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K e ith  F o u lc h e r

N o n t r a d i t i o n a l  M alay p o e t r y  in  I n d o n e s ia ,  th e  f o r e r u n n e r  o f  "m odern 
I n d o n e s ia n  p o e t r y , "  i s  g e n e r a l l y  s a i d  t o  h av e  begun  in  t h e  d ec a d e  b e tw een  1921 and  1931 in  th e  p u b l i c a t i o n s  o f  t h r e e  young D u tc h -e d u c a te d  S u m a tra n s , Muhammad Yamin (b o rn  in  S a w a h lu n to , M in ang k ab au , 1 9 0 3 ) ,
R ustam  E f f e n d i  (b o rn  i n  P ad an g , 1 9 0 3 ) , and S a n u s i  Parid (b o rn  in  M uara S ip o n g i ,  T a p a n u l i ,  1 9 0 5 ) . T hrough  t h e i r  w r i t i n g  o f  W e s te r n - in f lu e n c e d  
p o e t r y  i n  M alay o r  B ahasa  I n d o n e s ia ,  a l l  t h r e e  saw th e m s e lv e s  a s  c o n t r i b u t i n g  t o  th e  b i r t h  o f  a m odern S u m atran  ( l a t e r  I n d o n e s ia n )  c u l t u r e ,  
th e  b a s i s  o f  a new S um atran  ( l a t e r  In d o n e s ia n )  n a t i o n .  As s u c h , th e y  
w ere  among th o s e  who l a i d  th e  f o u n d a t io n  o f  th e  c u l t u r a l  n a t i o n a l i s m  
w h ich  in  th e  r e p r e s s i v e  c o n d i t i o n s  o f  th e  1930s came to  r e p r e s e n t  an a l t e r n a t i v e  to  th e  o v e r t l y  p o l i t i c a l  e x p r e s s io n  o f  I n d o n e s ia n  n a t i o n a l ism .

In  th e  f o l lo w in g  p a g e s ,  I w ish  to  s u g g e s t  (1 ) t h a t  th ro u g h  t h e i r  
w r i t i n g  Y am in, R ustam , and S a n u s i  a l l  a r t i c u l a t e d  a c u l t u r a l  s t a n c e  w h ich  in v o lv e d  b o th  a r e s p o n s e  to  w hat th e y  knew o f  E u ro p ean  c u l t u r e  
and t h e i r  s e n s e  o f  an in d ig e n o u s  c u l t u r a l  h e r i t a g e ;  (2 ) t h a t  t h e r e  w ere im p o r ta n t  d i f f e r e n c e s  b e tw een  th e  s t a n c e s  o f  Yamin and R ustam  i n  t h i s  
r e g a r d ;  and (3 ) t h a t  th e  p o e t r y  o f  S a n u s i  P an 6 , e v o lv in g  o u t  o f  Y a rn in 's , e s t a b l i s h e d  an a p p ro a c h  to  m o d e rn ity  w hich  becam e th e  c o n v e n t io n a l  s t a n d a rd  f o r  th e  b u rg e o n in g  " I n d o n e s ia n "  p o e ts  o f  th e  1 9 3 0 s .

*  *  *

CINTA
G aliblah aku duduk bermenung 
Melihatkan lan g it penuh cahaya 
Taram-temaram bersuka raya Melenyapkan segala , f ik ira n  nan renung.
Apa d ik a ta  hendak ditenung Hatiku lemah tia d a  bergaya 
Melihatkan bintang b e rse ri  mulia Jauh di Sana di puncak gunung.
0, Tuhan sekalian  alam 
Apakah guna aku di s in i  
Menangiskan untung d i h a ri malam.
Bintang b e r s e r i ,  sudahlah silam  Meninggalkan daku duduk begini 
Merindukan c in ta  . . . b ia r  tenggelam.
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LOVE
I am used to  s i t t i n g ,  sunk in  thought,
Watching the sky a l l  aglow,
Dimly v is ib le ,  joyous,
I t  sweeps a l l  away, my contem plative thoughts.
What i s  there  to  be spoken, what should be sa id  of the fu tu re?My h eart i s  weak, w ithout any s tren g th ,
Watching the s ta r s ,  sh in ing g lo rio u sly ,Far o ff  yonder, a t the mountain peak.
Oh, God of a l l  n a tu re ,To what end do I s i t  here,
Bewailing my fa te  a f te r  n ig h tfa l l?
The s ta rs  sh ine, i t  has become dark,
Leaving me s i t t in g  hereLonging fo r love--may I ju s t  be fo rg o tten .

T h is  poem , w h ich  a p p e a re d  i n  th e  j o u r n a l  Jong  S um a tra  i n  1 9 2 1 , e x e m p l i f i e s  th e  s i g n i f i c a n t  c h an g es  w h ich  Muhammad Yamin in t r o d u c e d  i n t o  th e  w o rld  o f  In d o n e s ia n  p o e t r y  a t  th e  b e g in n in g  o f  t h e  1 9 2 0 s . I t  
i s  in  th e  fo rm  w h ich  came to  be c a l l e d  th e  M alay o r  In d o n e s ia n  s o n n e t  
{ s o n e ta )  , and  i t  i l l u s t r a t e s  a r e s p o n s e  t o  E u ro p e a n  l i t e r a r y  t r a d i t i o n s  a s  w e l l  a s  th e  c o n t in u in g  in f lu e n c e  o f  th e  M alay l i t e r a r y  h e r i t a g e .  As s u c h , i t  may be s a id  to  embody b o th  a c o n s c io u s  m o d e rn i ty  and a s e n s e  
o f  th e  p a s t .  The p a r t i c u l a r  n a tu r e  o f  e a ch  may be a p p ro a c h e d  by t r a c in g  Y arn in 's  in v o lv e m e n t in  th e  "Young S u m a tra n "  m ovem ent, th e  Jo n g  S u m atran en  Bond (L eague o f  Young S u m a tr a n s ) .

L ik e  Jo n g  J a v a  (Young J a v a ) ,  i t s  p r e d e c e s s o r  and  m o d e l, th e  Jo n g  S u m a tran en  Bond was a p r e - I n d o n e s ia n  c u l t u r a l - n a t i o n a l i s t  o r g a n i z a t i o n .  
I t  was fo rm ed  in  1917 by 150 S u m atran  s t u d e n t s  in  B a ta v ia .  The g ro u p  aim ed  " to  s t r e n g t h e n  th e  bonds b e tw een  S u m a tran  s t u d e n t s ,  to  f o s t e r  an 
i n t e r e s t  in  th e  la n d  and p e o p le  o f  S u m atra  and to  s u p p o r t  t h e  p r a c t i c e  o f  S u m atran  c u s to m s , a r t s  and l a n g u a g e . " 1 U l t i m a t e l y ,  th e  members o f  
th e  Jo ng  S u m a tran en  Bond saw th e m s e lv e s  as s t r i v i n g  f o r  th e  u n i t y  o f  th e  v a r io u s  e t h n i c  g ro u p s  o f  S u m atra  so  t h a t  th e  S u m atran  p e o p le  c o u ld  ta k e  t h e i r  p la c e  a s  e q u a ls  w i th  th e  J a v a n e s e  and  o th e r  r e g i o n a l  g ro u p s  o f  th e  a r c h ip e l a g o  i n  th e  fo rm a t io n  o f  a " G r e a te r  I n d i e s . "  T h e i r  i n 
t e r e s t  i n ,  and  p ro m o tio n  o f ,  "S u m a tra n "  c u l t u r e  was a m eans to w a rd s  t h i s  e n d . Y am in, who a p p e a rs  to  h av e  f i r s t  becom e in v o lv e d  w ith  th e  Jo n g  S u m a tran en  Bond in  1920 when he was a s e v e n t e e n - y e a r - o l d  s t u d e n t  
a t  th e  C o lle g e  o f  A g r i c u l t u r e  and V e t e r i n a r y  S c ie n c e  i n  B u i te n z o rg  (B o g o r ) , p la y e d  a s p e c i a l  r o l e  i n  th e  p r o p a g a t io n  and  d i s s e m in a t i o n  o f  
t h i s  a s p e c t  o f  th e  o r g a n i z a t i o n ’ s a s p i r a t i o n s .  In  e a r l y  192 0 , he  c o n 
t r i b u t e d  a s e r i e s  o f  a r t i c l e s  on M alay la n g u a g e  and  l i t e r a t u r e  t o  th e  
o r g a n i z a t i o n 's  j o u r n a l ,  Jong S u m a tra , a im ed a t  i l l u s t r a t i n g  th e  u n i f y in g  p o t e n t i a l  o f  th e  M alay la n g u a g e  and  th e  w e a l th  o f  t h e  M alay l i t e r a r y  t r a d i t i o n  a s  a common c u l t u r a l  h e r i t a g e  l i n k i n g  th e  S um atran  
p e o p le s .  The a r t i c l e s  a l l  sp ok e  o f  t h e  n eed  f o r  "young S u m a tra n s"  to  be aw are  o f  t h i s  a s p e c t  o f  t h e i r  "S u m a tra n "  h e r i t a g e  and  to  s t r i v e  to  r e s t o r e  la n g u a g e  and  l i t e r a t u r e  to  th e  h ig h ly  r e g a r d e d  p o s i t i o n  th e y  had  h e ld  b e f o r e  th e  c o l o n i a l  p re s e n c e  had  d e b a se d  th e  one and s lo w ed

1J .  Th. Petrus Blumberger, De N a tio n a lis tiso ke  Beweging in  Nederlandsah-Indie 
(Haarlem: Tjeenk W illink , 1931), p. 175.
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th e  d ev e lo p m e n t o f  th e  o t h e r .  He w ro te  a d m ir in g ly  o f  th e  i n n o v a t iv e  
p ro s e  o f  A b d u lla h  in  th e  m id - n in e te e n th  c e n tu r y  and a sk e d  when th e  
M alay c u l t u r a l  h e r i t a g e  w ould  be b le s s e d  w ith  f u r t h e r  p i o n e e r s . 2 Even more e x p l i c i t l y ,  in  a 1921 a r t i c l e  e n t i t l e d  " S o e a ra  S e m a n g a t,n he w r o t e :

Sebenarnya k ec il h a ti  k i ta  m elihat perangsuran bangsa-bangsa d i 
sebelah benua Besar dan Eropah dalam bahasa, k ec il h a ti  k i ta ,  karena 
k ita  ta* (belum!) sanggup bermain atau berjuang mengeluarkan pera- saan h a ti  dalam basa se n d ir i . Tuan, tuangkanlah f ik ira n  di a tas k ertas  (menggambar dengan kalim at, kata  orang Jepang), keluarkanlah perasaan yang memenuhkan dada tuan, peraslah  kemauan ujung kalam dan 
kayakanlah perbendaharaan pembacaan bangsa k i ta .  Tak ada dasar atau i s i  karangan? Ach, gunung yang t in g g i, hutan yang le b a t, sungai berbuih, lau tan  yang berombak, bukit yang jaram-mujaram, dan la in -  la in , adalah halnya se p e r ti  mengajak tuan mencapai pena membuat 
sy a ir , nalam, peruntungan dan sebagainya.3
I t  is  discouraging, in fa c t ,  to  see the progress which nations on 
the o ther side of the Great Continent and in  Europe are making with th e i r  languages, because we are not (yet!) w illin g  to  amuse or exert 
ourselves in  expressing our fee lin g s in our own language. S ir ,  pour your thoughts out on to  paper (draw with words, the Japanese say ), express the fee lin gs which f i l l  your b re a s t, squeeze the end o f the pen with determ ination, and enrich  the l i t e r a tu r e  of our n a tio n . Do 
you have no reason to  w rite , or nothing to  say? Ah, the high mounta in s ,  the th ick  jung le , the foaming r iv e r s ,  the ro llin g  sea , the s teep ly  sloping h i l l s ,  e t c . ,  are th ings urging you, as i t  were, to  take up the pen and compose poems (peruntungan?).

T hese  re m a rk s  a r e  im p o r ta n t ,  f o r  th e y  a n t i c i p a t e  th e  a p p e a ra n c e  o f  Y arn in 's  own poems and i n d i c a t e  th e  n a tu r e  o f  t h e i r  m o d e r n i ty .  The c o n c e p t  o f  p o e t r y  Yamin ev o k es h e r e ,  i . e . ,  th e  poem a s  th e  e x p r e s s io n  o f  an  i n d i v i d u a l  e m o tio n a l  re s p o n s e  to  o b j e c t i v e  n a t u r a l  phenom ena, had  no p r e c e d e n t  in  th e  M alay l i t e r a r y  t r a d i t i o n .  The ra n g e  o f  M alay p o e t i c  e x p r e s s io n  la y  b e tw een  th e  p a n tu n  and s y a i r , n e i t h e r  o f  w h ich  
en co m p asses th e  p e r s o n a l  l y r i c i s m  to  w h ich  Yamin h e re  a l l u d e s .  The p a n tu n ,  p e r h a p s ,  comes c l o s e s t ,  as  t h i s  i s  th e  medium th ro u g h  w h ich  
th e  M alay p o e t  h a b i t u a l l y  e x p r e s s e s  e m o tio n  in  v e r s e .  T h ere  i s  a c l e a r  d i f f e r e n c e ,  h o w ev e r, f o r  th e  p a n tu n  d o es  n o t  d e t a i l  a s u s t a i n e d  " f lo w "  o f  em o tio n  in  th e  way Yamin p r o p o s e s .  R a th e r ,  w i th in  i t s  f o u r - l i n e  k ia s a n /s a m p ir a n  fo rm u la ,  i t  a b s t r a c t s  th e  e s s e n c e  o f  an e m o tio n , e i t h e r  s t a t i n g  i t  in  s im p le ,  g e n e r a l i z e d  t e r m s ,  o r  a l l u d i n g  to  i t  th ro u g h  p a t t e r n s  o f  im ag e ry  and m e ta p h o r . However th e  em o tio n  i s  c o n v e y e d , th e  com poser o f  th e  p a n tu n  i s  n o t  i n t e n t  on f o c u s in g  on h im s e l f  o r  h e r s e l f  as an i n d i v i d u a l ;  th e  v e r s e  e x i s t s  a p a r t  from  i t s  com poser and th e  
p a r t i c u l a r  c i r c u m s ta n c e s  in  w h ich  i t  was com posed .

