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RESIDENTIAL  WORKS 



325 
 

CHAPTER  4 

EARLY  DESIGNS  AND  ACHIEVEMENT 

 

“If I were building a house tomorrow, it would certainly not 
follow the lines of a dynamo or a steam shovel.  * * *  When men . . . 
begin to live in houses as coldly structural as step-ladders they will 
cease to be men, and become mere rats in cages.  * * *  To say that the 
florid chicken-coops of Le Corbusier and company are closer to 
nature than the houses of the eighteenth century is as absurd as to 
say that tar-paper shacks behind the railroad tracks are closer to 
nature.”—H. L. Mencken (1931)1 

As with many American architects, like William H. Miller, Frank Lloyd 

Wright, Bernard Maybeck, Charles S. and Henry M. Greene, the bulk of Vivian’s 

architectural works was in residential design.  As already mentioned, Vivian’s 

practice included a significant number of commercial and other non-residential 

commissions; however, the bulk of these commissions were for alterations and/or 

additions to existing structures rather than new buildings.  In most cases, 

particularly with renovations or alterations, the extent of Vivian’s work can be 

determined with certainty only when his original drawings have survived.  With 

additions, Vivian invariably felt compelled to maintain the original style of the 

building in order to maintain a cohesive architectural statement, unless the client 

had sufficient money to allow for a complete transformation of the exterior. 

Since very little of Vivian’s non-residential works has survived in a visually 

recordable state, except for the major building commissions, and these latter were in 

themselves relatively small in number, Vivian’s residential works are of great 

importance.  Not only do they form the bulk of his known works, but the 

preponderance of his residential works was in the form of new buildings rather than  

                                                        
1 As quoted in Marshall B. Davidson, The American Heritage History of Notable 

American Houses (New York, N. Y.:  American Heritage Publishing Company, Inc.), 1971, 
page 339. 
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4-1.  Charles W. Sullivan (builder), 810 East Seneca Street (C. W. Sullivan 
speculative house), Ithaca, New York (1891-92), exterior view from the southeast 
(Author, 1981). 
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4-2.  C. W. Sullivan (builder), 306 Eddy Street (C. W. Sullivan speculative house), 
Ithaca, New York (1892), east facade (Author, 1981). 
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merely alterations and/or additions to existing houses.  Also, a significant number 

of the houses by Vivian or his firm have survived to the present sufficiently intact to 

evaluate his abilities as an architect. 

 

In the early 1890s, residential design in Ithaca was going through one of its 

many transitional periods.  Alfred B. Dale was working in a simplified Stick Style 

idiom with the design of the Albert J. Purdy residence (1891) at 507 East Buffalo 

Street2 and a rental house (1890) for General C. F. Blood at 208 East Buffalo Street.3  

At least one builder, Charles W. Sullivan, was working in a simplified American 

Eastlake idiom with his speculatively built houses at 810 East Seneca Street (1890-

91; Figure 4-1) and 306 Eddy Street (1891; Figure 4-2).4  John M. Wilgus was in a 

Victorian Queen Anne mode with the Charles A. Ives duplex (1893-94) at 204 North 

Cayuga Street.5  W. H. Miller was working in a Shavian Queen Anne idiom with  

“Craigielea” (1890-91) at 107 Edgemoor Lane (Figure 4-4), in a Romanesque-Queen 

Anne mode with the Delta Kappa Epsilon chapter house (1888-94?) at 13 South 

Avenue (Figure 4-5), and in the Shingle Style with the Samuel D. Halliday residence 

(1891) 510 East Seneca Street (Figure 4-6). 

                                                        
2 “Town Talk,” Ithaca Daily Journal, 12 December 1891, page 3.  This house has been 

considerably altered. 

 
3 “Town Talk,” Ithaca Daily Journal, 19 April 1890, page 3; “Town Talk,” Ithaca Daily 

Journal, 10 October 1890, page 3.  This house been destroyed. 

 
4 “Town Talk,” Ithaca Daily Journal, 12 December 1891, page3; “Town Talk,” Ithaca 

Daily Journal, 12 December 1891, page 3.  The house at 810 East Seneca Street was begun in 
1891 and completed in 1892, at which time it was sold to Professor George B. Preston of 
Cornell University.  This house was considered enough of a success to warrant its 
“duplicate” just to the north at 306 Eddy Street. 

 
5 “City Chat,” Ithaca Daily Journal, 10 August 1893, page 3.  C. A. Ives took 

possession of his duplex on 25 January 1894; see “Latest Local News,” The Ithaca Democrat, 25 
January 1894, page 1. 
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4-3. John M. Wilgus, Charles A. Ives duplex, Ithaca, New York (1893-94), east 
facade (Author, 1981). 
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4.4.  William H. Miller, “Craigielea” (Chi Phi chapter house), Ithaca, New York 
(1890-91; partially extant), exterior view from the northwest (courtesy, Cornell 
University Archives). 

 

4-5. W. H. Miller, Delta Kappa Epsilon chapter house, Ithaca, New York (1888?-94; 
altered), exterior view from the west (Maxwell, Greek Letter Men, 1901). 
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4-6.  W. H. Miller, Samuel D. Halliday residence, Ithaca, New York (1891), exterior 
view from the south (Author, 1981). 
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At this time, Miller’s reputation was such that his clientele for local 

residential work was drawn from Cornell University and fraternities or the upper-

income strata of Ithaca society.  With the exception of Miller, none of the local 

architects or builders were providing designwork that could be considered 

stylistically up-to-date.  This situation meant that a market for relatively 

inexpensive houses for the middle-class was not being exploited to its full potential 

by local designers.  It was precisely this market that Vivian & Gibb capitalized upon 

in establishing their practice in Ithaca.  Surprisingly, their initial success was to occur 

in New Haven, Connecticut, rather Ithaca. 

 

New Haven prelude 

In 1892 and 1893, Vivian & Gibb designed at least six houses for clients in 

New Haven, three of which have been identified.  This quantity of work was quite 

remarkable for a fledgling firm located some two hundred miles away, particularly 

with three houses (all unidentified) coming into their office after the Panic of 1893 

was well underway.  The press of work in New Haven was sufficient for the firm to 

open a branch office in Rooms 8 and 10 of the Glebe Building.6  In early 1893, Vivian 

& Gibb considered relocating from Ithaca to New Haven;7 however, they ultimately 

went no further than to open the branch office.  Ithaca was most fortunate in that 

this relocation never occurred.  Thus, these first works in New Haven were 

essentially a prelude of things to come in Ithaca. 

The connection between New Haven and the firm was, curiously enough, 

Cornell University.  During spring 1892, Yale University was searching for a 

                                                        
6 “Architects’ Removals, Etc.,” The American Architect & Building News, volume XLI , 

number 914 (1 July 1893), page xiv. 

 
7 “New House,” Ithaca Daily Journal, 3 April 1893, page 3. 
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replacement for Professor James D. Dana (1813-189), as Silliman Professor of 

Geology, a prestigious academic position.  The choice of Yale University, and of 

Professor Dana, was Henry S. Williams (1847-1918), Professor of Geology and 

Paleontology at Cornell University.8  The credentials of Professor Williams were 

impeccable with a Bachelor of Philosophy degree in 1868 from the Sheffield Scientific 

School at Yale and a Doctor of Philosophy degree in 1871, also from Yale.  He had 

taught at Yale, the University of Kentucky and Cornell University and, for one year 

(1887-88), had been the Dean of General Faculty at Cornell.  He was also the 

principal founder of Sigma Xi, the scientific equivalent of the Phi Beta Kappa 

honorary society, and was the first president of the Cornell University chapter, the 

charter chapter of Sigma Xi.  In addition, he was one of the founders of the 

Geological Society of America and the Paleontological Society.  Ultimately, he was 

to publish 87 papers on geology and paleontology.9 

Professor Williams was also a member of the prominent Williams family, 

having been born on 6 March 1847 in Ithaca, the son of Josiah B. and Mary (Hardy) 

Williams.  On 18 October 1871, he married Harriet Wilcox of New Haven.  For a 

number of years, he had maintained an interest in the Williams Brothers partnership 

with his brothers, Roger B. and George R. Williams,10 he was a director of the First 

National Bank of Ithaca.11  The Henry and Harriet Williams residence (Figure 4-7) in 

New Haven would prove to be only the first of many commissions that C. L. Vivian  

                                                        
8 “Campus Notes,” Ithaca Daily Journal, 22 March 1892, page 3; “Professor Williams to 

go to Yale,” Cornell Daily Sun, 6 April 1892, page 2. 

 
9 “Henry Shaler Williams,” The National Cyclopaedia of American Biography (New York, 

N. Y.:  James T. White & Company), 1931, Volume XXI, pages 327-328. 

 
10 “Henry S. Williams,” National Cyclopaedia, 1931, Volume XXI, pages 327-328. 

 
11 “The First National Bank,” Ithaca Daily Journal, 20 April 1892, page 3. 
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4-7.  Vivian & Gibb, Henry and Harriet Williams residence, New Haven, Connecticut 
(1892-93), east facade (Author, 1983). 
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and A. N. Gibb would receive, either in partnership or independently, from various 

members of the Williams family. 

While Professor Williams had taught at Cornell University, he had lived on 

campus in the former Professor Isaac Flagg cottage (1885-86) at 1 East Avenue, 

which the Williams family called “Edgewood” and which had been designed by W. 

H. Miller.12  With the impending move to New Haven, Williams decided to build a 

house for his family of six.  The location selected for the house was at 282 Prospect 

Street in an area just north of Yale University, within easy walking distance of the 

university, which was in the process of becoming the garden suburb of the upper 

class of New Haven.13 

While Professor Williams was being considered for the Yale position, he 

made a trip to New Haven in March, and then a second trip in May after he had 

accepted the appointment.14  During this later trip, he likely acquired the site for the 

new house on Prospect Street.  In August 1892 the family spent a short vacation at 

the Cayuga Lake House hotel before moving to New Haven,15 and Vivian & Gibb 

undoubtedly had the design commission by that time.  Designwork was still in 

progress through at least January 1893, and by May or June, Charles D. Kinney had 

the general construction contract and was actively engaged in constructing the 

house.  During July, decisions were being made as to how extensively the house  

                                                        
12 The Isaac Flagg cottage is discussed in Chapter 1 in the subsection “Miller’s works 

during the 1880s and 1890s.” 

