eduard Fraenkel noted in his commentary on the
Agamemnon, the words are “two expressions which are strictly speaking in competition with one
another.”3? In other words, one or the other is otiose. If we do not take ®8' with Adyoig how else
might we interpret the sentence?

One possibility is to accept Braswell’s argument that Pelias’ speech is courteous instead
of insulting. The verb Bapcéwm can use the dative to express the source of one’s courage, as we

see in Hom. 1. 4.233: to0g pdra opoiveske mapiotdpevoc Enéecoty. 328

If we interpret Pelias’
speech as deceptively gentle we can meet Fraenkel’s objection by taking the words out of
competition with each other: “Taking heart from his (Pelias’) gentle words, he (Jason) answered
him thus.” Read in this way, the expressions point backward (tov 6& Baponcaig dyovoict Adyoig)
and forward (®8' dpeipOn), and neither is otiose.
Jason’s reply begins by highlighting his tutelage under Chiron (P.4.102-119):
‘@opi drdackarioy Xi- 102
pwVOg oloewv. avtpdfe yap véopan
nap Xapurodg kol Plvpag, iva Kevron-
pov pe kobpat Opéyav ayvai.

glikoot 0' ékteléoaig EvianTtong obte Epyov
oUT' €mog Evipamelov Kelvoloy ginav ikOuay 105

325 Trans. Race 1997, 273.
326 Fuhrer 1967, 11, especially note 20.

327 Fraenkel 1950 (Vol I1.), 308.

38 ST s.v. Oapcém. A.3.
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oikad', apyaiov Kopilwv
TaTpOC £U0D, factievopévay
o0 ko' alsav, Tav Tote ZeLG GTUcEV A0yET)
AlOA® Kol oot Tipdy.
nevBopon yap viv Tlediav dBepv Aev-
Kaic mOnoavta epaciv
apetépav dmoocvAdcot Praimg apyedwcay tokéwv: 110
10l W', €nel MAUTPOTOV EI6OV PEYYOC, VIEPPLAAOD
ayepovog deicavtec VPpv, KAd0g we-
elte eOyévov dvopepov
&v S oot ONKAEVOL Piyo KOKVLTD YOVOIKDV,
KpVOPOA TEUTOV GTAPYAVOLS £V TOPPVPEOLG,
VUKTL Kowvdoavteg 006v, Kpovida 115
0¢ Tpdpev Xipwvi ddKav.
AALG TOOTOV UEV KEPAAOLL AOY®V
iote. Agukinmov 6& dOHOVG TATEPW®V, KE-
dvol moAltal, PPAGGATE Ol GOPEMG®
Aloovoc yap maic Emymplog ov Eei-
vav iKbve yaiov GAAV.
onp o€ pe Belog Tacova KIKANOK®V Tposadda. 119

I say that I will honor the instruction of Chiron, for | have returned from the cave

from the side of Charichlo and Philyra, where the chaste daughters of the centaur raised me.
Having filled out twenty years, directing no shameful deed or word toward them, |

have come home to recover my father’s ancient honor of kingship—ruled now not

in accordance with fate—which once Zeus furnished to the leader Aeolos and his

sons. You see, | have learned that lawless Pelias in obedience to his slippery mind
forcefully stripped my rightly ruling parents of it. And at the very first moment |

saw the sun’s blaze, they, fearing the aggression of the arrogant leader, and assuming
gloomy mourning throughout the house, mixed with the wails of women, as though

I had died, secretly sent me in purple swaddling clothes, confiding my journey to the

night, and they gave me to Chiron, the son of Kronos, to raise. But now you know the thrust of
the story. Dear citizens, clearly direct me to the home of my white-horsed ancestors,

for I have come as a native—the son of Aeson—to no foreign land of others. And

the divine beast addressed me calling me by the name Jason.

Jason begins by claiming he will honor the teachings of Chiron, whom he emulates in
speaking.3?® He states the terms on which he hopes to return: he has come to his ancestral home

to recover his father’s kingship (kopilmv motpog ELod. .. TYHav).

329 Braswell 1988, 192, sees the juxtaposition of physical prowess and mild nature as an additional parallel with
Chiron: “Jason begins not only by saying, but also showing that he is a pupil of Chiron, who combined in his own
person the natural boldness of the centaurs with his special quality of gentleness.”
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The choice of kopilwv here is significant. Of its thirteen uses in the Pindaric corpus (all
epinician), three refer to the soul’s resurrection from death (P.3.56, P.4.159, N.8.44) or to
transcendence of death through deeds (N.6.30). 33 Jason calls attention to an often-noted
association of exile with civic death33! in recalling household’s grief at his departure: k&80g
wogite OEVOL dvopepov &v dmuact Oniduevol piyo KoKuTd yovaukdyv, (assuming gloomy
mourning throughout the house, mixed with the wails of women, as though | had died). The
lamentation and mourning behavior Jason mentions simulates a funeral for the baby who will be
stripped of his identity and rights while in exile.33? In this way, the exile’s return to his home is
the civic equivalent of resurrection. Jason’s statement that he has come to restore his ancestral
throne complicates the meaning of xopiCw by implying a civil revival.

To this point, Jason’s speech has answered Pelias’ two questions: “Who are you? And
where are you from?” While scholars have been quick to impute hostility and crassness to Pelias,
Jason’s response has been nearly universally praised for its moderation and tact. Perhaps this
attribution of unmitigated restraint to Jason requires qualification.

Jason does not address the person who posed the questions to him. His speech begins
with a first-person answer to the question, “who are you?”—®aui didackoriov Xipwvog oicety,

“I say that I will honor the teachings of Chiron.” 33 After expanding on his experiences with

330 The other instances are 0.2.14; 0.13.59; P.3.56; P.5.51; P.8.99; N.3.19; N.3.48; N.6.30; N.7.28; and N.8.44. Cf.
Slater 1968, 284-5.

331 Centanni 1997, 177-183, Forsdyke 2005, 7-11. Cf. Soph. Phil.946-7: xob«k 0id' évaipov vexpdv, 1j kamvod oxiéy,
gldwlov dAlwmc, and Soph. O.C. 108: oiktipat' dvdpog Oidimov 168" GOA0v EidmAOV.

332 For a full discussion of classical Greek funerary customs, see Parker 2001, 28-37, and for mourning rituals 38-47.
Pindar’s use of kokvtéc to describe the women’s wailing instead of, e.g. oipwymn, another common poetic term for
wails of lamentation, may also be intentionally suggestive of the underworld river of the same name found in the
Odyssey, 10.519, and Aesch. Ag.1160.

333 For an analysis of first person pronouncements in Pindar and earlier poetry, see Currie 2013, 164-6, and
especially n.135.
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Chiron, he pivots to his own genealogy. We hear nothing of Pelias in the first half of Jason’s
speech. It is only when Jason narrates Pelias’ aggression toward his father that the king appears
in the third person. In Jason’s account of how he was separated from his parents, home, and
position, Pelias is referred to as lawless, arrogant, and violent. These are not traits it is diplomatic
to impute to an interlocutor. We may wonder if Jason’s response is directed to Pelias at all.33*

A direct address is first used at line 116: aAAa tovtev pev keparato Adywv iote, “You
all know the highlights of the story.” While it might be possible for Pindar to have Jason use the
plural of Pelias alone, the following lines rule that out: Agvkinnwv 6& dOpOVE TATEPWOV, KEOVOL
oAt Ppacoaté pot capémc, “Dear citizens, point me clearly to the home of my white-horsed
ancestors” (117/8).3%

On this reading, we may take the details of Jason’s speech as an indication that the young
man is confronting the anxiety involving exiles we detected in the anonymous townsperson’s
speech in his own. Robert Garland has explained: “In many cases... a returnee represented a
serious threat to his or her city-state, since it was likely that his return would reignite the stasis
that initially provoked his expulsion... No less problematically, the return of exiles also created
legal battles, notably when their property had been acquired by new owners... Whatever
procedure was adopted... We may suspect that recriminations would have been commonplace, if
not the norm.”3% These are the concerns Jason’s representation seeks to dispel. As Jason has

stated, it was too dangerous for him as an infant to remain in lolcus: had his parents not sent him

334 |f the speech answers the questions Pelias posed, avoids answering him directly, and addresses him only in the
third person, we may see a parallel to Agamemnon’s speech at 11.1.286-91, where Agamemnon shifts from engaging
Achilles directly to referring to him obliquely after Nestor proposes a détente between them.

335 Currie 2013 sees 1%t person declarations like the one Jason begins with as indicative of a public pronouncement.
Cf. P.9.89-96.

336 Garland 2014, 182-3.
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off to Chiron, the king would have killed him. He was too young at the time of his departure to
have engaged in politically subversive activity to justify his exile—it was Pelias’ violence,
intemperance, and injustice that precipitated his departure. That notwithstanding, the calm,
collected and gentle manner of the exile suggest that he will not harm his uncle but instead seek
to rejoin his community peacefully.

Considering Jason’s need to justify his return, his characterization of Pelias should be met
with skepticism.33” We have too few details to know how accurate it is—Pelias may or may not
be the irredeemable reprobate Jason portrays him as. And, indeed, Pindar may have intentionally
chosen to obscure Pelias’ true character. By doing so, the narrative shifts attention from
potentially unflattering parallels between Arcesilaus and Pelias, which scholars like Gildersleeve
have feared, by resisting a clear characterization of the king, instead focalizing the poor decisions

the king made in his regal capacity.

Jason at the Symposium

The next two scenes offer an illuminating view of the exile’s return. In the first, Pindar

describes a tearful encounter between Jason and his father (P.4.120-4):

TOV PEV €0eABOVT' Eyvov 0pBaipol Tatpdg: 120
€k &' éip' avTod TOUPOALE QY

daKpLA YNPOAEDV YAEPEP®V,
av mepl yoyav €nel yabnoev, é€aipetov

YOVOV iI0®MV KAAMGTOV AvVOp@V.

337 The potential bias of the speaker is especially important to identify given earlier traditions in which Pelias was
the legitimate king of lolcus; for which see Gantz 1995, 189-95. While we need not see Jason’s rendering of events
as inherently inaccurate, they contain tremendous potential for distortion and correspondingly color our
interpretation of the king. Given the royal audience of P.4 and the various Argonautic traditions that existed, there
was likely to be more sympathy for the poem’s ruling king in the ode’s initial performance than we might have for
him.
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The eyes of his father recognized him when he approached. And then tears
burst from his aged eyelids, as he rejoiced in his heart, seeing his exceptional
child was the finest of men.

From a narrative perspective the scene offers little in the way of plot development, and
investing five lines in Aeson’s reaction is peculiar in view of the lack of interest Pindar shows in
sentimentality elsewhere. Deliberate emotional manipulation in forensic cases may provide a
parallel. In Lysias 20.34, the speaker describes the impact made by displaying grief-stricken
family members to engender sympathy in a jury: “Nevertheless, gentlemen of the jury, we see
that if somebody brings forward his children and weeps and laments, you take pity on the
children if they are to lose their citizen rights on his account, and you pardon the father‘s crimes
on account of the children, without knowing whether they are going to turn out well or badly
when they grow up.”®® To judge from comments like Lysias’ and its parody at Ar. Vesp. 951,
displaying sobbing family members was a common and effective device in the courtroom.3°

The power of pity was not limited to the suffering of children. Greek rhetoric often
equated the elderly with children because of their inability to function independently.®* The
famous scene between King Priam and Achilles makes this point (1l. 24.486-92, 504-5):
“Remember your father, godlike Achilles, whose years are like mine, on the grievous threshold
of old age. Him, too, likely enough, those who dwell round about are treating evilly, nor is there
anyone to ward harm and ruin from him. But he, at least, while he hears of you as still living,
rejoices in his heart, and hopes day by day that he will see his son returning from the land of

Troy... but respect the gods, Achilles, and take pity on me remembering your own father.” The

338 Todd 2000, 226.
339 Cf. Andoc. 1.148; PI., Ap. 34.c; Dem. 21, 186-8.

340 Falkner 1995, 52-70.
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impact of the enemy king’s plea is readily apparent (Il. 24.507): “So he spoke, and in Achilles he
roused a desire to weep for his father.” Priam’s depiction of the aged Peleus emphasizes how
without the powerful young Achilles to protect him, the old man is vulnerable to predation by
neighbors and friends alike.

If we read P.4 like a forensic speech to secure Demophilus’ return, we may reasonably
ask what work Pindar’s representation of Aeson is doing. To be sure, the scene may be designed
to evoke pity in the king for Demophilus and his family, but we have too few details on the
historical circumstances of Demophilus’ exile to offer anything on this point beyond a guess.34
From the perspective of the extra-carminal audience, we may expect that the depiction of the
helpless old man rejoicing at the sight of his exiled son returned would have an especially strong
emotional impact.3*?> As A.D. Morrison has observed in the case of the Sicilian odes, the power
audience members exerted on a ruler in their response to the ode was significant and often
underappreciated.®** While we cannot know the exact composition of the audience, given the
affinity of rulers—especially tyrants—to employ exile as a political solution to civil conflict, it is
highly likely that some in the audience had either been exiled themselves at some point in their

lives or seen loved ones exiled.3* This is significant given the arresting depiction of Aeson. By

5, ¢

341 potamiti 2015, 10-11, sees a significant connection between Jason’s “gentle words” and conditions of
supplication which may inform the parallelism with Demophilus. Perhaps supplication informs the second speech on
some level, but I cannot agree that any case in isolation is clearly informed by it. When he engages Pelias, Jason’s
delivery is characterized as gentle, but the content is direct and forceful—particularly in the second speech. On this
point, it is well to recall that Jason, unlike Demophilus with Arcesilaus, is not Pelias’ subordinate, but an equal who
in Pindar’s representation has a legitimate claim to the throne. Moreover, his claim is not shaped by a desire for
clemency, but for rectification of former abuses by Pelias. He can be more assertive and aggressive than a subject of
the king; however, he chooses mildness and self-restraint to achieve his goals.

342 qultan 1999, 67-74, discusses the emotional impact of return in epic generally.
343 Morrison 2012, 19-24.

344 For the prominence of exile as a political tool among oligarchic factions and tyrannies, see Forsdyke 2005, 245-
60.
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focalizing the human impact of the exile, Pindar has crafted Aeson’s recognition scene to
resonate with those familiar with its sting.3*> Accordingly, the audience’s response to the human
cost of exile could apply additional pressure on Arcesilaus to confront its attending
consequences.

With Aeson’s acknowledgement of Jason’s identity, the reunited family celebrates the

eldest son’s return (128-37):

&v dautog 08 poipy
HetMyiolot Aoyolg avtovs Tdcmv d€ypevog
Eetvt' appolovta tedywv
TAGAV £0PPOCHVAV TAVVEV
a0poaig mévte dpammv vikteoow &v 0' auépoarg 130
iepov evlolag dmTov.
AL €v Ektq TavTa Adyov BEuevog omov-
dadov €€ apyac avnp
GLYYEVEGLY TTOPEKOLVAD'
o1 &' néomovt'. atya 8' 4md KMG1dv
®pto oLV Ketvoror kai p' NABov Tedio péyapov-
goovpevol &' elcm Katéotav: TOV o' aKov- 135
001G AVTOC VTTOVTIOGEY
Topodg EpacITAOKAUOD YEVEQ:

And in the turn of the banquet, Jason, receiving them with gentle words,
and furnishing accompanying hospitality, stretched out all conviviality

for five days and nights in succession, enjoying the sacred blossom of the
good life. But on the sixth day, setting out the entire story from the
beginning he addressed his relatives, and they gave approval. And quickly
he sprang from his couch along with them, and they set out for the home of
Pelias. Rushing inside, they stood. And upon hearing, the king himself, the
son of lovely-tressed Tyro, faced them.

The passage portrays Jason as the host of the banquet, graciously receiving his guests,
offering them the pleasures of the banquet, and warmly addressing them. As many commentators

have shown, Jason’s charisma and charm are clearly on display.34¢ But the intra-carminal

345 Though Pindar is commonly understood by scholars to be less inclined to sentimentality, Bacchylides seems to
have been favorable to it, for which, see Carey 1999.
346 Gildersleeve 1885, 292-3; Braswell 1988, 212.
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tranquility belies the innate potential for conflict the scene conveys. Indeed, the sympotic and
komastic undercurrents of the passage, which should play a significant role in its interpretation,
have gone largely unnoticed. On this point, the language Pindar chooses to describe the activities
at the banquet is significant. The first illustration of sympotic culture is found at lines 128-9 (év
dotog 8¢ poipa petkyiolot Adyotlg avtovg Tacmv déyuevog Eeivt' appolovia tevywv). These lines
introduce the theme of feasting and the affirmation of guest friendship between Jason and his
extended family and friends.34” In particular, the phrase avtovg Tacwov d&yuevog in the context of
feasting evokes scenes depicting a komastic new arrival’s request for admission to a
symposium.®* As Malcolm Heath has observed of the term’s use in komastic contexts: “the
question whether the Komos would be given a cordial reception was accordingly crucial, and for
this dechesthai becomes an almost technical term in komastic literature.”34°
A famous example is from Plato’s Symposium. First, we see Agathon graciously welcome

the uninvited Aristodemus to his banquet, as he reaches Agathon’s house just as dinner is about
to begin (Pl. Symp.174 E 2-175A9). Later, when Alcibiades and his Komos arrive, we see
Agathon instructing his slaves on how to handle them (PI. Symp. 212 C2-D2).

Kai £€aipvng v adAetov Bupav KpovopéEvnv ToADY YoOQov

TAPUCYEV WG KOUAOTAV, Kol OANTPIO0C VIV AKOVEWY. TOV

ovv Ayabova, HN(ﬁéisg, eavat, ov okéyecbs; Kol £0v UEV TIG

1OV Emociov 1, Kokelte: €l 6& un, Aéyete &1L oL mivopev GAL'

avamovopeda Hon.

And suddenly the courtyard door was struck, letting off a great noise, like
that of komasts, and they heard the voice of a flute-girl. And Agathon said,
“slaves, won’t you see who it is? If it’s one of our friends, invite them in.
If not, tell them that we are not drinking, but have already given it a rest.”

347 Cf. Giannini 1995, 464.
348 Alc. 374.

349 Heath 1988, 180.
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The dynamic of entry and participation is made explicit with Alcibiades’ request to join
Agathon’s symposium (Pl. Symp. 212E1-5): "Avdpec, yaipete: pebvovta dvopa mavo c@odpo.
5éEec0e ovpmomy, i dmiopey dvadioavteg povov Ayadmva, €9’ drep HA0ouev; (Greetings,
gentlemen! Will you admit a very drunk man to your symposium, or, after only crowning
Agathon—which is why we came—should we be off?). Yet, Agathon as host has the right to
accept or deny any request for admittance. He chooses to allow him to stay and participate. In
Pindar’s representation of Jason, the young man serves this function and welcomes his guests
with his characteristic mildness.

The following lines make the sympotic revelry clearer: ndcav évppocsvvayv tévvev. The
noun e0@pocHvn is common in Homer and Archiac poetry to denote the pleasure of intoxication
and conviviality associated with the symposium.* Xenophanes’ famous description of sympotic
preparation is instructive for considering its associations (Xenophanes,1.4-10):

KpNTIP 0' EGTNKEV HEGTOC EVPPOCVLVTG'

8AAog &' olvoc &toipog, 0 oBmoTé Nt Tpodmoety,sSt 5
peidyog &v kepapotg, dveoc olouevoc:

&v 0¢ péootg ayvnyv odunv Mpaveotog inowv,

Yoypov &' €oTiv Vomp Kol YAuKD Kol Kaboapov:

mapkéator &' aptot EavOoi yepapn te Tpdmela

TVpod Kol pEMTog miovog ayxBopévn: 10

The punchbowl stands full of cheer, and another wine is at hand, which says
it will never fail you, it is gentle in its jugs, and fragrant of blossoms. In its
midst, frankcense emits its sacred scent, and there is cold water—sweet and
pure. Golden bread loves sit nearby and the table of honor is full of cheese
and rich honey.

350 |_atacz 1966, 161-73. In contexts to denote sympotic pleasure, cf. Homer, Od. 9.5-11; 10.465, 20.8; Theog, 776-9
W; Sol. 4.10 W; Anacr. 2 W. See Hobden 2013, 28-34, for the role of euphrosyne in the context of the symposium.

351 The text of this line is uncertain. Adkins 1985, 178, took the mangled transmitted lines and the prosaic language
they contain as an indication of corruption.
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Xenophanes’ scene captures the delightful setting of the symposium. 32 In his surviving
representation, wine is the vehicle through which gdvgpocsvvn reaches the guests and inspires a
sense of cheer.3%3 Coupled with trappings of religious activity, Xenophanes’ scene coveys a
sense of almost otherworldly peacefulness and joy. This is also the quality Pindar emphasizes in
Jason’s participation: a0poaig téve dpammv viktesoty &v 0' auépaig iepov evloiag dmtov. “The
sacred blossom of the good life” seems reminiscent of the language Xenophanes uses in the
literal sense at lines 6-7 (6vOgog 60LOpEVOG: €V € HEGOLG ayviv 0NV MPBavmTtog inow).