The s y a i r  n a r r a t i v e  form  i s  s t i l l  more o b v io u s ly  rem oved from  Yarnin’ s c o n c e p t ,  even  th o u g h , in  th e  1 9 2 0 s , th e  M alay la n g u a g e  o f f e r e d  
him no c h o ic e  b u t  th e  w ord " s y a i r "  i t s e l f  to  d e s ig n a te  "p o em ."  As a s p e c i f i c  p o e t i c  fo rm , th e  s y a i r  was u n d e rg o in g  c o n s i d e r a b l e  r e g e n e r a t i o n  a t  t h a t  t im e ,  m oving from  t r e a t i s e  o r  ro m a n tic  n a r r a t i v e  i n t o  th e

2Muh. Yamin, "Abdu'llah Munshi," Jong Sumatra, I I I ,  2-3 (1920), pp. 20-23.
3Muh. Yamin, MSoeara Semangat,M Jong Sumatray I I I ,  4 (1920), p. 58.
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w o rld  o f  c o n te m p o ra ry  r e a l i t y ,  r e c o r d in g  and com m enting on c u r r e n t  
e v e n ts  and  i s s u e s ; 1* b u t  i t  was n o t  a form  i n  w h ich  th e  c o m p o s e r 's  p e r s o n a l  r e s p o n s e  to  th e  s u b j e c t  m a t te r  e v e r  f i g u r e s  a s  a c e n t r a l  th em e . M o re o v e r, in  t h e  t r a d i t i o n  o f  b o th  p a n tu n  and s y a i r ,  t h e r e  was no em
p h a s i s  on a u t h e n t i c i t y  o f  e x p r e s s io n  su ch  a s  Yamin d e s i r e s ,  when he 
e x h o r t s  h i s  r e a d e r s  to  l e t  th e  w ords f lo w  " s t r a i g h t  from  th e  h e a r t "
( k e lu a r k a n la h  p e ra sa a n  yang memenuhkan dada t u a n ) . As s o c i a l l y  a c c e p te d  l i t e r a r y  fo rm s , th e  p a n tu n  and s y a i r  w ere  r e p l e t e  w ith  a commonly a c c e p te d  id io m  and  ra n g e  o f  a p p r o p r i a t e  e x p r e s s i o n s .  The em p h asis  th r o u g h o u t  Y arn in 's  e x h o r t a t i o n  i s  on th e  r e c o g n i t i o n  o f  i n d i v i d u a l  emo
t i o n a l  r e s p o n s e  and  i t s  v a l i d i t y  a s  th e  s u b j e c t  m a t te r  o f  p o e t r y .  T h is  was th e  id e a  o f  "m odern" p o e t r y .  I t  e x p re s s e d  Y am in 's  s e n s e  o f  i d e n t i 
f i c a t i o n  w ith  th e  E u ro p ean  l i t e r a r y  and i n t e l l e c t u a l  t r a d i t i o n  a s  he saw i t ,  an  i d e n t i f i c a t i o n  t h a t  d e v e lo p e d  from  h i s  know ledge o f  th e  l a t e  n i n e t e e n t h  c e n tu r y  D utch  l i t e r a r y  movement known as  De Bew eging van  
T a c h t ig ,  "The Movement o f  th e  E i g h t i e s . " * * * 5

The b ro a d  o u t l i n e s  o f  t h i s  m o v em en t's  i d e a l i s m ,  and th e  p o e t r y  w h ich  em bodied  i t ,  had  a s i g n i f i c a n t  im p ac t on Yamin b e c a u se  th e y  c o u ld  
be i n t e r p r e t e d  a s  r e l e v a n t  to  h i s  c o n c e r n s ,  b o th  a s  a D u tc h -e d u c a te d  I n d o n e s ia n  y o u th ,  and a s  a "Young S u m atran "  i d e a l i s t .  On th e  one h a n d , th e  E i g h t i e s  M ovem ent, a l a t e  e x p r e s s io n  o f  n i n e t e e n t h  c e n tu r y  E u ro pean  R o m a n tic ism , was r e a d i l y  l in k e d  to  th e  new s e n s e  o f  s e l f  and p e r s o n a l  v a l i d i t y  t h a t  D utch  e d u c a t io n  was i n s t i l l i n g  i n t o  Y am in 's  g e n e r a t io n  
in  I n d o n e s ia .  F o r ,  i n f lu e n c e d  by German and E n g l i s h  R o m an tic ism , i t  e x a l t e d  th e  i n d i v i d u a l  a g a i n s t  dead  t r a d i t i o n ,  s p o n ta n e o u s  em o tio n  a g a i n s t  p r e p a t t e r n e d  r a t i o n a l i s m ,  and in v e n t io n  a g a i n s t  i m i t a t i o n . 6 
On th e  o th e r  h a n d , th e  E i g h t i e s  Movement a l s o  d e m o n s tra te d  th e  r e l a t i o n s h i p  b e tw een  t h i s  new i d e n t i t y  and th e  s e n s e  o f  th e  p a s t .  F o r th e  E i g h t i e r s  w ere  n e i t h e r  a n a r c h i s t s  o r  a e s t h e t e s ,  b u t  " c u l t u r a l  n a t i o n 
a l i s t s , "  v i t a l l y  c o n c e rn e d  to  c o n t r i b u t e  to  th e  e n r ic h m e n t  and g ro w th  
o f  t h e i r  c o u n t r y 's  l i t e r a r y  t r a d i t i o n .  T h e i r  a s s e r t i o n  o f  i n d i v i d u a l ism  was s e e n  as a m eans o f  l i b e r a t i n g  D utch  l i t e r a t u r e  from  th e  s t a g n a 

**Note in  p a r t ic u la r  the jo u rn a lis t ic  sya ir  o f Mas Marco Kartodikromo, published
as Sa ir Rempah-Rempah (Semarang: [? ], 1918). See a lso  C. Lombard-Salmon, "Le 'S y a ir 'de 1 ' 'A ssociation  C hinoise' de Batavia ( 1 9 0 5 ) A rohipel, 2 (1971), pp. 55-100.

5The question  o f the ac tua l path by which Yamin came in to  contact with Dutch l i t e r a tu r e  i s  an important one. I t  i s  hardly  l ik e ly  to  have been p a r t  o f h is  formal education, as in  co lon ia l Indonesia European l i t e r a tu r e  (Dutch, French, German, and English) was taught only in  the Algemeen Middelbare Scholen (AMS), which were estab 
lished  only in  1919, and in  the teacher tra in in g  co lleges (Kweekscholen), n e ith e r of which he attended. I t  seems l ik e ly  th a t  he was introduced to  Dutch l i t e r a tu r e  by 
Amir, a student a t  the STOVIA (Native Medical School) who was e d ito r - in -c h ie f  of Jong Sumatra. Amir had published o rig in a l Dutch poetry  and a r t ic le s  in  Dutch on an aspect o f the E igh ties Movement in  th is  journal p r io r  to  the appearance of Yamin's poems.

6The E igh ties Movement was, o f course, much more m ultifaceted  than th is  simple 
reduction  would suggest. I t  seems to  me, however, th a t these very basic  Romantic 
a sse rtio n s  are  a l l  th a t would have been re levan t in  the Indonesian context o f the 1920s. In my d is s e r ta t io n , " 'P u is i  Baru’ : The Emergence o f a Non-Traditional Malay Poetry in  Pre-War Indonesia" (Ph.D. T hesis, U niversity  of Sydney, 1974), I have attempted to  in d ica te  how ind iv idual Dutch poems may have been seen in  Indonesia, ou tside th e i r  own c u ltu ra l and l i t e r a r y  contex t.
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t i o n  and s t u l t i f i c a t i o n  i n t o  w h ich  th e y  b e l i e v e d  i t  had  d e c l i n e d . 7 * 
T h e i r  u s e  o f  th e  s o n n e t  as  th e  h a l lm a rk  o f  t h e i r  s t y l e  o f  p o e t r y ,  was 
b o th  an  a s s e r t i o n  o f  R om antic  i n d iv id u a l i s m  and a sym bol o f  n a t i o n a l i s t  i d e a l i s m .  I t  was a form  b a s i c  to  th e  D utch  l i t e r a r y  h e r i t a g e ,  b u t  i t s  u se  had  lo n g  s in c e  become m annered  and l a b o r i o u s .  The E i g h t i e r s  aim ed in  t h e i r  s o n n e ts  a t  a r e v i t a l i z a t i o n  and r e g e n e r a t io n  o f  th e  form  to  
c o n t r i b u t e  t o  a D utch  l i t e r a r y  r e n a i s s a n c e .

The E i g h t i e s  Movement th u s  em bodied  a y o u th f u l  e n e rg y  and a l i n k in g  o f  i n d i v i d u a l  and t r a d i t i o n  w ith  w hich  Yamin c o u ld  r e a d i l y  i d e n t i f y .  H e re , in  D utch  p o e t r y ,  was an exam ple o f  i n d i v i d u a l s  c o n t r i b u t i n g  to  t h e i r  c u l t u r a l  h e r i t a g e  by a d e c l a r a t i o n  o f  t h e i r  s e l v e s ,  a l i t e r a r y  d e t a i l i n g  o f  p e r s o n a l  e m o tio n . The e x c i te m e n t  o f  t h a t  d i s c o v e r y ,  th e  
p a th  i t  seem ed to  open up to w a rd s  a " m o d e rn is t"  r e n a i s s a n c e  o f  M alay 
l i t e r a t u r e ,  g e n e r a te d  a f lo w  o f  more th a n  tw e n ty  M alay s o n n e ts  w hich  
a p p e a re d  in  Jong Sum atra  b e tw een  May and S ep tem b er 1921.® In  a l l  o f  th e s e  poem s, Yamin w ro te  as  he saw h i s  D utch  m od els w r i t i n g .  He d e 
s c r i b e d  th e  e m o tio n s  accom pany ing  h i s  d e p a r tu r e  from  S u m a tra , h i s  lo n g in g  f o r  th e  B u k it  B a r i s a n ,  th e  m o u n ta in s  o f  h i s  M inangkabau  home
la n d ,  h i s  lo v e  o f  h i s  b i r t h p l a c e ,  a n d , as  in  " C i n t a , "  h i s  m e la n c h o ly  in  th e  fa c e  o f  th e  n a t u r a l  b e a u ty  o f  h i s  im m ed ia te  s u r r o u n d in g s .  Exp o u n d in g  on e m o tio n , r e v e a l i n g  h i s  in n e r  s e l f ,  and w r i t i n g  in  a new p o e t i c  fo rm , he was w r i t i n g  "m odern" p o e t r y  in  M alay as  an e x p r e s s io n  
o f  h i s  S u m atran  n a t i o n a l i s m .

At th e  same t im e ,  h o w ev er, MC in ta M s ta n d s  as an i n d i c a t i o n  t h a t  th e  em p h as is  in  Y am in1s. e s s a y s  on th e  n eed  f o r  c o n t i n u i t y  w ith  th e  
M alay l i t e r a r y  h e r i t a g e  was n o t  a s e l f - c o n s c i o u s  n e o - t r a d i t i o n a l i s m  o r  an a t te m p t  to  r e d i s c o v e r  l o s t  r o o t s ,  b u t  a v e ry  r e a l  a s p e c t  o f  h i s  c u l t u r a l  w o r ld . F or l i k e  a l l  th e  s o n n e ts ,  " C in ta "  d e m o n s t r a te s  t h a t  Yam in*s " m o d e rn i ty "  i s  a cco m p an ied , and p e rh a p s  even  o v e rsh a d o w ed , by a v e ry  s t r o n g  u n - s e l f - c o n s c io u s  s e n s e  o f  th e  p a s t ,  e x p re s s e d  by th e  c l e a r  a f f i n i t i e s  w ith  th e  p a n tu n  f o l k  t r a d i t i o n . 9 The p a n tu n  tem p e rs  b o th  a s p e c t s  o f  th e  m odern a s s e r t i o n ,  th e  new form  and th e  d e t a i l i n g  
o f  p e r s o n a l  e m o tio n .

In  fo rm a l te r m s ,  th e  e x t e r n a l  s t r u c t u r e  o f  " C in ta "  c l o s e l y  p a r a l l e l s  th e  D utch  s o n n e t .  I t  i s  b u i l t  o f  an o c ta v e  o f  two q u a t r a i n s  and a s e s t e t  o f  two t r i o s ,  w i th in  a t i g h t  rhym ing  s c h e m e ,10 a c o n s c io u s  d e p a r tu r e  from  any fo rm a l g ro u p in g  o f  l i n e s  in  M alay v e r s e .  When Yamin

7For a general and accessib le  d escrip tio n  o f the E ighties Movement, see R. P. M eijer, L itera tu re  o f  the Low Countries (Assen: Van Gorcum, 1971), pp. 233-44.
®My in a b i l i ty  to  locate  a complete co llec tio n  of Jong Sumatra prevents p recise  documentation o f the number and date of pub lica tio n  o f the sonnets. I am basing my 

comments on the incomplete c o llec tio n  in the l ib ra ry  o f the Museum Pusat in  Jak arta . F urther, I make no reference here to  Yaminfs f i r s t  poem, "Bahasa, Bangsa," and h is anthem, "Tanah A ir,"  published before the sonnets. They were verse adjuncts to  the 
Jong Sumatra a r t i c l e s ,  and, while important in  th a t con tex t, were without the generativ e  capacity  which the sonnets proved to  have.