 
13 Elizabeth Mills Brown, New Haven:  A Guide to Architecture and Urban Design (New 

Haven, Conn.:  Yale University Press), 1976, pages 134-135. Susan Ryan, National Register of 
Historic Places—Prospect Hill National Register District (Hartford, Conn.:  Connecticut 
Historical Commission), 5 January 1979. 

 
14 “University News—From Yale,” Ithaca Daily Journal, 19 March 1892, page 3; 

“University News,” Ithaca Daily Journal, 9 May 1892, page 3. 

 
15 “Purely Personal,” Ithaca Daily Journal, 10 August 1892, page 3. 
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4-8. Henry and Harriet Williams residence, New Haven (1892-93), interior view of 
staircase hall (Author, 1982). 
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4-9. Henry and Harriet Williams residence, New Haven (1892-93), interior detail of 
staircase Palladian window (Author, 1983). 
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might be embellished with stained glass glazing within the available budget.  By 

mid- November 1893, the house was sufficiently complete for the Williams family to 

begin planning the removal from their rented quarters, with the expectation of being 

fully settled into the new house by Christmas.16 

Although Williams thought highly enough of Miller’s design for the Flagg 

cottage to have saved the architectural drawings for the house after purchasing the 

cottage from Professor Flagg,17 the house in New Haven was not designed by Miller 

nor did it resemble the Flagg cottage to any significant degree.18  The Flagg cottage 

was Shavian Queen Anne in style and had numerous rooms, some irregular in 

shape, arranged around a central hall, as well as six fireplaces in addition to the 

central forced-air heating system. 

In plan, the Williams residence by Vivian & Gibb has a central hall, but unlike 

the Flagg cottage, the main staircase opens directly into the hall (Figure 4-8) with its 

intermediate landing being lit by a Palladian window of leaded clear and stained 

glass (Figure 4-9).  The reception room and parlor were placed on either side of the 

main entrance at the front of the house with the dining room and library on either 

side of the butler’s pantry at the rear; a service stairway from the pantry gave access 

to the kitchen and other servant spaces in the basement.19  Although the central hall  

                                                        
16 See “Appendix B—Letters and Correspondence for the Henry and Harriet 

Williams  Residence.” 

 
17 These drawings are now located at the Department of Manuscripts & University 

Archives, Cornell University Libraries:  Josiah Butler Williams Family Papers, Collection 
No. 1148. 

 
18 There is the possibility that the insistence by Mr. & Mrs. Williams for a central 

entrance was derived from the Flagg cottage design, but this insistence did not materially 
affect the placement, orientation, number or shape of the various rooms nor the style of the 
house. 

 
19 The original dining room now contains the main kitchen/dining area, while the 

pantry still functions as an adjunct storage area. 
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4-10. Henry and Harriet Williams residence, New Haven (1892-93), interior view of 
parlor (Author, 1982). 

 

4-11. Henry and Harriet Williams residence, New Haven (1892-93), interior view of 
library (Author, 1982). 
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is irregular in plan, the principal rooms on the main floor are not:  the parlor (Figure 

4-10; now used as the formal dining room) in the northeast corner is a rectangle 

eighteen by thirteen feet in size; the library (Figure 4-11) in the southwest corner is 

rectangular in shape (at sixteen by twenty feet, the largest room) with a ten-foot 

wide bay centered on the south side; the reception room (Figure 4-12) in the 

southeast corner, in particular, revealed a preoccupation with regularized shapes 

since a diagonal closet had been incorporated into one corner of the room that, with 

the diagonal entrance at the adjacent corner, produced an elongated octagon, 

eighteen by thirteen feet, in conjunction with the bay window at the south end of the 

room;20 only the dining room in the northwest corner of the house was regularized as 

one corner was notched out to accommodate circulation patterns more easily.  There 

was not quite the same number of fireplaces as at the Flagg cottage with only three 

on the first floor and two on the second floor but were situated in the 

correspondingly same rooms; however, the central heating system is steam.21 

At one time, the reception room contained a significant architectural element 

(Figure 4-13).  This was a screened opening between the reception room and the 

foyer of the central hall (Figure 4-14) that was aligned with the bay window 

opposite.22  This element had its genesis in the spindle screens employed by McKim,  

                                                        
20 The present closet is a replacement.  When the Frank B. Ryans bought the house, 

a square closet had been built at this location, which may have been functional for the owner 
who built it, but incongruous for the shape of the room itself. 

 
21 Four of the five fireplaces are faced with glazed brick; however, the fireplace in 

the original dining room is faced with a light brown Roman brick. 

 
22 The screen element and its frame—but not the moldings that once surrounded the 

frame—are extant and stored in the basement of the house.  The Ryans have indicated a 
desire to reinstall it at its original location.  This location was identified on the basis of 
structural evidence present during an inspection of the interior by the author on 10 October 
1982. 
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4-12. Henry and Harriet Williams residence, New Haven, Connecticut (1892-93), 
interior view of reception room (Author, 1982). 
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4-13. Henry and Harriet Williams residence, New Haven, Connecticut (1892-93), 
interior detail of removed screen element (Author, 1983). 

 

4-14. Henry and Harriet Williams residence, New Haven, Connecticut (1892-93), 
interior view of foyer and reception room (Author, 1983). 
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Island, and the Erzelia F. Metcalfe residence of 1882-84 in Buffalo, New York, to 

name only two.23  This element allowed an interpenetration of space beyond the 

reception room, which would be a recurring theme in Vivian’s oeuvre. 

The exterior is a spare and substantial essay in the increasingly popular 

Colonial Revival style.  The potency of the Colonial Revival as an architectural idiom 

had been made evident with the McKim, Mead & White design of 1882-84 for the H. 

A. C. Taylor residence in Newport, Rhode Island, which was completed in 1886.24  

While there are a number of similarities between the Taylor and Williams houses, the 

Williams house manages to evoke the architecture of colonial America with fewer 

means than the Taylor house. 

The primary means by which the Williams house evokes colonial residential 

design is through the handling of the east (front) facade.  Here (Figure 4-7), a central 

gabled pavilion projects slightly forward from the main block of the house with 

windows symmetrically disposed on either side.  In the pediment of the gable, a 

second Palladian window occurs and is the most prominent one. 

The decorative ornament of the house is subdued.  The porches and veranda 

have elegantly elongated columns derived from the Tuscan order.  The window and 

door surrounds incorporate simple entablatures and, on occasion, Tuscan-derived 

pilasters.  The building frieze has carved modillions that support the roof eaves, 

Mead & White in the Samuel Tilton summer cottage of 1880-82 in Newport, Rhode 

                                                        
23 For photographs of the interiors of the Tilton cottage, see Richard Guy Wilson, 

McKim, Mead and White, Architects (New York, N.Y.:  Rizzoli International Publications, Inc.), 
1983, pages 74-77; for the Metcalfe residence, see Wilson, McKim, Mead and White, 1983, 
pages 88-93. 

 
24 There were, of course, manifestations of the Colonial Revival for some time 

previous to this house; see Chapter 3 of William Bertolet Rhoads, The Colonial Revival 
(Princeton, N.J.:  unpublished Doctor of Philosophy dissertation, Princeton University), 1974. 
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4-15.  Henry and Harriet Williams residence, New Haven (1892-93), exterior view 
from the west (Author, 1983). 

 

4-16. Henry and Harriet Williams residence, New Haven (1892-93), exterior detail of 
carriage room (Author, 1983). 
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while the cornice is enriched with oversized reel-and-bead molding.  At one time, the 

entrance porch had a balustrade that had allowed the roof to be used as a balcony.25 

Behind the front facade, the functional requirements of the house are allowed 

to protrude as needed.  This has effectively precluded the possibility of a prim and 

tidy exterior (Figures 4-15 and A-6) despite the proper finishing touch of wood 

clapboards at the first story and shingles above.  The functional requirements 

included the provision of storage space for the Williams’ carriages, which was 

placed at the daylight-basement level under the south veranda (Figure 4-16).26 

In terms of style, the Williams house is significant as it is doubtless the first 

Colonial Revival style house designed by an architect in Ithaca. In Ithaca, the closest 

design to a Colonial Revival structure was the Sigma Phi chapter at 1-½ Central 

Avenue on the Cornell University campus, which had been completed in 1892.27  The 

Sigma Phi (Figure 4-17) exhibited a symmetrical front facade with a gabled central  

                                                        
25 Originally, a door occurred at the center of the central window group, which was 

altered to create the present window.  It is not known when the door was replaced with a 
window or balcony balustrade was removed; available photographs in “New Haven—and 
Yale—Old & New,” (New Haven, Conn.:  unpublished scrapbook compilation, New Haven 
Colony Historical Society), not dated, Book 41, page 83, show the house already altered, and 
notes that by 1929 the house was owned by Charles E. Smith, President of the New York, 
New Haven & Hartford Railroad, who died in December 1932. 

 
26 No provision  for stabling of horses was necessary as the Williams obtained their 

horses from Galwey & Wilcox, a commercial livery stable at 381-385 Temple Street (see 
invoices in  Letter Binder #14, at the Department of Manuscripts & University Archives, 
Cornell University Libraries:  Josiah Butler Williams Family Papers, Collection No. 1148, Box 
26).  Although there have been instances of carriage houses attached to the main house, like 
the Thomas Dunn house of 1877 in Newport, Rhodes Island, by Charles F. McKim or the J. J. 
Glesner residence of 1885-87 in Chicago, Illinois, by H. H. Richardson, the incorporation of 
carriage storage within the fabric of the main house itself with the Williams house seems to 
be rare. 

 
27 “Active Building,” Ithaca Daily Journal, 2 January 1892, page 3; “Building Notes,” 

Ithaca Daily Journal, 7 April 1892, page 3.  The architect of this building is not known, but a 
set of floor plans of the house drawn before its demolition in 1930 is in the collection s of the 
DeWitt Historical Society Tompkins County (now the History Center), Acquisition #80.20.  
As noted in Chapter 1, footnote 149, the house at 711 East Seneca Street (1880) is incorrectly 
identified as Colonial Revival rather than Shavian Queen Anne/Shingle Style. 
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4-17. Sigma Phi chapter house, Ithaca, New York (1891-92; destroyed), exterior view 
from the northeast (courtesy, Cornell University Archives). 