On this reading, the multiday duration of the festivities is also significant.3%* As Pindar
tells us, the feasting continued uninterrupted for five days and nights (P.4.130-1). There are
important mythic precedents for multiday feasting following the arrival of a visitor.3%® Glaucus’
story of Bellerophon in Iliad 6 shows many parallels. In Glaucus’ narration, after Bellerophon
had been sent away from Corinth to Lycia, a feast celebrating his arrival in Lycia lasted for 9
days (6.174-5). On the 10" day, the Lycian king read the letter Proteus, the Corinthian King, sent
with Bellerophon condemning him. Immediately after reading this, he enjoined Bellerophon to

slay the Chimera assuming he would perish (6.175-9). The parallels with Glaucus’ story may

352 Defrades 1962 sees the atmosphere as programmatic in the poem. However, there is considerable dispute over the
state of the fragment, its message, and aims. See Lesher 1992, 48-9; Adkins 1985, 174-86, for a discussion of the
controversies.

353 Defrades 1962, 76.

34 There is an interesting divide between multiday feasting and drinking in myth and in society. In myth, the
conviviality stretches for several days without a noticeable degeneration in the behavior of the guests. However, the
famous story related by Timaeus of Tauromenium about a multiday symposium at a home in Akragas demonstrates
an awareness of the fact that the longer drinking and festivities continue the more out of control the gathering
becomes. For a discussion of the trope of the wild symposium in Timaeus’ story, see Slater 1976, recently revisited
by Corner 2010. It may be possible to see a clever hybrid of the two kinds of symposia in Pindar’s representation of
Jason’s convivial scene.

355 Braswell 1988, 214. For the proposal of a certain period of feasting before action, Cf. 1l. 9.466-77, and Od.
14.249-54.
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suggest the outcome of Jason’s tale. Like Bellerophon, Jason will triumph over the seemingly
impossible challenge and prosper as a result.3%

It may also be possible to see in Jason’s speech a significant connection with the
sympotic topos of alcohol inciting a desire for power.%>” A fragment of a Bacchylidian

encomium for Alexander of Macedon is an example (frg.20B, 6-12):

gVTE VEOV ATOAOV YAVKET Avarykol

cevopEVAV KVAIK@V BGATn ol Bopdy,

Kvump1dog t' éAmig drabvoon epévag,

apperyvopéva Atovuciolst Smpotg:

avopdct &' VYoTATm TEUTEL PEPIVOC 10
avtiKo peév moMmv Kpdodepva AVEL,

7ot ' AvOpOTOLS LOVOPYNOELY OOKET:

And when the sweet compulsion of speeding cups warms the tender hearts of the
young men, and the hope of the Cyprian, mingling with the gifts of Dionysus,
makes their hearts flutter. The wine sends a man’s thoughts soaring on high:
immediately he is destroying the battlements of cities, and he expects to be
monarch over all the world.358

Bacchylides’ passage describes the grandiose fantasies alcohol inspires in symposiasts in
a generalizing way.* A consideration of this literary topos in the interpretation of our scene

suggests the conclusion of Jason’s banquet may be more subversive than we might expect.

356 A further parallel may be seen in the fact that in some traditions Jason, like Bellerophon, eventually falls from the
gods’ favor and is reduced to poverty. Diod. Sic. 4.55, suggests that he committed suicide after Medea murdered
their children, though this account, like that in the argument to Euripides’ Medea, seems dependent on the
innovations Euripides introduced to the myth, for which, see Page 1938, xv-xxxiv.

357 The presentation of political speeches at the symposia is another common feature in its literary representations, as
Hobden 2013, 140-3 observes. See also Pellizer 1990, 180-2. Cf. Ar. Vesp. 1174-5, where Bdelykleon instructs
Philokleon on proper conversation at the symposium: éniotfcel Aoyovg 6epvos AEyEy Avap@Y TapOVTOV
ToALLAOBDVY Kal deELdv.

358 Trans. Gerber.

39 Fearn 2007, 55-62, argues that the passage is concerned with the young Alexander’s monarchal aspirations,
however, there is no clear indication from the text that Alexander was not already in power. | cannot agree that line
17, °Q mod peyo[—~]Jv [#— Apdvra] should be taken as an indication of the honorand’s age when Pindar uses the
patronymic referring to Hieron as the “child of Deinomenes” at P.2,18 (c¢ §', & Aswopéveie nai, Zepvpia mpod
dopmv Aokpig mapbivog dmoel.), who is certainly was not a child at the time of the performance. For the common
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An important detail in this passage is often overlooked. That Jason and his guests are still
in the throes of sympotic revelry is confirmed by the narrative’s final lines (P.4.134): oiya §' 4o
KMoy Opto odv ketvolst. Generations of scholars have taken émd KMG1dv dpto to mean
“emerged from his tent.”%%° This meaning fails to consider the sympotic language that preceded
the final actions, and, as Bruce Braswell has rightly observed, ignores the noun’s more common
meaning of “couch,” which is appropriate to the situation.®* But how does this change our
understanding of the scene?

As Babette Ptz has observed, Greek literature illustrates multiple forms of the Komos
ranging from an orderly religious procession to a violent drunken riot.3 In particular, Piitz notes
how the time of the Komos and its place of origin often determine its character. Thomas Cole
helps us expand on this view: “What all such occasions have in common is a collective highly
demonstrative passing beyond the bounds of some private space which serves both as the
original locus of the movement of the Komos, and the ultimate source of the contribution which
the Komos seeks to make to the larger realm that lies beyond. This contribution may affect all of
the larger realm or be confined to a part of it—at least for the time being.”*®3 Cole’s observation

that the source of the Komos is significant for identifying its purpose is useful for interpreting our

use of the patronymic as an honorific title, see Gildersleeve 1892, 258, cf. 0.6.80, & nai Zwotpdrov. See Alc. 6.27;
Sol. 9 West 3-4; Thgn. 39-52, on the emergence of monarchies in political poetry. There may be a reception of the
topos at Hdt. 9.82.2 involving Pausanias’ astonishment at why the Persians would attack resource poor Greece when
they came from such extraordinary wealth. Scholars commonly note the irony of the passage hinting at the Spartan’s
desire for monarchial power in later life, but, placed in the context of banqueting, the association seems to run even
deeper than previously observed. Cf. Marincola and Flower 2002, 251.

360 See Braswell 1988, 219, for an overview.
361 Braswell 1988, 219-20.
362 p{jtz 2007, 121-3. For the variation in the komosKomos, see Wecoski 2014, 28-9, and bibliography at n.34.

363 Cole 1992, 18.
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scene. Ptz has observed that in the plays of Aristophanes, komoi stemming from symposia often
result in violence.®% It is possible that this trope informs our scene. Depicting the inebriated,
aggressive partisans participating in the symposium and enacting a Komos after Jason’s speech,
which elaborated Pelias’ crimes, is at least suggestive of political violence.3%

The following lines may have been particularly unsettling for the ode’s royal audience
(P.4.134-5): xai p' A0ov Iedio péyapov- docdpevor &' elom kotéotav: TV §' dovoarc adTdg
vravtiooev, “And they went straight to the home of Pelias, and rushing inside they stood. He,
hearing them, himself opposed them.” Pindar’s depiction of the king receiving the Komos
implies a solitary despot at the mercy of a crowd assembled against him.3% While there may
have been others in the palace, Pindar has chosen to eliminate any mediation between the king
and the leader of the band of political rivals. The scene heavily suggests that this komastic
intervention could end badly for the king.

In a Cyrenean context, these actions would have been troubling. In the fourth book of his
Histories, Herodotus recounts a period of intense violence and civil war in Cyrene following the
dynasty’s submission to Persia in the late 6! century. After a brief period of exile, the king,
Arcesilaus I11, returned and with extraordinary violence purged the city of enemy partisans either
by death or exile. Concerned for himself after he received an oracle about his own death, he

sought advice from his father-in-law in the neighboring city of Barke, and there, “Barkaians and

some of the exiles from Cyrene, noticing him in the agora, killed him and his father-in-law”

364 See Puitz 2007, 142-6, for representations of violent komoi in Aristophanes.

365 Murray 1990 situates the subversive behavior of Alcibiades and his followers culminating in the mutilation of the
Herms in the ambit of sympotic political activity. See Rosler 1980 for a similar view on the political role of the
symposium in elite political activity in the context of Alcaeus’ poetry.

366 The abrupt and disruptive entry of a komosKomos into a house in mourning is found at Plut. Mor. 128d, where
Plutarch complains about drunken komastic behaviors.
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(Hdt. 4.164.2-4). To judge from Herodotus’ account of Cyrene, its history in the late archaic
period was marked by exceptional violence and numerous political reprisals. In such a context, it
is difficult to imagine that a scene fraught with as much potential for violence could be received
neutrally or go unnoticed.
A further detail is worthy of consideration. Pindar began the ode by enjoining the Muse

to stand beside Arcesilaus, who is engaging in a Komos (1-3):

Zduepov pev xpn o mop' avopi el 1

otapev, evinmov Pactiii Kvpavoc,

dppa kopdlovtt cvv Apkeciiq,

Moica, Aatoidaicty dpeiidpevov [v-

OV T' aBéng ovpov Buvov. ..

Today, Muse, it is necessary for you to stand beside a dear man, the king of
well-horsed Cyrene, so that with Arcesilaus celebrating his Komos you might
enhance the breeze of song due to the Leotids and Pytho.

Scholars have noted how Pindar occasionally represents the Komos as a celebratory context
serving as a foil to his own song.3¢” The song is calm, collected, and dignified while the Komos
can easily deviate from dignity. The performance of the ode and its relationship to the
celebratory Komos share important features with second pair of speeches. Jason’s komastic
activity recalls the external circumstances with which the poem begins, and places additional
emphasis on the behaviors the two men exhibit in their final engagement. A closer look at these

speeches suggests a possible motivation for the parallel.

367 Bundy 1962, 22, Kurke 1992, 144-5, Morgan 1993, 4, and Eckermann 2010, 308-11 for a survey of the
bibliography.



163

The Second Meeting of Jason and Pelias

Jason’s gentle, restrained, and respectful character is best illustrated in his second speech

to Pelias (138-56):

‘ITod Iooegwavog ITetpaiov,
EVTi UV Ovat®dv Qpéveg dKOTEPIL
KEPOOG aivijoat Tpo dikag d6Aov Tpa- 140
YEIV £pTOVTIOV TPOG EMPAAV OpmG
AL €ue yp1 kol 6€ Oepuccapévong op-
YOG vVeaively Aourov dAPov.
€100t ToL €pgm- pia fodg KpnOel te patmp
Kol Opacoundel ZaApwvel: Tpitaicty &' &v yovoic
dupeg od Ketvav uTELOEY-
1e¢ 60évog deriov ypvoeov
Aevaoopev. Moipat o' apiotavt', €l Tic ExOpa méLeL 145
OLOYOVOLS 0id® KaAVYOL.
0V TIPEmeL VAV YaAkoTdpolg Elpeoty
000" AKOVTEGGIV LEYAALY TPOYOVOV TL-
pav ddcactat. uird te Yap tot £ym
Kol Bodv EavOag dyérhag apinu' d-
YPOVUG TE TAVTOS, TOVS ATOVPOG
AUETEPOV TOKEDV VEUENL TAODTOV TTIOIVOV* 150
koD pe TOVEL 1OV 0lkoV TadTe TOpSHVOVT' dryoy:
GALA Kol OKATTOV POVOPYOV
kai Opdvoc, ® mote KpnOeidog
gykabilov inmotoig ebBvve Aaoig dikag —
T HEV dvev Euvag dviog
ADoov, Guuy pn T vedtepov €& av- 155
TAV AVACTAT KAKOV.

Child of Petraian Poseidon, the minds of men are sooner to praise ill-gotten gains than justice,
although they come to a harsh reckoning the day after. Nevertheless, it is necessary for you

and me, by restraining our anger, to weave future prosperity. | will speak to you, understanding
what | say. One heifer was mother to Kretheus and bold counseling Salmoneus, but we,
conceived in the third generation after them, look upon the golden might of the sun. May the
Moirai step aside if some resentment arises to eclipse reverence in relatives. It is unbecoming
for us two to divide the great kingdom of our ancestors with bronze piercing swords and spears.
For | offer you sheep, a golden herd of cattle, and all the fields—those furrows of my parents
you manage, fattening your wealth. Nor does it trouble me much furnishing these things to your
estate. But as for the monarchal scepter and throne, sitting upon which once Kretheus issued
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edicts to the horse riding host—release these without public grievance, lest some new evil
arise from us from them.”

Jason’s gnomic opening underscores Pelias’ former transgression against Aeson and calls
attention to the fact that the king had, as yet, experienced no retribution for his ill-gotten gains.
Now, however, he was surrounded by the son of the man he ousted and a band of his allies. Yet,
the speech does not dwell on the animosity between the two figures. Jason calms possible
tensions through an appeal to reason—both men need to extinguish their resentment toward one
another and attempt to establish an enduring peace.3 Foregrounding their common ancestry,
Jason tries softening Pelias by emphatically calling his attention to the shamefulness of their
quarrel and its great potential for internecine violence. He then purposes his terms: Pelias may
retain the wealth he plundered from Jason’s father but must restore Kretheus’ throne to its
rightful heir. Jason’s speech concludes on a similar note to how it began: comply with the offer
or face the long overdue consequences of usurping the throne.

The vacillation between appeals to kinship and threats of civil unrest in Jason’s speech
powerfully highlight the risks the king faces should he deny Jason’s return. Yet, Jason avoids
being overtly threatening: his speech remains diplomatic. In this way, Jason’s conduct may offer
a positive exemplum as Carey suspected, though not in the way he argues.®°® Considering the
komastic elements of the preceding passage, we may appreciate how Jason’s behavior reflects
the figure of the ideal komast. Italics inconsistent here, and with Komos later; | like italics for

making this key word stand out, under the guise of italicizing a Greek termHe is restrained,

368 For the role of ill-gotten gain being associated with @pévec, see Pelliccia 1995, 297-8. Cf. Hom. 11.18.113. Cf.
also Jason’s description of Pelias succumbing to his slippery mind at P.4.109: ITeAiav d0epuv Aevkaic mbncavta,
opaciv. This may make the opening gnome even more pointed.

369 Carey 1979.
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respectful, mild, and shuns the violence of the inebriated bad komast.3”° In short, he acts with
moderation. For Arcesilaus, who was celebrating, or had just concluded, a Komos, Jason’s
conduct is significant. He offers the king a powerful example of diplomacy and restraint at a time
when his success and support may have encouraged arrogance or excess. Details of the speech
drive the message deeper.

Generations of scholars believed that Demophilus and Arcesilaus were related because of
the role kinship plays in mediating the dispute between Jason and Pelias.’* While this may be
possible, no independent evidence exists to confirm the relationship. Moreover, the existence of
kinship between the two historical figures is not required to appreciate one of the speech’s more
conspicuous links to another myth.

Jason’s wish that the Fates step aside if a quarrel arise between family members bears a
striking resemblance the curse of Oedipus placed upon his sons. The earliest version of Oedipus’
imprecation comes from the cyclic Thebaid (frg. 2. 6-10):

olya 8¢ Touciv £0ioty &' ApQOTEPOLGLY STapAC

apyoréag Npdto- Bonv &' o AdvOav' Epviv:

®¢ 00 ol TaTpdT Evnél <€v> rAdTL

daccovt', apeotépolot d' del TOAepOl TE piyaL T€ 10

And quickly he swore baneful curses against both of his sons—and it did not escape the swift
Erynys—how they would not divide their patrimony in friendship, but that there would always
be war and battle for them both.

370 Alcibiades’ conduct in Plato’s Symposium is instructive for the figure of the “bad komast.” He bursts into
Agathon’s house with flute girls in tow, is disruptive, arrogant, and insulting toward Socrates. The character of the
“bad komast” is described by Aristophanes’ Philocleon at Wasps 1253-5 and rejected by his son in 1256-60. The
humor of the description is amplified by the fact that Philocleon will become a one-man bad komosKomos at the
conclusion of the play. Cf. MacDowell 1971, 300.

371 Beginning with Boeckh in modern scholarship, but ancient scholiasts, too, were of this opinion.
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Scholars have suspected that the poem went on to relate the exact words of the curse after
these lines,"? but even in the state we have it, the fragment offers its central features: the
brothers would divide Oedipus’ kingdom through civil war.3”® Roughly five years before P.4,
Aeschylus’ Seven Against Thebes contained a similar version of events. As the chorus meditates
on the long history of violence in the family of Labdacus, they offer us a glimpse of Oedipus’

curse (Sept. 785-91):

Tékvolg o' dpyaiag 785
€piiKev EMiKOTOG TPOQAG,

aioi, TIKPOYAMDOGOLG GPAC,

Kol GQE GLO0POVOLLD

o1l yepl mote Aoy eV

KTnpoto: vOv 0 Tpém 790
un tedéon Kopyinovg Epvig.

And, wrathful, he imposed a bitter-spoken curse on his sons in payment for their former care
of him, alas, that they one day acquire his possession with a sword wielding hand. But now
I tremble—may the swift Eyrnys not fulfill it.

We see many of the same points made conspicuous in Jason’s speech (145-48):

Moipat &' apictovt', €1 Tig ExOpa méAeL 145
OLOYOVOLS Oid® KaAVYOL.
0V TIPEMEL VAV YaAKoTOpOoIg Elpeoty
000" AKOVTEGGIV LEYAALY TPOYOVOV TL-
pav ddcacOot.

May the Moirai step aside if some resentment arises to eclipse reverence in relatives. It is
unbecoming for us two to divide the great kingdom of our ancestors with bronze piercing
swords and spears.

372 For the disappointing state of the surviving lines and possibilities of interpretation, see Davies 1989, 24-5 and
West’s overview of the fragments in West 2007, 4-9.

373 Stesichorus’ account in the Lille papyrus is noteworthy for several new details he seems to have introduced into
the legend. In the surviving lines, Jocasta attempts to mediate the conflict, while the seer Teiresias prophesizes the
internecine slaughter as mandated by the Fates; the actual words of the curse, however, are missing.
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In Jason’s account, the Moirai serve the same function the Fury had in Aeschylus and the
Thebaid.®”* The most significant parallel is in the final two lines where Jason explicitly states

that it is not right for the two of them on account of their kinship to divide their patrimony by

violence. Here we have an almost perfect match with Aeschylus’ version of Oedipus’ curse."

This, however, is not the only parallel between Jason’s speech and the cyclic Thebaid.
While the form of the myth most familiar to us has Eteocles and Polynices strike an ill-
fated agreement to rule in succession, a fragment from the fifth-century historian Hellenicus

seems to preserve an older form of the arrangement (frg. 98):

‘EALGvVIKOC 8¢ 1oTOopETl Katd cuvOnkny avtov mapaympricot v Paciieiov Eteokhel Aéywv
aipeotv avTd mpobeivar Tov Eteokiéa, €l fovlotto v Pactieiov Exev §j TO uépog TV
YPNUATOV AoPETV Kol ETEPAV TOALY OIKETV.

Hellanicus tells how in accordance with their compact, he (Polynices) yielded the kingship
to Eteocles, saying how Eteocles offered him the choice—whether he wanted the kingship
or instead to take a portion of their wealth and inhabit another city.

The accord Hellanicus has Eteocles offer his brother is also advanced by Jocasta in

Stesichorus’ account (frg. 222A, 218-24):

AL diye, Taideg, Euoic pobotg, eida [tékva, Tibeche:
TodE Yap VULV €YV TEAOC TPOPU[ive,
TOV P&V Eyovta SOpHoVG vaisw mafpd vapoaot Aipkog, 220
TOV O~ amipev KTedvn
Kai ypuoov Eyovta eilov cOumavta [TaTpoc,
KAapomaind[ov og av
patog Aymt £katt Motpav.

374 In the Lille Papyrus of Stesichorus the Moirai are responsible for bringing the curse to bear. For the function of
the Furies in the Seven, see Solmsen 1937.

375 This should not suggest a dependence on Aeschylus. While this may be a possibility, given the intense interest of
archaic poets in the house of Oedipus, and especially the war of the Seven against Thebes, it is very likely that both
authors are relying on a common source that is now lost. Indeed, if scholars like West are right, it may have been in
the epic Thebiad immediately following the fragment we possess.
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But, come, my sons, obey my words, my dear children; for thus do I reveal the outcome for you,
that one of you, possessing the palace, dwell (by the spring of Dirce?), and the other having the

flocks and all the gold of his dear father, departs—he who, by the will of the Fates, first obtains

the leaping lot.