9In a forthcoming a r t ic le  P rofessor A. H. Johns notes th a t the ea rly  pioneers of modern Indonesian poetry  were not h e irs  to  the t ra d i t io n  o f Malay court l i t e r a tu re . Living tra d i t io n  was, fo r them, the popular or folk  l i t e r a tu r e .
10The a lte rn a tiv e  arrangement, also  used by Yamin, is  an octave of two qua

tra in s  followed by a s e s te t  of th ree  couplets.
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comes to  th e  a c t u a l  dynam ics o f  th e  i n d i v i d u a l  l i n e ,  h o w ev e r, he t u r n s  a s  a m a t te r  o f  c o u rs e  to  p a n tu n  v e r s i f i c a t i o n .  Each i n d i v i d u a l  l i n e  o f  th e  s o n n e t  i s  c o n s t r u c t e d  a c c o rd in g  to  p a n tu n  fo rm , a p a t t e r n  b e s t  c h a r a c t e r i z e d  by d e f in i n g  th e  e le m e n ts  o f  p a n tu n  rh y th m , i t s  m ost d i s t i n c t i v e  and  a l l - p e r v a s i v e  f e a t u r e .
The b a s i s  o f  t h i s  rh y th m  i s  th e  r e g u l a r  p o s i t i o n i n g  o f  p a u s e s ,  o r  

c a e s u r a e ,  w i th  a r e g u l a r  num ber o f  b e a t s ,  o r  p u l s e s ,  b e tw een  them .Each l i n e  o f  th e  p a n tu n  n o rm a lly  h a s  f o u r  rh y th m ic  p u l s e s ,  a r i s i n g  o u t 
o f  f o u r  a c c e n te d  s y l l a b l e s ,  and two c a e s u r a e ,  th e  p r im a ry  one a t  th e  end o f  e a c h  l i n e  ( t h e r e  b e in g  no e n ja m b e m e n t) , and  a s e c o n d a ry  one a f t e r  th e  se c o n d  p u l s e .  T h u s, e ach  l i n e  d iv i d e s  i n t o  two rh y th m ic  
u n i t s ,  e a ch  m arked  by two d i s t i n c t  p u l s e s :  '  ' I ' ' II 11 The f o u r -
l i n e  v e r s e  on t h i s  rh y th m ic  b a s i s  i s  th e  e s s e n c e  o f  M alay p o e t i c s ,  th e  
form  w h ich  M alay s p e a k e r s  te n d  a u t o m a t i c a l l y  to  u s e  i f  th e y  w an t to  e x p r e s s  th e m s e lv e s  in  v e r s e .  The f a c t  t h a t  Yamin u s e s  i t  so  u n s e l f c o n s c io u s ly  a s  th e  b a s i s  o f  h i s  s o n n e t s '  v e r s i f i c a t i o n  i s  a m easu re  o f  th e  s t r e n g t h  o f  t r a d i t i o n  in  h i s  o r i e n t a t i o n .  E v ery  l i n e  h a s  th e  f o u r

w  /  W f  w  I s *  W W /b a s i c  rh y th m ic  p u l s a t i o n s :  G a l ib la h  aku duduk b erm en u n g . A lm ost e v e ry
w  w  /  w  I s *  W  I  W  (  Vl i n e  h a s  a s t r o n g  m e d ia l  c a e s u r a :  M e lih a tk a n  l a n g i t  | penuh  c a h a y a  | | . 11 12M o d e rn ity  th u s  to u c h e s  th e  sh ap e  o f  th e  poem , b u t  d o es  n o t  a f f e c t  th e  n o t io n  o f  v e r s e  in  th e  la n g u a g e . The p o s s i b i l i t y  o f  o th e r  v e r s i f i c a t i o n  dynam ics s im p ly  d o es n o t  o c c u r  to  th e  w r i t e r .

In  th e  d e t a i l i n g  o f  em o tio n  w i th in  " C i n t a , "  t h e r e  a r e  a l s o  c l e a r  l i n k s  b e tw een  th e  s o n n e t  and  th e  t r a d i t i o n  o f  p a n tu n  d ag a ng3 th e  M alay " so n g s  o f  w a n d e r in g " :
Bunga senduduk buat kirim an, 
d a ri Gersik ke Surabaya.J ik a lau  duduk yang demikian, wahai nasib  apakan daya.

Senduduk flowers as a g i f t  to  be sen t, from Gersik to  Surabaya.S it t in g  here lik e  t h i s ,  oh my fa te ,  what can be done.
The a f f i n i t y  b e tw een  " C in ta "  and t h i s  v e r s e  i s  c l e a r .  U n lik e  th e  D utch  s o n n e ts  w h ich  p ro v id e d  Y am in1s m o d e ls , " C in ta "  d o es  n o t  t r y  to  " u n d e r 
s ta n d "  e m o tio n . T h ere  a r e  no c o n n o ta t io n s  to  th e  v iew  o f  n a tu r e  o th e r  th a n  th e  s im p ly  e m o tio n a l .  T h ere  i s  no a t te m p t  to  e x p lo r e  th e  p r o b l e m a t ic  r e l a t i o n s h i p  b e tw een  man and n a tu r e  su ch  as  can  be fo u n d  in  th e

11In Malay v erse , there  are no meters in te rlock in g  with the rhythm, so the number and arrangement o f the nonweighted sy lla b le s  remains a rb itra ry  and subject to g reat v a r ia tio n .
12I have assigned weighted (#) and nonweighted (w) sy lla b le s  according to  the 

p rin c ip le  of "accent" fa l l in g  on the penultim ate sy lla b le  in  Malay words, except where 
i t  i s  tra n s fe rre d  by a mute "e" in  the penultim ate p o s itio n . This is  c le a rly  not a l ways the case; most speakers, fo r example, would assign almost equal weight to  each sy llab le  in  a b isy lla b ic  word such as "duduk." Although th is  is  a question to  be 
tre a te d  by l in g u is ts ,  i t  seems th a t some s l ig h t  v a r ia tio n  in  p itch  or q uan tity  is  u sually  observable in  every p o ly sy llab ic  word, and th a t th is  v a r ia t io n , which produces the rhythmic p u lsa tio n , is  more marked in  spoken verse than in  n a tu ra l speech.
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N eo -R o m an tic ism  o f  th e  E i g h t i e r s .  R a th e r ,  l i k e  th e  p a n tu n  s i n g e r ,
Yamin i s  in d u lg in g  th e  e m o tio n , d e l i g h t i n g  in  m e la n c h o ly . They d i f f e r  o n ly  i n  th e  d e g re e  o f  p e r s o n a l  r e v e l a t i o n .  F or w h e re a s  th e  p a n tu n  
a v o id s  th e  f i r s t  p e r s o n  p ro n o u n , m aking th e  v e r s e  a s ta te m e n t  o f  comm only f e l t  e m o tio n , Y arn in 's  v iew  o f  E u ro pean  p o e t r y  t e l l s  him  t h a t  th e  s u s t a i n e d  d e s c r i p t i o n  o f  p e r s o n a l  em o tio n  in  th e  fa c e  o f  n a t u r a l  b e a u ty  
i s  a p p r o p r i a t e  m a t e r i a l  f o r  "m odern" p o e t r y .  H en ce , in  c o n t r a s t  to  th e  p a n tu n  s i n g e r ,  Yamin i s  i n t e n t  on e l a b o r a t i n g  th e  e m o tio n , d e s c r ib i n g  h im s e l f  and h i s  p a r t i c u l a r  c i r c u m s ta n c e s  in  th e  f u l l e s t  p o s s i b l e  te r m s .  In  a c c o rd a n c e  w ith  h i s  s t a t e d  i d e a l s ,  he i s  a t t e m p t in g  to  c o n t r i b u t e  to  a t r a d i t i o n ,  p u t t i n g  new l i f e  i n t o  i t  th ro u g h  a h e ig h te n e d  s e n s e  o f  i n d i v i d u a l  a w a re n e s s . He i s  n o t  i n i t i a t i n g  a l a t e  f lo w e r in g  o f  E u ro p ean  R o m an tic ism  in  M alay l i t e r a t u r e .

The d i s t i n c t i o n  b e tw een  s o n n e t  and p a n tu n ,  th e  h e ig h te n e d  d e g re e  
o f  s e l f - d e c l a r a t i o n  in  th e  m odern fo rm , i n t r o d u c e s  an im p o r ta n t  d i f f e r 
en ce  in  te c h n iq u e  b e tw een  th e  tw o . F or w h e re a s  th e  c o n v e n t io n a l  t e c h n iq u e s  o f  th e  p a n tu n  a r e  i n d i r e c t  f o c u s ,  a l l u s i o n ,  and m e ta p h o r , a l l  d e v ic e s  w h ich  d i s t a n c e  th e  v e r s e  from  i t s  c o m p o se r, th e  m odern  poem , w hich  i s  s e e n  a s  d e s c r i p t i o n  and  e n u n c ia t io n  o f  i n d i v i d u a l  e m o tio n , 
i s  u n a l lo y e d  r h e t o r i c .  I t s  im ag ery  i s  v i s u a l l y  d e s c r i p t i v e ;  th e  emot i o n s  a r e  s t a t e d  c l e a r l y  and d i r e c t l y .  In  c o n t r a s t  to  th e  p o s s i b i l i -  t i e s - - s u b t l e t y  and  e l u s i v e n e s s - - o f  th e  p a n tu n ,  Y am in 's  s o n n e ts  a r e  o n e -d im e n s io n a l  and s t a t i c .

I t  i s  i n  th e  c o n te x t  o f  th e  "Young S u m a tran "  movement t h a t  th e  r e a l  n a tu r e  and p u rp o s e  o f  Y am in 's  poems become c l e a r .  L ik e  t h a t  m ove
m en t, th e y  w ere a t t e m p ts  to  a r t i c u l a t e  a d u a l  c u l t u r a l  o r i e n t a t i o n ,  an 
id e a  o f  i d e n t i t y  w hich  can  be se e n  to d a y  a s  th e  f o r e r u n n e r  o f  th e  s u b s e q u e n t ly  m u c h -v a u n te d  c o n c e p t o f  "m odern  I n d o n e s ia n  m an ."  They w ere  a l s o  d e m o n s t r a t io n  p i e c e s ,  aim ed  a t  s e t t i n g  an  exam ple  w h ich  o th e r s  c o u ld  f o l lo w ,  so  a s  to  g e n e r a te  a r e n a i s s a n c e  o f  M alay l i t e r a t u r e .

*  5fe *

The poems o f  Rustam  E f f e n d i ,  w r i t t e n  some f o u r  o r  f i v e  y e a r s  a f t e r  Y am in 's  s o n n e t s ,  r e p r e s e n t  a w h o lly  in d e p e n d e n t  e x p e r im e n t  w i th  th e  t r a d i t i o n  o f  M alay p o e t r y .  D e s p i te  s i m i l a r i t i e s  in  th e  two m e n 's  b a c k 
g ro u n d s  and  c i r c u m s ta n c e s - - b o th  w ere  t e r t i a r y  s t u d e n t s  and  members o f  th e  Jong  S u m atran en  B o n d - - th e r e  i s  no d i r e c t  c o n n e c t io n  b e tw een  t h e i r  
p o e t i c  s t y l e s .  R u s ta m 's  com m itm ents w ere a s  much p o l i t i c a l  a s  c u l t u r a l ,  and he d id  n o t  s h a r e  Y am in 's  u n s e l f - c o n s c i o u s  i d e n t i f i c a t i o n  w ith  th e  
p o p u la r  M alay p o e t i c  h e r i t a g e .  A c c o rd in g ly ,  h i s  p o e t r y  o f f e r e d  an a l t e r n a t i v e  a p p ro a c h  to  m o d e r n iz a t io n - - th e  i d e a l  o f  a c o m p le te ly  new b e g in n in g .

As was th e  c a s e  w ith  Y am in, th e  d e c i s i v e  s t im u lu s  to  R u s ta m 's  
w r i t i n g  l a y  in  t h e  E i g h t i e s  M ovem ent.13 I t  i s  a p p a r e n t ,  th o u g h , t h a t

13Rustam E ffen d i's  i n i t i a l  contact with European l i t e r a tu r e  may well have been made during the years he spent as a student a t the teach er tra in in g  co lleges in  Fort de Kock (B ukittinggi) and Bandung. Indeed, i t  i s  p ossib le  th a t  ind iv idua ls he encountered in  these environments may have a c tiv e ly  encouraged to  w rite ; fo r as ea rly  
as 1908 the d irec to rs  of the Fort de Kock college had expressed the view th a t one o f the aims o f teaching Malay a t an advanced level was to  encourage w riting  in  th a t  language fo r the sake of meeting the reading needs of the population . "In  the fu tu re , the Malay w ill have to  put h is  own hand to  the ta sk , and . . . supply h is  own race
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when he came to  p ro d u c e  h i s  own poem s, Rustam  saw th e  E i g h t i e r s  l e s s  
a s  l i t e r a r y  m o d els  th a n  a s  c u l t u r a l  i d e a l s .  R ustam  d id  n o t  t r y ,  a s  d id  Y am in, to  a l i g n  th e  D utch  m odel w i th  h i s  M alay h e r i t a g e .  R a th e r ,  he 
drew  from  h i s  c o n t a c t  w ith  D utch  l i t e r a t u r e  a n o t io n  o f  w hat i t  m eant 
to  be "m odern'* and  on t h i s  b a s i s  s e t  o u t  to  ch an g e  M alay l i t e r a t u r e  a s  he fo u n d  i t .  The n o t io n  o f  " m o d e rn i ty "  m eant f o r  him  an  e s c a p e  from  
th e  l i m i t e d  sc o p e  o f  t r a d i t i o n a l  p a t t e r n s  o f  l i t e r a r y  e x p r e s s i o n ,  and th e  c o n s t r u c t i o n ,  i n  t h e i r  p l a c e ,  o f  a l i t e r a t u r e  more s u i t e d  to  th e  
n e e d s  o f  a M alay s p e a k e r  w ith  a m odern (W es te rn ) e d u c a t io n .  I n s o f a r  
a s  th e  E i g h t i e s  M ovem ent1* a s s e r t e d  th e  unbounded  p o t e n t i a l  o f  t h e  i n 
d i v i d u a l ' s  c r e a t i v e  a b i l i t y  and  th e  v a l i d i t y  o f  h i s  w i l l  f o r  c h a n g e , i t  h e lp e d  to  b u i l d  in  Rustam  th e  s e l f - c o n f i d e n c e  n e c e s s a r y  f o r  th e . a m b it io u s  p ro g ram  o f  l i t e r a r y  r e n o v a t io n  on w h ich  he  was a b o u t to  em bark .