 

4-18. L. J. Young, George P. Bristol residence, Ithaca, New York (1893; destroyed), 
exterior view from the northwest (courtesy, Cornell University Archives). 
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pavilion and Colonial Revival trim much like the Williams house.  The principal 

exterior building materials, however, were shingles and rough-hewn random ashlar 

masonry, which in conjunction with the flanking wide verandas and the oversized 

semi-circular bay at the base of the central pavilion placed the design within the 

tradition of the earlier Shingle Style. 

Surprisingly, the first Colonial Revival styled house actually built in Ithaca 

was not by Vivian & Gibb, but by the rather obscure architectural instructor at 

Cornell University, L. J. Young, who designed the George P. Bristol residence at 5 

Grove Place on the university campus in 1893.28  As with all of the faculty houses on 

the campus, this house no longer exists, nor even Grove Place; both have been 

supplanted by the present College of Engineering quadrangle.  The appearance of 

Bristol house is known only through a photograph (Figure 4-18) where much of the 

exterior is obscured by trees.  Enough of the house is visible to reveal that it had a 

brick first story and a clapboard-clad second story with a hip roof of shingles; the 

front facade had a central gabled pavilion that was flush with the main body of the 

house, and a one-story porch protected the front entrance. 

In New Haven, Professor Williams must have been sufficiently pleased with 

the working relationship that he and his wife had with Vivian & Gibb to have 

recommended the firm some of new colleagues at Yale University.  In early 1893, the 

firm was also finishing drawings for houses for Professors William Beebe and Frank 

C. Porter, in addition to supervising the construction of the Williams house. 

William Beebe (1851-1917) was born on 4 September 1851 in Litchfield, 

Connecticut, a son of William and Clarissa (Sanford) Beebe.  He prepared for college  

                                                        
28 “New Houses on the Campus,” Cornell Daily Sun, 27 April 1893, page 3.  Young 

also designed the Jeremiah W. Jenks house, which formerly stood on South Avenue, and the 
William O. Kerr house at 115 Oak Avenue; the latter suffered a fire in the latter part of the 
twentieth century and was resurfaced with vinyl siding. 
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4-19.  Vivian & Gibb, William and Elizabeth Beebe residence, New Haven, 
Connecticut (1892-93; altered), north facade (Author, 1980). 



349 
 

at the Litchfield Select Academy and graduated from Yale University in 1873 with a 

Bachelor of Arts degree.  From 1874 to 1879 he studied astronomy and mathematics 

in the Yale Graduate School.  He began his long tenure at Yale University as tutor in 

1876, being promoted to assistant professor of mathematics in 1882 and becoming a 

full professor in 1898, teaching astronomy in addition to mathematics.  On 22 June 

1882 he married Elizabeth Febiger in Wilmington, Delaware, and they had one son, 

Philip Schuyler Beebe, 2d (1882-1908).  Yale conferred an honorary Master of Arts 

degree upon him in 1899.  His death occurred in his New Haven home on 11 March 

1917.29  Elizabeth Beebe (1850-1928) died on 29 April 1928 in her New Haven home, 

and both were buried in the West Cemetery in Litchfield. 

The William and Elizabeth Beebe residence (1892-93) at 262 Bradley Street 

(Figure 4-19) is a brick essay in the Colonial Revival idiom that has since been 

converted to offices and has had its porch replaced with an inappropriate modern 

one.  The change to brick did not result in a more substantial appearance despite the 

greater expense of this material.  The smaller window openings give the design a 

more meager quality that is only heightened by the greater intricacy of the ornament 

at the cornice under the roof eaves.  The handling of the Palladian window in the 

west wall lighting the staircase landing is particularly disappointing (Figure A-7). 

The Frank & Delia Porter house (1892-93), immediately next door at 266 

Bradley Street (Figure 4-20) and also converted to offices, is another matter entirely.  

Professor Porter (1859-1946) was an even more prominent member of the faculty of 

the Yale Divinity School and had become the Winkley Professor Biblical Theology in 

1891, the same year that he married Delia Wood Lyman, the daughter of Professor  

                                                        
29 Janet Elaine Gertz, compiler, Guide to the William Beebe Papers—MS 907 (New 

Haven, Conn.:  Yale University Library), June 1983. 
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4-20.  Vivian & Gibb, Frank and Delia Porter residence, New Haven, Connecticut 
(1892-93), exterior view from the northwest (Author, 1980). 
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C. S. Lyman of Yale, on 10 June.30  As Porter was a theologian rather than a scientist 

like Williams, the connection between the two men is not readily apparent.  One of 

Williams’ academic concerns was in reconciling the scientific discoveries being made 

in geology and paleontology with the beliefs of the Christian doctrine; not 

surprisingly, his most popular course at Yale was entitled “The Philosophy of Life 

and Organisms.”31 

Given this connection and the Colonial Revival style of the Williams and 

Beebe houses, it is somewhat of a surprise to find the Porter house executed in a 

modest Shavian Queen Anne idiom, particularly since the basic massing is similar to 

the Beebe house.  The first story is of brick construction with the second story 

finished in shingles; the gable of the front face is finished with half-timber work, as is 

the gable of the one-story porch protecting the main entrance (Figure A-8).  There is 

little embellishment of the structure beyond the use of these materials so that the 

design has not become overly fussy.  The slight projection of the main gable, which 

rests on simply shaped corbels, and the occasionally use of rectangular bay 

windows provide a satisfying visual relief in contrast to the austere plainness of the 

brick walls of the Beebe house. 

Even though Vivian & Gibb had met with initial success in New Haven, as 

these houses testify, neither was willing to move to New Haven, which would have 

                                                        
30 “New Haven—and Yale—Old & New,” Book 69, pages 18-19.  Frank 

Chamberlain Porter was born on 5 January 1859 at Beloit, Wisconsin, and was the son of 
William and Ellen Gertrude (Chapin) Porter.  William Porter was Professor of Latin at Beloit 
College, where F. C. Porter received the degrees of Bachelor of Arts in 1880 and Master of 
Arts in 1883.  He also studied at the Union Park Theological Seminary of Chicago, Illinois, 
the Hartford Theological Seminary of Hartford, Connecticut, and the Yale Divinity School.  
From Yale, he received the degrees of Bachelor of Divinity in 1886 and Doctor of Philosophy 
in 1889.  He received in 1897 an honorary degree of Doctor of Divinity from Yale 
University.  His most famous book was The Mind of Christ in Paul, which was published in 
1929.  He died in his home at 266 Bradley Street on 24 January 1946. 

 
31 “Henry S. Williams,” National Cyclopaedia, 1931, Vol. 21, pages 327. 
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been necessary if they were to continue to do work in New Haven in competition 

with nine established offices, including one that had a national reputation of 

considerable standing:  Austin & Brown.32  Since both preferred to remain in Ithaca, 

as each did until their deaths, the bulk of their works is to be found closer to Ithaca. 

 

Progression towards order 

In Ithaca, only one of Vivian & Gibb’s first three residential works in the city 

was actually constructed.  This reflected the growing impact of the Panic of 1893, as 

illustrated when one client, Helen M. Culver, left town for California a fortnight after 

plans for her double-house on North Aurora Street had been announced.  The one 

house that was built was appropriately for a member of the extended Williams 

family, Francis H. Romer (1859-1926), who was the brother of Mrs. Roger B. 

Williams.  Romer was also a member of Tornado Hook & Ladder Company No. 3, 

making this the first commission by a fellow “apple-picker” for Vivian’s firm.  In 

addition, Frank Romer had recently married so the house was doubtlessly viewed as 

a significant symbol of the new household that he and his wife were establishing.33 

                                                        
32 See New Haven City Directory, 1893 (New Haven, Conn.:  The Price & Lee 

Company), 1893, page 560. 

 
33 Mr. & Mrs. Romer were apparently married in late April 1891; see “Purely 

Personal,” Ithaca Daily Journal, 7 May 1891, page 3, announcing their return from their 
wedding trip.  By 1900 Frank (born February 1859) and Mary (born April 1859) had three 
children:  Winifred (born December 1894), Kinsley G. (born February 1897) and Dubois L. 
(born November 1899).  The growth of the family, plus two live-in servants, likely prompted 
the removal from the house on South Albany Street to a house located at 201 West Clinton 
Street by 1900, owned by Jane L. Hardy, the aunt of his brother-in-law; see “Schedule I:  
Population in Ithaca [Ward 2] City, County of Tompkins, State of New York,” Twelfth Census 
of the United States (1900), Sheet 10-A, lines 40-47.  By 1910, Dubois Romer had died, and the 
family was living in the former residence of his sister and brother-in-law on South Albany 
Street sans servants; he was working then as an accountant at a foundry, most likely the 
Williams Brothers; see “Schedule I:  Population in Ithaca [Ward 2] City, County of Tompkins, 
State of New York,” Thirteenth Census of the United States (1910), Sheet 2-A, lines 42-45.  
Frank Romer apparently died in Santa Maria, California, in 1926. 
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Frank Alexander constructed the Frank and Mary Romer residence in 1893 at 

311 South Albany Street, just next door to the first Roger and Caroline Williams 

residence at 315 South Albany Street.  Although the published description of the 

Romer house suggested that it was a more modest version of the Porter house, there 

were more differences between the two houses than there were similarities, 

particularly previous to the Romer house acquiring a later cladding of cement-

asbestos siding (Figure A-9).34 

The Romer house has the same front gable massing as the Porter house, but 

the one-story porch extends fully across the front face and has attenuated Tuscan 

columns supporting the flat roof, with the main entrance to house at the north end 

of the porch.  Projecting onto the top of the porch is a shallow bay window that 

extends forward to the face of the main gable above.  The first story of the house 

was originally clad in clapboards with the second story clad in shingles.  The main 

gable was clad with stucco and provided with a grid of thin wood members that 

integrated the “half-timbering” with the centered tripartite windows but had the 

appearance more of an appliqué grid rather than true half-timbering.  Nonetheless, 

the overall appearance of the house was appealing. 