These two passages are almost identical to what Pindar’s Jason proposes to Pelias. Both
agreements attempt to equitably draw lines between the quarreling parties by allowing one figure
to rule, while the other is compensated with wealth and property. In P.4, Jason willingly offers to
accept the loss of the lands Pelias took from his father and add to it a portion of his livestock, if
the king accedes to his request for the kingship. Noting the similarities between the two mythical
circumstances, we may wonder what significance these echoes of the Thebaid would have had
for Pindar’s audience.

After the Trojan cycle, the Theban war myths were among the most popular epics in the
archaic and classical period.®”® In outline,®”" the story featured two princes, one of whom
(Polynices) leaves the city of Thebes, while the other remains to rule over it (Eteocles). In
different versions of the myth, the exiled Polynices is either cheated of his share of the rule, or
felt cheated by the terms they reached. While in exile, Polynices finds his way to Argos, where
he befriends the city’s king, Adrastus, and is joined to him through marriage to the king’s
daughter. After Polynices explains his situation to the king and allies at his court, Adrastus
promises to restore him to the Theban throne. Soon after, the exiled brother returns to Thebes

with his new allies to demand his share of the kingdom back. Yet, in the ensuing battle both

376 pausanias, 9.9.5. tells us that still in his time the work was placed third in the cannon of Homer’s works after the
lliad and Odyssey.

377 Classical allusions to the myth are numerous. The Iliad features a prominent allusion to it (4.376-81 and 405-10)
as does Hesiod’s Works and Days (161-3). The story was also tremendously popular in Attic drama, where
Aeschylus’ Septem, Sophocles” Antigone, and Euripides, Phoenissae survive to offer various treatments of the myth.
A continuous narrative of the events is found at Apoll. Bib.3.6-7. Gantz 1995, 501-528 collects the ancient literary
and visual evidence.
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princes perish along with a substantial portion of the city. It is unsurprising why this story would
resonate with Archaic Greeks. The history of the period is marked by countless instances of civil
unrest and upheavals. By illustrating the internecine toll civil war takes on its city, the Thebaid
myth serves to vividly illustrate the lethal consequences of stasis and failure to embrace
diplomacy in domestic disputes—all parties suffer as a result of their greed or intractability.3’® In
this context, allusions to the Thebaid offer a powerful warning.

Jason’s conclusion calls attention to the point (154-6): ta pev dvev Euvag dviag Adcov,
Gupy pun L vedtepov €€ avT®dV avaotdn Kakov, “release these things without public grief, lest
some new evil arise for us from them.” Two words of Jason’s vocabulary are noteworthy. The
first is the public nature of the adjective used in the phrase {uvag dviag. £bvog, or common, is
frequently deployed to mean public, relating to the state.3”® The implication is that Pelias has the
power to make a public argument against Jason. This, however, may provoke a civil war. The
negative possibility is suggested in Jason’s verb choice: dvaotdn. dviotnu commonly describes
upheavals and revolt in extant historical texts.3° The combination of the two makes Jason’s
message and the resonance of the allusions to the epic Thebaid powerful and clear. By rejecting a
diplomatic offer from a mild and respectful figure, the king would be inviting civil conflict.

Pelias’ response to Jason is deviously courteous. Ostensibly, he accepts Jason’s proposal
(156-67):

“Ecopon

TOl0G" GAL' 1jOM pe Ynpotdv HéPog aALKiog
apeumolel- cov &' dvBog Hifag Gptt Kv-

378 For the resonance of these themes in the trilogy of which the Septem was the conclusion, see Kirkwood 1969 who
focuses on the choices made by Eteocles fulfilling the long-standing familial curse.

379 1.SJ. s.v. Ebvic.

380 1.SJ. s.v. dviotnp.
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paiver: duvacot d' Aperelv
navy yBoviwv. kéheton yop £0v yoyav kopi&o
Dpitog ELOOVTOG TPOC AlfTa Oaddpovg 160
dépua te Kprod Pabvpaiiov dyswv,
@ ToT' €K TOVTOL GomON
€K 1€ patpuldc aéwv Perémv.
TaDTA Lot B pPaGTOg SVEPOS IV Y-
vel. pepavtevpon 6' émt KoaotaAig,
€l HeETAAAATOV T KO OOG Thy0C OTPO-
VEL LLE TEVYELV VO TOUTAY.
To0TOV (eBAOV EKDV TEAEGOV: KO TOL LOVOPYETV 165
Kol PacIAeLENEY OUVL UL TPONGEWY. KAPTEPOG
OpKkog dppy papTug £6TM
Z&0¢ 0 yevéBMog aueotéporc.’

“I will be exactly as you say. But already the aged portion of life is upon me, while your
blossom of youth is just now in swell, and you are able to excise the wrath from the land.

For Phrixos orders that, going to the chambers of Aeétes, we recover his soul and bring

back the deep-woolen hide of the ram, on which once he was saved from the sea and from
the godless missiles of his stepmother. An astonishing dream appearing to me said these
things. And | enquired in Kastalia if something must be sought out, and it urged me to furnish
him an escort by ship as soon as possible. Fulfill this challenge willingly and | swear that |
will relinquish the kingship and rule to you. As a strong oath, let Zeus, ancestor to us both,
stand as witness.”

Pelias’ response simultaneously agrees and deflects. Like Jason, Pelias appeals to their
shared heritage to make his point.®8! But where Jason used their kinship to justify his return and
emphasize the importance of peace through diplomacy, Pelias exploits it to manipulate Jason into
leaving. The speech appears rich in Pindaric innovation. First, the king’s comment that Phrixos’
soul demanded return appears nowhere else in the mythic tradition.®8 This point is significant in

an ode designed to secure an exile’s return: Jason’s nostos can only come after the symbolic

381 Schubert 2004, especially 19-22.

382 There are numerous other versions of how the campaign was launched and for what reasons. Pherecydes records
a tradition that Pelias saw Jason in a field with a single shoe on and asked him what he would do to a man if he had
received the lethal oracle about him. Jason’s response was that he would have him retrieve the Golden Fleece, so
Pelias then instructs him to do so. For other versions of how the expedition came to be, see Gantz 1995, 340-4.
Apollonius’ sources are also informative, of which the Argive mythographers Agias and Derkylos are significant
since they seem to collect material likely from Eumelus” Cornithiaca.
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return of a long exiled kinsman.3 The motivation behind Phrixos’ return—the alleviation of a
plague—conforms with many documented mantic consultations from antiquity, especially from
Delphi.®® This lends Pelias’ claim to have consulted Delphi some support, yet, it may just as
easily be a veneer of credibility designed to manipulate Jason.

Pelias’ second speech reflects the qualities we observed in his first. The king seems
reasonable. He does not behave like the violent usurper of Jason’s earlier description, but rather
presents his position calmly and deliberately. He acknowledges the validity of Jason’s claim,
emphasizes their kinship, and caps his response with an oath to uphold their agreement. Yet,
despite the king’s apparent acceptance of Jason’s propsal, something must have gone wrong for
Medea to murder Pelias. Does the text offer any suggestions as to what?

The thinly drawn character of Aeétes offers some possibilites. While the Colchean king is
often depected as violent and menacing in other representations of the Argonautic myth, Pindar
makes his Aeétes a comparably tame figure.3% We first meet the king upon Jason’s arrival in

Colchis, where the king prepares the contest of the plow (227-31):

op-
00 &' adAaKog Eviavooalg
fAaovy', ava Botakiog 8' dpdyviav oyile vdTov
yéic. Eeumev &' ®de- ‘Todt' Epyov Poaocihede,
OoTig Gpyel vade, Eol TEAEGOIS 230
dpOitov otpopvay dyécbom,
KOG alyAdev ypucoéw® Buchve.

383 In the cultural ambit of the late archaic period, the symbolic return of a deceased hero’s bones or trappings to his
home city seems to have been an important political event. Herodotus records a tradition of the Spartans recovering
the bones of Orestes at the behest of the Delphic oracle as a way to augment their rule, and Plutarch’s account of
Cimon’s recovery of the bones of Theseus shares many of the same features. See Boedeker 1998 for a discussion of
the cultural politics of hero bones and their eleaboration in Herodotus. As Hayden Pellicia has suggested to me,
Pindar’s innovation in the myth may be participating in this trend.

%4 Fontenrose 1978, 24-34.
385 Apollonius’ depiction of Aeétes in particular draws parallels between the figure and the Cyclops of the Odyssey

at Arg. 3.176-81, for which see Hunter 1989, 117. In Hunter’s view (1989, 31), Aeétes “combines the brutishness of
the Cyclops with a cruel despotism.”
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He stretched straight furrows as he drove them and split open the stretch of clodded earth
a fathom deep. Then he spoke thus, “When the king, whoever it is who captains the ship,
completes this task for me, let him take away the immortal bedding, the fleece that gleams
with golden fringe.”

The pronouncement declaring the challenge is the only first-person speech the king is
given. Pindar makes Jason quickly meet the challenge, and successfully accomplish the task
through Medea’s aid (P.4.233). Upon Jason’s success, Aeétes cries out in distress that the young
hero accomplished the challenge, but nevertheless keeps his end of the deal. Here Pindar offers

more details (241-6):

avtika &' Aghiov Bow-

LG TOG VIOG dEPLLAL AAUTPOV
gvvemev, &vha viv éktavuoay @piov pdyopar:
E\meto &' 0VKETL Ol KEIVOV Ye Tpdachat movov.
KeTto yap AdyLQ, OpAKOVTOG

d' elyeto AaPpotatdv yevomv,
0G TTAYEL LAKEL TE TTEVTINKOVTEPOV VADV KPATEL, 245
TéAECEV AV TAQYOl GLOGPOVL.

At once the wondrous son of Helios told him where Phrixos’ knives had stretched out the
shining hide, but he did not expect him to perform that further trial, because it lay in a thicket
and was right by the ferocious jaws of a serpent, which exceeded in breadth and length a ship
of fifty oars, which stokes of iron have fashioned.

In Pindar’s representation, Aeétes’ compliance with Jason’s request for the location of
the Golden Fleece is explicitly motivated by the expectation that Jason would fail to recover it.

This is a common motivation in Greek myth. 3¢ By sending a hero on a seemingly lethal quest,

386 Greek myth abounds in parallels for kings sending away a potential threat to their rule by imposing a challenge
that will almost certainly kill them. Perseus’ retrieval of the Gorgon head, Bellerophon’s task to slay the Chimera,
Theseus’ retrieval of the Marathonian Bull, Theseus’ recovery of Minos’ ring in Bacchylides 17, the labors of
Heracles, and Pelops’ race against Oenomaeus are some of the more famous examples.
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villainous characters expect to be rid of the threat the hero poses to him. Indeed, this is the very
motivation of Pelias in Apollonius’ version of the myth (Arg.1.15-7):
kai ol debiov 15
£VTVE VOOTIMNG TOAVKN0E0C, OPp' Vi TOVT®

né kol dALodamoiot pet' avopact vootov OAEooT)

And he enjoined the challenge of the toilsome voyage on him so that he might lose his return
on the sea or among a foreign people.

But Pindar has clearly chosen not to develop this context in Pelias’ second speech. The
dangers of parallelism generations of scholars were wary of may help explain the features of
Pindar’s characterization of Pelias. As we have noticed, Pelias’ character is depicted as cautious
and calculating on the one hand and courteous on the other. Prima facie, it is easy to read the
figure as an entirely different character from the normally blunt and menacing reprobate figure
he cuts in Greek myth.®¥” This has important implications for the reception of the myth. By
divesting Pelias of his traditionally iniquitous persona, Pindar created a safer narrative
environment to suggest and explore parallels with the king.

Indeed, had the poet extensively developed his Pelias as the ode’s villain, then
Gildersleeve, Braswell and others would likely be right to say the parallels were too insulting for
the king to even entertain them. The flexibility of Greek myth allowed the poet to rehabilitate
Pelias enough to allow for the parallelism to safely register. However, the traditional negative
qualities of Pelias are not entirely lost. Instead, they are safely placed in the underdeveloped
figure of Aeétes, who is too thinly drawn to suggest any immediate parallels beyond his status as

a king. His identity as a non-Greek too is important. As we noted in the last chapter, the anxieties

387 For which, see Gantz 1995, 189-92.
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over the Hellenism of Greek kings in the periphery of the Hellenic world were a significant
feature in their self-representations. Aeétes’ expressed desire for Jason to fail in the task of
recovering the Golden Fleece might be easily understood as playing off of these apprehensions.
Therefore, taking Pelias and Aeétes as two pieces of the same character,®® the myth’s
concluding apostrophe to king Arcesilaus makes better sense (249-51):
KTEIVE PEV YAOWKDTO TEXVOLG TOIKIAOVOTOV OPLV,
o Apkecila, kKAéyev 1€ MAdelov oOv ad- 250
tq, Tav [Tedioopovov:

He slew the gray-eyed, dappled-backed dragon with skill and, Arcesilaus, he stole Medea, by
her own craft, the slayer of Pelias.

Pindar’s shortcut bypasses many critical details of the myth’s conclusion. Minimally, the
choice to underscore Aeétes’ expectation of failure suggests that Jason’s success dealt the king a
blow. Yet, the possibility that Jason’s departure with the fleece was met with resistance is also
implied by the comment. Traditionally, it was in this context that Medea murdered her little
brother Apsyrtus.3° The brutality of this narrative, however, is completely overlooked and focus
quickly shifts to the consequences for Pelias.

Medea’s role in Pelias’ death highlights the mistake he made sending Jason to Colchis—

it caused him to find and bring back Medea. 3% Like Aeétes, then, Pelias’ expectation that Jason

388 Apollonius ironically calls attention to the parallelism of the two at Arg. 3.405-6:

€c0oic yap &' avopdoy odtt peyaip®
¢ avtol pobeicbe Tov EALGSL kolpavéovTa.

389 pherecydes frg. 32 contains the earliest narrative of the events. Medea takes and kills her young brother at the
suggestion of Jason to buy them time in their escape from Aeétes and his subjects.

3% Numerous versions of the myth’s conclusion exist. They seem spilt between Jason killing Pelias as revenge for
murdering Aeson (D.S. 4.50-1, and Ap. Bib.1.9.27), and Medea killing Pelias through the deception of false
rejuvenation. (There is extensive visual evidence for this version in Athenian pottery from the mid-6" century on.
See Gantz 1995, 191. This may have been the myth in Sophophles’ Rhizotomai, and was the plot for Euripides’
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would perish trying to accomplish his challenge cost him the very thing he was attempting to
preserve through his deceit. 3%

As such, Pindar’s narrative foregrounds the decisions Pelias made instead of his
villainous character. Through this representation, parallels with the king are blunted of their
potentially insulting content. Indeed, the issues confronting Pelias are like those facing any king.
Pelias’ choices, however, do depict how a bad king decides the outcome of problems like
repatriation, and Pindar emphatically calls Arecisilaus’ attention to the consequences of that
decision in the apostrophe. Beyond the outcome of this choice, the poem’s audience are free to
see whatever other parallels to their Cyrenean king they wish, but for Pindar these parallels are
unexpressed, and perhaps even consciously suppressed by avoiding direct characterization of

Pelias.

Peliades, produced in 455). Pindar’s preference for Medea being Pelias’ murderess avoids having the returning exile
dispatch the king.

391 While Pindar does not explicitly state that Pelias’ death results from a false oath, the thrust of the myth tradition
Pindar inherited which universally has Pelias plotting against Jason suggests a broken oath is behind his punishment
and death by Medea. It should be mentioned that different traditions attribute his death to different spurned
divinities. Outside of Pindar, Hera seems to be the divinity most commonly responsible for Pelias’ death. See Gantz
1995, 365-7 on the subject.
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DEMOPHILUS AT THE SYMPOSIUM:
THE PLEA FOR RETURN

P.4’s formal plea for the repatriation of Demophilus begins at line 262. Over the next 37
lines, Pindar reincorporates many of the poem’s earlier themes to illustrate the wisdom of
allowing Demophilus to return. As such, the section is a tour de force of argumentation; yet, it is
also among the text’s most difficult sections.

The conclusion opens with an imperative to the king (262): yv®61 vdv tav Oiditodoa
copiov (know, now, the wisdom of Oedipus). Many have rightly noted that the appeal
emphasizes the following material’s enigmatic quality,3®? but important shades of meaning
remain unexplored. Let us examine the passage in full (263-9):

el
vap TG 6Lovs OELTOU® TEAEKEL
€Eepetyetev peydlag dpvoc, aioyd-
vot 8¢ oi Oantov eidoc,

Kol @OwvoKapTog £0ica 51501 Yapov TTep' avTdc, 265
€l mote yewéprov mdp £€iknton AoicHiov,

392 Scholars are agreed on the point that the reference to Oedipus at line 262 serves as a way to flag the riddle, but
some have seen the potential for more significance given the emphatic position of the phrase “wisdom of Oedipus.”
Gildersleeve 1890, 310 says “Pindar, to whom all Theban lore was native is repeating a parable of Oidipus, and, if |
mistake not, a parable of Oidipus in exile.” Fennell 1893, 208; Burton 1962, 168-9; Duchemin 1967,149; Carey
1979, 144; are in general agreement with Gildersleeve, but Kirkwood 1982, 197 is uncertain: “The wisdom of
Oedipus applies specifically to the first parable, that of the oak tree, but carries over into the second parable too. It is
uncertain whether the ‘wisdom’ is only Oedipus’ ability to solve riddles, and hence means ‘be wise in the wisdom of
Oedipus’, or includes also the suggestion that Oedipus in exile (like Demophilus) is still great.” Braswell 1988, 362
rejects any associations with the myth: “to bid Arcesilaus to “know the wisdom of Oedipus” is simply another way
of inviting him to consider the riddle, nothing more... there is no ambiguity here, nor need we supposes that Pindar
is quoting an otherwise unknown parable of Oedipus as does Carey, following Gildersleeve... The reference to
Oedipus certainly does not extend beyond his proverbial ability to solve riddles, so that we need not even consider
the possibility of an allusion to Oedipus’ exile as does Kirkwood.” Giannini 1995, 502 is more complex, adopting a
position similar to Kirkwood.
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1| oLV 0pBaig KlOVEGTY

deomocHVALGY £PEIdOpEVA
uoyBov BALOLG GUPETEL SVGTAVOV £V TEIXECLY,
£0V EpnudcoIca YOPOV.

If someone should strike off the branches of a great oak with a sharp axe and disgrace its
glorious form although it cannot bear foliage, it gives an account of itself, if ever it comes
at last to a winter’s fire, or if, supported by a master’s upright columns, it performs a
wretched toil within foreign walls, having left its own place desolate.

(Trans. Race with modification)

In his book of Rhetoric, Aristotle noted how the appropriation of enigma for potentially
controversial material was a common and effective rhetorical device for introducing
uncomfortable topics.3% To illustrate the point, the 4™ century philosopher records several stories
of poets using riddles and parables as allegorical tools in public address.®* Pindar’s riddle may
be functioning in a similar way.3%® Ancient scholiasts suggested that the oak of the parable refers
to Demophilus.3%® On this reading, the parable illustrates the misfortune attending a
disenfranchised citizen. They are stripped of their rights (264), disgraced (264), and forced to
find service under a foreign master (267-9).

The language of line 264—aicydvot 8¢ oi Bomtov eidoc—reflects a similar sentiment on
exile expressed in the elegiac exhortations of Tyrtaeaus. In frg.10.W 8-10, the Spartan poet

describes a soldier’s plight after shunning battle: he is exiled from his community and:

393 Arist., Rhet.3.2.7-13 on the use of metaphor and riddle.

3% The most famous is the story of the kind, involving the lyric poet Stesichorus, has the poet attempt in vain, to
warn the people of Himera against electing Phalaris to the generalship of the city using a parable. Arist. Rhet. 2.
20.5-6. Cf. Page 1962, 140-1.

3% The use of riddles, gnomai, and exempla are prominent in Herodotus’ famous scene involving the conversation of
Solon and Croesus (Hdt. 1.28-32). Solon uses the case of Tellos the Athenian, whose name has long been the object
of suspicion, and Cleobus and Biton to argue against Croesus’ expectation to be named the most blessed man in the
world.

3% Drachmann 1910, 162-3.
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YPNOLOGHVIL T' ETK®V Koi oTLYEPTL TEViNL, aioyOVvel Te Yévoc, katd &' dyladv e1dog EMEyyet, Tica
d' atuin kol kokotng Emeton, “yielding to need and hateful poverty, he shames his family
,disgraces his glorious form, and all dishonor and baseness follows.”