The f i r s t  i n d i c a t i o n  o f  w hat a l l  t h i s  m ig h t mean in  p r a c t i c e  was R u s ta m 's  v e r s e  d ram a , B e b a s a r i ,  w h ich  was w r i t t e n  f o r  p e r fo rm a n c e  by a g ro u p  o f  h ig h - s c h o o l  p u p i l s  in  P adang  and  was p u b l is h e d  in  1 9 2 5 .* 15 The p la y  i t s e l f  i s  a n a t i o n a l i s t  a l l e g o r y ,  t e l l i n g  o f  th e  im p riso n m e n t o f  
th e  p r i n c e s s  B e b a s a r i  by th e  o g re  Raw ana, and th e  t r i a l s  by w hich  h e r  b e t r o t h e d ,  t h e  p r i n c e  B u ja n g g a , e v e n tu a l l y  f i n d s  h i s  b r i d e .  The i n f l u en c e  o f  t r a d i t i o n a l  l i t e r a t u r e  i s ,  o b v io u s ly ,  s t i l l  v e ry  s t r o n g ,  f o r  th e  nam ing o f  th e  o g re  i n v i t e s  c o m p a riso n s  w ith  th e  Ramayana , and much o f  th e  p l o t  f o l lo w s  c l o s e l y  th e  P a n j i  m o t i f  ( t h e  q u e s t  o f  t h e  h e ro  l o v e r  f o r  h i s  v a n is h e d  lo v e )  w h ich  p e rv a d e s  th e  c l a s s i c a l  ro m a n ce s .
I t  i s  in  th e  c o n c e p t  o f  v e r s e  dram a and in  th e  a c t u a l  a p p ro a c h  to  v e r s i f i c a t i o n  i t s e l f  t h a t  th e  s i g n i f i c a n t  c h a n g e s  a r e  t o  be fo u n d . In  b o th  r e s p e c t s ,  R ustam  was w o rk in g  c o m p le te ly  o u t s i d e  th e  M alay l i t e r a r y  h e r i t a g e .  The id e a  o f  a v e r s e  dram a was s u g g e s te d  by c o n t a c t  w ith  S h a k e s p e a r e ;16 th e  a c t u a l  v e r s i f i c a t i o n  was R u s ta m 's  a t te m p t  r a d i c a l l y  
to  r e s t r u c t u r e  M alay p o e t r y  a s  he fo u n d  i t .  I t  was t h i s  same a p p ro a c h
with reading m atte r, which w ill provide them with usefu l re lax a tio n  in  th e i r  free  
time and take them fu rth e r along the road o f development and c iv i l iz a t io n ."  Gedenk- boek samengesteld big getegenheid van het 35-jarig  bestaan der Kweekschool poor Inlandsehe Onderuijzere te  Fort de Kook, 1873-1908 (Arnhem: n .p . ,  1908), p . 42. With regard to  h is  knowledge o f Dutch l i t e r a tu r e ,  Rustam him self has commented, "Sekalipun 
p e la ja ran  ten ta n t Nederlandse letterkunde d i Kweekschool d i masa i tu  tid ak  berapa dalam, te ta p i  d i lu a r p e la ja ran  sekolah, saya sudah banyak mengetahuinya, karena c in ta  dan kegemaran saya pada Nederlandse l i t e r a i r e  werken." (Autobiographical n o tes , typew ritten  manuscript in  the l i t e r a r y  documentation c o lle c tio n  o f H. B.Ja ss in , Ja k a r ta , dated Ju ly  1953.)

1*The "c u ltu ra l lag" between the mother country and the colony helps explain why the E igh ties Movement was the In d ie s ' idea l o f the  "modem." Textbooks used in  the teaching o f  Dutch l i t e r a tu r e  in  Indonesia a t  th is  time supply an h is to r ic a l  ou t
l in e , accompanied by b iographical notes and se lec tio n s  of l i t e r a tu r e ,  o f the development of Dutch l i t e r a tu r e  from the  Middle Ages to  the E igh ties Movement. The E igh tie rs  thus emerge as the most "modem" w rite rs .

15The f i r s t  e d itio n  o f Bebasari was undated, and so the re a l date of p ub lica
tio n  has been the sub ject o f controversy. I t  was d iscussed , however, in  the news
paper Hindia Baroe on August 22, 1925 (Overzioht van de intandsohe en m aleiisoh- 
ohineesohe pers  [IPO] 35/1925), as a "revo lu tion  in  the f ie ld  o f Malay l i t e r a tu r e ,"  and in  the same e d itio n  o f IPO i t  i s  mentioned as a new p u b lica tion  received by Balai Pustaka.

16Mentioned in  the autobiographical notes c ite d  above.
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to  M alay v e r s e  w hich  fo rm ed  th e  b a s i s  o f  a body o f  o r i g i n a l  l y r i c  poems w r i t t e n  i n  th e  n e x t  two y e a r s  and p u b l is h e d  a t  th e  end o f  1926 in  a 
volum e e n t i t l e d  P e r t j i k a n  P erm e n o e n g a n .17 I t  i s  th e  e a r l i e s t  p u b l is h e d  c o l l e c t i o n  o f  l y r i c a l  poems in  M alay , and in  te rm s  o f  i t s  fo rm  i t  was p ro b a b ly  th e  m ost r e v o l u t i o n a r y  and a m b it io u s  p o e t r y  to  a p p e a r  in  th e  w ho le  o f  th e  p re w a r p e r io d .

The a m b it io u s n e s s  o f  R u s ta m 's  fo rm a l e x p e r im e n ta t io n  l a y  in  h i s  a t t e m p ts  to  i n t r o d u c e  ch an g es  in  M alay v e r s i f i c a t i o n ,  a t  a much m ore fu n d a m e n ta l  l e v e l  th a n  t h a t  o f  Y am in 's  p a n tu n -b a s e d  s o n n e ts .  A lth o u g h , 
l i k e  Y am in, he u se d  th e  s o n n e t  a s  an a rra n g e m e n t o f  l i n e s ,  th e  " s h a p e "  o f  a poem was o f  m in o r s i g n i f i c a n c e  f o r  R ustam ; h i s  c o n c e rn  was p r im a r 
i l y  w ith  i t s  i n t e r n a l  d y n a m ics , th e  in  w h ich  th e  rh y th m ic  and  a c o u s t i c  e le m e n ts  o f  v e r s e  w ere w eld ed  t o g e th e r  i n t o  new fo rm a l d e s ig n s .  He 
d e f in e d  new rh y th m ic  s t r u c t u r e s  and o v e r l a i d  them  w ith  com plex  a c o u s t i c  p a t t e r n s  o f  rhy m e, a s s o n a n c e ,  and a l l i t e r a t i o n .

I t  was h i s  e x p e r im e n ts  w i th  rhy thm  w hich  p ro v e d  th e  m ost s i g n i f i c a n t  a s p e c t  o f  R u s ta m 's  in n o v a t iv e  t e c h n i q u e s ,  a s  th e y  s e t  h i s  poems 
f r e e  from  th e  h a l lm a rk  o f  e a r l i e r  M alay v e r s e - - t h e  s i n g l e  l i n e  d e f in e d  by th e  b a la n c e d  a rra n g e m e n t o f  f o u r  rh y th m ic  p u l s a t i o n s .  R ustam  r e a l 
iz e d  t h a t  v a r i a t i o n  and d ev e lo p m en t o f  t h i s  rh y th m ic  schem e w ere  p o s s i b l e ,  b o th  by r e g u l a t i n g  th e  num ber and a rra n g e m e n t o f  s y l l a b l e s  in  a g iv e n  l i n e ,  a n d , more i m p o r ta n t l y ,  by a d d in g  f u r t h e r  p u l s a t i o n s  and v a r y in g  th e  p o s i t i o n  o f  th e  c a e s u r a e .  As he d i s c o v e r e d ,  t h e  o n ly  way to  add p u l s a t i o n s  i s  to  add w o rd s , and th e  o n ly  way to  v a ry  th e  p o s i t i o n  o f  th e  c a e s u r a e  i s  to  a r r a n g e  th e  w ords i n  su ch  a way t h a t  s e n s e  
n e c e s s i t a t e s  th e  p la c in g  o f  p a u s e s  in  p o s i t i o n s  o th e r  th a n  th o s e  in  w h ich  th e y  o c c u r  in  th e  t r a d i t i o n a l  f o u r - p u l s e  l i n e .  When Rustam  w ro te  
a fo u r -w o rd  l i n e  su ch  a s  " T ia d a  aku t i a d a  t a n g k i s , "  f o r  e x a m p le ,17 18 he d e l i b e r a t e l y  b ro k e  th e  t r a d i t i o n a l  rh y thm  by d i s p l a c i n g  th e  c a e s u r a .At f i r s t  s i g h t ,  th e  l i n e  a p p e a rs  to  be r h y th m ic a l ly  b a la n c e d  in  th e  t r a d i t i o n a l  m an n e r, e s p e c i a l l y  a s  th e  r e p e a t e d  " t i a d a "  i n v i t e s  c o m p a r iso n s  w i th  a p a n tu n  l i n e  su ch  as "T e ran g  b u la n ,  t e r a n g  d i  k a l i . "  T h is  re s e m b la n c e  i s ,  h o w ev er, d e c e p t i v e .  I f  t h e r e  i s  to  be any  m arked  p a u se  in  R u s ta m 's  l i n e ,  s e n s e  r e q u i r e s  t h a t  i t  come a f t e r  th e  f i r s t  " t i a d a , "  m aking th e  f o l lo w in g  "ak u  t i a d a  t a n g k i s "  one rh y th m ic  u n i t  ( " I t ' s  n o t  t h a t  I d o n ' t  p a r r y " ) .  In  p la c e  o f  th e  t r a d i t i o n a l  b a l a n c e ,  two u n i t s  o f  two p u l s e s ,  R ustam  in t r o d u c e s  a u n i t  o f  one p u l s e ,  fo l lo w e d  by a n o th e r  o f  t h r e e .  R hythm ic v a r i a t i o n  c r e a t e d  by d is p la c e m e n t  o f  th e

17The f i r s t  e d itio n  of P ertjikan  Permenoengan was a lso  undated, and the date of i t s  p u b lica tio n , as well as i t s  re la tio n  to  Bebasari, have caused considerable confu
sion . There can be no doubt as to  the chronological o rder, as a note inside  the back cover of the  o rig in a l e d itio n  o f P ertjikan  Permenoengan in d ica te s  th a t the f i r s t  e d itio n  of Bebasari had already been sold  ou t. (This was noted by L.-C. Damais in  h is  Cent-Deux Poernes Indonesiens [P aris: L ib ra irie  d ' AmSrique e t d 'O rien t, Adrien- 
Maisonneuve, 1965]. Nor is  the o rig in a l pub lisher o f Bebasari known. The second ed itio n  o f both Bebasari and Pertjikccn Permenoengan were published in  Jak arta  by Fasco, 1953. The sp e llin g  of the l a t t e r  t i t l e  was changed to  conform to  contemporary orthography.) The most contemporaneous commentaries give 1926 as the date o f p u b lication  o f P ertjikan  Permenoengan. Moreover, a review o f the co llec tio n  appeared in  
Balai P ustaka 's popular magazine, S r i Poestakay in  January 1927, s ta tin g  simply th a t "another book from the pen of R. E ffendi, w rite r o f Bebasariy has been pub lished ."

18This l in e  is  taken from a poem e n ti t le d  "Kenangan Lama ( I I ) , "  P ertjikan  Per- menungany 2nd e d ., p . 40.
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p r im a r y ,  e n d - o f - l i n e  c a e s u r a  i s ,  o f  c o u r s e ,  m ore im m e d ia te ly  o b v io u s ,  
and R ustam  commonly makes u se  o f  su c h  em jam bem ent, e x te n d in g  h i s  r h y t h m ic u n i t s  from  one l i n e  i n t o  t h e  n e x t .  T hese  rh y th m ic  u n i t s ,  once  d e f i n e d ,  can  u s u a l l y  be s e e n  a s  fo rm in g  a d i s t i n c t  p a t t e r n  in  R u s ta m 's  v e r s e ,  a p a t t e r n  w h ich  th e n  becom es th e  u n d e r ly in g  s t r u c t u r a l  b a s i s  o f  th e  poem a s  a w h o le .19

In  e s t a b l i s h i n g  a c o u s t i c  p a t t e r n s  w i t h i n  t h e s e  rh y th m ic  s t r u c t u r e s ,  R ustam  a l s o  d e v e lo p e d  th e  way in  w h ich  rh y m e, a s s o n a n c e ,  and a l l i t e r a t i o n  w ere  u se d  in  t r a d i t i o n a l  v e r s i f i c a t i o n .  He e n r ic h e d  th e  
rhym ing  e le m e n t by d e v i s in g  new schem es o f  end -rhy m e a n d , m ore s i g n i f i c a n t l y ,  d e v e lo p e d  rhyme in  i t s e l f ,  e x te n d in g  s in g le - v o w e l  rhyme i n t o  
d o u b le -v o w e l rhyme w ith  c o n s o n a n t a l l i t e r a t i o n  and  c r e a t i n g  com plex  i n t e r n a l  rhy m ing  sch em es . He a l s o  e l a b o r a t e d  th e  u se  o f  a s s o n a n c e  and 
a l l i t e r a t i o n ,  a l r e a d y  p r e s e n t  in  th e  p a n tu n  and i t s  p r e d e c e s s o r ,  th e  
p e r ib a h a s a  ( p r o v e r b ) . W hereas in  t r a d i t i o n a l  fo rm s a s s o n a n c e  and a l l i t e r a t i o n  w ere  u se d  to  a c h ie v e  s u b t l e t i e s  o f  s u g g e s t iv e n e s s ,  Rustam  d e v is e d  h ig h ly  com plex  p a t t e r n s  o f  vow el a s s o n a n c e  and  made v ig o r o u s  u se  o f  e x te n d e d  a l l i t e r a t i o n  s im p ly  f o r  th e  sa k e  o f  th e  a c o u s t i c  s t r u c t u r e s  in  th e m s e lv e s .