In October 1893, Simeon Smith (1850-1904), a prominent lawyer and 

Democrat who had been appointed City Attorney the previous March by Mayor C. 

D. Bouton,35 announced his intention to build a new house on East Hill during the  

                                                        
34 A photograph of the Romer house can be found in Sisler, Enterprising Families, 

1986, page 44; however, the inclusion of this photograph was to illustrate the first Roger & 
Caroline Williams house next door rather than the Romer house—see Figure 11. 

 
35 “Simeon Smith Passes Away,” Ithaca Daily Journal, 25 April 1904, page 6.  Simeon 

Smith was born on 2 August 1850 in the Town of Hector, Schuyler County, New York.  He 
was educated at Starkey Seminary and entered Cornell University in 1873 and graduated 
with a Bachelor of Science degree in 1873.  He received the degree of Ll.B. from Union 
College after studying law in Ithaca at the offices of Ferris & Dow.  In the fall of 1875, he 
served for one year as District Attorney of Tompkins County as a result of an appointment 
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following spring.  The house (Figure 4-21), at 201 Oak Avenue, was constructed by 

Jenks & Lamkin in 1894.  The house is located directly across Summit Street from 

Wait Hall of the Cascadilla School, which later acquired the house for a dormitory. 

The massing of the house reflected the usual Victorian Queen Anne practice 

of incorporating a multiplicity of shapes into the architectural composition.  In this 

regard, the Smith house is probably Vivian & Gibb’s most extravagant residential 

composition.  This extravagance, however, does not get out of hand as the detailing, 

which is derived from the Colonial Revival, is restrained.  The exterior is covered 

almost entirely with clapboards.  Ornamental embellishment occurs in the form of 

delicate Adamesque swags and is reserved for the frieze of the northwest corner 

tower and the spandrel panel of the second-story bay window of the north facade.  

The north facade also features a Palladian window over the entrance porch. 

With the commission for a residence for Samuel G. Williams (1827-1900),36 

which apparently came into the office in 1894,37 Vivian & Gibb designed their first 

house (Figure 4-22) for a Cornell University professor in Ithaca.  With this  

                                                                                                                                                                
by Governor Tilden.  From 1889 to 1893, he served as a commissioner of the State 
Meteorological Bureau and Weather Service under Governors Hill and Flower.  He died as 
the result of a second stroke of apoplexy on 24 April 1904. 

 
36 Samuel Gardiner Williams was born on 15 August `827 near Winfield, New York.  

His education was begun in the village school and was supplanted by private instruction.  
He did preparatory work at Whitestown Seminary prior to entering Hamilton College in 
1849 where he graduated at the head of his class in 1852; he also received a Ph.D. degree 
from Hamilton College in 1867.  On 30 November 1853, he married Electa W. Clark of 
Groton, New York, while serving as principal of the Groton Academy.  After his first wife 
died in 1871, he married Mrs. Sarah Louise Babcock in 1881 who died on 3 May 1897.  S. G. 
Williams’ own death occurred on 19 May 1900.  (“Samuel Gardner [sic] Williams,” The 
National Cyclopaedia of American Biography (New York, N. Y.:  James T. White & Company), 
1898, Volume VIII, pages 418-419; “Obituary:  Samuel Gardiner Williams,” Ithaca Daily 
Journal, 21 May 1900, page 3.) 

 
37 In 1894, the Journal announced that “Professor S. G. Williams is building a 

residence on East Seneca near Eddy” (“City Chat,” Ithaca Daily Journal, 4 January 1894, page 
3), but the residence did not materialize until 1895. 
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4-21.  Vivian & Gibb, Simeon and Minnie Smith residence, Ithaca, New York  (1893-
94), exterior view from the northwest (Author, 1980). 

 

4-22.  Vivian & Gibb, Simeon and Minnie Smith residence, Ithaca, New York  (1894-
95), north facade (Author, 1980) 
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commission, there was an apparent connection with Henry S. Williams even though 

Samuel G. Williams was not related to the Williams family of Ithaca.  When S. G. 

Williams came to Cornell in 1879, after years of teaching in secondary schools, 

including ten years as principal of the Ithaca Academy between 1859 and 1869, he 

was elected Professor of Geology, a position he held until 1886, when H. S. Williams 

became Professor of Geology and Paleontology while S. G. Williams became 

Professor of Pedagogy and remained so until his retirement in 1898.  In 1893 and 

1894, S. G. Williams served one term as Alderman on the City Council and was an 

ardent Republican.38  After the house was bought by William H. Sage and occupied 

by his aunt, Catherine A. Linn, it suffered a major fire in 1903, which reportedly did 

considerable damage to the interior while the exterior survived with no apparent 

harm;39 however, the entrance hall (Figure 4-23) does seem to be in remarkably good 

condition with only the capital of the newel post missing.  The house now contains 

apartments. 

The house, which was constructed by Stephen M. Oltz, in 1895 at 801 East 

Seneca Street, reveals a decided turn toward a simpler, more ordered composition, 

where even the bay window is not allowed to protrude beyond the surface of the 

wall, at least for the principal facades.  The basic plan of the house is that of a “T” 

with short arms.  The simple two-story mass is capped by a shallow hip roof over 

the stem of the “T” and by a gable room over the arms.  The entrance is marked by a 

semi-circular porch with Ionic columns at the first story, a Palladian window at the 

second story, and a gabled dormer at the roof.  The windows and dormers are  

                                                        
38 “Obituary:  Samuel Gardiner Williams,” Ithaca Daily Journal, 21 May 1900, page 3. 

 
39 “Fire In a Fine East Hill House,” Ithaca Daily Journal, 5 March 1903, page 6. 



357 
 

 
 
 
 
 
 

 

4-23.  Samuel G. Williams residence, Ithaca (1894-95), interior view of the staircase 
hall (Author, 1983). 
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carefully placed to achieve a balanced composition in each of the three principal 

facades (east, north and west). 

The entrance porch is unfortunately the one discordant note in an otherwise 

successful composition, as the supporting columns are too slender for the visual 

weight of the heavy and meagerly detailed entablature.  The height of the entrance 

porch entablature is even greater than that which terminates the exterior walls at the 

roof eaves.  This greater height has been achieved by increasing the height of the 

frieze disproportionately in relation to the rest of the entablature.  The shallow 

detailing of the dentils at the cornice gives the entire entablature a disappointingly 

meager appearance.  Oddly, Vivian & Gibb avoided all these problems in designing 

the west veranda. 

Also in 1895, Vivian & Gibb designed their first chapter house for a Cornell 

University fraternity.  The Phi Delta Theta fraternity had begun purchasing property 

east of “Craigielea” and south of the Delta Kappa Epsilon chapter house in 1893.40  

By 1895, the fraternity had completed its land acquisitions in the area and began the 

planning of its new chapter house in earnest.41  By mid-1895, the design was 

complete and the construction contract had been let to Stephen M. Oltz, who 

completed construction in 1896.  During 1901-02, Phi Delta Theta had an addition 

constructed at the southeast corner of the house, which was designed by Arthur N. 

Gibb.42  This addition allowed the dining room to be moved from the basement to 

the main floor.  After the house was purchased by Iswza Fraternity, Inc., in 1920, a  

                                                        
40 “Phi Delta Theta,” Cornell Daily Sun, 25 April 1893, page 1. 

 
41 “Sunstrokes,” Cornell Daily Sun, 21 January 1895, page 3. 

 
42 “The Alumni,” Cornell Alumni News, volume IV, number 11 (11 December 1901), 

page 85; “City Chat,” Ithaca Daily Journal, 12 December 1901, page 3; “Terse Tales,” Ithaca 
Daily Journal, 16 June 1902, page 3. 
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4-24.  Vivian & Gibb, Phi Delta Theta chapter house, Ithaca, New York (1895-96), 
sketch plan of the first floor (courtesy, Cornell University Archives, 1940s). 
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second-story addition was constructed above the new dining room.43  The house, 

now occupied by the Lambda Chi Alpha fraternity, suffered a disastrous fire that 

resulted in the loss of most of the original interior, but a sketch plan (Figure 4-24) 

made in the 1940s allows a discussion of the interior layout.44 

Vivian & Gibb’s plan of 1895 was in the shape of an “I” and was a radical 

departure from their previous residential works in its almost absolute adherence to 

the principle of bilateral symmetry.  The plan also relies heavily on an axial 

arrangement of the main spaces.  The first axis passes through the recessed porch, 

entrance vestibule (no longer extant), and the central hall to the open, formal 

staircase (now altered and enclosed).  The central hall establishes the primary cross-

axis, which is terminated by identical fireplaces at either end.  The fireplace at the 

west end is located in the card room, whose orientation perpendicular to that of the 

central hall creates a secondary axis that leads to the library.  The fireplace at the 

east end is located in the living room, which has an orientation similar to the card 

room.  The external corners of both fireplaces are embellished with reel-and-bead 

and egg-and-dart ornamentation integrally molded into the brick.  The living room is 

divided into two spaces, corresponding in sizes to the card room and library, by 

paired Ionic columns that are coupled with Roman Doric pilasters and support a 

paneled beam spanning the room (Figure 4-25).  Except for the fireplaces, this is 

apparently the only part of the original nineteenth-century interiors that has survived 

to the present.  With the large openings that connect the main rooms of the first floor  

                                                        
43 The history of the house after its purchase by Iswza Fraternity, Inc., and occupancy 

by the Omicron chapter affiliated with the national Lambda Chi Alpha fraterntiy an be 
found at http://www.iswza.org/heritage/history/omicron-zeta-1929.html, accessed on 3 
January 2013. 

 
44 These sketches can be found at the Department of Manuscripts & University 

Archives, Cornell University Libraries:  Buildings & Properties drawings, Collection No. 
43/2/552. 
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4-25.  Phi Delta Theta chapter house, Ithaca (1895-96), interior detail of living room 
columns (Author, 1981). 