Given the similarity of thought and context it seems likely that the two passages are
drawing on a shared literary topos describing the plight of exile.3®” In Tyrtaeus’ passage, the
humiliation and shame of banishment reinforces the importance of following Spartan precepts to
never shirk from battle—the violation of which justifies the base condition of his figure.3* For
Pindar, however, the waste of the oak, its barrenness,3® and piteousness emphasize the loss to
the exile’s community. The riddle’s concluding lines—eov épnudoaica ydpov—make the civic
void conspicuous. As such, unlike Tyrtacaus’ passage, Pindar emphasizes how exile is mutually
damaging. The banished figure suffers a reduction in status, prestige, and identity, while the
marginalization of an exceptionally talented individual deprives the community of his
contributions.

Still more troubling, the exile’s absence from his community allows his talents to be
enjoyed by a foreign entity. The concern is expressed in the second half of Pindar’s riddle. As
Braswell has observed while noting the speculative nature of the suggestion, the use of the oak as
a column in the home of a foreign master may be taken to suggest that while abroad an expatriate

may find service as a mercenary.*%° We need not see the passage as commenting on historical

37 For Pindar’s knowledge of Tyrtaeus, see Schadewaldt 1928, 301, n.1. For the possibility of a second reference to
the same poem at line 288, see Braswell 1988, 387.

3% For the ideological imperatives the poem reinforces, see Latacz 1977.
399 Cf. Theogn. 383-99, which also shares many features with the Tyrtaeus passage, including language.
400 Braswell 1988, 361: “Those who enjoy speculation are free to see a further reference in the parable to

Demophilus’ having taken employment in the service of another ruler as, e.g. a mercenary subaltern, an assumption
which fits 265 and 267.”
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details of Demophilus’ banishment to find the observation useful. Taken instead as a suggestion
that exiles often found work as mercenaries while abroad, the passage warns against protracted
displacement.“%* This message finds potent resonance in the myth. As we have seen, Jason’s
eventual liaison with Medea is only made possible through Pelias’ imposing the mission to
Colchis on him. Pelias’ attempt to be rid of the young man backfires horribly: the hero returns
with the instrument of the king’s death. Moreover, the importance of this point to Pindar’s
narrative goals can be surmised by the apostrophe to the king at line 250: @ Apxecita, kKAéyev te
Mndetav oOv avtd, tav [elicopovoy.

The notion that exiles make dangerous affiliations while abroad is significant also for the
passage’s connection with the Theban myth. As we saw in the last chapter, Oedipus’ son
Polynices forged the alliances behind the Argive invasion of Thebes during his exile in Argos. 40?
Considering this aspect of the myth, the deleterious consequences of exile add an additional layer

of meaning to Pindar’s opening injunction to “know the wisdom of Oedipus.” 403

401 See Trundle 2004, 132-64, whose analysis emphasizes the prosopgraphical networks that influenced mercenary
service and created hierarchies in mercenary forces based on social standing. If this is the case, we should not expect
an elite like Demophilus to become part of the rank and file, but instead would have likely attained a higher rank
thanks to his privileged background. He also touches on personal resentments toward rulers or elites motivating
some to become mercenaries.

492 Sophocles makes many of these themes explicit in Creon’s repudiation of the dead prince Polynices (Soph. Ant.
198-202):

oV 8' ab Evvorpov Todde, ToAvveikny Aéyw,

0¢ yijv matp@av Koi Beodg Tovg Eyyeveic

Quyog kateAbov NOEANGE eV Tupi 200
npfloot katdkpag, N0EANGE 8" aipotog

Kowvod mhcacOat, Tovg 8¢ dovAmcag dyety.

“But his brother, Polynices I mean, who came back from exile meaning to burn to the ground his native city and the
gods of his race, and meaning to drink the people’s blood and to enslave its people...” (Tr. Lloyd-Jones)

408 There are numerous examples from historical sources of exiles who befriend powerful rulers during their time in
exile and attempt to recover power through the foreign aid they acquire. Herodotus’ vivid characterization of the
Peisistratid tyranny is replete with examples of factions gaining the upper hand, exiling their enemies, and exiles
acquiring aid during their time away and recovering power. In particular, the historian’s vivid representation of
Peisistratus’s son, Hippias, who served as a counselor to Darius during his invasion of Greece, offers a valuable
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After concluding his riddle, Pindar exhorts the king to positive action (270-4):

€ool 0" tutnp émkoupotartog, [lat- 270
Gv 1€ oot T PAog.

YPT LOAOKAY YEPO TPOGPAA-
AovTo POV EAKEOG AULOUTOAETV.

PAdov pev yap TOAY GETGOL Kol ApovupoTEPOLG:

GAN' Emi xdpag adTic Eooat SVOTAALS
on yiveran, €€amivog

€l un Bgog ayepovesot KuPepvatnip yévntot.

But you (Arcesilaus) are the most opportune healer, and Paean honors you with his light. It
is necessary to apply a soft hand when dressing a sore wound. For easily can even weaklings
shake a city; but to set it back in place again is a difficult struggle indeed, unless suddenly a
god serves as steersman for the leaders.

(Trans. Race with modification)
While Emmett Robbins has attempted on etymological lines to draw a parallel between
Jason and Arcesilaus through the poet’s use of iotp, Jason’s actions in the myth fail to render a
clear parallel for him acting as a healer.4%* Instead, a consideration of the appeal to ITaiév

elucidates Pindar’s description of Arcesilaus as the iatmp émkopotaroc.

example. The exile inspires anti-Athenian attitudes in Persia (5.91.1), suggests the Persians fight at Marathon
because the region was better suited for cavalry (6.102, 107), and hopes to recover the tyranny of Athens through
Persian intervention (in Miltiades’ speech at Marathon, though likely a genuine motive,6.109.3.) The exiled Spartan
king Demaratus, who describes the customs and ethos of the Spartans to the Persian king (7.102-4) and offers a
successful strategy to the king which is rejected (7.234-5) is another conspicuous example in Herodotus of an exile
finding favor in a foreign court and serving as an informant against his home country.

404 Robbins 2013, 192-201, originally published in 1977, and Segal 1986, 19. The view was more recently taken up
by Sigelmann 2016 who concludes: “Jason the self-revitalizing flower is Jason the healer—he who takes upon
himself the responsibility of infusing with new life not only himself, but the entire world of the polis.” This view
might work if we knew anything about Iolcus after Jason’s return in Pindar’s representation, but the notion that
Jason fully bought in to Pelias’ story that Phrixos’ soul was poisoning the city of Iolcus and underwent the voyage to
heal the city is perhaps reading too much into the exchange and importing the circumstances of Sophocles’ Oedipus
Tyrannus to our passage. Pindar does not explain why Jason so willingly undertakes the dangerous voyage. We may
just as easily imagine that the quest presented the young hero with an opportunity to demonstrate to the community
the validity of his claim to the throne in the event that Pelias attempted to renege, as he did. For similar epideictic
demonstrations of worth, see Versnel 1990 in the case of manifestations of power confirming the divinity of new
gods.
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Apollo’s healing guise was commonly invoked as Paean in early Greek poetry.4%® Indeed,
an entire genre of poems, the paean, arose to celebrate this aspect of the god. The multiplicity of
occasions for which paeans were composed complicates our understanding of its primary
meaning, but we know for certain that the paean played an important role in civic festivals
concerned with health and healing.*% As lan Rutherford has shown,*%” the various occasions for
which an apotropaic paean were sung is cleverly incorporated into the list of omens a Thebans
chorus fears an eclipse portends in Pindar’s 9" paean (13-20):

TOAENOL0 OE GAL PEPELS TIVOG,

1 Kaprod eBictv, 1| vipetod cBévog

VIEPPATOV, 1| GTACY OVAOUEVOY 15
1} TOVTOL KEVEDGLOG AL TEOOV,

1| Tayetov xBovag, i| votiov BEpog

Voot {axot péov,

[§} yoilav KataxkAbcoica 0noelg

avopdv véov & apydc yEvoc; 20

Do you convey a sign of some war, or the withering of crops, or the unspeakable power of a
blizzard, or baneful civil war, of the sea emptied over the plain, or a frozen earth, or a summer
deluge, flowing with unquenchable water, or flooding the earth, will you instate a new race of
men, right from the beginning?

The list of potential calamities for which the eclipse serves as an evil omen demonstrates
a pervasive fear of natural disasters, but a single man-made catastrophe, civil war, is included in

this fragment.“®® The need to heal a community suffering from stasis, or civil war, fits

405 Paean appears already in Homer (11.5.401, 899; Od.4.232) and is commonly referenced in early Greek poetry. Cf.
Sapph.20c.5, Hesiod. frg.2. M-W.

406 For general study of the genre, see Kappel 1992, for the various social contexts of the paean, see Rutherford
2001, 23-58.

407 Rutherford 2001, 191-5.

408 The use of a list to introduce the theme of an ode seems to have been one of Pindar’s favorite devices. O.2 begins
by asking which god, hero, and victor the chorus will celebrate, and an often-cited fragment from a Threnody (frg.
128C, Threnos 3) opens with a list of choral genres serving as a priamel to the threnody.
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comfortably within the palliative function of the paean and seems to have been a common
motivation for their composition.4%® As we have seen, the little historical information we have on
the period in Cyrene agrees on the suffering it experienced from civil strife. Considering how in
Pindar’s representation the stasis has abated, the appeal to Arcesilaus to embrace his role as
healer ties the few historical details we have together with the ameliorative message of the
following lines.**°

Arcesilaus is uniquely positioned to heal the community and promote peace through his
capacity to grant amnesty and bind together formerly separate factions.*'! This message is
implied by lines 271/2: yp7 polaxdy yépa mpooBdrlovio Tpdpay EAkeog dpeiroreiv.4t2 The
irenic function of paeans ties Pindar’s opening with the section’s concluding remarks: (272-6)

G &mi ydpag avTig Ecoan Suomaisg
on yilverau, €€amivog

409 A passage from the Hellenistic scholar Dionysius Thrax cites the alleviation of stasis as one of the primary
functions of Paean: “the Paian is a poem in honor of Apollo and Artemis, and it contains a request for a relief from
plagues, stasis, or similar things” (D.T., 451.12-3) quoted in Rutherford 2001, 37, n.2. Additionally, Pindar, Paean 2
for the Abderans emphasizes the importance of peace and tranquility in the wake of the city’s former destruction,
and Bacchylides, frg. 4, 60-80, a paean offers a detailed image of a city peace. See Rutherford 2001, 37-53 for a
discussion of the non-Apolline functions of paeans.

410 That the crisis had passed is implied by the gnome at line 291, mentioning how when storm winds die-down sails
are changed, and P.5.10-11, which similarly uses the metaphor of the storm to allude to the stasis that gripped
Cyrene. For parallel uses in the poetry of Alcaeus of the storm to describe civil war troubling the ship of state, see
Page 1955, 179-197, and Frankel 1975, 189-93. Sophocles uses the metaphor extensively in Antigone. Creon’s first
speech uses it throughout and the figure of the winterstorm-tossed ship is repeated in the opening of the “Ode to
Man” (Soph. Ant. 334-40).

411 The metaphor of healing a torn nation is a rhetorical common-place in times of civil war. The reception in
tragedy is particularly robust, see especially Soph. Ant.165-90, and Aesch. Sept.840-60. In more recent history, the
conclusion of Lincoln’s second inaugural address concerning the American Civil War famously touches on all these
themes: “With malice toward none, with charity for all, with firmness in the right as God gives us to see the right, let
us strive on to finish the work we are in, to bind up the nation's wounds, to care for him who shall have borne the
battle and for his widow and his orphan, to do all which may achieve and cherish a just and lasting peace among
ourselves and with all nations”

412 pindar’s choice to foreground the “gentle hand” of Arcesilaus is significant. As Aeschylus shows, the action of a
king healing a city of its perceived aliment is not always gentle (Ag. 848-50): 6t 6¢ kai d&l PopudKOV ToLOVIDY,
firol kéavteg 1 TepovTeg e0ppdvag telpacopesta Ty drootpéyar vosov. For an exploration of the history of the
relationship between the figure of the doctor and king, and the political appropriations of the figure of the doctor in
the 5 century, see Jouanna 2012, 21-38.
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el un Bg0g ayepnovesst KuPepvatnp yévntot
Tiv 0€ TOVTOV £EVPaivovTaL YAPLTES. 275
TAGOL TaC gvdaipovog aupi Kopd-

vog 0épev omovdav dnacav.

But, to set it back in place again is a difficult struggle indeed, unless suddenly a god
becomes a helmsman for the leaders. But for you the blessings of such things are unfolding.
Dare to devote all your serious effort to the cause of blessed Cyrene.

(Trans. Race)

In Pindar’s representation, Paean, as an agent of peace and healing, is attempting to aid
the king in the difficult task of restoring the civil-war ravaged polis. But how is the king to do
this? The last three lines of the passage are of special significance and have gone
underappreciated in scholarship on the ode. The language of 275—tiv ¢ Tobt@V E&vaivovtal
yaprrec—is particularly remarkable. As commentators rightly parse the sentence, the subject
yaprreg best reads as the as the plural of yapig with the middle-voice verb éveaivovtar: “for you
the web of this favor is being woven out.”*® Yet, given the collocation of &veaivovtor and
yaprreg, and the shared form “yéprrec” for both the nominative/accusative plural of ydpig and the
nominative plural name, Xdapiteg, (the Graces) something else may be at play. What would the
two words in such close contact have suggested to the audience hearing the passage?

gEvopaivovrton is an especially curious choice of verb.## As many scholars have noted, the
act of weaving had especially strong connections to poetic composition in Ancient Greek poetry,
and Pindar himself commonly employs the verb vgaive to mean “to compose” or “to preform”

poetry.*> Considering the verb’s poetic associations, situated next to “yapireg,” the poetic

413 The translation is from Braswell 1988, 376, who supplement his reading with “by the gods.”

414 1t is a rare word which occurs only once more in the Pindaric corpus. In N.4.44-5, the narrative persona uses a
present imperative form to direct the Phorminx: é&voauve, yAvkeio, koi 168" avtika, popuryE, Avdig cOv appovig
uérog, “sweet Phorminx, right away weave together this song with the Lydian mode.”

415 Frg. 179 voaive §8' Appdaovidoucty mouciiov &vnua in the scholia to N. 7.79 illustrating the alleged
etymological connection between “hymnos” and “uphainein,” as one scholiast to the passage notes (Drachmann
1927, 133): dvogépet 6 tadto £ TV TOV DEAIVOUEV®V TotKIAiay TaTny, £mel 10 moinua dedopatt Tapéokey. Cf.
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content becomes especially important. Given that the two words are identical, the audience may
have misheard “ydpireg,” as Xapitec—the Graces. A moment’s thought would correct the
sentence’s syntax from this possible deviation but activating the word’s further poetic
associations could have been significant in its context.

As William Slater has observed, the Graces are commonly metonymically linked to
poetry itself in Pindar’s surviving corpus.*'® Mishearing the statement as a claim that the Graces
are trying to bring an end to the stasis in Cyrene reminds the audience of the poet’s inspired
position and the importance of listening to his message. In this way, the ambiguity of the word
activates the poetic associations of the word yé&pig,*” and foregrounds the poet’s role in the
negotiation.

Maintaining the theme of poetic power from the preceding lines, the thirteenth triad of
P.4 opens with an appeal to Homer’s wisdom (277-9):

TV &' Ounpov kai 16de cuvOEIEVOG

prite Topouv': dyyelov €GOV E@al Tt-
Hav peyioTay TpayHott TovTi QEPELYV:

avéetan kol Moioa ot dyyehiog op-

Bdic

And among the sayings of Homer, take this one to mind and heed it: he said that a good
messenger conveys the greatest honor to every affair. The Muse, too, is enhanced by
a true message.

(Trans. Race with Modification)

Maehler 1981, 90. Bacchylides also makes use of the image of weaving out a song. So, 5.9-14: 7| cOv Xapiteoot
Babuldvorg Vepdvag duvov amo Labéag vacov EEvog uetépay méumel Kheévvay £¢ TOAY, xpuodumvikos Odpaviag
Kkowvog Bepdnov, and 19.3-11: 6¢ 6v mapa [Tiepidwv Adynot ddpa Movadyv, iofAépapoi & KOpOL PePESTEPAVOL
Xaprreg PAActy Auel Tipay Huvolsty: Deové vov €v taig molunpdtolg Tt kawvoy OAPiag ABavaig, evaivete Knia
uépyva, which combines all three elements of weaving, song, and the graces. voaivo and its compounds only occur
once in Pindar (P.4.141) and once in Bacchylides (18.51) in contexts which do not reference poetry.

416 Slater 1968, 542 1.B and 543 2.B.

417 For the significance of yépig and the Charites in early Greek poetry, see Scott 1984.



185

According to scholiasts, the quotation is based on lliad 15. 206-7:48 *Ipt Ogd pdho TodTO
£mog Kotd poipav Eeumes: €60A0V Kal TO TéTukTon 8T dyyehog aiowua €idt], “Goddess Iris, this
word of yours is rightly spoken, and a deed is fine when a messenger knows what is right.”
Given the divergences, Pindar’s passage looks like a re-working of the Homeric text.*!® He has
transferred the honor from the conduct and knowledge of the messenger (himself) to the value of
a true message for its recipients (Arcesilaus).*?° This makes sense. Through these modifications,
the poet has again emphasized the importance of listening to what his poem has to say.*?! His
choice to cite the most famous Greek poet as his source for the message also serves to illustrate
the permanence that can be achieved through poetry. Lines 277-8, at&etat kai Moioa ot
ayyehiog 0pBag, reinforce the importance of his poetic message by recalling the ode’s opening
apostrophe to the Muse (1-5):

Yauepov pev xpn o€ mop' avopl Qidm
otapev, evinmov Pactifii Kvpavac,
dppa kKopdlovtt cvv Apkeciia,

Moica, Aatoidaicty dpeilduevov Iv-
0dVvi T adéEng ovpov Huvov. 5

418 Drachmann 1910, 165. See also, Burton 1962, 170-1, Cf. Kirkwood 1982, 198: “The Homeric passage nearest to
what Pindar gives is Iliad 15.207, which is not very similar, but the context of that line is so appropriate that it seems
altogether likely that Pindar had this passage in mind.”

419 For the argument that the Homeric corpus underwent changes through its continued performance until at least the
Hellenistic period, see Nagy 1996, and Nagy 1991, 339-83 for a similar view on the Pan-Hellenization of the text of
Pindar through continued re-performance in the classical period. Nagy’s observations should make us cautious when
considering the relationship between Pindar’s quotations of Homer or other poets, but as Maehler 1982, 54-5, and
122 has shown in the case of Bacchylides, lyric poets were relatively free to re-work earlier poetic texts to fit their
own poetic needs. As Braswell 1988, 378 points out it is unlikely that many would have had the passage so well
memorized as to call out the poet for improper quotation; additionally he notes the possibility that gnomai based on
Homeric passages circulated independent of the text itself. See Sider 2001 for a similar view on the reception of the
Homeric generation of leaves in lyric.

420 Sotiriou 1998, 123.

421 The representation of the Muse conveying a song to all boundaries of the world is common in Pindar’s poetry and
represents a symbiotic relationship of poet and praise object; see Carnes 1997, and Calame 2012.
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Today, Muse, it is necessary for you to stand beside a dear man, the king of well-horsed
Cyrene, so that with Arcesilaus celebrating his Komos you might enhance the breeze of song
due to the children of Leto and Pytho.

By calling attention to the ode’s opening lines and reinserting the Muse in the exchange
between the poet and king, Pindar again asserts the divine inspiration we discussed in chapter 3,
and underscores the importance of heeding his words.*?? As such, the passage intensifies the
message of the preceding lines: the Muse’s report confers distinction on the recipient of the
poetry, but only if the message is true.

The truth value of the praise, however, may be questioned. As is common in encomiastic
poetry, the praise for the object of celebration ranges from his accomplishments to his character.
P.4 is no exception. In lines 258-62 the poet pivots from the Argonautic myth to the present day:

&vBev &' byt Aato-
idac Emopev Apvag mediov
ovv Bedv THaic 0pEALELY, Aoty ypvcobpovoy 260
oavépey Bgiov Kvpdvag
opBoPoviov ity Epegvpopévors.

From there (Thera), the son of Leto furnished the plain of Libya to your family to make prosper
through honors coming from the gods, and the divine city of golden Cyrene to govern, to you
who have devised policy based on just counsel.