R ustam  im posed  a s t r i c t  r e g u l a r i t y  on h i s  v e r s e  schem es su c h  t h a t  e a c h  s y l l a b l e  was d e s ig n e d ,  i d e a l l y ,  to  h av e  some p la c e  b o th  i n  th e  rh y th m ic  s t r u c t u r e  and in  some a c o u s t i c  p a t t e r n .  I t  was an o r i g i n a l  and h ig h ly  com plex  v iew  o f  v e r s i f i c a t i o n ,  b u t  t h e  p o e t r y  i t s e l f  i s  c o n s t a n t  t e s t im o n y  to  th e  r e l u c t a n c e  w ith  w h ich  th e  la n g u a g e  le n d s  i t s e l f  to  t h i s  k in d  o f  r i g i d  c o m p le x i ty .  A p a r t  from  th o s e  moments o f  v a r i a t i o n  in  an  e s t a b l i s h e d  v e r s e  p a t t e r n  c h o se n  f o r  d e l i b e r a t e  e f f e c t ,  R u s ta m 's  poems o f t e n  fo rg o  th e  c o n t i n u a t i o n  o f  a p a t t e r n  s im p ly  b e c a u se  th e  w ords can  n o t  be fo u nd  to  m a in ta in  i t ; 20 f o r  he m akes e v e ry  p o s s i b l e  a t te m p t  to  com pel la n g u a g e  to  co n fo rm  t o  h i s  s t r u c t u r e s .  H is  
u se  o f  o b s c u re  v o c a b u la r y  and w ords draw n from  la n g u a g e s  o th e r  th a n  M alay ( in  p a r t i c u l a r  h i s  n a t i v e  M in a n g k a b a u ), a s  w e l l  a s  th e  c o in in g  o f  new w ords and  th e  e l i d i n g  o f  s y l l a b l e s  in  o ld  o n e s ,  c a n  be shown to  be m o s t ly  aim ed  a t  m a in ta in in g  p a r t i c u l a r  com plex  v e r s e  p a t t e r n s .  Y et so  o f t e n ,  when th e  p a t t e r n  does f a l t e r ,  i t  c an  o n ly  be in  o r d e r  to  a l lo w  a d ev e lo p m e n t in  m eaning  i n  t h e  s e n s e  o f  th e  poem as  a w h o le .The more r e g u l a r l y  th e  p a t t e r n s  a r e  m a in t a in e d ,  th e  l e s s  m e a n in g fu l  th e  s e n s e  o f  th e  e x p r e s s io n  i s  l i k e l y  to  b e .

19I t  i s  fo r th is  reason th a t  the "Tiada aku t ia d a  tangk is" lin e  cannot be com
pared with the type o f pantun lin e  in  which the usual "balancing" function  o f the medial caesura is  s l ig h t  or absent. In Rustam's p oe try , the nonbalanced lin e  i s  p a rt 
of an overa ll s tru c tu re ; in  the  pantun, i t  i s  a v a r ia tio n  o f the o v era ll s tru c tu re , perhaps o ften  the product o f lack o f s k i l l .

20This could well be the source o f the f ru s tra t io n  Rustam describes in  h is  well-known poem, "Bukan Beta Bijak B erperi":
Sering saya susah s e s a 'a t ,  
sebab madahan t id a ' na ' datang.
Sering saya s u l i t  menekat, 
sebab terkurang luk isan  mamang.

I o ften  experience moments of d i f f ic u l ty ,  
because the verses w ill not come.I o ften  have tro ub le  c rea tin g  designs, 
because the to o ls  fo r drawing are in s u f f ic ie n t .
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Some o f  th e  c o m p le x i t ie s  o f  R u stam ’ s "L e n g a n g " : schem as em erge in  th e  poem

Lengang di lawang, tid ak  berderak, tid ak  berombak.
Awan pun tenang, tid ak  bergerak, tid ak  beroyak.
Bunyi pun sunyiharam berdentam, haram menderam.
Sakti b a ’ matiAlam bermuram, alam berdendam.
Tidur terpekurbening k e l i l in g , hening yang penting .Kejur sekujur,tidak  berdenting , tid ak  berpaling .
Senyap me-engapPantang bergoyang, pantang tergoncang.
Engap yang sedap.Tenang di lawang, padang dan ladang.
Kenang melayang.Tinggi dirbumi, h a t i  bersuni.
Cewang merewang,Cari mencari h a t i  b erah i.
Untung merenung.Entah d i mana, entah ke mana.
Jauh membubung, a tas  angkasa, d ita n a i pawna.
Konyong sekonyong . . . lengking melengking, menggasing kuping.
Beta temonong . . .”buah kermunting, . . . buah kermunting!”21 

S ilence on the e a r th ,22
No creaking (of branches), no ro llin g  (of waves).

The clouds too are calm,They do not move, they do not s c a t te r .
Sounds too have died away,There is  no tra ce  o f booming or rumbling.A magic (sp e ll)  lik e  death,

The world i s  gloomy, the  world is  impassioned.
Asleep in  m editation ,C la rity  around, an important qu ie tness.
A s t i f fn e s s  on everything,No jin g lin g  no ise , no a lte r in g  d irec tio n .
A b rea th le ss  s t i l l n e s s ,No trace  o f a swaying movement, no trace  o f anything being shaken.
A sweet b rea th lessn ess .Calm on the e a rth , on p la in s  and f ie ld s .

2^P ertjikan Permenungany 2nd e d ., p. 27.
22Lawang: th is  word appears on a number of occasions in  Rustam’s poetry . Insome cases i t  occurs in  con trast to  sawang(an) (sk ie s ) , apparently  in  the sense of ’’e a r th .”
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Thoughts f ly .
High above the e a rth , the h ea rt i s  s i l e n t .

An ind iscrim inate  re s t le s sn e s s ,Passionate h ea rts  searching a f te r  one another.
Pondering on fa te .Who knows where, or where to .
Rising highAbove the sk ie s , borne on the wind.
Suddenly, . . .There is  a s h r i l l  n o ise , a spinning in  the ea rs .I am dazed . . ."The f r u i t  of the kermunting . . . the f r u i t  o f the kermunting/"

The fo rm a l p o i n t  o f  d e p a r tu r e  f o r  th e  poem i s  th e  rh y th m ic  u n i t  c o n s i s t in g  o f  two p u l s e s  b e f o r e  th e  c a e s u r a .  W ith  t h i s  a s  a b a s e ,  Rustam  c o n s t r u c t s  h i s  own r e g u l a r  rh y th m ic  p a t t e r n  w h ich  s e r v e s  a s  a s k e le t o n  
f o r  th e  poem a s  a w h o le :

ii
' ii 

ii
' ii

In  a d d i t i o n  to  t h i s  r e g u l a r  p a t t e r n i n g  o f  p u l s e s  and  c a e s u r a e ,  th e  s y l l a b i f i c a t i o n  i t s e l f  f i t s  a c o n s t a n t  p a t t e r n .  Each rh y th m ic  u n i t  o f  two 
p u l s e s  i s  com posed o f  a b i s y l l a b i c  w ord fo l lo w e d  by a t r i s y l l a b i c  (o r  a b i s y l l a b i c  w ord p re c e d e d  by a p r e f i x  o r  o th e r  n o n w e ig h ted  s y l l a b l e ) , so  s e t t i n g  up a r e g u l a r  1 w w 1 w | p a t t e r n  w i t h i n  e a c h  u n i t .  T h e re  a r e  two n i c e  ex am p les  o f  how R ustam  h a s  ch an g ed  w ords in  o r d e r  t o  make them  con fo rm  t o  h i s  p a t t e r n s .  In  t h e  l i n e ,  " T in g g i  d i r b u m i ,  h a t i  
b e r s u n i , "  t h e  fo rm  " d irb u m i"  is - n ew ly  c o in e d  t o  f i t  t h e  rh y th m . The f u l l  fo rm , " d a r i  b u m i,"  w ould  add an  e x t r a  s y l l a b l e ,  and more im p o r- t a n e l y ,  an  e x t r a  p u l s e ,  w h ich  w ould  d e s t r o y  th e  r e g u l a r  rh y th m s o f  th e  
w h o le . S i m i l a r l y ,  in  th e  f i r s t  l i n e  o f  s t a n z a  f i v e ,  th e  f i n a l  s y l l a b l e  o f  "k e n a n g a n "  i s  o m i t t e d ,  p ro d u c in g  "k en an g  m e la y a n g ."  In  two c a s e s ,  " d i t a n a i  paw na" and  "m en g gasin g  k u p in g ,"  t h e  o r d e r  o f  s y l l a b l e s  w i th in  th e  rh y th m ic  u n i t s  i s  r e v e r s e d  f o r  no a p p a r e n t  a c o u s t i c  e f f e c t .  (N o te , h o w ev e r, t h a t  t h e  se c o n d  " a "  o f  "paw ana" i s  e l i d e d ,  i n  o r d e r  to  a v o id  th e  a c c u m u la t io n  o f  an  e x t r a  s y l l a b l e . )  In  a t  l e a s t  one c a s e ,  R ustam  
d e l i b e r a t e l y  a l t e r s  a fo rm  i n  o r d e r  to  m a in ta in  th e  s y l l a b i c  a r r a n g e 
m e n t. T h is  i s  in  t h e  f i n a l  s t a n z a ,  w here  "sek o n y o n g -k o n y o n g "  becom es " k o n y o n g -s e k o n y o n g ." In  a n o th e r  c a s e ,  t h e  " u n tu n g  m erenung" o f  s t a n z a  s i x ,  he seem s t o  h av e  in t r o d u c e d  an  i n v e r s i o n  f o r  th e  same r e a s o n .

W ith in  t h i s  d e f in e d  rh y th m ic  p a t t e r n ,  t h e  a c o u s t i c  p a t t e r n s  come i n t o  p l a y .  E ach  s t a n z a  rhym es t o  a d o u b le - v o w e l - a n d - f in a l - c o n s o n a n t  
abab  p a t t e r n ,  b u t  t h e r e  i s  a l s o  c o n s ta n t  i n t e r n a l  rhym e. In  e a ch  u n i t  o f  two p u l s e s ,  t h e r e  i s  u s u a l l y  vow el and f i n a l  c o n s o n a n t  rhym e, and in  th e  fo u r -w o rd  l i n e s ,  th e  f i n a l  vow el i s  u s u a l l y  r e p e a t e d  i n  e a ch  w o rd . In  t h i s  c a s e ,  th e  t e c h n i c a l  s t r u c t u r e  o f  t h e  poem i s  so  com plex  and  r i g i d  t h a t  t h e  i n t r i c a c i e s  o f  i t s  a p p l i c a t i o n  te n d  to  make th e  poem m ore a  p ie c e  o f  m u sic  th a n  an e x p r e s s io n  o f  m e a n in g .

In  o t h e r  c a s e s ,  h o w ev e r, t h e r e  a r e  i n d i c a t i o n s  t h a t  R ustam  d id  
in d e e d  a t te m p t  to  c o n s id e r  th e  i m p l i c a t i o n s  o f  h i s  fo rm a l te c h n iq u e s
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f o r  th e  s e n s e  o f  h i s  e x p r e s s io n .  In  th e  s o n n e t  "K epada Yang B e rg u ra u ,"  
f o r  e x a m p le , th e  o c ta v e  i s  com posed on a s i m i l a r l y - p a t t e r n e d  a r r a n g e m ent o f  rh y th m ic  u n i t s  o f  t h r e e  p u l s a t i o n s ,  w i th  v a r i a t i o n ,  i n d i c a t e d  
by p u n c tu a t i o n ,  in  th e  f i n a l  l i n e .  The b re a k in g  o f  th e  p a t t e r n  s e r v e s  
to  fo re sh a d o w  th e  v a r i a t i o n  o c c u r r in g  in  th e  s e s t e t :

0, engkau cucu Adam,yang bermain d i taman bunga, berteduh di bawah bahgia.
Alangkah senang sentosamu,menyedapi buah yang le z a t bertangkai d i pohon Asmara.
0, engkau Ratna alam,yang bertilam  kesuma nyawa, disimbur Asmara juw ita .Soraikan gelak suaramu,d ipeluk i tangan yang lembut, dicium, d ir ib a  Permata.
0, engkau makhluk Tuhan.Sepatah madah tolong dengarkan, tolong p ik irk an , sekalipun tuan dalam bergurau.Jauh bersunyi to lan ,Seorang b eta  dalam berduka, t ia p  k e tik a , merindukan tanah dapat merdeka.23

Oh, you descendant of Adam,sporting  in  flower gardens, sh e lte rin g  beneath happiness.How content and secure you a re , enjoying the d elic ious f r u i t s  hanging on the tre e  o f Love.
Oh, you Jewel of n a tu re ,re s tin g  your body on the i l lu s t r io u s  flow ers, sprink led  by sweet Love.Shouting out your laugh ter,embraced by so ft hands, k issed , and held in  the lap o f the Jewel.
Oh, you c reatu re  of God.L isten  to  ju s t  one word, and then think on i t .
Even though you are enjoying y o u rse lf,Far o f f  l ie s  a comrade a l l  alone, 

a sorrowful s lave , a t every in s ta n t ,yearning fo r the land where he might be fre e .
The p a t t e r n  i s  p r e c i s e l y  d e f in e d ,  and c o r r e s p o n d s  to  th e  p r o g r e s s io n  o f  th e  th em e . The o c ta v e  d e s c r ib e s  and in v o k e s ,  w h i le  th e  s e s t e t  a p 
p e a l s .  The a r r e s t i n g  e f f e c t  p ro d u c e d  by th e  i n t r o d u c t i o n  o f  e v e n - num bered  rh y th m ic  u n i t s  i s  a m eans o f  i n d i c a t i n g  a ch an g e  in  th e  to n e  
o f  th e  e x p r e s s i o n .