362 
 

to one another, the house has a remarkably open and spacious quality to it, which 

was, without a doubt, even more evident when the original interiors were intact, as 

suggested by this description of the main floor prior to the fire: 

 
The first floor is so arranged as to rank high from a utilitarian 

standpoint, but it also provides that which Omicron has long 
wanted, an adequate place in which to hold dances and other social 
entertainments . . .  Heavy green curtains, faced with white on the 
outside, harmonize well with the dark woodwork . . . The rooms are 
connected by broad arched doorways, so that the entire floor may be 
thrown open for dancing.  Opening from the hall are the library on the 
west, the living room on the east; two coat-rooms, one on each side of 
the vestibule; with a phone booth and wash-room under the stairs, 
which are directly opposite the entrance . . .45 

In contrast to the interiors, the original exterior is largely extant, particularly 

the west, north and east facades.  Rather surprising is its decidedly medieval 

appearance (Figure 4-26), since available evidence strongly suggests that the 

interiors were classically detailed.  Perhaps if the medieval aspect of the exterior had 

been achieved through the popular Shavian Queen Anne style, the mixture of 

classical and medieval would seem less remarkable.  This mixture would seem to 

suggest that Vivian & Gibb viewed interior design as a separate, though 

complementary, discipline. 

The precedent for the exterior of the Phi Delta Theta chapter house is not to 

be found in the Centennial International Exhibition of 1876 in Philadelphia, 

Pennsylvania, where the Shavian Queen Anne was brought clearly to American 

attention in the form of the British Commissioner and Delegates’ Residence and Staff  

                                                        
45 This description was originally written by William F. “Bill” Stotz, Class of 1920, for 

the Omicron chapter’s newsletter, Purple, Green, and Gold, of November 1921 and is 
reprinted on the fraternity’s website at http://www.iswza.org/edgemoor/purchase.html, 
accessed on 3 January 2013. 
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4-26.  Vivian & Gibb, Phi Delta Theta chapter house, Ithaca, New York (1895-96), 
exterior view from the north (courtesy, Cornell University Archives). 

 

4-27.  Henry Ives Cobb, Marine Cafe, World’s Columbian Exposition, Chicago, 
Illinois (1892-93; destroyed), exterior view from the southwest (courtesy, Chicago 
Historical Society, #ICHi-17222, 1893). 
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Office with its accompanying Staff Quarters by Thomas Harris.46  Rather, the 

precedent occurred at the World’s Columbian Exposition of 1893 in Chicago, 

Illinois.  The precedent-setting building was the Marine Café (Figure 4-27) designed 

by Henry Ives Cobb of Chicago in a cheerful “French Gothic” idiom.47  Both the Phi 

Delta Theta chapter house and the Marine Café utilized steeply-pitched hip roofs, 

bilateral symmetry, and dark vertically-oriented half-timbering, with diagonal 

members, against white stucco.48  The Phi Delta Theta house is far less complex in 

its exterior form than the Marine Café and utilizes a stone masonry structure of 

rough-hewn random ashlar for the basement and first story, while the 

superstructure of the Marine Café rested on a massive Stick Style timber framework. 

Considering the close proximity of the Phi Delta Theta chapter house to the 

Queen Anne-Romanesque style Delta Kappa Epsilon chapter house and the Shavian 

Queen Anne style “Craigielea,” the medieval exterior was perhaps at the request of 

the fraternity.  In any event, the French medieval idiom does seem to be more 

appropriate to the ordered symmetry of the original house than the Shavian Queen 

Anne idiom, which is generally more effective with an asymmetrical, picturesque 

silhouette. 

Nonetheless, the Phi Delta Theta chapter house was Vivian & Gibb’s most 

notable achievement in residential design at the time.  The disarmingly simple and  

                                                        
46 Vincent J. Scully, Jr., The Shingle Style and the Stick Style:  Architectural Theory and 

Design From Downing to the Origins of Wright (New Haven, Conn.:  Yale University Press), 
1971 (Revised Edition), pages 19-21. 

 
47 Stanley Appelbaum, The Chicago World’s Fair of 1893:  A Photographic Record (New 

York, N. Y.:  Dover Publications, Inc.), 1980, page 72. 

 
48 The half-timbering at the Phi Delta Theta house is reminiscent of that utilized at 

the Frank & Mary Romer house in regards to its visual organization; however, at the Phi 
Delta Theta house, the width of the wood members is significantly thicker and more closely 
resembles the thickness expected of half-timbering. 
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highly ordered plan was a necessary prelude to their future work, as this ordered, 

axial plan confirmed the ability of architecture to relate spaces to one another by 

means other than through the simple expediency of proximity.  With their next work 

for a Cornell University fraternity, Vivian & Gibb would produce their first 

masterwork by building upon what they had achieved here. 

 

Masterwork and achievement 

Vivian & Gibb’s design for the Phi Delta Theta chapter house must have 

created a very favorable impression among the fraternities at Cornell University.  

The Phi Delta Theta fraternity had hardly moved into their new house before Vivian 

& Gibb were working on their second chapter house.  This house was for the Theta 

Delta Chi fraternity (Figure 4-28), and the site for the house is within a block of the 

Phi Delta Theta house. 

This commission also illustrated how one previous commission could lead to 

a later one.  Early in 1896, Vivian & Gibb were involved with Edward G. Wyckoff in 

an abortive project for a new rowing facility on the Cornell University campus.  The 

rowing facility commission brought them into contact with the Athletic Council of 

the Cornell University Athletic Association.  One member of the Council was Ernest 

W. Huffcutt, Professor of Law, who was President of the Council in 1896-97.49  

Huffcutt was also chairman of the Building Committee of the Theta Delta Chi 

fraternity. 

The Theta Delta Chi chapter house has many of the hallmarks of a 

masterpiece.  Indeed, if it had been carried out in its originally conceived form, it 

would have been the masterpiece of Vivian & Gibb.  Circumstances precluded this,  

                                                        
49 “The Athletic Meeting,” Cornell Daily Sun, 20 January 1897, page 1. 
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4-28.  Vivian & Gibb, Theta Delta Chi chapter house, Ithaca, New York (1896-97; 
altered), exterior view from the northeast (Maxwell, Greek Letter Men, 1901). 

 

4-29.  McKim, Mead & White, New York State Building, World’s Columbian 
Exposition, Chicago, Illinois (1892-93; destroyed), exterior view from the southeast 
(Monograph of Works, 1893). 
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but still the importance of this house in the careers of C. L. Vivian and A. N. Gibb, 

as well as its impact on local architectural development, makes the Theta Delta Chi 

chapter house the single most important residential design by the partnership of 

Vivian & Gibb.  Artistically, the flaws that do occur on the exterior keep the house 

from being considered a masterpiece; however, these flaws do not preclude one from 

considering this house a masterwork. 

The original design (Figure 4-32) was for a three-story rectangular house of 

masonry construction modeled along the lines of a Renaissance palazzo, though 

more diminutive in size.  The basement of rough-hewn stone ashlar was to be carried 

up to a high water-table.  The superstructure was to be constructed of brick with 

decorative terra-cotta trim.  The entrance porch, porte-cochere, and veranda were to 

be of wood construction. 

The specific model for the house was doubtless the New York State Building 

at the Chicago World’s Columbian Exposition (Figure 4-29), designed by the noted 

firm of McKim, Mead & White.50  Some of the similarities that suggest this are the 

absence of pilasters, the prominence of the Palladian motif in the front face, and the 

concentration of ornament in the building frieze interspersed with the third-story 

attic windows.  The most telling similarity, however, is with the plan (Figure 4-30), 

particularly in the handling of the main staircase and hall. 

The plan of the Theta Delta Chi chapter house (Figure 4-31) has two 

principal axes.  The first axis begins at the entrance porch and terminates at the 

fireplace in the library.  The second axis begins at the porte-cochere and terminates 

at the fireplace in the salon.  These two axes intersect at the main hall off which the 

staircase rises to the second story.  At the New York State Building, the two main  

                                                        
50 A Monograph of the Works of McKim, Mead and White (New York, N. Y.:  The 

Architectural Book Publishing Company), [ca. 1915-20], Volume I, plates 43-44. 
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4-30.  New York State Building, World’s Columbian Exposition, Chicago (1892-93; 
destroyed), first floor plan (Monograph of Works). 

 

4-31.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), blueprint of first 
floor plan (courtesy, Cornell University Archives, 1896). 
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axes likewise intersected at the main hall, which was immediately adjacent to the 

staircase.  Vivian & Gibb have, however, simplified and, to a degree, domesticated 

McKim, Mead & White’s formal statement, thereby making it more compatible with 

the needs of the Theta Delta Chi fraternity:  They reduced the rows of coupled 

columns in the New York State Building to only one row (Figure 4-34), which marks 

the spatial division between the hall and the staircase and added a balcony-seat at 

the intermediate and second-story landings of the staircase (Figure 4-35).  This 

allows the staircase to become an integral part of the social spaces of the house. 

When time came to build, the fraternity apparently did not sufficient money 

to build the masonry palazzo even though the fraternity was evidently pleased with 

the basic design.  In changing the design to meet the financial situation of the 

fraternity, the basic shape and arrangement of the design was retained, but with less 

expensive materials and decorations being utilized.  On the interior, the changes 

affected the design primarily in substituting Doric columns and pilasters for the 

original Ionic and using glazed brick in lieu of Sienna marble at the fireplace in the 

salon.  On the exterior (Figure 4-33), the changes were more drastic in effect. 

The most obvious, and the most significant, change was the incorporation of 

wood construction into the superstructure.  The first story retained its brick exterior, 

although water-table was executed in rock-faced brick rather than stone.  The second 

story was changed to wood frame covered with dark-stained shingles, while the 

third-story attic frieze became a series of unadorned plaster panels between 

casement windows with lattice-work muntins.  As with the interiors, the exterior 

was simplified:  The original Corinthian order of the Palladian window became 

Ionic; the embellished terra-cotta mullions of the first-story tripartite windows 

became simple brick piers; and the Ionic order of the entrance porch became Roman 

Doric, as did the porte-cochere and veranda.  In the midst of all these  
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4-32.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), blueprint of north 
elevation (courtesy, Cornell University Archives, 1896). 

 

4-33.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), north facade 
(Author, 1980). 
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simplifications, one ornamental device was added to the design, an Ionic pilaster at 

each of the four corners of the second story. 

The addition of the pilasters, in concert with the dark-stained shingles, 

simplified classical detailing and the diamond-paned windows at the attic frieze, 

gave the design a decided colonial note, while the brick first story retained an 

undertone of the original Renaissance design.  With this combination of devices, 

Vivian & Gibb were able to achieve a design that still had great clarity and cohesion. 