(Trans. Race with Modification)
Praise of this kind can act as a double-edged sword. It is valueless if it does not ring true
to its hearers, or if the king chooses to act in a way that is inconsistent with it. Therefore, by
praising Arcesilaus as a fair, wise counseling ruler, Pindar puts the onus on him to act as one.
Should the Cyrenaean king choose to maintain his grudge against the young exile whose case

Pindar now takes up, the claim that the Muse gains distinction through a true report implies the

422 pindar also uses the device of Muse inspiration to introduce the myth at P.4.67-8: 4md &' adhtov £y Moicaict
dMOo® KAl TO TAYYPVOOV VAKOG KPLoD-.
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negative: a false report may inflict more damage on the king’s image than benefit. The praise of
the king is precariously balanced against the successful repatriation of the exile.
Pindar’s praise of Demophilus, by contrast, is unqualified. He begins by emphasizing the

exile’s alleged fame for justice (279-81):

gnéyvo pév Kvpdva
Kol 1O KAggvvotatov péyoapov Battov dukandy 80
Aoapogiiov Tpamidmv

Cyrene and the most famous home of Battis have come to know the just heart of Demophilus

We cannot know how accurate the passage’s claim about the young man was. This,
however, should not blind us to an important point: Pindar’s proclaiming the young man famous
for his justice effectively makes him so through the poem’s performance. As such, whatever the
audience knew of Demophilus before the poem, Pindar’s advocacy of the youth actively (re)casts
him as a responsible, precociously mature young man. The further treatment of Demophilus’
character in the following line extends the poet’s rehabilitation of the youth, reinforcing the

wisdom of restoring him to his native city (281-7):

KEWVOG Yap &v mouciv véog,

&v 0¢ Povdaic mpécPug Eykip-

001G £KOTOVTOETEL PloTd.
opoaviletl pHev Kakdy yYAdooav Qoevvag omoc,
gnabe &' vPpilovta Hoely,
ovK £pilv avtia toic dyadois, 285
000E PLOKVLVOV TELOG 0VOEV. O YAp Kat-

pOG TPOG AVOpOT®V Ppayd pETpov EYeL.
g0 Vv Eyvokev: Ogpdmmv 8¢ oi, 00 dpd-

OTOG OTOOET.

For that man—a youth among boys—but in councils he is aged, as though he were happening
upon his hundredth year of life. He orphans a malicious tongue of its shining voice, and he has
learned to hate the man committing violence—not striving against the noble, nor protracting any
end, since opportunity in men’s affairs has a brief span. He has come to know it well. He attends
it as a companion, not a slave.
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(Trans. Race with Modification)

While commentators have observed the passage’s focus on the exile’s return, few have
examined the role wisdom and learning play in Pindar’s representation of the young exile.
Perhaps the most significant lines for an appreciation of this theme are 283-4: opeavilel pev
Kokav yAdooav gaevvag omoc, Epade ' vPpilovta poeiv. The first half of the sentence has been
interpreted variously. Some scholars have taken the line to mean that he has not spoken out
against Arcesilaus while in exile.#?® Others infer that he has acted in such a way that no one
could slander his conduct.*?* The ambiguity of the language, however, may be intentional. Both
are valuable claims to make on an exile’s behalf and well represent his good conduct abroad
toward the man who exiled him—he has not been engaging in seditious slander against the king
nor acting in a such a way that anyone could suggest he has.*?

The maturity of his behavior is reflected in the second half of the sentence—&pa0e &'
vPpilovta pioegiv. Pindar’s choice of verb to describe Demophilus’ actions, £uade, is particularly
important. As we have observed, the circumstances behind Demophilus’ exile are unknown. If
the man was in exile through no fault of his own, then verb may be taken “timelessly,” to mean
“he knows to hate the man committing violence.” On this reading, the line may demonstrate
Demophilus’ divergence from those directly responsible for his unfortunate circumstances. Yet,

if the young man had been exiled for sedition, stating that “he has learned to hate the man

423 Gildersleeve 1891, 303; Kirkwood 1982, 199.
424 Duchemen 1967, 152; Giannini 1995, 507.
425 A dispute over alleged slander of Dionysius Il at the Olympic games is made a central point of the second

Platonic letter (310B4-311). This must have been a considerable issue for kings and tyrants who were unable to
leave the cities they reigned over to defend themselves in person on the Greek mainland.
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committing violence” strongly asserts his rehabilitation since going into exile.*?® If this is the
case, it may be possible to see an intentional adaptation of the nd0e1 pédog trope in the lines.*?’
This theme has already been suggested in the myth. Recalling Jason’s return to Iolcus, the exile’s
first words to the gathered crowd are significant: ®opi sidackoriov Xipovog oicety (I say that |
will honor the teachings of Chiron). Jason’s claim is that during his exile he acquired the best
education available from the finest teacher. As a pupil of the centaur, he literally learned during
his suffering in exile. However, since we do not know the circumstances behind Demophilus’
exile, the exact meaning and its relationship to earlier content must remain ambiguous.

The theme of the suffering exile is continued in the following passage (287-92):

Qovti o' Eupev
To0T' AViapOTATOV, KOAL YIVOGKOVT GVAYKQ
EKTOC Exetv OdA. Kol LAV KEVOG ATANG 0VPOVE
TPOCTAALEL VDV YE TATP(D- 290
ag Ao yac and 1€ KTedvov:
Aoe 6¢ Zevg aebitog Titavag. &v ¢ xpove
uetaforai ANEAVTOC 0VPOoL
iotiov.

They say that the most vexsome thing is for someone to know the good but to be forced to be out
of reach. Yes, that Atlas, even now, wrestles with the sky, away from his homeland and his
possessions, though Zeus freed the Titans. In time, the sails change when the wind abates.

426 This reading is paralleled by Pindar’s comments on Ixion at P.2 21-5:

Oedv d' £peTpaig TElova pavti tadto fpotoig
Aéyewv €v mTePOEVTL TPOYQD
TOVTE KOAMVOOLEVOV"
TOV €VEPYETOV Ayovaig

apotfaic émoyopévoug tiveshat.
guode o0& capéc. 25

427 For the locus classicus of the motif, see Aesch, Ag.177. As Denys Page has observed on the use of the maxim:
“Aeschylus tells us that Justice is not man-made: it is a rule for life on earth imposed by Zeus. If you break his law,
he will teach you to mend your ways by inflicting punishment; you will learn perforce not to ignore the divine origin
and sanction of the rules of conduct which govern civilized society.” Denniston, Page, [2008], 85. Herodotus makes
the theme a cornerstone to his history after the explicit mention of the trope by Croesus at 1.201. For Herodotus,
there seems to be a contrast between learning by example and story, as Solon attempts to educate/warn Croesus,
which is how intelligent people learn, and learning by suffering which is inflicted upon those who cannot understand
the meaning in warning narratives told to them.
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(Trans. Race with Modification)

The opening gnome highlights the piteousness of the powerless.*?® Whatever good
fortune he may have enjoyed before, Demophilus is now bent and broken by his separation from
home. Like the oak of the earlier riddle, he is far from his proper place and unable to return by
his own means. The imagery of the columnar oak is repeated in the figure of Atlas.*?° As the
proverbial pillar who holds up the sky, Atlas is an important point of comparison for
Demophilus’ suffering.**° But how does the passage relate to Demophilus’ position? While some
scholars have taken the reference to the Titan to mean only Demophilus, Atlas’ myth and his
relationship to the freed Titans may have wider reference.*3! The almost complete loss of the
epic Titanomachy makes it difficult to know what narratives it contained. In the possible near-
Eastern archetype, the Enuma Elis, Marduk, a sky god equivalent to Zeus, freed the defeated

gods he had imprisoned as a show of clemency.*3

428 A very similar context and gnome is found at Herodotus 9.16.5. In this scene, a Persian soldier dining at a home
in Thebes tearfully relates to a Thersander, an Orchomenian nobleman, his fear that the final campaign will end in
disaster. After explaining his thinking, the soldier laments: t1 d&1 yevécOau £k Tod Bgod, apryovov drotpéyal
avOpoOT@- 000E Yap motd Aéyovat £0€let meibecBat obdeic. Tavta 6¢ [lepséwv ovuyvol ématdpevorl Endpeba
avaykain évoedepévot. ‘ExBiotn 6& 060vn ol TV év avOpdnoist adtn, ToAAL PpovEOVTO UNOEVOS KPATEELY.

429 Braswell 1988, 389, “The image of Demophilus wrestling like Atlas against the weight of the sky recalls that of
the oak functioning as a lintel or architrave.”

430 For Atlas as the column holding up the sky, Hom. Od.1.52-4, Hes. Th.517-9, and Aesch. P.V. 347-50.

431 Braswell 1988, 360, argues that nothing more is to be seen in the reference to Atlas than the idea that Demophilus
is separated from his possessions and uses the passage to infer that Arcesilaus has not seized Demophilus’ property,
from which money he paid for the ode.

432 Enuma Elis 6.11-34, 7.27-9.
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The earliest extant reference to Zeus freeing the Titans in Greek literature is found in the
fragmentary lines of the Works and Days transmitted by papyri between 173-4.4% The lines
explicitly state that Zeus freed his father, Cronos, whom Hesiod in the Theogony has Zeus
imprison in Tartarus, and allowed him to rule over the Islands of the Blessed.*** As West, and
other have argued, the authenticity and date of these lines is uncertain.**® The version of the myth
they attest, however, closely conforms to the account of the Islands of the Blessed Pindar
includes in O.2, where Cronos is stationed as ruler (0.2.70-8). The best indication of a tradition
of Zeus freeing the Titans comes from the Prometheus plays attributed to Aeschylus.

Throughout the text of the first play, Prometheus Bound, the breaking of Prometheus is
said to be part of Zeus’ cosmic plan. Hephaistos, feeling pity for Prometheus, explains Zeus’
violent behavior through the newness of his reign (P.V.34-5): Awo¢ yap dvomapaitntol ppévec:
amag 0& tpayvg dotig dv véov kparti], “Zeus’ heart is implacable—and everyone is harsh who has
recently come to power.”*3 As the play progresses, Prometheus’ recalcitrance and refusal to
bend to the will of Zeus provokes further torments. Eventually, the violence inflicted on him,
prophesied by Hermes(1000), and set between the two plays, breaks Prometheus’ unwillingness
to accede to Zeus, and procures the Titan’s freedom in the second play. The softening of Zeus’

violence and anger toward his former enemies is only possible when they have learned to accept

433 The lines, quoted in West’s edition of the Works, come from two papyrus fragments of the text, but are not
transmitted in the manuscript tradition, though their contents are alluded to in several ancient sources (Zenob. 3.86,
IG 14.1389,1 8)

434 Hes. Th. 717, 729 referencing the imprisonment of the titans in Tartarus and 851 explicitly including Cronos
among the imprisoned titans.

435 West 1978, 194-5.

43 The intensely political nature of the play makes it a valuable study on attitudes toward tyranny in Athens. See
Griffith 1983, 6-21 for a discussion on the political context and possible allusions to Pericles in the figure of Zeus.
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his rule and submit to it. The chorus of freed Titans in the second play serve a reminder of the
clemency Zeus offers if Prometheus abandons his pride.

The content of the Prometheus Unbound offers an important parallel to an earlier version
of the myth. Scholiasts to Apollonius Rhodius attribute to the mythographer Pherecydes an
account whereby Heracles encounters Prometheus and slays the eagle that has feasted on his
liver (10-15). In thanks for this act of kindness, Prometheus reveals the location of the apples of
the Hesperides, and tells Heracles that he must have Atlas retrieve them (15-6). Heracles seeks
out Atlas, who retrieves the apples while Heracles holds the sky, but Atlas attempts to cheat
Heracles, saying that he will take the apples to Eurystheus himself, and presumably leave
Heracles to hold the sky forever. Heracles, however, perceives the deception (17-20), and
manages to trick Atlas into taking back the sky and makes off with apples (Pherec. frg.17, 10-
26).

The relative characterizations of the two Titans may shed light on P.4.289-91. In the
trilogy, though Prometheus was initially obstinate and unwilling to accept Zeus’s rule, he
endured his punishment, and eventually, through the suffering inflicted on him, was softened and
succumbed to the will of Zeus. Atlas by contrast remained unbroken. His deceptive treatment of
Zeus’ son Heracles suggests that he has not changed through his punishment, nor learned to
accept the primacy of Zeus and his family, but was still looking for a way to get the upper hand.
This same contrast may inform our passage:

Kol pav Kevog ATA0G ovpave
TPOCTAANLEL VDV YE TOTPD 290

ag amod yag and 1€ KTedvov:
Moe 8¢ Zevg apdirog Tirdvoc.

And that famous Atlas even now wrestles with the sky, separated from his home and possessions,
though immortal Zeus freed the Titans.
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(Trans. Based on Kirkwood 1982)

In the context of Pindar’s plea for Demophilus’ repatriation, the juxtaposition of the
exiled youth with Atlas and the other Titans makes more sense if we understand it as one
between the repentant and unrepentant. The underscored contrast encourages Arcesilaus to
recognize Demophilus’ rehabilitation and grant the same clemency that Zeus showed his former
adversaries. He is not an unreformed Atlas, though he still suffers as if he were.

The gnome that follows reinforces this reading (292-4):

&v 8¢ (povVe
petaforai ANEAvVTog ovpov
LOTIOV.

And in time, the sails change when the wind abates.

Though some scholars have taken the aphorism as a source of encouragement to the
exile,*¥” the maxim makes better sense when seen as an exhortation to the king. Indeed, it is
difficult not to see the ship of state repeated in these lines. As such, the directive to change sails
should concern the captain of the ship, or, in the context of the state, the king. Indeed, Pindar has
Acétes’ speech cleverly incorporate the connection (230): Baciledc, dotig dpyet vadg, “The
king—Wwhoever has command of the ship.” As we have seen, the violent storm was a common
metaphor for civil war in Greek literature. Since this storm has passed, and serene sailing
returned, the strategies necessary for successfully sailing the ship must also change. On this

reading, the gnome serves as more than mere filler; it extends the exhortation to grant clemency

as the poet introduces his final, direct appeal for the exile’s repatriation (293-99):

AL ebyeTon ovAOUEVAY VOD-

437 Braswell 1988, 391: “A common image used to express the changes of fortune... Here unlike the passages just
cited, the image is not a warning that good fortune can change to bad, but an encouragement (directed to
Demophilus).
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ooV JlOVTANCOLG TOTE
olKov id&lv, &n' ATOAM®-
VvOC T€ KPAVQ GUUTOGIOC EQETMV
Bopov €kdocBan mpog fiPav ToArdKIc, &V TE GOPOIg 295
dadaréay opyya Pactdlmv Tol-
Toug Novyia Oyéuey,
UAT OV TV T Top®v, dmadnc §' adTdg TPOg AGTMV-
Kol ke podnoaid', omoiav, Apkecia,
g0pe Taydv ApPpociov néwmv,
mpocpoTov ONPa Eevobeic.

He prays, having drained off his accursed disease to the end, he may one day see his home;
that he may participate in symposia by Apollo’s fountain, often indulging his heart in youth,
and touch upon peace, plucking the ornate phorminx in the company of his cultured citizens,
neither causing injury to anyone, nor suffering it from his townsmen. And he would tell,
Arcesilaus, what a spring of ambrosial verses he found, recently hosted in Thebes.
(Trans. Race with Modification)

The first line of the concluding passage introduces a prayer from the exile for his return
in the language of healing a disease. As such, the king is placed in an analogous role to that of a
god. Pindar has already suggested the divinely inspired capacity of the king to heal (470-1):

€00l 0" tutnp émkoupotartog, [lou-
av 1€ oot T PAog.
YPT LOAOKAY YEPO TPOGPAA-
AovTo POV EAKEOG AULPUTOAETV.

But you (Arcesilaus) are the most opportune healer, and Paean honors you with his light. It is

necessary to apply a soft hand when dressing a sore wound.

The healing language is not the only aspect of the passage to be repeated in the build-up
to the plea. Pindar’s description of Demophilus a few lines before concludes by foregrounding
his relationship to kapog (487-8):

0 yap Kat-
pOG TPOG AvOpOT®V Ppayd puétpov Eyel.
g0 Vv Eyvokev: Oepdmov 8¢ oi, o0 Spd-

OTOG OTOOET.

since opportunity in men’s affairs has a brief span. He has come to know it well. He attends
it as a companion, not a slave.
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Moreover, on our reading of the reference to Atlas in the passage immediately following
this (289-92), the position of power Arcesilaus finds himself in is analogous to Zeus—although
Zeus did not free Atlas, the leader of the Titans, he did the rest. Now, Arcesilaus is being asked
to do the same. Demophilus is praying that his illness of exile be healed and be granted his

return—only Arcesilaus can fulfill it.

Pindar shifts his focus from the exile’s present misfortune to his benignity by calling the
king’s attention to the exile’s almost exclusive interest in Cyrene’s cultural life (293-6):
én' ATOM®-
vOG T€ KPAVQ GUUTOGTOG EQETMV
Bopov €kdocBan mpog fifav moArdkic, &v Te GOQOoig 295
dadaréav eopuryya factalwmv Toii-

Toug Novyia Oiyéuev.

That he may participate in symposia by Apollo’s fountain, often indulging his heart in youth,
and touch upon peace, plucking the ornate phorminx in the company of his cultured citizens.

Given the komastic context in which the poem begins (3) and the sympotic and komastic
elements of the scene involving Jason (126-35) we discussed in chapter 4, Pindar’s choice to
conclude with a representation of Demophilus at the symposium is important. To be sure, as
Lucia Athanassaki and Jenny StraussClay have observed, the imaginary sympotic context
developed in passages like this form an idealized tranquil space,*® but given the importance of
the symposium in the myth of Jason the choice to conclude with an image of Demophilus at the
symposium takes on greater meaning. As we saw in the last chapter, Jason’s symposium was
immediately followed by the second interview between Jason and Pelias. This is where Jason

requests Pelias and he settle their differences and that the king allow him to assume his proper

438 Strauss Clay 1999, and Athanassaki 2016.
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place in the community. It is also where Pelias makes his fatal mistake. Instead of settling the
quarrel, Pelias attempts to cheat Jason out of his return by asking the impossible of him. The
choice to reference the symposium once more when Arcesilaus was actively thinking about the
repatriation recalls the earlier exemplum to highlight the critical moment of the mythical king’s
failure. Arcesilaus is confronted with a similar challenge—it is incumbent upon him to make the
right choice.

The behaviors the poet describes the exile participating in at the imagined symposium—
playing the lyre and singing at the symposium—<closely correspond to Pindar’s poetic persona.
Indeed, the section’s strongly poetic thrust led Erich Thummer to argue that Demophilus was not
an exile at all, but rather a traveling poet like Pindar.%3® As Christopher Carey has shown,
Thummer’s argument is untenable on several important points, but the passage still demands we
think about why the poet chose to represent the exile as intimately involved in poetic activity.*4°

To answer this question, we must look to the poem’s closing lines (298-9): ebpe morydy
apPpociov énémv, Tpdcepatov ONPa Eevawbeic. The concluding spragis underscores the poet’s

connection to the young exile.**! Unlike other instances of the sphragis in Pindar where the

439Thummer 1968, 43, 90-1.

440 Carey 1979, 143. Specifically, Thummer’s argument fails to offer a convincing explanation for lines 293-4: GAA'
gbyeton ovAopévay vodoov Stavtiicaig moté otkov ideiv. Why would Pindar refer to travel abroad specifically as an
illness from which Demophilus prayed for healing? Given the concluding sphragis a few lines later highlighting how
Demophilus had recently been in Thebes—Pindar’s home—this seems an even odder reading—as if he needed to be
healed from the illness of visiting the man composing the poem.