The c l e a r  p o l i t i c a l  o v e r to n e s  o f  t h i s  poem a r e  t y p i c a l  o f  a num ber 
in  th e  c o l l e c t i o n .  In d e e d , i n  s c o p e ,  a s  in  t e c h n iq u e ,  P e r t j i k a n  Perm e- noengan  i s  f a r  m ore a m b it io u s  and  w id e - r a n g in g  th a n  th e  Jong  Sum atra  s o n n e ts  o f  Y am in. A p a r t  from  th e  d e t a i l i n g  o f  p e r s o n a l  em o tio n  ( u s u a l l y  m ore o b j e c t i f i e d  th a n  i n  Y am in, th ro u g h  t h e  u s e  o f  a t h i r d  p e r s o n  p ro n o u n  in  a sy m b o lic  s e t t i n g ) ,  th e  poems ra n g e  from  o b j e c t i v e  n a tu r e  
d e s c r i p t i o n  to  q u e s t io n s  o f  m o r a l i t y  and n a t i o n a l i s t i c  o u tp o u r in g s  in  v a r y in g  d e g re e s  o f  d i s g u i s e .  In  e v e ry  w ay, th e  c o l l e c t i o n  s t r a i n s  f o r  
r a d i c a l  c h a n g e .

Z3I b id .3 p. 61.
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S i g n i f i c a n t l y ,  h o w ev er, i t  was th e  s y n t h e t i c ,  r a t h e r  th a n  th e  
r a d i c a l  a p p ro a c h  to  m o d e r n iz a t io n  w h ich  u l t i m a t e l y  p ro v e d  more a c c e p t a b l e  to  In d o n e s ia n  w r i t e r s  o f  t h a t  e r a .  S a n u s i  P an d , w r i t i n g  i n  th e  l a t e  1920s and  th e  b e g in n in g  o f  t h e  1 9 3 0 s , f r o n t a l l y  r e j e c t e d  R u s ta m 's  
e x p e r im e n ts  a s  v i o l a t i n g  th e  " s p o n ta n e o u s  e x p r e s s io n  o f  p e r s o n a l  emot i o n , " 21 * * *' t h e  "m odern" p o e t i c  c re d o  d e r iv e d  from  th e  E i g h t i e r s ,  and  
b u i l t  i n s t e a d  on Y arn in 's  ex a m p le . When S a n u s i 's  p o e t r y  s u b s e q u e n t ly  
g e n e r a te d  th e  c o n v e n t io n s  o f  th e  P o e d ja n g g a  B aro e  p e r io d  ( th e  1 9 3 0 s ) ,  Yamin th e r e b y  becam e th e  " f o u n d e r"  o f  th e  n a s c e n t  m ain  t r a d i t i o n  o f  m odern I n d o n e s ia n  p o e t r y .

ft ft ft

A t th e  t im e  o f  th e  p u b l i c a t i o n  o f  Y arn in 's  s o n n e t s ,  S a n u s i  was a 
s i x t e e n - y e a r - o l d  h ig h - s c h o o l  s t u d e n t  in  P ad a n g , W est S u m a tra . He s h a re d  Y am in 's  p a t r i o t i s m  and  y o u th f u l  i d e a l i s m  a s  w e l l ,  i t  a p p e a r s ,  a s  h i s  n o t io n s  o f  th e  r e l a t i o n s h i p  b e tw ee n  p a t r i o t i s m  and  l i t e r a r y  e x p r e s s i o n .  F o r a t  th e  same tim e  a s  Y am in, a s t u d e n t  in  f a r - o f f  J a v a ,  
was w r i t i n g  s o n n e ts  a b o u t h i s  S u m atran  h o m elan d , S a n u s i  w ro te  a poem e n t i t l e d  "T anah  A i r , "  an  a d u l a t i o n  o f  S u m atra  i n  s y a i r  fo rm  and  id io m , 
f o r  p u b l i c a t i o n  i n  a s c h o o l  m ag az in e  in  P ad an g . T h is  poem was r e p r i n t e d ,  w i th  e n t h u s i a s t i c  com ments from  th e  e d i t o r s ,  i n  th e  S ep tem b er 1921 e d i t i o n  o f  Jong S u m a tra ,  one o f  th e  f i r s t  e d i t i o n s  o f  th e  j o u r n a l  to  c o n ta in  a s e l e c t i o n  o f  Y arn in 's  s o n n e t s . 25 I t  i s  n o t  c l e a r  w h e th e r  S a n u s i  was a c t u a l l y  a member o f  th e  o r g a n i z a t i o n  a t  t h i s  t im e ,  b u t  he 
w ould  d o u b t l e s s  h av e  s e e n  th e  i s s u e  o f  Jong S um a tra  w h ich  c o n ta in e d  h i s  own poem. T h is  c o in c id e n c e  i s  im p o r ta n t ,  f o r  a lo n g s id e  h i s  s y a i r  he w ould  have  fo u n d  Y am in 's  s o n n e t s .  In  r e a d in g  them  he  w ou ld  h av e  e x p e r ie n c e d  th e  f i r s t  f o r m a t iv e  i n f lu e n c e  on h i s  d ev e lo p m e n t a s  a p o e t  in  th e  new s t y l e .

I f  t h i s  c o n t a c t  w ith  Y am in 's  s o n n e ts  was p ro b a b ly  th e  f i r s t  fo rm a t i v e  i n f l u e n c e ,  th e  n e x t  d e c i s i v e  f a c t o r  in  S a n u s i 's  d ev e lo p m e n t was c e r t a i n l y  t h e  y e a r s  he s p e n t  from  1922 o r  1923 u n t i l  a b o u t 1927 a s  a s t u d e n t  a t  th e  K w eekschool Gunung S a h a r i  in  J a k a r t a ,  a t e a c h e r  t r a i n i n g  
c o l l e g e  fo u n d ed  and m a in ta in e d  by th e  T h e o s o p h ic a l  S o c i e t y .  The e d u c a t i o n a l  p r i n c i p l e s  o f  t h i s  c o l l e g e  w ere b a s e d  on th e  id e a s  o f  T a g o re , nam ely  t h a t  m o d e r n iz a t io n  and W e s te r n iz a t io n  i n  I n d ia  and  o th e r  A s ia n  s o c i e t i e s  w ere  d e s i r a b l e  b u t  c o u ld  o n ly  be  s u c c e s s f u l l y  r e a l i z e d  i f  b u i l t  on a so un d  f o u n d a t io n  in  th e  in d ig e n o u s  c u l t u r e s . 26 T h is  a p p ro a c h  to  m o d e r n iz a t io n  was in te n d e d  t o  p e rm e a te  t h e  e d u c a t i o n a l  d ev e lo p m e n t o f  s t u d e n t s  in  th e  c o l l e g e ;  f o r  S a n u s i ,  who becam e a member o f  th e  T h e o s o p h ic a l  S o c ie ty  d u r in g  t h i s  t i m e , 27 i t s  i n f lu e n c e  was d e c i s i v e  and

2‘'This judgment i s  contained in  a review o f P ertjika n  Permenoengan published
in  1932. See below, footnote 28.

2sThe poem is  included in  Fachruddin Abo Enre, Perkembangan P u isi Indonesia
Datam Masa Duaputuhan (Jak arta : Gunung Agung, 1963), p . 79, where i t s  source is  in c o rre c tly  given as the November 1921 ed itio n  o f Jong Sumatra.

26These p rin c ip le s  are ou tlined  in  the c o lle g e 's  re p o r t,  Verslag over de Jaren 
1921, 1922 en 1923, held by the lib ra ry  of the Museum Pusat in  Jak arta . I t  i s  described  as N eutrale Kweekschool "Gunung S ari"  de Weltevreden. (P a rtic u lie re  kweek
school met de Gouv. kweekscholen g e lijk g es te ld  b ij  Gouv. B eslu it d .d . 25-11-18). 
Uitgaande van de Vereeniging A ssociatie  van Oost en West.

27A d e ta ile d  autobiographical note by Abdul Rivai (Yogi) in  the H. B. Ja ss in
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l a s t i n g .  I t  m eant t h a t  w h ile  he to o  f e l t  th e  f a s c i n a t i o n  o f  E u ro p ean  
c u l t u r e ,  and  th e  accom pany ing  new s e n s e  o f  s e l f ,  he came to  e x p e r ie n c e  th e  same d u a l  c u l t u r a l  o r i e n t a t i o n  w hich  l a y  a t  th e  h e a r t  o f  th e  "Young S u m atran "  m ovem ent. W ith  S a n u s i  t h i s  d u a l  o r i e n t a t i o n  was much m ore s e l f - c o n s c i o u s  th a n  w ith  Y am in. S a n u s i  a p p e a rs  to  have c o n s c io u s ly  
fo rm u la te d  a c u l t u r a l  s t a n c e  in  w hich  th e  s e n s e  o f  an in d ig e n o u s  c u l t u r a l  i d e n t i t y ,  a c o n t in u in g  p r e s e r v a t i o n  o f  th e  p a s t ,  w ould  f u n c t i o n  
a s  a m eans o f  r e c o n c i l i n g  th e  p o t e n t i a l l y  a n t a g o n i s t i c  n o t io n s  o f  th e  W e ste rn  i n t e l l e c t u a l  and th e  S u m a tra n , o r ,  a s  i t  was f a s t  b eco m in g , th e  In d o n e s ia n  n a t i o n a l i s t .

T h u s , when S a n u s i  came to  w r i t e  "m odern" p o e t r y ,  th e  exam ple  o f  Y arn in 's  s o n n e ts  p ro v e d  more a t t r a c t i v e  th a n  th e  v e r s i f i c a t i o n  o f  Rustam  E f f e n d i .  Y arn in 's  work em bodied  b o th  th e  " m o d e rn " - - th e  a p p e a l  o f  th e  
E i g h t i e r s '  p o e t r y  and i t s  g l o r i f i c a t i o n  o f  th e  i n d i v i d u a l  s e l f - - a n d  c o n t i n u i t y  w ith  th e  p a s t ,  i t s  fo rm a l b a s e s  i n  th e  c o n v e n t io n a l  p a t t e r n s  o f  M alay v e r s i f i c a t i o n .  R ustam  had  r e j e c t e d  th e  l a t t e r ,  and in  d o in g  s o ,  p ro d u c e d  p o e t r y  w hich  in  S a n u s i 's  v iew  was " u n n a t u r a l , "  "a  c o n 
t r i v e d  m a n ip u la t io n  o f  w o r d s ." * 28 In  S a n u s i 's  p o e t r y ,  th e  b re a k  w ith  th e  p a s t  came g r a d u a l l y ,  and was n e v e r  a s  o b t r u s i v e  a s  in  P e r t j i k a n  
P erm enoengan.

The i n f lu e n c e  o f  T heosophy  on S a n u s i 's  d e v e lo p m e n t a s  a p o e t  was s i g n i f i c a n t  in  y e t  a n o th e r  w ay, f o r  i t  a p p e a rs  t h a t  c o n t a c t  w i th  th e  E i g h t i e s  Movement i n  t h i s  e n v iro n m e n t m eant a h e ig h te n e d  e m p h a s is  on th e  " s p i r i t u a l "  a s p e c t s  o f  th e  m o v em en t's  a e s t h e t i c  t h e o r y .  T heosophy  s e e s  th e  p r o c e s s  o f  c i v i l i z a t i o n  and i t s  e x p r e s s io n  in  a r t  a s  a c o n 
t i n u i n g  r e f in e m e n t  o f  human s e n s i t i v i t y ,  a p a th  o f  human d ev e lo p m e n t from  a b a s e ,  a n i m a l - l i k e  n a tu r e  to w a rd s  an  u l t i m a t e  r e s t o r a t i o n  to  th e  
re a lm  o f  th e  s p i r i t . 29 The a e s t h e t i c  t h e o r y  o f  th e  E i g h t i e r s  u se d  a s i m i l a r  " s p i r i t u a l "  te rm in o lo g y  in  r e f e r e n c e  to  th e  c r e a t i v e  p r o c e s s .  W illem  K lo o s , one o f  th e  m o v em en t's  m ost s i g n i f i c a n t  p o e t s ,  r e f e r r e d  to  th e  s o u rc e  o f  p o e t r y  a s  "m ovem ents o f  th e  s o u l " ; 30 a r t  was b o rn  o u t  o f  th e  s p i r i t u a l  f e r v o r  e x p e r ie n c e d  in  d e v o t io n  to  B e a u ty . The a d o r a t i o n  o f  B e a u ty , w hich  la y  a t  t h e  h e a r t  o f  th e  E i g h t i e r s '  t h e o r y ,  was a 
new r e l i g i o n .  The p o e t 's  t a s k  was to  c r y s t a l l i z e  s p o n ta n e o u s ly  th e s e  "m ovem ents o f  th e  s o u l"  in  th e  w r i t t e n  w o rd , in  p u re  a r t i s t i c  fo rm .
The c o a le s c e n c e  o f  th e s e  two v iew s o f  a r t  in  I n d ie s  T heosophy  m eant t h a t  S a n u s i  u n d e r s to o d  "m odern" p o e t r y  a s  a " s p i r i t u a l "  a c t i v i t y ,  th e  e x p r e s s io n  o f  i n d i v i d u a l  e m o tio n s  r e l a t e d  to  an  e x a l t e d ,  s p i r i t u a l  w o r ld ,  r a t h e r  th a n  th e  w o rld  o f  e v e ry d a y  r e a l i t y .