As has already been shown, Vivian & Gibb had previously designed a 

number of houses that emphatically evoked colonial architecture.  One of their more 

recent houses, the Samuel G. Williams residence, had even been described as 

“another monument to the taste and ingenuity of the architects Vivian and Gibb.”51  

They also had devised a floor plan at the Phi Delta Theta chapter house, which was 

similar to, though not as ingenious as, the Theta Delta Chi plan.  Thus, it was not 

simply the exemplary plan nor the colonial evocation that allowed the house to have 

the impact that it would have, rather the clarity with which Vivian & Gibb were able 

synthesize the various elements into a cohesive architectural statement made this so 

influential locally. 

As the house approached completion in 1897, it created a sensation 

unrivaled by any contemporary house in Ithaca.  On 29 May 1897, the Cornell Daily 

Sun featured the Theta Delta Chi chapter house in an article.  Unlike its normal 

coverage of new fraternity houses, this article was not simply a paragraph or two, 

but included an extensive description of the exterior and interiors that occupied a 

half-page of the issue and was accompanied by a photograph of the exterior.  The 

Sun was so enthusiastic about the house that it even claimed “the architects, Messrs.  

                                                        
51 “City Chat,” Ithaca Daily Journal, 10 October 1895, page 3. 
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4-34.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), interior view of 
staircase hall at first story (Author, 1981). 

 

4-35.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), interior view of 
staircase hall from intermediate landing (Author, 1981). 
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Vivian & Gibb are both Cornell men and already are recognized both here and 

elsewhere as leaders of their profession.”52  While the latter claim was undoubtedly 

true, the former was only half so. 

The Ithaca Daily Journal surprisingly never mentioned the name of Vivian & 

Gibb as the architect of the Theta Delta Chi chapter house, but the newspaper was 

equally rapturous in its description of the house: 

 
THETA  DELTA  CHI. 

 
BEAUTIFUL  HOME  OF  ONE  OF  CORNELL’S  FRATERNITIES 

 
Architecture  of   the  Colonial   Style  with  a  Suggestion  of   

the Renaissance—Attractive Interior Arrangement—Scene of a 
Reception Last Night. 

 
While the Theta Delta Chi fraternity has for some time occupied 

its beautiful new home on South Avenue, last night society was given 
its first glimpse of the new house and went into rapture over its 
beauty, exterior and interior.  The new house is located on South 
Avenue at the corner of West Avenue and faces to the north.  This 
house is certainly one of the most beautiful fraternity houses ever 
constructed and a description of the house would probably be 
interesting to those people who have heard of its beauty. 

The house [Figure 4-28] is built in the colonial style with a 
suggestion of Renaissance.  The foundations are of dark, rock-faced 
brick, the first story of buff pressed brick, the second story of dark 
shingles, and the third story of plaster panel work with rows of 
latticed windows.  Upon the front or South Avenue side there is a 
colonial porch supported by massive columns, the doorway being 
flanked with fluted columns bearing carved capitals.  Above this 
porch is a group of three large windows of leaded glass, and 
decorated in similar style with fluted columns and capitals.  Upon 
the east is a porte-cochere.  The south side has extending along its 
whole length of 60 feet a verandah 14 feet wide.  The porte-cochere 
and verandah are supported, like the porch, by groups of white 
columns.  The exterior beauty of the house is increased by the 
occasional oval windows of the first and second floors and the 
latticed sashes of diamond shaped panes on the third.  The contrast 
between the white woodwork of the porch, a verandah and porte- 

                                                        
52 “The New Home,” Cornell Daily Sun, 29 May 1897, page 5. 
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4-36.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), interior view 
of salon (Author, 1981). 

 

4-37.  Theta Delta Chi chapter house, Ithaca (1896-97; altered), interior view 
of library and salon (Author, 1981). 
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cochere and the dark brick and shingles also adds greatly to the 
pleasing effect. 

In the interior of the house, the comfort of the residents has been 
first considered but this has been secured along with pleasing and 
even striking architectural effects.  The colonial style has been 
observed in several of the special features, particularly of the salon 
and hall.  Distinct divisions of the house by floors has been secured 
by devoting the ground floor to the social requirements of fraternity 
life; the second floor exclusively to study rooms for the occupants of 
the house, and the third to sleeping apartments and baths.  The 
principal rooms of the first floor are a salon, extending across the 
entire west end, and a library and music room on the south side. 

The house is, with the exception of the salon [Figure 4-36], 
furnished throughout in polished chestnut with polished oak floors.  
The salon, however, is furnished in ivory white and dark green.  The 
special features of the room are in the Doric style.  Upon the west 
side there is a fireplace of white, green and gold tiling with a mantel 
of ivory white. 

The library [Figure 4-37] is paneled in chestnut and has, beside 
shelves and seats, a large fireplace on the south side built of dark 
green terra vitria.  Across the hall from the music room at the right of 
the porte-cochere entrance is an alumni room also finished in dark 
wood and tinted a dark red.  There are also on this floor a cloak room 
and a bath room. 

Through the front door one enters a spacious hall [Figure 4-34], 
from which open the salon, the library and music room.  Upon each 
side of the two or three steps to the floor level from the level of the 
vestibule a view is afforded through to the library fireplace.  An 
extension of this hall leads to the porte-cochere entrance so that one 
entering from the east side gets a view of the fireplace in the salon. 

At the left of the main entrance is the first ascent of the 
stairway to the second floor.  A landing then extends above the front 
entrance and just below the three large front windows to a second 
ascent on the opposite side.  On this landing [Figure 4-35] just over 
the vestibule stairs is a loge and extending toward this is a similar 
swell in the upper hall.  All of the studies on the second floor open 
into this one hall from which two dividing stairways ascend to the 
third story.  Here, on the third story again is a hallway extending 
almost the length of the house.  Sleeping rooms open from this as do 
a trunk room and a bath room.  The bath is one of the best appointed 
rooms in the house.  It occupies the north east corner of this floor 
[and] is fitted with tub and shower baths. 

One of the most pleasing and convenient features of the home 
throughout is its compactness and the extreme ease of access to all 
the rooms.  This is particularly noticeable on the ground floor, where, 
without the sacrifice of the individuality of any of the rooms, almost 
the entire floor space is as available for dancing and other forms of 
entertainment as that of a single large room would be.  The house is 
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fitted throughout with both gas and electric light fixtures and is 
heated by steam. 

The house last night was brilliantly illuminated and the whole 
lower floor given over to dancing, and the pleasant porches proved 
very inviting after the dances.  The supper was served in the studies 
on the second floor.  The music was by six pieces, from the Lyceum 
orchestra.  The function was largely attended and was a very 
successful affair, the members of the fraternity being on the alert to 
make people acquainted and to see that everyone was enjoying the 
pleasant occasion.  The patronesses were Mrs. Thurston, Mrs. E. L. 
Williams, Mrs. Wyckoff, Mrs. Coville, Mrs. Ezra Cornell.53 

This article was also accompanied by a photograph, which was identical to the one 

that had accompanied the Cornell Daily Sun article.  This was the first time that a 

new house in Ithaca was featured by a photograph in the Ithaca Daily Journal, and 

more than a decade would pass before the next new house would be similarly 

honored.  Significantly, that house would be “DeWitt Park West,” the mansion of 

Roger and Caroline Williams.  Normally, a building would have to be destroyed by 

fire to merit photographic coverage in the Journal. 

The most obvious impact of the Theta Delta Chi house on local architecture 

is a mere two houses down South Avenue.  Here at 519 Stewart Avenue, the Sigma 

Chi occupied their new house (Figure 4-38) in 1900, which had been designed by 

William H. Miller.54  The Sigma Chi chapter house, later occupied by the Theta Chi 

fraternity, has the same horizontal division of masonry basement and first story 

with a wooden superstructure, here finished in stucco with wooden ornamental trim 

featuring corner pilasters of the Doric order, though supporting an entablature more 

suited to the Corinthian order.  The design even has a Palladian window 

prominently placed over the porte-cochere entrance as well as an elliptical window 

next to the main entrance off the porte-cochere.  The exterior has been called  

                                                        
53 “Theta Delta Chi,” Ithaca Daily Journal, 18 June 1897, page 6. 

 
54 Cornell Daily Sun, 15 December 1900, page 1. 
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4-38.  W. H. Miller, Sigma Chi chapter house, Ithaca, New York (1900), exterior view 
from the northwest (courtesy, Cornell University Archives). 

 

4-39.  W. H. Miller, Kappa Sigma chapter house, Ithaca, New York (1902-03), 
exterior view from the northeast (Author, 1981). 
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“competent but unremarkable;”55 however, Miller’s handling of the pilasters appears 

weak and half-hearted in comparison with the Theta Delta Chi chapter house.  Miller 

also eschewed most of the colonial motifs of the Theta Delta Chi house and 

emphasized the Renaissance aspects.  Curiously, a later chapter house by Miller, for 

the Kappa Sigma fraternity, at 600 University Avenue (Figure 4-39), was described 

at the time of its construction as “colonial;”56 however, the design utilizes virtually 

the same set of motifs as the Sigma Chi chapter house but with greater surety. 

In a surprising return of compliments, when Vivian & Gibb designed their 

companion addition to the Theta Delta Chi chapter house (Figure 4-40) in 1900, the 

interior of the dining room, which occupies most of the first floor, was executed in 

“the old Dutch interior style.”57  This old Dutch interior has little in common with 

the exterior, but would seem to be indicative of the almost instantaneous popularity 

that Miller’s design of 1898 for the Dutch Kitchen in the Ithaca Hotel had achieved, 

particularly with Cornell students—a popularity that had not diminished by the 

early 1940s.58 

Between the time of the original Theta Delta Chi chapter house and its later 

annex, Vivian & Gibb designed a number of remarkable houses clearly derived from  

                                                        
55 Geoffrey M. Gyrisco, A Guide to the Works of William Henry Miller, Ithaca’s Architect 

([Ithaca, N. Y.?]:  Author), 1978 (Revised Edition), page 24. 