441 Sigelman 2016, 134-5 has argued that this device has no relation to the historical Thebes. | am disinclined to this
reading considering how Pindar’s reference to his home city occurs in a sphragis. O.1, 115-6 offers a valuable
contrast: €in o€ te T00TOV VYOV YPOVOV TATELY, ELE TE TOGGADE VIKOPOPOLG OJAETY TPpoPavTov copia Kab' "EAkavag
éovta movtd. In this sphragis, the poet calls attention to his poetic activity and engagement in a wish to always
attend to victors. Pindar’s fame, talent, and network are all highlighted. Unlike, Olympian 1, however, the emphasis
of the sphragis in P.4 is not on Pindar or his poetry, which would make better sense if, as Sigelman thinks, only
poetry is meant. Instead, the sphragis unites the poet and his city with the figure of the exile Demophilus and his
relationship to the “spring of song” that is P.4. The use of a third-person who will (might) convey the poet’s
message in a closing sphragis is much closer to what we see in Bacchlides 3.96-8, discussed below.
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poet’s persona makes reference to himself in the first person, our passage does so by way of the
third person.*#2 In this way, the lines are closer to the conclusion of Bacchylides 3:
ovv 0" arab[sig] KaAdV
Kol LEMYAMGGOL TIG VUV GEL Xaptv
Kntag émddvog,. 98
And with the truth of your benefactions, someone will sing the gift of the honey-voiced Cean
nightingale.
(Bacchylides 3, 96-8)
As commentators have noted, the conclusion of Ode 3 calls Hieron’s attention to the
memorializing function of the poet’s song in future re-performance.**® Bacchylides’ choice to
cast the re-performance of his poem as an action undertaken by an indefinite person in the future
suggests to Hieron a parallel with Croesus, the figure of Ode 3’s myth: like Croesus, Hieron’s
fame for generosity and beneficence will be so widespread, who would not sing of him in the
future?*** However, by specifying Demophilus as the conduit through which Pindar’s poem will
be transmitted in future re-performance, the closing lines restrict the dissemination of Arcesilaus’
song. There can be no true report of Arcesilaus’ beneficence without Demophilus in Cyrene. If
the king were to deny the exile his return, in re-performance the concluding lines will call
attention to Arcesilaus’ refusal, and the falsity of Pindar’s praise of Arcesilaus’ tolerant, healing

character, moreover, would undermine the premise of the praise throughout the poem. This could

have disastrous consequences. As we have seen, Pindar has gone to great lengths to legitimize

442 Cf. P.2,3-4: By 168¢ tév Mmapiv rd Onpov eépav uéhog Epyouar.

443 Hutchinson 2001, 356-8, Maehler 2004, 100, and Cairns 2010, 214-5 for commentary on the passage. See also
Ninlist 1998, 351, and Morrison 2007, 14 for a discussion of re-performance of the passage generally.

444 pindar uses a similar device at the conclusion of P.1 (94-8) by contrasting the relative fame and reception of
Croesus and Phalaris.
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the Battiad dynasty. An erosion of confidence in the poet’s truth undermines or even subverts the
propagandistic function of earlier content and shows Arcesilaus to be callow and insecure in his
reign. In this way, | suggest the poet dares the king to consider the danger of the scenario just
developed. Either Arcesilaus must repatriate the exile, or, in effect, be forced to jettison the poem
which has so intricately and emphatically legitimized his own rule.

The negative consequences of Arcesilaus denying the exile repatriation have caused
scholars to reject the notion that the plea is active.**® But is it reasonable to expect that the king
would never have been put in a position to decide on an issue that might reflect badly on him?

It is dangerous for us to expect political outcomes to be logical, and therefore also dangerous to
predicate our understanding of the ode on the assumption that rulers never act against their own
interests or make decisions with negative personal consequences for petty reasons. Andocides is
a case in point. In the oration on His Own Return, the Athenian begins by expressing his outrage
at the resistance of his countrymen to accepting his offer of support: “They must either be the
most stupid of mankind or the worst of public enemies. For if on the one hand they hold that
when the state is prospering they are better off individually, they are showing extreme stupidity
in advocating today a policy which directly conflicts with their own interests; while if they do
not identify their interests as individuals with yours as a community, they can only be public
enemies.”*4® The exile continues his speech by setting out the circumstances of his exile (6-7),
calling attention to his maturation and service to Athens during exile (8-16), offering grain in
exchange for his return (19-23), expressing his remorse for prior transgressions, and emphasizing

his lack of resentment for being exiled (24-8). The structure, themes, and circumstances of

45Gildersleeve 1892, Braswell 1988, Athanassaki 2014, Sigelman 2015.

446 Andoc. De Red. Suol.2. Trans. Maidment with modification.
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Andocides’ plea for repatriation mirror many of the themes we have detected in P.4. Yet, despite
the tangible benefits he offered his city, the rhetorical pains he takes in emphasizing his
transformation in exile, and the desire he expresses to aid his city during the war, Andocides was
denied his return on this occasion.*’

If the Athenians had felt strongly enough to act against their own interests by refusing
Andocides’ repatriation bid during one of their most desperate stretches of the Peloponnesian
War, is there any reason we should accept outright that Arcesilaus would never do the same at a
time of relative strength? It is not “politically naive” to suppose Pindar and/or Demophilus saw
the king’s victory as an opportune moment to enter a plea for return in the ostensible form of a
celebration of his victory, or that Arcesilaus, flushed with success, might have denied the
request. We have too little knowledge of ancient Cyrene to know what kind of ruler the king
was, or how he might have responded to such a plea—to say nothing of the historical
circumstances of the ode’s composition. As such, entertaining the notion that plea was an active
request for return is not a whim of those “lacking any sense of political reality” but rather an
important interpretive alternative we must explore to acquire the fullest view of the ode in an

environment where we have precious little information.

447 For a discussion of the historical circumstances see Maidment 1982, 454-7, Albini 1961, 7-32, and Dalmeyda
1930, VII-XI.
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Conclusion:

Resetting the Boundaries of Pindaric Lyric

As recent scholarship has weakened the limitations rigid generic expectations imposed on
the interpretation of Pindaric lyric, a greater range of possibilities has emerged. Throughout this
study I have shown how analysis of the P.4 benefits from weakening our expectations of genre
and commission and embracing the ode’s many problematic features. As we saw of the poetic
tradition in Chapters 1 and 3, as a culturally powerful figure, Pindar possessed a high degree of
independent cultural authority to press against the propagandistic narratives of tyrants and assert
his own cultural authority. While he may have broached his views in gnomai or other distancing
devices, the significance of the poet refusing to offer unmitigated praise of the tyrant should not
be diminished. Indeed, a final case offers a compelling comparandum.

Much like P.4’s concluding triade, the final 20 lines of P.2 have puzzled scholars for
their forceful and apparently independent-minded counseling of Hieron of Syracuse.** So great
was Basil Gildersleeve’s discomfort with the notion of unsolicited advice occurring in a Pindaric
ode that he exhorted his fellow Pindarists to “hold fast to the common-sense view that Pindar did
not undertake to lecture Hieron.”** Yet, the “common-sense” view espoused by Gildersleeve

and his epigones is predicated on a dangerously narrow expectation of what a poet can do, say,

448 The puzzlement over these lines has been consistent since antiquity. For the ancient controversies, see
Drachmann 1910, 51-55. For a synopsis of the modern interpretive challenges and approaches, see Lloyd-Jones
1973.

449 Gildersleeve 1892, 253.
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or accomplish with his poetry. The same expectation, for example, led scholars to deny the
possibility that Pindar could forceful and directly address Hieron in P.1—a view refuted by
Adolph Kohnken.*° Still, Gildersleeve’s view inspires a productive question: why would an
epinican conclude with such uncharacteristically stern admonishment? Can we be sure P.2 is
one?

This is precisely the question the Alexandrian scholars who compiled our text asked:
véypomrton puev ‘Iépaovi Gppatt viknoavtt, domAov d¢ €ig molov dydva dlecTaciosTol Yop ov
HETPImG TOIC TP NUAV. ol Pev Yap 00dE HAwg Entvikov odtov ival goot Tipatog 88
Ovolactikny, Kodiipayog Nepeaknv, "Appudviog kai KarAdiotpatog "Olvumiakny, &viot
[TOwnv, ¢ Amorlldviog 6 €idoypdeog, &viot 8¢ Iavadnvoukny.4?

While [the poem] was written for Hieron, victorious in a chariot race, it is unclear in what
contest. For the disagreements among our predecessors were substantial. Some contend
that it is not altogether an epincian, Timaios says it is a sacrificial song, Callimachus a
Nemean, Ammonios and Kallistratos an Olympian, while others a Pythian—such as

Apollonius the Eidographer—while still more claim it is a Pan-Athenaic song.

Given the range of options considered in antiquity, it is clear little, if any, more
information on the poem’s context survived to Alexandria than we have.*%? To the ancient
options, modern scholars have added their own guesses on the location of the victory: Syracuse
and Thebes. Some considerations need to be addressed. First, if the ode were composed to
primarily celebrate a major victory, i.e. an Olympian or Pythian, how likely is it that the poet
would fail to mention the victory site if it were at one of the two most famous locales in the

ancient athletic circuit?4>3

450 Khnken 1970.

451 Drachmann 1910, 31.

452 See Burton 1962, 111-5, for a discussion of the ancient scholiasts’ interpretation of the ode.

453 Robertson, 1924, 35, and Bowra 1953, 66, claim the poem was composed for Hieron’s Olympic victory of 468
and is a response to Bacchylides receiving the official commission instead of Pindar—thereby a de facto
Olympian—a view partially endorsed by Lloyd-Jones 1973, n.552 The weaknesses of the position are well
addressed by Burton 1962, 113-4.
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Next there is the suggestion of victory in a lesser contest (Isthmia, Nemea, Athens). To
judge from our surviving evidence for chariot victories in the early 5™ century, the great Sicilian
tyrants showed little interest in these for their own sake. As Malcolm Bell has noticed, “The
games at Olympia and Delphi, each on a four-year cycle, alternated in the even-numbered years
of our calendar; both were held in full summer. The Isthmian contest, on a two-year cycle, was
observed in the spring of each even-numbered year of our calendar, perhaps as a kind of trial for
the summer games. The Panathenaia were celebrated on a four-year cycle, in the late summer
after the contest at Delphi. These four contests--the Olympian, Isthmian, Pythian, and the
Panathenaian--were all held in even-numbered years; the only games in the odd-numbered years
were the Nemean, which do not appear to have attracted entries from the Syracusan or
Akragantine tyrants themselves. Thus, every other year there was a major racing season favored
by the Emmenids and Deinomenids.”*** From Bell’s chronological considerations on the racing
cycle, it looks very much like the participation of tyrants in the Isthmian games was due less to
the glory they might acquire there than the opportunity for their teams to condition for the greater
contests in the months following them.

The neglect of Nemea deserves attention. As a less prestigious venue than the Isthmian
games, should we expect Hieron was interested in them at all? The surviving odes for Hieron’s
lieutenant Chromios suggest an answer. As Kathryn Morgan has seen, his victories in lesser
contests coincide with Hieron’s great Pan-Hellenic successes.*>® As such, it may very well have
been that Chromios’ activity was seen as an extension of Hieron’s. This makes practical sense.

Through his affiliation with his lieutenant, Hieron might benefit from the victory, while avoiding

454 Bell 1995, 18.

4% Morgan 2015, 359-412.
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the direct embarrassment a loss in a lesser contest might entail. This fact may also lie behind why
Xenokrates of Acragas could claim victory at the Isthmian games in an Olympic year with his
brother Theron’s team.*%

The Theban option rests on the opening lines—buputv t6de tav Amopdy amd Onpav
eépmV péAog Epyopon ayyediav tetpaopiog Ereliyfovoc—which scholars have taken as a literal
pronouncement.*>” This view may be answered in two ways. First, the observations above should
apply to any venue on the mainland—unless it were a convenient training ground on the way to
one of the two greatest contests, it is unlikely to have attracted Hieron. Secondly, the interpretive
problems with reading phrases like this as a personal, historical insight are manifold and well
addressed.*® As Reginald Burton has observed: “Pindar is speaking in his own persona and in
his familiar figure of an angelos bringing good news from the place where he is composing the
poem.”4%9

This leaves us the Sicilian option. The view is based on the observations of scholiasts to
0.13, who claim that Hieron founded athletic contests at Aitna, named either the Isthmian or

Nemean games.*® Originating with Farnell,** the position has been championed by several

456 pindar provides a complete list of Xenokrates’ accomplishments at 1.2.12-24. Bell 1995, 16-8 posits a kind of
gentleman’s agreement between Hieron and Theron where each would defer to the other to compete in the Olympics
as a way to avoid direct competition and defray the cost of transporting teams. | see no reason to embrace this view,
however. Given the well-known animosity between Hieron and Theron, it seems more likely that each of the tyrants
would relish the opportunity to best the other in competition. Moreover, the alleged cost-cutting measure of the
proposed agreement assumes the tyrants had no holdings on the mainland. Perhaps more problematically, it denies
the tyrants the political benefits of megaloprepeia, for the function of which in tyrannies, see Connor 1987. Kurke
1991, 45-56 offers an exploration of the themes in Pindar.

457 A view originating with Boeckh, see his commentary ad loc.

458 |_efkowitz 1991.

459 Burton 1962, 112-3. Emphasis added.

460 Drachmann 1903, 385. Two of the three scholiasts prefer the latter to the former.

461 Farnell 1930 [1964], ad loc.
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prominent scholars in recent decades.*%? Unless we see the poem as the poet’s self-introduction
to the tyrant on the occasion of a minor victory, as some have taken it,*3 the venue is an
unattractive option for several reasons.*®* As Lloyd-Jones has seen, the language of the passage
is conventional to describe the victory conferring prestige on the victor’s city.*%> Moreover, If
Hieron’s chariot team won at Syracuse in a contest founded by Hieron, we may reasonably ask
who else could be expected to win at such a venue? As such, how likely is it that either Hieron
would solicit an ode to celebrate a victory he should never have lost, or that the poet would go
out of his way to commemorate such a win?
A closer look at the poem’s opening is warranted:

Dupy 100€ TV Mmapdv and OnPav eépav

pHerog Epyopar ayyeAiov tetpaopiag Ereriybovog,

eV APUATOC T€EPpWV €V Q KPATEWV 5

tnAavyéolv avédnoev Optuyiav otedavolg,

I have come to you from shining Thebes bearing this song and its news of the four-horse
chariot that shakes the earth, in which Hieron, possessor of fine chariots, prevailed and
with far shining garlands crowned Ortygia.

The poem opens in typical epinician fashion. The victor, his city, and the event are mentioned,
but the poet omits the venue. As Gordon Kirkwood has noticed: “P.2 differs from all other

epinicians... in this poem alone no specific victory is ever mentioned. The poem is in praise of

462 | efkowitz 1976, 165.
463 Oates 1963.

464 Importantly, the composition of a poem for a minor victory is not in itself a reason to rule out the possibility. N.9,
for Chromios’ chariot victory in Sikyon and N.10 for Theaios’ wrestling victory at the sanctuary of Hera attest that
P. composed poems for local victories as well as the great \pan-Hellenic contests. Bacchylides, too, composed for
songs for victories in minor contests if the attribution of the poem 14 to Cleoptolemus of Thessaly’s victory in the
Petraian games is correct.

465 _loyd-Jones 1973 [1990], 118.
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Hieron’s victorious chariot (4-5), and in line 10 Pindar says that “whenever” Hieron competes
with the chariot he achieves victory. This sounds less like poetry for a specific victory than like
poetry accommodated to the epinician form.”#¢ Indeed, after a brief expansion on the tyrant’s
close oversight of his team’s training, the victory is never alluded to again. How are we to
understand such neglect of an event as important as the four-horse chariot race?

It is valuable to consider epinicia existing on a continuum ranging from those exclusively
interested in a victory to those which engage with it minimally. On the one extreme, a poem like
0.12, for instance, is so intensely engaged with the victory that it has lead scholars since Thomas
Geltzer to hypothesize that they were composed at the site of the victory to serve as a bulletin of
the victor’s success.*®” Looking to the opposite extreme, P.4, as we have seen, only mentions
Arcesilaus’ victory once over the course of 300 lines. Given that Arcesilaus was only known to
have won a single Pythian chariot victory, we may safely agree with ancient scholars that the
victory celebrated at length in P.5 is the same as the victory reference in P.4.66-7. The full
elaboration of the victory in P.5 would make a second full-length ode on the same victory otiose.
However, for a song to have an epinician celebration as its context of performance and not
mention the occasion at all would be an odd choice indeed. This does not imply dependence on
the epinician so much as contemporaneity with it.

The arrangement of the pairings O.2 and 3, P.4 and 5, and P.1 and 2 suggests a symbiotic
relationship between unequivocally epinician poems and the generically problematic was felt by

Alexandrian scholars, even if their disinterest in theoretically rigorous generic assemblage

466 Kirkwood 1982, 141.

467 Gelzer 1985.
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precluded a systematic exploration of them.*% Seen not as epinicia designed to celebrate the
victory, but instead as paranicia expressing other poetic concerns, the poems make better sense.
The range of possible content is extensive. Indeed, it has long been noted that these poems in one
way or another feature themes denied to epinicia by Bundy.*®° Yet, if their content is at odds
with traditional interpretations of epinician goals, we may reasonably ask why Alexandrian
scholars would place them among the epinicia at all.

As compositions which were datable to the victory with which they were paired, the odes
| have termed paranicia had a greater utility for Hellenistic scholars using the Pindaric corpus for
historical research.#’® This should not suggest that these were the only paranicia surviving to
Alexandria. Others may have found their way into other books of Pindar’s poetry for their
resistance to dating. Indeed, Bacchylides frg. 20C offers a compelling case in favor of this
interpretation:

Mnn® Aryvoy[éo—]

BapPrrov: uéAA[® o v——]
dvOepov Movad[v Tlépwv[iv—] Eav-

Baicy nmolg
[in]epoev tedéoac [ka]i 5
oLUTOTALG BVOPEGTL T[EUTELY
Al]tvav €g é0ktitov, €i k[ai

p|650ev vUVHoAG TOV [
no]oot Aawy[n]po[i]g @ep[évikov €n' AJho[el]-

® e V[i]xav 10
av[d]p[i xJaplopevog

v—

468 Harvey 1955, Carey 2009.

469 Bundy 1962, 35: “We forget this is an oral, public, epideictic literature dedicated to the single purpose of
eulogizing men and communities; that these eulogies are concentrated upon athletic achievement; that the
environment thus created is hostile to personal, religious, political, philosophical and historical references that might
interest the poet but do nothing to enhance the glory of a given patron...” (emphasis added). While I would agree
that eulogizing the community and victory are the chief concern of the genre, I fail to see in Bundy’s work a
convincing answer to why we should view it as its exclusive aim.

470 | am grateful to Hayden Pelliccia for pointing this out to me. This seems an especially strong case for 0.3 and P.4
which were the only chariot victories of the kings in their respective venues.
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Do not put the clear-sounding lyre to sleep just yet. Now that | have completed a new
blossom of the melodious Muses—a lovely blossom—I intend to send it to Hieron,

glorious in sandy-coated horses, and his drinking companions in well-built Aetna, if ever
before | sang the praises of Pherenicus who won the victory with his swift feet both at Delphi
and by the Alpheus...

As Cingano observes, the poem’s interest in Pherenicus and Hieron’s Pan-Hellenic
victories looks strikingly epinician.#”* While he and other scholars*’? have attempted to place the
composition in the year following Hieron’s Pythian chariot victory, the plural reference to
Hieron’s yellow horses need not be taken as firm evidence for a date of 470. Pherenicus was
himself described in similar terms in Bacchlides 5.37, and it is not unlikely that Hieron had other
race-horses in his stable that fit the description.*’® The mention of Aetna, however, is helpful for
setting a firm terminus post quem of 476. Within the range of roughly 476-470, there were
numerous occasions at which the song could have paired with an epinician. So why did scholars
include it among the encomia/skolia? The issues with dating we just mentioned may have been
one reason to bar inclusion in the epinicia.*”* More importantly, the mention of Hieron’s drinking
companions in line 6 suggests an answer.

As Felix Budelmann has argued, the genres of epinicia and skolia shared significant
overlap, yet the foregrounding in the symposium, seems to have been a generic prerequisite for

inclusion in encomium/skolia.*”® In other words, the sympotic context the poem constructs in its

471 Cingano 1991, 32-3.

472 Cingano 1991, 34: “molto probabilmente stata la solenne resta del 470/469 a.C. nel corso della quale fu eseguita
la prima Pitica di Pindaro che consacrava, insieme alla vittoria di lerone con la quadriga, la fondazione di Etna,
I'ascesa al trono di Dinomene e i meriti politici e militari di lerone.” Maehler 1997, 334.

473 Henderson 2011, 29, sees the passage as a reference to the line of stallions from which Pherenicus was bred.

474 For the problems with Skolia as a genre generally, see Cingano 2003, and Libermann 2016.

475 Budelmann 2012, 173-7.
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sixth line supersedes the epinician material it contains—especially since no specific, datable
victory is named. Yet, Budelmann has noticed that this song may have been part of a wider
program of poetic commemoration to celebrate a victory.#’® The poem’s opening injunction not
to shelf the My Ayvoy[éo—] BapPrrov at least suggests that other songs may be been played
before this, and, tantalizingly seems to answer the famous scene in 0.1 (16-9):
aAA0 Ao-
piov Ao POpULYYa TAGGAAOV
Aappav' €1 i tot [icag te kKol Pepevikov yapig
voov V1O YAvkvTdTolg £0nke epovtioy. 19
Come, take the Dorian lyre from its, peg if the splendor of Pisa and Pherenikos has indeed
enthralled your mind with sweetest considerations.
The precise relationship between Bacchylides 20C and other poems cannot be known. However,
admitting that complex engagements between epinicia and non-epinicia at victory celebrations
were more common than our text immediately admits offers important new views on both the
surviving epinicia and problematic odes that accompany them. But how does this change our
reading of P.2?
Arguably the most problematic passage in P.2 occurs in a transition to the poem’s final
triad:
160¢ pev kata Potvicoav Eumordv
UEAOG VTIEP TOMAG GAOG TEUTETAL:
10 Kaotopelov &' €v AloAidecot yopdaig B @V
afpncov yapLv EXTAKTOTOL 70
QOPLLYYOG BVTOUEVOG.