The f o u n d a t io n s  o f  S a n u s i 's  p o e t r y  w e re , t h e n ,  l i k e  Y a m in 's ,  a 
new s e n s e  o f  s e l f  a lo n g s id e  an i d e n t i f i c a t i o n  w ith  th e  p a s t ,  and a

l i te r a r y  documentation c o llec tio n  records th a t Sanusi became a member o f the Theo- sophical Society about 1925, ju s t  before Rivai f i r s t  made h is  acquaintance. This 
d e ta i l  does not appear in  any o th er av a ilab le  b iographical data on Sanusi.

28See Sanusi Pane, "P e rtjik an  Permenoengan oleh R. E ffend i,"  Timboel (Bagian Indonesia), I (March 15, 1932), pp. 6-7.
29These ideas can be found elaborated  in a contemporaneous p u b lica tio n , C. 

J in a ra jad asa , F ir s t  P rincip les o f  Theosophy (Adyar: Theosophical Publishing House, 1921), pp. 306-13.
3°See Willem Kloos, " In le id in g ,"  in  Jacques Perk, Gedichten (Amsterdam: Van 

Looy, 1899), p. 43.
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v iew  o f  p o e t r y  as  an e x p r e s s io n  o f  th e  i n d i v i d u a l  s o u l .  H is f i r s t  
volum e o f  poems a p p e a re d  in  1928 u n d e r  th e  t i t l e  P oespa  Mega*31 f o l lo w in g  th e  p u b l i c a t i o n  in  1926 o f  a c o l l e c t i o n  o f  p ro s e  poems m odeled  
on T a g o r e .31 32 A ll  b u t  one o f  th e  t h i r t y - s e v e n  poems in  th e  c o l l e c t i o n s  a r e  s o n n e ts  a f t e r  Y arn in 's  ex am p le , and th e  new p o e t r y  i s  f o r  th e  f i r s t  t im e  g iv e n  th e  name s a ja k * a s  a t r a n s l a t i o n  o f  th e  E u ro p ean  c o n c e p t o f  
" l y r i c a l  p o e m ." 33 "S e b a g a i M e rp a t i"  i l l u s t r a t e s  w e l l  th e  f u s io n  o f  
th e  p e r c e p t i o n  o f  m o d e rn ity  and th e  s e n s e  o f  th e  p a s t  w hich  S a n u s i f s " s a j a k "  r e p r e s e n t s .

Di a tas perabung rumah dimukaBurung m erpati, berbulu p u tih ,Bersih dan suci laksana buih,
Dua s e jo l i  bertekur suka.
Bermain seketika  burung daraHabis bersenda sayappun kembang,Kedua merpati la lu  terbang,
Terbang bersanding dalam udara.
Sebentar lag i k i ta  kedua

Bernyawa satu  kedua badan,Mengambil merpati jad i te ladan .
Jauh dekat bersama jua ,

Karena jiwa te lah  terpadu,Sehidup sem ati, ce ra i tak ta h u .34
Perched on the roo f-ridge  a t the fro n t of the house 

Are doves, w hite-feathered ,Clean and pure, lik e  the foam of waves,A p a ir ,  th e ir  heads cooing in  d e lig h t.
They sport together a moment,And a f te r  th e ir  games, they open th e i r  wings. The two doves then f ly  o ff ,Side by side in  the sky.
A l i t t l e  while longer and the two of us 

Will share one soul in  our two bodies,Taking the doves as our example.
Far apart or side by side we w ill be to g e th er, Because our souls w ill be u n ited ,

One in  l i f e  and death, inseparab le .

31Sanusi Pang, Poespa Miga (Weltevreden: n .p . ,  1927; 2nd ed. [Puspa Mega] , Jak arta : Pustaka Jaya, 1971). Note how the "exalted" view of poetry  expresses i t 
s e l f  in  the use o f a S anskrit t i t l e .

32Sanusi Pang, Pantjaran T jin ta  (Weltevreden: n .p . ,  1926).
33The A rabic-derived Malay term sajak  t r a d i t io n a l ly  re fe rre d  to  elements of 

verse , "assonance, cadence, melodious harmony, rhythm"; R. J .  Wilkinson, A Malay-  English D ictionary, P t. II  (London: Macmillan, 1959), p . 1001. Sanusi was the f i r s t  to  use i t  to  mean " ly r ic a l  poem." His concept is  enunciated in  the well-known sonnet "Sajak" in  Puspa Mega* 2nd e d ., p. 26. For the most appropriate  in te rp re ta tio n  of 
the poem, see Harry Aveling, "An A lte rn ative  Reading o f Sanusi Pang's Sajak ,"  Bijdragen to t  de ta a l-* land-  en volkenkunde* 128, 4 (1972), pp. 491-92.

34"Sebagai M erpati," Puspa Mega* 2nd e d ., p. 11.
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The fo rm a l s t r u c t u r e  o f  th e  poem i s  th e  p a t t e r n  w hich  Yamin had  d e v e lo p e d  by co m bin in g  th e  e x t e r n a l  f e a t u r e s  o f  th e  D utch  s o n n e t  and th e  e s s e n c e  o f  t r a d i t i o n a l  p a n tu n  v e r s i f i c a t i o n .  S a n u s i ,  h o w e v e r, h as  
ta k e n  th e  s y n t h e s i s  o f  th e  two fo rm s a s t e p  f u r t h e r  by i d e n t i f y i n g  th e  p a n t u n 's  k i a s a n / s a m p i r a n , te c h n iq u e  w ith  th e  p a t t e r n  so m etim es fo u n d  in  th e  D utch  s o n n e t  o f  m aking th e  o c ta v e  an im age draw n from  n a t u r e  w h ich  s u g g e s t s  th e  m o ra l o r  s e n t im e n t  to  be e x p re s s e d  in  th e  s e s t e t .  So h e r e  th e  p a i r  o f  d o v e s , in n o c e n t  and f r e e ,  becom es a k ia s a n  f o r  th e  e x p r e s s io n  o f  u n d y in g  lo v e .  As in  Y am in 's  " C i n t a , "  th e  s e n t im e n t  i t 
s e l f  i s  a more d i r e c t l y  p e r s o n a l  e n u n c ia t io n  o f  th e  ro m a n tic  m e la n c h o ly  o f  th e  p a n tu n .  The f i n a l  l i n e  o f  "S e b a g a i M e rp a t i"  i s  a c t u a l l y  a r e m in is c e n c e  o f  a w e ll-k n o w n  p a n tu n  s e n t im e n t :

I t  i s  s i g n i f i c a n t ,  th o u g h , t h a t  u n d e r  th e  i n f lu e n c e  o f  th e  " s p i r i t u a l ism " o f  T heosophy  and  th e  E i g h t i e r s ,  th e  u n i t y  o f  th e  l o v e r s  in  "S e b a g a i  M e rp a t i"  i s  a u n i t y  o f  " s o u l s , "  u n d e f i l e d  l i k e  th e  d o v e s ,  and rem oved from  b a s e r  p la n e s  o f  e x i s t e n c e .  T h is  " s p i r i t u a l i t y "  s e t s  
S a n u s i 's  poem a p a r t  from  th e  w o rld  o f  th e  p a n tu n ,  a lw ay s much c l o s e r  to  e a r t h ,  and  in t r o d u c e s  th e  c o n t in u in g  te n d e n c y  to w a rd s  i d e a l i z a t i o n  in  h i s  t r e a tm e n t  o f  them es and s u b j e c t s .  T h ro u g h o u t P oespa  M iga,
" lo v e "  i s  a lw ay s  e le v a te d  to  an i d e a l i z e d  p l a n e ,  a re a lm  o f  " s p i r i t u a l "  v a l u e s .  In  a l l  r e f e r e n c e s  to  l o v e ,  lo v e r  and b e lo v e d  a r e  e x a l t e d ,  r e moved from  to o  c lo s e  a c o n ta c t  w ith  th e  com m onplace r e a l i t i e s  o f  e v e r y day  l i f e .  The b e lo v e d  i s  "q u een  o f  th e  ( l o v e r 's )  s o u l ” ; 35 lo v e  i s  f u l f i l l e d  n o t  p h y s i c a l l y ,  b u t  a lw ay s on a s p i r i t u a l  p l a n e . 36 P a s s io n  
i s  d e s c r ib e d  a s  a d re a m ;37 lo v e  t h r e a t e n s  to  evad e  th e  l o v e r ' s  g r a s p ,  b e c a u se  o f  th e  e s s e n t i a l l y  o th e r - w o r ld ly  a t t r i b u t e s  o f  th e  b e l o v e d .38 S im i l a r l y  i d e a l i z e d  i s  th e  v iew  o f  n a t u r a l  b e a u ty ,  th e  seco n d  o f  th e  two p r i n c i p a l  them es in  th e  c o l l e c t i o n .  N a tu r e ,  in  P oespa  Mega, i s  so m e th in g  p u r e ,  em bodying s p i r i t u a l  v a l u e s .  As in  T h eo so p h y , n a tu r e  e x i s t s  on th e  same l e v e l  a s  th e  s o u l ,  b e f o r e  th e  s o u l 's  im p riso n m e n t 
in  th e  b o d y .39 W ith S a n u s i ,  a s  w i th  Yamin b e f o r e  h im , th e  h e ig h te n e d  s e n s e  o f  s e l f  i n  th e  "m odern" poem g e n e r a te s  a d e s c r i p t i v e  r h e t o r i c ,  a d e c la m a to ry  s t y l e  w hich  le a v e s  no room f o r  i n d i r e c t i o n  o r  s u g g e s t io n .To i l l u s t r a t e  by c o n t r a s t ,  c o n s id e r  th e  u se  o f  th e  dove im age in  one o f  th e  m ost fam ous p a n tu n :

Ketapang belah b e rp e ra i-p e ra i, 
d a ri S e ra ti la lu  ke Jawa.Di manakan boleh k i ta  b ercera i jikapun mati b ia r  berdua.
S p lit  ketapang sc a tte red  about, from S era ti thence to  Java,How could we be d iv ided,even in  death we would be tog e th er.

Burung m erpati terbang se rib u , 
Hinggap seekor d i tengah laman; Hendak mati d i ujung kuku,Hendak berkubur d i tapak tangan.

35"M ela ti,"  i b id . ,  p. 10.
37"Mimpi,"  i b id . ,  p. 15.
39"Jiw a," i b id . ,  p . 20.

36"Ke P an ta i,"  ib id . ,  p . 8. 
38"Bimbang," i b id . ,  p . 18.
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A thousand doves fly in g  h igh,
One perches in  the middle o f the yard;
I would die a t the t ip  of your f in g e rn a il ,
I would be buried in  the palm of your hand.

H ere th e  r e l a t i o n  o f  im age t o  th o u g h t  e x p r e s s e d  in  th e  seco n d  c o u p le t  i s  p r i m a r i l y  one o f  t o n e .  The im age o f  th e  s o l i t a r y  dove i n t r o d u c e s  th e  s e n s e  o f  so m e th in g  u n iq u e  and a p a r t ,  as  a p r e lu d e  to  th e  f i g u r a t i v e  e x p r e s s io n  o f  t o t a l  d e v o t io n  and u n d y in g  lo v e  i n  th e  seco n d  c o u p l e t .
I t  i s  t h i s  te c h n iq u e  o f  s u g g e s t io n  and s u b t l e  a l l u s i o n ,  b a s i c  to  th e  p a n tu n ,  w h ich  S a n u s i ,  l i k e  Y am in, r e p la c e d  w ith  d e s c r i p t i o n  and s t a t e m en t. As he d id  s o ,  he d e te rm in e d ,  in  t h i s  r e s p e c t  a s  i n  o t h e r s ,  th e  
p a th  w hich  th e  d ev e lo p m e n t o f  th e  new p o e t r y  w ould  t a k e  d u r in g  th e  n e x t  d e c a d e .