 
56 “New Fraternity Lodge,” Ithaca Daily Journal, 17 November 1902, page 6. 

 
57 “Theta Delta Chi Addition,” Ithaca Daily Journal, 24 June 1901, page 6.  The dining 

annex now houses the synagogue for the Center for Jewish Living at Cornell University, 
which occupies the former Theta Delta Chi chapter house. 

 
58 Conversation with Gilbert H. Mandeville, 4 August 1981.  Gilbert Mandeville was 

the senior principal (now deceased) of the architectural firm of Mandeville, Berge & Box of 
Seattle, Washington, and lived in Ithaca during the early 1940s.  He recalled that when he 
and his wife first came to Ithaca, they stayed at the Ithaca Hotel, but had difficulty sleeping 
during their first night in the city due to the boisterous celebrating of Cornell students; their 
room was located over the Dutch Kitchen. 
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4-40.  Vivian & Gibb, Theta Delta Chi dining annex, Ithaca, New York (1900-01; 
altered), exterior view from the southeast (courtesy, Cornell University Archives). 

 

4-41.  Vivian & Gibb, 209 Wait Avenue (Cornell Heights Land Company house), 
Ithaca, New York (1899), exterior view from the northeast (Author, 1981). 
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4-42.  Vivian & Gibb, 228 Wait Avenue (Cornell Heights Land Company house), 
Ithaca, New York (1899), exterior view from the southeast while under construction 
(courtesy, DeWitt Historical Society [now the History Center], #N4.195, 1899). 

 

4-43.  228 Wait Avenue house, Ithaca (1899), exterior view from the northeast 
(courtesy, DeWitt Historical Society [now the History Center], #N4.144, ca. 1900). 
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their successful masterwork.  One of the first of these houses was constructed by 

Fred J. Bogart in 1899 at 209 Wait Avenue (Figure 4-41) in the Cornell Heights area 

of Ithaca.  Unlike most of Vivian & Gibb’s houses, the client was not a person but a 

company, the Cornell Heights Land Company, which was headed by Edward G. 

Wyckoff, in particular took an active interest in the development of the Cornell 

Heights after the initial plans of Bergholtz and the Hand family of Scranton, 

Pennsylvania, had faltered.  Originally, the house had a virtual twin (Figure 4-43), 

also constructed by Bogart (Figure 4-42), at 228 Wait Avenue.59  A third house, 

which seems clearly related to these two houses on the Cornell Heights, was built for 

Professor John S. Reid of Cornell University (Figure 4-44) around 1898 at 116 

Stewart Avenue;60 this house is presumably the work of Vivian & Gibb as well, but, 

as yet, no documentation has been found to confirm this presumption. 

The house at 209 Wait Avenue has the same compact massing as the Theta 

Delta Chi house with a prominent entrance porch, here supported by slender Tuscan 

columns.  The second story is finished in shingles with Tuscan pilasters at the 

corners while the first story is finished with clapboard siding.  Aside from the porch, 

only the second-story bay windows, embellished with decorative swag ornament, are 

allowed to protrude beyond the exterior walls; the first-story bay windows are kept 

scrupulously within the mass of the house, resulting in a chamfer at the northeast 

and northwest corners of the house.  This also required the pilasters of the front  

                                                        
59 This house has been altered and added to over the years, but enough of the 

original fabric survives to verify this claim, even without the existence of the 
contemporaneous photographs. 

 
60 Liz Hancock and Catherine Stroup, “Building-Structure Inventory Form:  116 

Stewart Avenue,” 20 February 1979. 
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4-44.  Vivian & Gibb?, John S. Reid residence, Ithaca, New York (ca. 1898), exterior 
view from the east (Author, 1981). 

 

4-45.  209 Wait Avenue house, Ithaca (1899), interior view of the staircase hall 
(Author, 1981). 
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facade to be supported by shaped consoles.  In spite of its compact mass, the house 

has an underlying complexity of form that has been very well resolved. 

The interior reveals a continuing concern for axial arrangements.  The 

staircase hall (Figure 4-45) is centered at the front the house just behind the front 

door.  On either side of the hall were two front parlors that were aligned along an 

axis through openings framed by slender Tuscan columns (Figure 4-46); the axis 

continues through the four-over-four sash windows at either end.  The dining room 

was originally located in the southwest corner of the first floor; however, the dining 

room was transferred to the east parlor around 1980 and the wall separating the 

former dining room and west parlor was also removed at the same time in order to 

create a larger living room (Figure 4-47).  The fireplace in the enlarged living room 

also dates from the time of this renovation, although care has been taken to 

approximate the original style of the house.61  With its lack of doors between the 

four major spaces of the main floor, which has been somewhat enhanced by the 

enlargement of the present living room, but at expense of the original axial 

arrangement. 

The Daniel and Anna Marsh residence, also of 1899, was designed for a 

personal friend of Vivian.  When Vivian joined Tornado Hook & Ladder Company 

No. 3 on 3 February 1886, D. E. Marsh (1860-1923) was the Foreman of the  

                                                        
61 Conversation with Susan Robey, who with her husband, Bryant, owned the house 

in the 1980s at 209 Wait Avenue, on 28 March 1981.  Mrs. Robey indicated that they have 
assumed that the house dated from 1916, due to the land deed.  Between the time that the 
house was built in 1899 and the time that it was sold in 1916, the Cornell Heights Land 
Company rented the house.  By coincidence, this house was once owned by Christian F. 
Otto, the chairman of the special committee for this thesis; he was unaware at the time that 
Vivian & Gibb had designed the house but did feel it had been designed by an architect of 
some talent. 
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4-46.  209 Wait Avenue house, Ithaca (1899), interior view of the front parlors and 
staircase hall (Author, 1981). 

 

4-47.  209 Wait Avenue house, Ithaca (1899), interior view of the living room 
(Author, 1981). 
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Company,62 and the friendship between the two men that developed, apparently 

from their mutual involvement in the volunteer fire company, survived the several 

years that the Marshes spent in Lima, Ohio.  In 1896, the Marshes decided to return 

to Ithaca after their several years sojourn in Lima,63 and by 1898, D. E. Marsh had 

established himself in the insurance business locally.64  In the following year, plans 

for the erection of a house were initiated with the purchase of property from the 

Treman family at 110 South Geneva Street at a cost of $2,850.65 

The debts that the exterior (Figure 4-48) owe to the Theta Delta Chi chapter 

house are obvious and need not be elaborated upon; however, the twin gables give 

the house an air of domesticity missing with the exterior of the earlier house.  The 

bay window over the entrance porch is an addition built in 1906, while the masonry 

wing now attached to the south side dates from 1956 when the Herson Funeral  

                                                        
62 Daniel E. Marsh was born in Mclean, in the Town of Groton, New York, in 1860 

and came to Ithaca in 1871 with his father, John O. Marsh.  At first, D. E. Marsh was 
engaged in the dry-goods business, like his father of Marsh & Hall, but after his return to 
Ithaca from Lima, Ohio, he purchased the insurance business of Schuyler Grant and 
prospered.  Marsh was a founder of the Reconstruction Home for Infantile Paralysis and had 
served for seven years (1911-1917) on the Ithaca Board of Public Works.  In addition to his 
involvement with Tornado Hook & Ladder Company No. 3 (1880-1889), he was a member of 
the Hobasco Lodge of the Free & Accepted Masons, St. Augustine Commandery Knights 
Templar, the Eagle Chapter of the Royal Arch Masons, the Town & Gown Club, and 
Protective Police Company No. 8.  His death occurred on 21 February 1923, and was 
survived by his widow, the former Anna Stone of Trumansburg, and a sister.  (Susan R. 
Chandler, Daniel E. Marsh House, Ithaca, New York (Ithaca, N. Y.:  unpublished Architecture 
645 paper, Cornell University), 25 May 1982, pages 4-5.) 

 
63 “Personal Mention,” Ithaca Daily Journal, 23 June 1896, page 3. 

 
64 “Around the City,” Ithaca Daily Journal, 6 September 1898, page 7. 

 
65 Chandler, Daniel E. Marsh House, 1982, page 2, cites the sellers as Mynderse and 

Elizabeth Van Cleef; Mrs. Van Cleef’s maiden name was Treman and had apparently 
inherited the property from her aunt Mrs. Leonard Treman. 
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4-48.  Vivian & Gibb, Daniel and Anna Marsh residence, Ithaca, New York (1899; 
altered), east facade (Ithaca Chronological Historical Events, 1939). 

 

4-49.  Daniel and Anna Marsh residence, Ithaca (1899; altered), interior view of the 
dining room (Author, 1981). 
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Home, the present owner, needed additional space for its prospering business.66  The 

garage on the north side near the rear of the property dates from 1909 and was built 

by John Mason.67 

The axial arrangement of the interior is less obvious and can perhaps be 

considered incidental to other considerations.  The entrance to the parlor in the 

southeast corner of the house is aligned with one to the reception room in the 

northeast corner of the house, while the doorway to the former dining room, 

immediately west of the parlor, is aligned with the main flight of the staircase, which 

leads to a broad landing with an upholstered love-seat that receives light via a 

Palladian window glazed with stained glass of exceptional quality. 

Although much of the interior has been painted over and both the former 

dining room and parlor are missing their south walls (both rooms now open directly 

into the 1956 wing), the former dining room (Figure 4-49) still has a hint of the 

original decorative scheme.  In the dining room, the decorations include a series of 

wall murals above the dado, which are executed in a simple Neoclassical manner 

and are framed by raised plaster moldings (Figure 4-50).68  The perimeter of the 

ceiling also features raised plaster moldings.  The fireplace is faced with light green 

brick flaked with black specks, which are framed by simple wood moldings of oak 

with a cantilevered mantel (Figure 4-51), now painted.  The room also featured an  

                                                        
66 . Chandler, Daniel E. Marsh House, 1982, page 14. 

 
67 “Terse Tales,” Ithaca Daily Journal, 15 May 1909, page 9. 