This song is being sent like Phoenician cargo over the gray sea, but as for the Kastor song in
Aeolic strains, may you gladly look upon it with favor—the glory of the seven-stringed lyre—
as you greet it.

476 Budelmann 2012, 176. For similar views on the range of propagandistic activity attending Pan-Hellenic victories,
see Nicholson 2005, 10-13, and Thomas 2007.
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Scholars have debated the referent of the deictic pronoun 160¢ since antiquity. Looking
over the scholia to the passage, we see that one group of ancient scholars proposed that the
opposition between t6de uéhog and 10 Kaotopetlov 8 references the division between the first 68
lines and concluding 20.4”” A second group contended that the fault-line runs between the
entirety of P.2 and a second poem external to it.#”® A consideration of the term Kaotopeiov is
demanded. As Pindar uses it in the surviving corpus, a Kactdpelov is a song for an equestrian
victory.4”® As Lloyd-Jones has seen: “Castor and Polyduces are commonly connected with
horses and with chariots, so that it seems reasonable to suppose that a Castor-song was one in
honour of a victory in a horse-race or chariot race.”*° So the poet expresses his desire to
compose a Kastoreion for his fellow Theban Herodotus in Isthmian 1 (15-6):

avia T aAlotpioug ov yepol voudoavt' €0Ehm 15
1| Kaotopeiw 7§} Toldot' Evappoor viv duve.

I wish to include him in a hymn to Kastor or lolaos, for they were the mightiest charioteers

of the heroes.

Scholars arguing in favor of the first hypothesis have contended that the first 10 lines of
the poem suffice to qualify it as a Kastor song. Yet, this interpretation has run against a second
challenge; the meaning of the simile xoatd ®oivicoav éumoldv. Traditional interpretations of the
phrase have taken it to mean one section of the poem was commissioned, while the other was

sent gratis.*8* On this view, however, the logical relationships seem reversed. The Kastor song—

47" Drachmann 1910, 51.

478 Drachmann 1910, 51.

479 Slater 1969, Lloyd-Jones 1973[1990], 123.n.88.
480 | loyd-Jones 1973 [1990]:123.

481 Originating with the scholiasts to the passage, Drachmann 1910, 51-3.
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or epinician proper—should be the one commissioned while the poem sent gratis should refer to
the concluding 20 lines. Scholiasts in favor of this view, attempted to resolve the issue by citing
the term Kastoreion as the song to which the Pyrriche or enoplios nomos, a Spartan armored
dance, was set and from which the genre Hyporchema arose.*®? While this definition may have
been active in the 5™ century, scholiasts fail to develop from where their information comes. The
earliest scholar quoted in the passage was the 3" century Lakonian antiquarian Sosibius.

The scholiasts’ adoption of this definition may be to connect P.2 with fragment 105, a
hyporchema. While nothing precludes the possibility that frg.105 might have been produced
alongside P.2, Pindar’s choice to begin with a chariot victory and drop it all together seems
problematic if it were the only epinician song for this victory, whatever it was. Put another way,
if it were so trivial a victory as to avoid foregrounding it, why compose for it at all? Conversely,
if it were a major victory why not mention it? Something else may be going on.

If we wish to pair P.2 with another ode for a chariot victory, P.1 is our only choice as the
sole surviving Pindaric poem celebrating one of Hieron’s chariot victories. Hieron’s victory,
dated to 470, was, as Bacchylides 4 tells us, the third overall of his athletic career:

"Et1 Zvpaxociov uAel
TOAWY O XpLCOKOUG ATOAA®YV,

dotobeuiv 0' Té[po]va yepaipet:

tpitov yap m[op' ouea]riov Dydeipov yBovog

[Tv[0]ovikog dfeide]Ton 5
®[Kv]TodwV Ap[eTd] oLV (TI®V.

Golden-Haired Apollo still loves the Syracusan city and honors its righteous ruler, Hieron,
since for the third time he is hymned by the navel of the high-ridged land as a Pythian victor,
thanks to the excellence of his swift horses.

482 p|ytarch, too, seems to have embraced the idea at Luc.22. This may be dependent on the Hellenistic historian
Sosibius, from whom Plutarch often worked, and since it is quoted in the Life of Lycurgus.



211

A twenty-line composition, Bacchylides 4 celebrates Hieron’s victory by contextualizing
it in his series of Pythian victories. He then concludes by taking stock of Hieron’s two Olympic
victories in the single-horse race. Unlike odes for aristocratic victors, the poet fails to mention
any victories but Olympian and Pythian.*®3 Yet, we may be certain that a team as celebrated and
well-exercised as Hieron’s must have won at other venues. Why not mention them? With this
observation we may be pressing against the propagandistic limits of chariot races. Only the best
were valuable propagandistic tools to the king. To explicitly celebrate, e.g. an Isthmian victory,
would in effect call attention to the king’s failure in that same year at Olympia or Delphi. While
winning the Isthmian games for a private citizen like Herodotus of Thebes was an obviously
momentous occasion, for tyrants like Hieron with virtually limitless money to invest in the
training of their teams, winning only at Isthmia may have even been an embarrassment.

Bacchylides’ catalog of Hieron’s victories to 470 alerts us to another important point. Of
the victories listed, only those of 470 and 476 are accounted for in the extant poetry from the
epinician masters (Bacchylides 5 celebrating Hieron’s Olympic chariot victory of 468, and
Pythian 3, a non-epinican, rounds out the surviving poems for Hieron). Should we believe on the
basis of our surviving texts that neither composed anything for Hieron’s other Pythian victories,
or, indeed, his second single-horse race victory at Olympia in 472? We are left with an
uncomfortable but likely possibility: the poems which survived to Alexandria may not have been
the complete corpus of epinicia for Hieron by Pindar and Bacchylides. As such, we should be
aware of the possibility that the piece with which P.2 was paired may have perished long before
it found its place in the Alexandrian recension of Pindar’s epinicia. Yet, even if this were the

case, the omission of the venue is deeply problematic. Especially when we can observe in P.4

483 See Young 1968, 91-3 who reads these victor lists as functioning like a kind of superlative in the odes, and Boeke
2007, 137-8, in the context of O.13, who agrees with Young.
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that the victory in Delphi is at least mentioned and the location is given ample attention in the
myth.

Bacchylides’ reticence on lesser victories, however, is valuable for considering another
possibility. Scholars have observed important similarities between P.2 and O.1 for generations.
Despite the parallel, however, none have ventured a serious effort to read the two poems against
one another. There are good reasons. First, the two celebrate victories in different contests—the
four-horse chariot race and horse and rider. Second, we know Hieron did not win an Olympic
chariot race until 468: 8 years after the date of O.1. Third, we know Theron of Akragas won the
four-horse chariot race in Olympia in 476 and that Pindar composed O.2 and 3 for that victory.
Nevertheless, an unexplored possibility exists. Let us turn to the parallels.

As Kiitchiro Itsumi has noted of the metrical parallels, “The strophe [of P.2] has the most
magnificent structure of all the non-D/e stanza-forms. The only comparable one is the strophe of
Olympian 1. It is remarkable that P2s and O1s share two impressive but rare types of verse. Both
stanza-forms include (i) a verse composed solely of a long sequence in single-short movement
(P2s1/01s8), and (ii) a verse/verses including a long sequence in double-short movement (P2s3,
P2s4/01s2). Moreover, (iii) a verse made up of multiple aeolic phrases (P2s2/01s1) deserves
special notice.”*® The metrical parallels are significant when we return to the disputed passage
from P.2:

160¢ pev karta Poivicoav EUTOLGY
PEAOG VTIEP TOMAG AAOG TEUTETAL:
10 Kaotopelov &' €v AloAidecat yopdaig B wV

a0pnoov yapLv EXTAKTOTOL
QOpLLYYOG GVTOUEVOG.
This song is being sent like Phoenician cargo over the gray sea, but as for the Kastor song in

Aeolic strains, may you gladly look upon it with favor—the glory of the seven-stringed lyre—
as you greet it.

484 1tsumi 2008, 209-10.
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The shared Aeolic meter of P.2 and O.1 is significant if we see the division as that
between P.2 (160¢e péroc) and O.1 10 Kaotopetov &' €v Aiorideoot yopdais. On this reading,
should we then expect that P.2 was the commissioned piece and O.1 the poem sent gratis? From
our observations on the irregularity of P.2’s relationship to the victory it foregrounds, this seems
unlikely. Another reading of the passage suggests itself.

The scholarly conviction since antiquity in the mercantile nature of the passage has
choked out other potentially fruitful interpretations. Before committing to the commercial
reading, it is imperative that we ask what Pindar means by the phrase ®oivicoav éumoidy and
what Hieron or those in attendance would have understood it to mean.

To be sure, the Phoenicians were celebrated traders in the ancient Mediterranean.
Herodotus was especially interested in the role the Levantine sailor played in the development of
Greek history. He even begins his Histories with a scene of Phoenician merchants at work
(1.1.6):

Persian authorities of the past claim that the Phoenicians were responsible for the dispute. This is
because, after they had come to and settled the land which they still inhabit... they at once
undertook long sea voyages and brought back cargo from Egypt, Assyria, and elsewhere, but
more to the point they came to Argos... when the Phoenicians came to Argos they set out their
wares.”

Herodotus’ passage illustrates an important aspect of Phoenician wares. They were not,
strictly speaking, Syrian or Levantine, but a rough assemblage of items procured from all over
the eastern Mediterranean, and set out pell-mell. A second passage from the historian confirms
these details (4.191):

“The Carthaginians unload their wares and arrange them on the beach; then they re-board their
boats and light a smoky fire. When the native inhabitants see the smoke, they come to the shore
and, after setting out gold in exchange for the goods, they withdraw. The Carthaginians

disembark and examine what the natives left. If the gold appears to them a worthy price for their
wares, they take it with them and depart—if not they get back on their boats and sit to wait while
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the natives approach again and set out more gold, until they satisfy the Carthaginians. Neither
side wrongs the other, for the Carthaginians do not take the gold until it equals the value of their
goods, nor do the natives touch the goods until the Carthaginians have taken the gold away.”
Although the passage is primarily interested in the good-faith negotiation between the
Carthaginians and a nomadic Libyan tribe, its inclusion of an arrangement of an array of
international goods on the beach is nearly identical to the opening scene of the Histories. This
aspect of Phoenician trade has largely been confirmed by the cargo of the Uluburun shipwreck.
The 14™ century BC ship, discovered in the 1980s, boasted a staggering geographic range of
items and an equally impressive breadth of material quality. While the wreck predates the
Histories by several centuries, it is very likely that traders like those navigating the
Mediterranean at the time the ship went down and later influenced the Greek popular
understanding of who the Phoenicians were and what they brought with them when they traded.
With this reading in place, let us re-examine the passage from P.2
160¢ pev kata Poivicoav EUmordv
UEAOC VTIEP TOMAG GAOG TEUTETAL:
10 Kaotopelov &' €v AloAidecot yopdaig O wV

dOpnoov xapv EXTAKTOTOL 70
QOPULYYOG GVTOUEVOG.

This song is being sent like Phoenician cargo over the gray sea, but as for the Kastor song in
Aeolic strains, may you gladly look upon it with favor—the glory of the seven-stringed lyre—
as you greet it.

How does the modification of the phrase “Phoenician ware” change our interpretation of
it? Reading the contrast in the pév and o€ clauses not as economically motivated, but as
highlighting the contrasts between the structurally freer P.2 and the focused epinician O.1 makes
better sense of the passage. On this view, the pév clause acts as a concession. It acknowledges
the possibility of an unfavorable reception of the poem’s divergent structures and effectively

prefaces the concluding section’s disjointed string of gnomic admonishments. Moreover, the 8¢
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clause exhorts the king not to reject the second poem should something in the first meet his
disapproval. If as | have argued, the paranician offered the poet an opportunity to engage in a
freer discourse with the tyrant, the comment is not a purely rhetorical flourish. Given the
strikingly negative myth and forcefully direct gnomic content of P.2, there may very well have
been content in it to which the king took exception. The deprecation of the poem as “Phoenician
cargo” 68-9 weakens this blow. But if this reading is to be preserved, we may ask on what
grounds O.1 might be thought of as the Kactopetov of line 69.
The metrical correspondences Itsumi detected are our first indication. Both P.2 and O.1

are composed in the Aeolic meter referenced in line 69. To this, scholiasts added fragment 105.
While too little of the poem survives for us to say for certain that the poem was Aeolic, the initial
lonic rhythms at least point to the possibility. Greater parallels between O.1 and P.2 exist.
Pindar’s language at the conclusion of O.1 seems to recall that of P.2 69:

LE 0& oTEQUVAGL

KEWVOV i VOU®

AioAn1ot poATd
XpN.

My duty is to crown that man with an equestrian tune in Aeloic song.

The essential elements of the passages are shared: 10 Kaotopeiov &' €&v AioAideoot
yopdaic. The hippios nomos is a fitting description of the kastoreion, by its definition from 1.1.48°
Next, the phrase AioAnidt poAnd expresses the same idea as AioAidesot yopdaic in P.2. From

their shared descriptions of the song, we may now turn to their conclusions.

485 Khnken 1974, 204, and Gerber 1982,153 see the term as intimately connected to the myth and contest in which
Hieron was successful, not a technical musical term, contra Wilamowitz 1922, 234: “Aufklidren kann ich den Namen
nicht, aber dal er technisch musikalisch ist, scheint mir unzweifelhaft.”
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P.2 ends with a wish to continue intercourse with noble men (93-6):

Qépev &' ELappads Emavyéviov Aapovta {uydv
dpnyer: TOTl KEVTIPOV OE TOL
haktilépev tehébet 95
dMcOnpoc oipoc: ad6v-
ta &' €l pe 101G dyaBoig OpAETY.

It helps to bear lightly the yoke one has taken upon one’s neck, and kicking against the goad,
you know, becomes a slippery path. May it be mine to find favor with the good and keep their
company.
Pindar concludes his long parainesis, which began immediately after the transition of P.2.68-71,
with a warning against resisting fate. From this warning he ends on the aspirational note of a
wish to continue associating with noblemen like Hieron. O.1 ends with essentially the same wish
(115-6):
€in 6¢ 1€ TodTOV VYOl YPdVOV TTATELY, 115
€ULE T€ TOOOAOE VIKAPOPOLG

OHAETY TpdpavTov cogig kad' “EA-
Aavog €6vTa TovTd.

May you walk on high for the time that is yours, and may | keep company with victors whenever
they win—foremost in wisdom among Hellenes everywhere.

The passages share the same optative prayer construction*®: 456vta 8' €in pe toic dyadoig
opketv (P.2.96), €in éué te Too66de vikapdpotg opukeiv (0.1.116). The two passages also share
the same verb, opidém, which, though it occurs elsewhere in the Pindaric corpus,*®” is used only

here to refer to the poet’s relationship with the subject of his poetry.4® The conclusion of O.1

486 For the breakdown of prayers, see Hamilton 1974, 17-20, who observes that the optative is usually used of
unstated divinities and the imperative for specific gods. See Bundy 1962, 76-80 for a discussion of the use and
formulae for concluding prayers.

4870.12.19; P.6.53; P.7.9; 1.2.37; N.1.61; N.10.73; 1.3.6; frg.43.3. From these other uses, the close intimacy the verb
implies in the two passages above is shared with the use at P.6.53, which is also found at the conclusion of the ode
but deployed in a scene where the poet depicts the victor associating with his friends at a symposium (cf. P.4.295).

488 Although repetitions of short phrases are common in the Pindaric corpus, the re-use of nearly a complete
sentence is comparably rarer. The authorship of O.5 has been debated, making its parallels to O.4 problematic, but if
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adds an important feature to the poet’s wish for himself. Not only does he hope to maintain his
association with victors (vika@opoig OpuAgiv), but the parenthetic expansion closing out the ode
(mpodpavtov copig kad' "EAlavac £6vta mavtd) highlights the poet’s value to the king*8®—his
wisdom is famous among all the Greeks. Given the common Pindaric association of wisdom
with the craft of poetry, it is impossible to disentangle the two meanings in this passage.*®° Yet,
if the two poems were composed as part of a larger victory celebration, the parainetic content of
P.2 would provide ample motivation for the poet’s choice to highlight his fame for wisdom in
the conclusion.

As Adolph Kéhnken has seen, the myth of O.1 is replete with mythological innovation,
but none is greater than Pindar’s choice to make Poseidon a major player in Pelops’ myth.4%!
Kdhnken explains the feature through its relation to the single-horse victory of Hieron’s which
the poem celebrates: “The girl, whose name 'Hippodameia' (line 70: tamer of horses) is
significant for Pindar's poem, could only be won by her suitor’s beating her father Oinomaos in a
horse-racing contest. As a divine helper in a contest such as this Poseidon suggests himself

before others, who is normally called upon as patron of horsemanship and horse-racing, and who

is worshipped as Poseidon Hippios. For this reason, it seems, Pindar has introduced Poseidon

authentic, 0.5.16 and O.4.4 offer a parallel. For the case against Pindaric authorship of O.5 involving the parallel
sentences, see Gildersleeve 1892, 166-8. The positive case and a list of parallel phrased collected from indisputably
Pindaric odes are found at Fennel 1893, 53-4.

489 Gerber 1982, 177 observes: “a statement of fact, not part of the prayer.” While Gerber takes the self-praise
strictly as a way of praising the victor again, “the purpose of the statement is not so much to sing his own praises as
to repeat the thought of 112—to assure Hieron that his poetic skill is equal to the task of praising those who have
been victorious in games,” in the context of poetic autonomy we have developed, it is imperative to note that the
statement also asserts the poet’s power. He, too, is famous among the Greeks—to disregard or alienate him would
not go unnoticed in the wider-Greek world and be a critical mistake given his reputation for wisdom.

4% Slater 1968, 468.

81 Kihnken 1974,
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into his narrative and on the precedent of Ganymede has made Poseidon lover of Pelops.”*% No
doubt Kohnken is right. Yet, the extensive reworking of the myth to include Poseidon seems
excessive if Pindar’s sole motivation was to include a scene of Pelops praying to Poseidon for a
victory—he might have easily done that without highlighting the earlier relationship to god.
Moreover, the choice to develop a myth involving a chariot race seems odd when we consider
that if—as seems likely—Hieron competed in the four-horse chariot race at the Olympics of 476,
he lost to Theron of Akragas. Kéhnken suggests the poem’s closing wish for a future Olympic 4-
horse chariot victory motivates the final section of the myth.4% But is this all that is to be seen in
the last third of the myth? An unnoticed innovation in the section is instructive.
In his prayer to Poseidon, Pelops describes the challenge he faces (71-78):
8yy0g &' EMOGV moAdic GAOG 010G &V dpevaL
dmoev BapvkTLToV
Evtpioavav: 6 8' adtd
7O OSL GYESOV PAVN.
¢ pév eine: ‘Ol Sdpo Kumpiog 75
ay' €l 1, [Tooeidaov, &g xdpv
téEMAeTOL, TESacoV Eyyxoc Oivoudov yaAKeov,

gue &' €Ml ToYLTATOV TOPELVGOV APUATOV
€g A\, kpdrtet 6& TELAGOV.

He approached the grey sea alone at night and called upon the deep-thundering Lord of the
Fine Trident, who appeared right by his feet. He said to him, “If the loving gifts of Cypris
count at all for gratitude, Poseidon, come! Hold back the bronze spear of Oenomaus and
speed me in the swiftest of chariots to Elis and bring me to victorious power.

In Pindar’s representation, the race begins at an undefined place and concludes at

Oinomaos’ home of Elis. Where is Pelops when he issues the prayer? The better attested version

492 Khnken 1974, 203.

498 Khnken 1974, 204.
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of the race suggests a possibility. Diodorus Siculus records the most familiar and, arguably,

logical version of the myth (4.73.3-4):

The contest he (Oinomaos) set was a chariot-race from Pisa to the altar of Poseidon on the
isthmus of Corinth, and the starting of the horses he arranged as follows: Oenomaos was to
be sacrificing a ram to Zeus, when the suitors should set out, driving a chariot drawn by
four horses; then, when the sacrifice had been completed, Oenomaos was to begin the race
and make after the suitor, have a spear and Myrtilus as driver, and if he should succeed in
overtaking the chariot which he was pursuing he was to smite the suitor with a spear and
slay him.