S a n u s i 's  se c o n d  book o f  p o e t r y ,  Madah K e la n a ,  was p u b l i s h e d  by 
th e  g o v ern m en t p r i n t i n g  h o u s e , B a la i  P u s ta k a ,  in  1931 . In  th e  i n t e r v a l ,  S a n u s i  had  j o in e d  th e  t e a c h in g  s t a f f  o f  th e  Gunung S a h a r i  c o l l e g e ,  and had  b een  t r a n s f e r r e d  when th e  c o l l e g e  i t s e l f  moved from  J a k a r t a  to  Lembang, n e a r  B andung. H ere he becam e a s s o c i a t e d  w ith  Pemuda In d o n e s ia  ( I n d o n e s ia n  Y o u th ) ,  th e  y o u th  o r g a n i z a t io n  fo rm ed  u n d e r  th e  a e g i s  o f  
th e  PNI ( I n d o n e s ia n  N a t i o n a l i s t  P a r ty )  in  1 9 2 7 , w h ich  b e tw een  1929 and 1931 was in s t r u m e n ta l  in  h e lp in g  to  fu s e  th e  e x i s t i n g  r e g i o n a l  y o u th  m ovem ents i n t o  a s i n g l e  b o d y , I n d o n e s ia  Muda (Young I n d o n e s i a ) . H is  T h e o so p h y -b a se d  " I n d o n e s ia n "  c u l t u r a l  n a t i o n a l i s m  le d  him  i n t o  i n v o lv e m ent w ith  T im bo ely  th e  f o r t n i g h t l y  j o u r n a l  o f  th e  S o lo  S tu d y  C lu b , in  w hich  he b eg an  to  p u b l i s h  h i s t o r i c a l  d ram as t h a t  g l o r i f i e d  th e  s p i r i t u a l  g r e a t n e s s  o f  J a v a 's  p a s t . * 1' 0 F i n a l l y ,  i t  was a l s o  a t  t h i s  t im e ,  s p e c i f i c a l l y  a t  th e  end  o f  1929 , t h a t  S a n u s i  v i s i t e d  I n d i a ,  p ro b a b ly  u n d e r  th e  a u s p ic e s  o f  th e  T h e o s o p h ic a l  S o c i e t y . 1' 1 One y e a r  a f t e r  t h i s  v i s i t ,  in  e a r l y  1 9 3 1 , he becam e j o i n t  e d i t o r  o f  T im b o e ly  and c o n t r i b u te d  a s p a te  o f  a r t i c l e s  to  th e  j o u r n a l  on p o l i t i c a l  q u e s t i o n s ,  th e  p o l i t i c a l  i m p l i c a t i o n s  o f  c u l t u r a l  i s s u e s ,  h i s t o r y ,  and r e l i g i o n .  In  a l l  o f  t h e s e ,  h i s  e c l e c t i c  b le n d  o f  T h eo so p h y , " I n d o n e s ia n "  n a t i o n a l 
ism , and W e s te rn  l i b e r a l  i n t e l l e c t u a l i s m ,  in  an i d e n t i t y  w hich  w ould  p r e s e r v e  th e  p a s t  and y e t  m eet th e  dem ands o f  m o d e r n i ty ,  i s  c l e a r . 1*2 In  Madah K e la n a 3 t h a t  e c l e c t i c i s m  em erg es in  p o e t r y .

Com mentary on Madah K elana  h a s  a lw ay s fo c u s e d  p r i m a r i l y  on i t s  " O r i e n t a l i s m ,"  i t s  f a s c i n a t i o n  w ith  th e  m y s t ic is m  o f  I n d ia n  r e l i g i o n s .  
In d e e d , t h e r e  a r e  a num ber o f  " t r a v e l "  poem s, p ro b a b ly  w r i t t e n  in

1*°Sanusi l a t e r  described h is  fa sc in a tio n  with Javanese cu ltu re  in  terms which 
re c a ll  the educational p rin c ip le s  of the Gunung Sahari co lleg e . In "Java en de ' Buitengewesten,'"  Timboely V, 19 (November 1931), he wrote: "Dynamic fo rces , which
are in  the p o sitio n  to  ra is e  the Indonesian nation  to  inner g reatness and p o l i t i c a l  power can be re leased  p rim arily  from Javanese c u ltu re , in  which the O rien tal s p i r i t  finds i t s  p u res t m anifestation  in  Indonesia."

l*1Sanusi recorded h is  impressions o f Ind ia  in  a valuable se r ie s  of a r t ic l e s ,  "Im pressies van In d ia ,"  Timboely IV, 3-4, 7, 8-9 (1930).
**2A concise i l lu s t r a t io n  of th is  ec lec tic ism  occurs in  a se r ie s  of a r t ic le s  on the Bhagavad G ita, " In le id in g  to t  de Bhagawad-Gita," Timboel, V, 3, 10, 14, 16, 21-22 (1931). A sserting a t one poin t th a t the Bhagavad G ita is  a re f le c tio n  of the u n iversal quest o f mystics fo r enlightenm ent, the goal o f a l l  s t r iv in g , Sanusi o ffe rs  a quotation  from a sonnet by Jacques Perk, one o f the E ig h tie rs , as an i l lu s t r a t io n  of th is  u n iv e rsa lity  (10, p . 154).



57

I n d i a ,  and  some o th e r s  ( th o s e  m ost w id e ly  known to d a y )  w h ich  e x p r e s s  th e  c o n v ic t io n  t h a t  m y s t ic is m , th e  w o rld  o f  in n e r  b e in g ,  i s  th e  u l t i m ate  r e a l i t y .  But in  te rm s  o f  w hat was an e v o lv in g  s t y l e  o f  ’’m od ern ” 
p o e t r y  in  In d o n e s ia  a t  th e  t im e ,  I b e l i e v e  th e  m ost s i g n i f i c a n t  a s p e c t s  o f  th e  c o l l e c t i o n  a r e  th o s e  a r e a s  w here i t  s t a n d s  in  a d i r e c t  l i n e  o f  
c o n t i n u i t y  from  P oespa Mega, b le n d in g  ’’t r a d i t i o n a l * ’ and ’’m o d ern ” in  a s t y l e  o f  i d e a l i z a t i o n ;  f o r  h i s  t r e a tm e n t  o f  th e  them es o f  l o v e ,  n a 
t u r e ,  and now n a t i o n a l i s m  d i r e c t l y  fo re sh a d o w s  th e  c o n v e n t io n s  o f  In d o 
n e s ia n  p o e t r y  f o r  th e  re m a in d e r  o f  th e  1 9 3 0 s . A poem l i k e  ’’Kembang M e l a t i , ” w i th  i t s  i d e a l i z a t i o n  and p o s s i b l e  n a t i o n a l i s t  o v e r to n e s ,  s t i l l  e x p r e s s e d  w i t h i n  a b a s i c a l l y  t r a d i t i o n a l  mode o f  v e r s i f i c a t i o n ,  b o th  lo o k s  b ack  to  Yamin and fo rw a rd  to  th e  P o e d ja n g g a  B aroe p o e t s :

Aku menyusun kembang m elati Di bawah bintang tengah malam,
Buat menunjukkan betapa dalam Cinta kasih  memasuki h a t i .
Aku t id u r  menantikan pagi Dan bermimpi dalam bah’g ia  
Duduk bersanding dengan Dia Di a tas pelaminan d ari p elang i.
Aku bangun, te ta p i  m atari Sudah tin g g i d i cakrawala Dan pujaan te la h  s e le s a i .
0, Jiwa, yang menanti H ari,Sudah h a ri datang bernyala,Engkau bermimpi, termenung lalai.**3

I weave a bouquet o f jasmineUnder the s ta rs  in  the middle o f the n ig h t,
In order to  show how deeply Love has penetrated  my h e a rt .
I f a l l  asleep awaiting the morning
And dream in b l is sS it t in g  in  ceremony with Her,On the b rid a l dais of the rainbow.
I awake, but the sun Is already high in  the sky,
And the morning prayers are over.
Oh, my Soul, aw aiting the Day,The day has come a l l  ablaze,And you were dreaming, lo s t  in  id le  thought.

I t  i s  s i g n i f i c a n t  t h a t  Madah K elana  was th e  f i r s t ,  and in  f a c t  th e  
o n ly  c o l l e c t i o n  o f  th e  new p o e t r y  to  a p p e a r  from  th e  B a la i  P u s ta k a

**3Sanusi Pane, Madah Kelana (Batavia: Balai Pustaka, 1931; 2nd e d ., Jak arta : Balai Pustaka, 1957, p. 12). Note th a t the rhythmic s tru c tu re  o f the poem f a l te r s  in  the lin e s  ”Dan bermimpi dalam bah’g ia” and ”Dan pujaan te la h  s e le s a i ,” because the monosyllabic ”dan” cannot support a f u l l  rhythmic p u lsa tio n . This seems to  me to  be 
inadequate technique w ithin the chosen form, ra th e r  than a conscious departure from i t .  I t  i s  possib le  th a t in  th is  poem a c e rta in  irony is  expressed a t the expense of 
the id ea lized  v is io n . Such irony , however, never reappears in  the r e s t  of Sanusi’s 
work, or th a t  o f h is  successors.
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p r e s s .  The d i s t r i b u t i o n  c h a n n e ls  and l i b r a r y  s e r v i c e s  o f  B a la i  P u s ta k a  w ould  h av e  m ean t t h a t  th e  p o t e n t i a l  a u d ie n c e  f o r  Madah K elana  was much 
g r e a t e r  th a n  any  p o e t r y  in  th e  new s t y l e  p u b l is h e d  p r e v i o u s l y .  I t  may n o t  be e n t i r e l y  c o i n c i d e n t a l  t h a t  w i t h i n  a y e a r  o f  Madah K e la n a 's p u b l i c a t i o n ,  t h e  B a la i  P u s t a k a 's  b iw e e k ly  M alay m a g a z in e , P a n d ji  P o e s ta k a , 
was b e in g  " f lo o d e d ” w ith  p o e t r y  in  th e  new s t y l e  "from  a l l  c o r n e r s  o f  
th e  I n d i e s . A  s p e c i a l  colum n d e v o te d  to  th e  p ro m o tio n  o f  l i t e r a t u r e ,  "M em adjoekan K e s o e s a s t e r a a n ," was s e t  up to  c o n ta in  th e  new o u t 
p u t ,  u n d e r  th e  e d i t o r s h i p  o f  S u ta n  T a k d ir  A l i s j a h b a n a ,  a 2 3 - y e a r - o ld  g r a d u a te  o f  th e  B u k i t t i n g g i  t e a c h e r  t r a i n i n g  c o l l e g e ,  who had  jo in e d  
th e  s t a f f  o f  B a la i  P u s ta k a  in  1931 . I t  was th ro u g h  t h i s  colum n t h a t  T a k d ir  f i r s t  came i n t o  c o n t a c t  w i th  A rm ijn  P an # , th e n  a t e a c h e r  a t  a 
Taman S isw a  s c h o o l  i n  K e d i r i ,  E a s t  J a v a ,  who s u g g e s te d  to  him  th e  id e a  o f  an in d e p e n d e n t  l i t e r a r y  j o u r n a l .  P u rs u in g  t h a t  id e a  u l t i m a t e l y  le d  to  th e  fo u n d in g  o f  th e  j o u r n a l  P oed jan g ga  Baroe  in  1933 . T h e re ,  th e  
f lo w  o f  p o e t r y  c o n t in u e d  u n a b a te d .  A num ber o f  f i g u r e s  who f i r s t  c o n t r i b u t e d  t o  "M em adjoekan K e s o e s a s te r a a n "  in  1931 and 1932 c o n t in u e d  to  
w r i t e  f o r  P oed jan g g a  Bavoe th r o u g h o u t  m ost o f  th e  1 9 3 0 s . In  t h e i r  p o e t r y ,  and t h a t  o f  t h e i r  f e l lo w  c o n t r i b u t o r s ,  th e  in n o v a t io n s  o f  Yamin 
and  S a n u s i  assum ed th e  s e t t l e d  form  o f  th e  c o n v e n t io n s  o f  P o e d ja n g g a  B aroe  " r o m a n t ic i s m ."  W orking from  th e  b a s i s  o f  p a n tu n  s e n t im e n t  and v e r s i f i c a t i o n ,  th e y  a d o p te d  S a n u s i 's  v i s i o n  o f  th e  e x a l t e d  s p i r i t u a l i t y  o f  a r t  and p o e t r y ,  and w ro te  o f  i d e a l i z e d  lo v e ,  n a t u r e ,  o r  n a t i o n a l i s m ,  o r  f i l l e d  t h e i r  poems w ith  h ig h -m in d e d  m o r a l iz in g s  and " n o b le  t h o u g h t s ."  The i d e a l i z e d  v iew  o f  a r t  in t r o d u c e d  th e  c o n v e n t io n  o f  b e a u ty ,  w h ich  
m ean t a s e l e c t i v e  v iew  o f  b o th  th e  them es and th e  la n g u a g e  c o n s id e r e d  a p p r o p r i a t e  f o r  p o e t i c  e x p r e s s io n .  In  te rm s  o f  t e c h n iq u e ,  Y am in 's  d e s c r i p t i v e  r h e t o r i c  re m a in e d  th e  norm , p ro d u c in g  an a s s e r t i v e  d e c la m a t o r y  s t y l e .  T h ree  im p o r ta n t  f i g u r e s  w r i t i n g  p o e t r y  w i t h i n  t h i s  s t y l e ,  T a k d ir  A l i s j a h b a n a ,  A rm ijn  P an # , and J .  E . T a te n g k e n g , o f f e r e d  in  d i f f e r e n t  ways ex am p les o f  how d e p a r t u r e s  from  i t  w ere  p o s s i b l e .  But o n ly  Amir Hamzah, th e  " p r in c e  o f  P oed jangga  B a r o e ,"  t r a n s c e n d e d  i t  c o n s i s t e n t l y .  In  g e n e r a l ,  h o w ev er, th e  d ecad e  was m arked  by a c o n t in u in g  e c l e c t i c  a t te m p t  to  b le n d  m o d e rn ity  and th e  p a s t ,  a f a c t  w h ich  c l e a r l y  h a s  s i g n i f i c a n t  w ide  s o c i a l  and  p o l i t i c a l  i m p l i c a t i o n s  beyond  th e  immed i a t e  f i e l d  o f  l i t e r a t u r e . 1,5

^ E d i to r ia l  note in  "Memadjoekan K esoesasteraan," Pandji Poestaka, March 8,1932.
1*5The study o f modern Indonesian l i te r a tu re  s t i l l  awaits a so p h is tica ted  a p p lica tion  o f d e ta ile d  l i t e r a r y  analysis  to  broader areas of so c ia l in v e s tig a tio n . Given adequate d a ta , i t  should be p o ss ib le , fo r example, to  r e la te  s t ru c tu ra l ly  the l i t e r ary norms of a given period to  developments in  those areas of so c ie ty  out o f which 

they have come. While the necessary data  fo r such an ana lysis  of the prewar period i s  probably i r re tr ie v a b ly  lo s t ,  a study could well be undertaken of the large volume 
of poetry  and short s to r ie s  published in  Indonesia in  recent y ea rs .