The scholia to Apollonius Rhodius, quoting the 6™ century Athenian mythographer
Pherecydes agree on the details Diodorus provides***—the chariot race ran from Elis to the altar
of Poseidon at the Isthmus. Since Oinomaos was the king of Pisa, this makes sense. Moreover,
surviving images of the race provide a valuable detail in favor of this trajectory. As Timothy
Ganz has observed, the majority of archaic representations of the myth depict Hippodameia as
riding in the chariot with the suitor. As such, the myth may represent: “a kind of mock bridal-
rape, with the suitor taking the prospective bride in his chariot as if to abduct her, and the father
setting out in pursuit.”*% In this scenario, Elis is the most logical for the contest to have begun,
and its conclusion at the Isthmus suggests the territory over which Pelops will reign and which
will eventually be named for him. So where does Pindar imagine the race began?

Given the few details the passage offers, the Isthmus of Corinth is our best option. Pindar
tells us that Pelops approached the sea alone at night (72-4): &yybg &' éA0cv oA GAOG olog &v
Opova dmvev Papvktumov Evtpioavav. From this description, we are only able to rule out

locations at the interior of the Peloponnese: the origin must have been near the sea. Though

4% Phere.frg.37.

49 Gantz 1995, 542.
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indeed, the Greek seaboard had many shrines to Poseidon, Poseidon’s Isthmian shrine occupied

an especially prominent position in the archaic and classical periods as the most celebrated

sanctuary to the sea god. Moreover, the traditional endpoint of the race—the altar of Poseidon at

Isthmia—supports the option. It is impossible to say for certain where Pelops issues his prayer,

but seeing the passage as suggesting the Isthmus simply reverses the direction of the race.*%® But

what may have motivated the poet’s choice to invert the mythic track?

As we have noticed, P.2 opens with a chariot victory that is never named:

Meyoromdiec ® Tvpdrocat, PabvmToréon
TEUEVOG APEOC, AVOPAV ITImV TE GLdaPOYOP-
pav donpdvio Tpoeot,
Dupy 10d€ Tav AMmopdy and Onpav eépwv
pérog Epyopan dyyeriov tetpaopiag Ereriybovoc,
gvéppotog Tépov &v & kpatéov
MAavYESY avédnoey Optuyiav ote@dvolc,
motapiog E50g Aptédog, ag ovk dtep
Ketvag dyavaioty év yepoi TOKIAa-
viovg €6GL0GGE TOAOVG.
Emi yap toyéapa TapOEvog yepl d1d0uQ
6 1" évayadviog Eppag aiyAdevta tibnot kog-
pov, Eeotov dtav dippov
&v 0' dppata telcrydAva Kataleuyvon
oBévog inmiov, opcotpioavav evpuPiov KoAEwv Oeov.
dAloig O¢ Tic ETédhesoev dALOG Gvip
gvayéa Pactiedoty Hvov dmov' ApeTag.

Great city of Syracuse, sanctuary of Ares mighty in war, divine nourisher of men and horses
delighting in steel, to you | come from shining Thebes bearing this song and its news of the
four horse-chariot that shakes the earth, in which Hieron, possessor of fine chariots, prevailed
and with far shining garlands crowned Ortygia, abode of the river goddess Artemis, with whose
help he mastered in this gentle hands those fillies with their embroidered reins, because with
both hands the virgin archeress and Hermes, lord of the games, places on them the shining
harness, whenever he yokes the strong horses to the polished car and to the chariot that controls

the bit, and calls upon the wide-ruling god who wields the trident.

4% As Gantz 1995, 541-3 shows, the race was always imagined running across the Peloponnese, but other locations
are mentioned as the death place of Myrtilus. As Oinomaos’ charioteer, it would be puzzling if he died outside of the
Peloponnese during the race, but the fragments we have offer too little information to know if he was killed during
or after the race. Since the only location outside of the Peloponnese (Euboea) is in a fragment of Euripides, the Attic

tragedians may have modified the course to favor Attic topography.
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The impressive list of deities aiding the development of Hieron’s horsemanship—
culminating in the recent chariot victory—underscores the divine favor the Syracusan king
enjoyed. It is a remarkably intimate portrait of direct divine intercession on behalf of the victor.

Pindar bolsters his claim through a mythic parallel (13-20):

aAloig O¢ Tic €Téhescev AALOG Avip
gvoyéa Pactiedoy Huvov dmov' Apetag.
keAadEovTt pev apei Kivopov moAldkig 15
eapo Kvmpiov, tov 6 ypucoyaita tpo-
QpOVOGS £piAnc' ATOAM®V,
lepéa ktihov Appoditog: dyet 0 xdpic
@iAV 1ol TIvog avti Epymv dmlopéva-
ot &', @ Aewopévete mad, Zepupio Tpd SOpmV
Aoxpig mapBévog amvet,
ToAEP®V KOUATOV £ Apoydvov
Sl TedV SOVAULY dPAKEIS' AGPAALS. 20

Various men pay the tribute of a resounding hymn to various kings as recompense for their
excellence. The voices of the Cyprians often celebrate Kinyras, whom Golden-haired Apollo
heartily befriended, the priestly favorite of Aphrodite—for reverent gratitude goes forth in one
way or another in return for someone’s friendly deeds. But you, son of Deinomenes, the
maiden of Western Lokroi invokes in front of her house, after the desperate toils of war she
has a look of security in her eyes thanks to your power.

Though a mostly obscure mythological figure for us,**” Kinyras offers an important
comparandum for Hieron. Pindar tells us the Cyprian king enjoyed the favor of Apollo as the
result of his good conduct—(tov 0 ypvooyaita TPoPpOVeS £PiNc’ ATOAL®V, iepéa KTIAOV
A@poditag: dyer 68 yapig ilmv moi Tvog avti Epywv domopéva)—and never lost it.4% He also
enjoyed a close relationship with Aphrodite—a goddess native to his home. In this way, as

Gildersleeve noted, Kinyras mirrors the characterization of Hieron Pindar developed in his

497 The paltry traces of his myth are collected at Gantz 1995, 730.

4% Kinyras is also invoked at N.8.16-8 as an example of a hero who enjoyed happiness and prosperity which was
granted by the gods.
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opening lines.**® Hieron’s relationship to Artemis is likely explained by her sanctuary in
Syracusan Ortygia—Tlike Aphrodite with Kinyras, Artemis represents the dominant goddess in
Hieron’s home. Similarly, Hermes, like Apollo, serves as a god whose favor Hieron has acquired
through good conduct. In his guise as Master of Games, Hermes is a significant divinity for
Hieron’s athletic aspirations. Yet, from the standpoint of P.2 it is too early to tell if Hieron will
successfully maintain the privileged relationship he enjoys with his two divine champions. The
myth of Ixion warns against abusing divine favor (21-5):

Oedyv &' €peTpaic T&lova @avti TadTo BpoToig

Aéyewv év mrepdeVTL TPOYD

TAVTQ KOAVOOUEVOV:

TOV €0EPYETOV AYOVOig

dpotPoic emoryopévoug tivesHat.
gnabe o6& capéc. 25

They say that by the gods’ commands Ixion speaks these words to mortals as he turns in every
direction on his winged wheel: go and repay your benefactor with deeds of gentle recompense.

As Pindar narrates Ixion’s story, his crime of ingratitude and betrayal of his divine host
and benefactor is made clear in his sexual aggression toward Hera. Yet, the poet does not
conclude the myth with Ixion’s punishment; instead he relates the genealogy of the mythic
villain’s line. Ixion’s son, Kentauros, is equally shunned by human and divine communities and
driven to mate with a horse. From this coupling, Pindar tells us, the race of centaurs sprung. The
conclusion is suggestive. Given the sexual violence of the race’s progenitor, the end may suggest

another myth: the attempted rape of the Lapith women by the centaurs.5% On this reading, the

499 Gijldersleeve 1892, 253-4.

500 This may be significant from an art historical perspective. If the centauromachy is implied in P.2, the myths of
P.2 and O.1 parallel the East (Pelops) and West (Lapiths and Centaurs) pediment sculptures of temple of Zeus at
Olympia. Though the construction dates of the temple are usually placed in the 470-60 (See Barringer 2005 for dates
and myths) the designated myths may have circulated before or during the construction.
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inherited flaws and missteps of Ixion continue and are reperformed by his monstrous progeny.**
Ixion’s mismanagement of his divine patronage is mirrored and inverted in O.1

Pindar’s innovations in Tantalus’ transgressions are significant. Rejecting the apparently
traditional view that Tantalus offered Zeus a Lykaion banquet, Pindar roots his mistake in the
symposium (54-63):

€l 6& o Tv' Gvdpa Bvatov ‘Oldumov cromol

gtipacav, v Tévtarog oOToG: GA- 55
Ad yop Kataméyol 55

péyav OAPov ok £dvvacn, kKOpw &' Elev

dtav vépom Aov, v Tol ToTnp VIep

KPEULAOE KAPTEPOV OOTA AlBoV,

TOV aiel pevov®dv KeQOAAS Palelv
€0QPocHVOC AAATOL.

&xelr &' dmaiapov Piov Todtov Eumedopoybov

HETA TPUDV TETOPTOV TOVOV, AOaVATOVG OTL KAEWOILS 60

AATKESO1 CLUTOTOIG

véktap auppociov te

ddKev, oloty deoitov

0év viv.

If in fact the wardens of Olympos honored any mortal man, Tantalos was that one. He, however,
could not digest his great fortune, and because of his greed he won an overwhelming punishment

in the form of a massive rock which the Father suspended above him; in his constant eagerness

to cast it away from his head he is banished from cheer. He has this helpless existence of constant
weariness, the fourth toil along with three others, because he stole from the deathless gods the nectar
and ambrosia with which they made him immortal and gave it to his drinking companions.

In Pindar’s representation, divine patronage of Tantalus emboldened him to act above his
station and steal ambrosia to distribute to his sympotic guests. Like Ixion, he failed to recognize

his place in the divine hierarchy. Both myths illustrate the dangers of divine patronage. Without

%01 Having Ixion impregnate the cloud to produce Kentauros and the race of centaurs mirrors Zeus’ impregnation of
Ixion’s wife (Hom.Il.14.315-8) resulting in Peirithods. The centaurs’ actions at marriage of Peirithoos to
Hippodameia develop on the themes of Pindar’s Ixion myth in several other ways. The transgression of Ixion which
provokes his eternal punishment is mirrored by Centaurs’ provocation of the Lapiths—either bringing about their
destruction (as in Theog.541-2) or, minimally, their expulsion from Thessaly by Peirithods and the Lapiths
(Hom.11.2.239-42). The context of their transgressions—Peirithods wedding—also parallels the warning Pindar’s
Ixion poses to repay benefactor with kindness, or, in other words, not to violate their hospitality. Pindar covered the
myth elsewhere (frg.166) making the Centaur’s switch from drinking milk to wine the source of their change in
behavior at the wedding.
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concomitant discipline, self-restraint, and self-awareness, the figure enjoying divine favor and
success may easily fall from grace.

Pindar’s Pelops seems to have learned from his father’s mistakes. The hero prays to his
immortal champion (73-85):

gyyvg 8' EM0GV moldig GAOg olog &v Sppva
dmoev Papvxtumov
Evtpioavav: 6 8' adtd
AP TOOL GYESOV PAVN.
6 pev eime- “®iho ddpa Kumpiog 75
ay' el 1, [Tooeidaov, &g xapv
téEMAETOL, TESacOoV Eyyxoc Oivoudov yaAKeov,
gue &' €mi ToYLTATOV TOPELGOV APUATMOV
8¢ A, kpdrel 8¢ médacov.
Emel TpEic te Kal 0K’ avopag dAEoag
pvactipog avopailetorl yépov 80
Buyatpdg. 6 péyag d¢ Kiv-
dVvog AvaAky oV POTA AdpPAVEL.
Oaveiv &' olov véyka, Té Ké TIC AVMOVLLLOV
Yiipag év okdTm Kabnuevog &yot patav,
ATAVTOV KOADV AUpopog; AL’ Epol
ugv ovtog dedhog
vrokeiceTar TO 08 TPaEy eikav didot.” 85

He approached the grey sea alone at night and called upon the deep-thundering Lord of the
Fine Trident, who appeared right by his feet. He said to him, “If the loving gifts of Cypris
count at all for gratitude, Poseidon, come! Hold back the bronze spear of Oenomaus and
speed me in the swiftest of chariots to Elis and bring me to victorious power, for having
killed thirteen suitors he puts off the marriage of his daughter. Great risk does not take hold
of a cowardly man. But since men must die, why would anyone sit in darkness and coddle a
nameless old age to no use, deprived of all noble deeds? No—that contest shall be mine to
undertake—but you, grant that success I desire.”

Unlike his father who took what he wanted for himself, Pelops expresses his desired aid
in the form of a conditional prayer: (iAo ddpa Kvrpiog dy' €l 1, [Tosgidaov, ¢ yapv téAAeTON,
nédacov Eyyoc Oivopdov yéhkeov, &ug §' &mi ToyvTaTmV TOPEVGOV APUAT®V £ Ay, KpaTEL 88
néhaoov). In this way, Pelops demonstrates his subordination to the gods. Though Poseidon was

his former lover, the hero is not entitled to anything from him. Pelops then proves the god with
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further justification for his prayer: Oinomaios has prevented his daughter’s marriage by
murdering her perspective suitors. Nevertheless, Pelops expresses his intention to compete with
or without the god’s assistance. He is not entirely powerless in his request.

Pelops’ prayer shames the god into helping. First, Pelops insinuates the possibility of
Poseidon’s ingratitude for their sexual liaisons: (®iha ddpa Kvzrpiag dy' €1 t1). Next, his prayer
highlights that Oinomaios will continue to murder his daughter’s suitors unless Poseidon aids
Pelops—the consequence of which is that without Poseidon’s aid Pelops will likely fall victim to
the king’s spear. Such an outcome would surely reflect badly on the god, especially since the
contest in which Pelops requests his assistance was an area over which Poseidon had special
skill. The god grants the wish and the hero wins the contest.

Pindar makes the central themes of the myths of P.2 and O.1 conspicuous in his prayer

concluding O.1 (100-114):

€UE O oTEQUVDOL 100
KEWVoV inmi vOU®
AioAn1o1 poATd
xpN: mEmoa o6& EEvov
un Twv' apedtepa kKoddv te 1dpv §-
poL Kot SOVOULY Kupuntepov
TAV Y€ VOV KALTATO1 SOOOAMGEUEY DUVOV TTUYOIC. 105
0e0¢ mitpomog Vv Tediot undeTon
&xov TobTo KAdog, Tépmv,
pepipvoiotv: €i & pn toyw Admot,
&t yAukutépav Kev Elopan
oLV Apuatt Bod KAel- 110
Eewv €miovpov eHpAV 000V AOdywV
nap' evdeiehov A0V Kpdviov. duoi pev av
Moica kaptepdTOTOV BEAOG AAKE TPEPEL
dAlotot O' GALOL peydrot: To o' &-
OYOTOV KOPLPOVTOL
Boacthedot. PNKETL TATTALVE TOPGLOV.

My duty is crown that man with an equestrian tune in Aeolic song. For | am confident that there
is no other host both more expert in noble pursuits and more lordly in power alive today to
embellish in famous folds of hymns. A god acting as guardian makes this his concern: to devise
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means, Hieron, for your aspirations, and unless he should suddenly depart, | hope to celebrate

an even sweeter success with a speeding chariot, having found a helpful path of words when
coming to Kronos’ sunny hill. And now for me the Muse tends the strongest weapons in defense:
others are great in various ways, but the summit is crowned by kings—Ilook no further.

Though the poet commonly ends his poems with a wish for further athletic success for
the victor,°2 scholars have noticed the wish in O.1 is different. In particular, the choice of the
comparative adjective £t ylvkutépav implies a deficiency in the present victory. %3 Why would
the poet’s wish come at the diminution of the present victory—especially as it was an Olympic
victory?

Reading P.2 and O.1 together offers an answer. As we have observed, P.2 opens with a
chariot victory which is never described.5%* Instead the poet quickly moves to the positive
exemplum of Kinyras, then on to Ixion. The peculiarity is mirrored in Pelops’ speech. Pelops
stands beside the ocean to issue his prayer to Poseidon at an undefined place—yet his desired
point is emphatic: a chariot victory ending in Olympia. We also saw how the choice to end at
Olympia is an inversion of the normal mythic race course. This is significant if we take the
beginning of P.2 and the prayer for an Olympic chariot victory at the conclusion of O.1 as
bookending a larger composition. On this reading, the victory at an undisclosed location should
not be taken as a failure to achieve an Olympic victory in the same year—as the king likely felt

it—but instead a necessary step on the way to Olympic glory.

502 On prayers for future athletic victory at the conclusion, see Hubbard 1995.

%03 Significantly, the poet never offers a clear noun which the adjective modifies, effectively avoiding explicit
diminishment of the present victory. See Gerber 1982, 164-5 on the problem and numerous proposed solutions.

504 There is another possible explanation for the omission of the venue if read in dialog with O.1. As Cole 1987 has
seen, Pindaric victory lists commonly employ a kind of sleight of hand to encourage hearers to misconstrue the
number of victories the victor has achieved. A similar bait-and-switch is possible in the poet’s foregrounding a
victory at the beginning of P.2, moving to a myth, appearing to conclude, issuing admonishment, then highlighting
the supremacy of the Olympian Games at the beginning of O.1.
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As such, the myths and parainetic exhortation serve this larger goal. Hieron is made to
enjoy the divine support of Hermes and Artemis at the beginning of P.2. The myth of Ixion in the
same poem reminds us that such support will not remain unless the victor continues to cultivate
his relationship with the divine and recognize that he is beneath divinity. Tantalos extends the
theme. Indeed, the rejection of the “traditional myth” offers the poet the opportunity to craft a
new one in which Tantalos’ transgression matches Ixion’s in kind but weakens the extent. The
choice allows the poet to position Pelops as a victim of his father’s mistakes, yet—unlike the
centaurs—retain independence from the flaws that brought him down. As such, Pelops offers
Hieron a mythic exemplum to follow. He successfully navigated the path between kingship and
divine favor that wrecked Ixion and his own father, Tantalos. He was patient, sought the right
moment, and, when he saw it, he sought his divine champion’s aid. This is precisely what Pindar

exhorts to do in his prayer for an Olympic chariot victory. A final look is warranted (106-114):

Be0¢ mitpomog Vv Tediot pndeTon
&xov TobvTo Kadoc, Tépmv,
pepipvoiotv: €i 0 pun toyw Almot,
&L yAokotépav Kev EAopan
ovv dppatt Bod KAET- 110
Eewv €mikovpov eHpAV 000V AOywV
map' evdeichov M0V Kpoviov. ol uév av
Moica kaptepdTOTOV BEAOS AAKE TPEPEL
dAlotot 0' GALOL peydrot: To o' &-
OY0TOV KOPLPOVTOL
Boacthedot. PNKETL TATTALVE TOPGLOV.

A god acting as guardian makes this his concern: to devise means, Hieron, for your aspirations,

and unless he should suddenly depart, | hope to celebrate an even sweeter success with a speeding
chariot, having found a helpful path of words when coming to Kronos’ sunny hill. And now for me
the Muse tends the strongest weapons in defense: others are great in various ways, but the summit is
crowned by kings—Ilook no further
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Pindar encourages Hieron to recognize the gods’ plans for him: 0gog éritponog Edv
te0iol unodetal Eywv todto kadog, Tépwv, pepipvarsy. Hieron’s divine érnitpomog is attempting to
bring about his success. However, if the king fails to properly manage the relationship—as in the
case of Ixion or Tantalos—he may lose his immortal steward. Pindar’s prayer to celebrate
victory brushes aside the negative possibility and imagines the poet completing the path of the
chariot Pelops began: énikovpov ebpadv 050v Adywv Ttap' evdeichov EMOdV Kpoviov. Pindar
returns to warning the king: éAloiot 8' GAAhot peydrot 10 &' Eoyatov kopvovtal Paciiedot. As
the new “King of Aetna”, Hieron has reached the summit of human accomplishment. He finds
himself in the precarious position of pressing the boundaries of mortality if he actively seeks out
more: UNKETL TATTALVE TOPSLOV.

Taken as part of a unified project, the conscious choice to omit the location of the chariot
victory suggests the incomplete nature of Hieron’s aspirations. The victory, whatever it was, was
not an end to celebrate in its own right, but, as the necessary groundwork to Hieron’s desired
Olympic chariot victory, was worth acknowledging as part of a larger goal. There were however,
hazards on the course to Olympia. Great men like Hieron can and often do fall prey to their own

ambitions. Pindar cautions the king to trust in the gods’ guidance and his own.
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