 
68 These murals are notable in that they are the only known examples of nineteenth-

century domestic mural paintings still extant in Ithaca (for an extended discussion of the 
murals, see Chandler, Daniel E. Marsh House, 1982, pages 27-57) and reveal a desire to 
achieve a synthesis of architecture and the allied arts by Vivian, as was current in the ideals 
of the American Renaissance.  This desire was still evident with one of Vivian’s last executed 
works, the Dorothy P. Barstow residence of 1929 in Cayuga Heights, where Vivian’s 
working drawings show wall areas set aside for mural decorations, though the executed 
decoration was in the form of stylized wallpaper. 
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4-50.  Daniel and Anna Marsh residence, Ithaca (1899; altered), interior detail of 
dining room murals (courtesy, Susan R. Chandler, 1982). 

 

4-51.  Daniel and Anna Marsh residence, Ithaca (1899; altered), interior detail of 
dining room fireplace (Author, 1981). 
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inglenook opposite the fireplace as well as a recessed oak cabinet with leaded and 

beveled lights to the north of the fireplace, which is now a love-seat. 

The parlor (Figure 4-52) has wall panels similar to those found in the dining 

room, but it is probable that these panels never contained murals.  The fireplace is 

more ornate with freestanding Ionic colonnettes on pedestals supporting the carved 

mantelpiece of oak, also now painted.  The ceiling is also more ornate with a regular 

grid of plaster coffers.  This room originally had a bay window facing south, which 

was removed when the 1956 wing was constructed. 

The reception room is the simplest in decorative treatment, but it is the most 

interesting spatially.  The walls and ceiling are without ornamentation except for the 

base molding at the floor and the cove molding at the ceiling.  Where the reception 

room opens into the main “L”-shaped hall containing the staircase (Figure 4-53), the 

rectangular shape of the reception room is defined only partially by the internal 

walls—Roman Doric columns coupled with square piers of the same order frame the 

openings into the main hall and play an equal role in defining the shape of the room.  

The generous proportions of the openings allow the reception room and main hall to 

function as integral spaces. 

As early as 1895, with the Phi Delta Theta chapter house, Vivian & Gibb had 

been using columns to define space, although with Phi Delta Theta the definition 

was rather tentative.  They had also begun to experiment in like manner with private 

residences by the following year.  Their design for the Isaac and Yetta Bernstein 

residence (1896-97; altered) was found remarkable enough for the Ithaca Daily 

Journal to attempt to describe the interior spaces for the benefit of its readers: 

 
An admirable example of the roomy, sensible and convenient 

colonial house is that one now about completed for Mr. I. K. 
Bernstein, on North Geneva street.  The arrangement of the rooms on 
the first floor is somewhat out of the conventional order, the 
reception room and sitting room being divided by a low screen of  
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4-52.  Daniel and Anna Marsh residence, Ithaca (1899; altered), interior view of 
parlor (Author, 1981). 

 

4-53.  Daniel and Anna Marsh residence, Ithaca (1899; altered), interior view of main 
hall and reception room (Author, 1981). 
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oak, and the entrance hall opening into both rooms by a colonade 
[sic].  The hall is exceedingly attractive and like the room mentioned 
is finished in oak and chestnut.  The dining room as well as the 
sitting room is made cheerful by a bay window, and is give a pretty 
effect by a screen forming a recess for the sideboard .69 

With the earlier experiments in spatial definition, Vivian & Gibb utilized 

columns only in linear arrangements.  But with the Marsh residence, a dramatic step 

was made in that they literally turned the corner in their experimentation.  Unlike the 

traditional use of columns where a colonnade is utilized to create a screen, Vivian & 

Gibb use the columns and piers in the Marsh residence to continue the plane of the 

wall while articulating the voids.  The corner location creates a distinctly modern 

diagonal flow of space. 

The Marsh house is also indicative of a certain connoisseurship that can be 

associated with a number of houses by Vivian.  After Anna (Stone) Marsh died on 5 

March 1927, the house was sold by her heirs to Jester W. Hook, a Studebaker and 

Erskine salesman, and his wife, Caroline.70  The Hooks had at one time give Vivian a 

commission for remodeling their half of a duplex at 107 South Plain Street in Ithaca.  

Another instance of this connoisseurship was evident in the purchase of the Dorothy 

Barstow summer residence (1929) by Louis P. Smith, as Smith had been a fellow 

“apple-picker,” having joined Tornado Hook & Ladder Company No. 3 on 1 

February 1899 while Vivian was Foreman of the Company.71 

                                                        
69 “An Attractive Colonial House,” Ithaca Daily Journal, 3 March 1897, page 3. 

 
70 Chandler, Daniel E. Marsh House, 1982, page 5.  At the time of D. E. Marsh’s 

death, the house was valued at $12,000; while at the time of Anna Marsh’s death, the value 
was placed at $20,000. 

 
71 Other instances that could be cited are:  The purchase by the Golders of the Isaac 

Holton residence (1904-05) as Mrs. Golder’s family knew the Vivians very well and the 
Golders cherish the extant working drawings that survived with the house; the purchase by 
Legrace Benson of the Herbert and Donna Willson residence (1901); the purchase by Albert 
Fortner and Emily Tracy of the Ludlowville Union Free School building (1894-95, 1909-10; 
altered).  The latter two examples are instances where the quality of the work attracted the 
purchasers without being aware of the identity of the architect. 
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During the following year, 1900, the firm had an opportunity to further 

explore the possibilities of axial arrangements and spatial definition.  This 

opportunity was a new residence for Louis M. Dennis (1863-1936), Professor of 

Chemistry at Cornell University,72 and his wife, Minnie C. Dennis.  As indicated 

previously, Professor Dennis had worked closely with Vivian & Gibb in planning the 

first Morse Hall addition (1898-99; destroyed), as he would again with Gibb & 

Waltz in planning a second addition to Morse Hall in 1914 and in planning  the 

replacement to Morse Hall, the George F. Baker Laboratory of Chemistry.73  An 

equally close working relationship would seem to have been evident in the design of 

the Dennis residence as Mr. & Mrs. Dennis had commissioned Vivian & Gibb even 

before the property at 722 University Avenue was purchased.74  The house was 

occupied by the Pi Kappa Phi fraternity, which made a number of changes to the  

                                                        
72 Louis Munroe Dennis was born on 26 May 1863 in Chicago, Illinois and was a 

member of the Cornell University chemical faculty for 49 years, coming in 1887 as an 
instructor and retiring as head of the Department of Chemistry in 1932 after serving in that 
capacity for 30 years.  Prior to Cornell, he had studied at the University of Michigan, where 
he received the Ph.B. degree in 1885 and a Bachelor of Science degree in Chemistry in 1886.  
He also held the degree of D.Sc. from Colgate and from the University of Michigan.  Dennis 
had also studied abroad at the University of Munich, the Polytechnikum of Dresden, the 
Polytechnickum of Aix-la-Chapelle, and the Laboratory of Fresenius at Wiesbaden.  He and 
Minnie were married in 1887.  In 1932, he was honored for his outstanding researches in 
chemistry, particularly his investigations of germanium, by election to the Kaiserliche 
Deutsche Akademie der Naturforscher at Halle, the oldest scientific society in the world.  He 
was also a Fellow of the American Chemical Society and a member of Phi Beta Kappa, 
Sigma Xi, Tau Beta Pi, Alpha Chi Sigma, Psi Upsilon, and the Town & Gown Club of Ithaca.  
In addition, he was an expert at billiards and long the President of the Cornell University 
Athletic Council.  His death occurred on 6 December 1936 at his home in Ithaca.  (“Professor 
Dennis Dies,” Cornell Alumni News, volume XXXIX, number 13 (17 December 1936), page 
166.) 

 
73 Parsons,” Cornell Campus, 1968, pages 228-229.  The firm of Day & Klauder of 

Philadelphia, Pennsylvania, was associated with Gibb & Waltz in the design of the Baker 
Laboratory.  Professor Dennis’ obituary stated that Dennis had largely planned the Baker 
Laboratory; see “Professor Dennis Dies,” Cornell Alumni News, vol. XXXIX, no. 13, page 
166. 

 
74 “Around the City,” Ithaca Daily Journal, 15 February 1900, page 6. 
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4-54.  Vivian & Gibb, Louis and Minnie Dennis residence, Ithaca, New York (1900; 
altered), exterior view from the southeast (The Cornellian, 1956). 

 

4-55.  Louis and Minnie Dennis residence, Ithaca (1900; altered), exterior detail of 
the entrance porch (The Cornellian, 1956). 
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interiors and exterior;75 fortunately, an original set of blue-line prints has survived, 

which allows an accurate knowledge of the architect’s intentions.76 

The formal organization of the exterior (Figure 4-54) owes little to Vivian & 

Gibb’s masterwork of 1896-97—the Theta Delta Chi chapter house.  The design does 

exhibit the firm’s fascination with colonial American architecture, as the semi-

circular roof over the entrance porch could easily have been inspired by the open 

hood of the Doctor Daniel Ayrault residence of 1739 (Figure 4-56) at Newport, 

Rhode Island, by Richard Munday and Benjamin Wyatt.77  With the Dennis 

residence, Vivian & Gibb have closed form and repeated it over the central projecting 

block at the main roof level of the house.  The entrance porch (Figure 4-55) once 

featured Vivian & Gibb’s most elegant structural support:  An Ionic column with a 

vase-like shaft enriched with strapwork relief on each of its four sides; this has been 

replaced by an austere post that seems crude by comparison and totally out of 

place.  One set of motifs that Vivian & Gibb had intended to repeat from the Theta 

Delta Chi chapter house was to flank the large single-light window of the library  

                                                        
75 The reception room, main staircase, sitting room and dining room have been the 

most drastically altered; the sitting room and dining room have been made into one large 
entertainment space closed off from the former reception room, which now contains a 
staircase to the basement, while the cascade of steps from the first landing of the staircase has 
been straight-jacketed into a simple flight of stairs whose balustrade does not match that of 
the main flight of stairs.  Fortunately, most of the major decorative elements are still intact 
and the original interiors could be recreated if desired.  The exterior is less fortunate as the 
original porch support has been lost and cannot easily be replaced. 

 
76 These blue-line prints were not made by present-day diazo printing methods but 

by using a Van Dyke intermediary in the traditional blueprinting process.  Vivian’s 
preference for blue-line prints and their method of production is discussed in Chapter 8. 

 
77 This element was illustrated in O. Z. Cewin, “The So-Called Colonial Architecture 

of the United States,” The American Architect and Building News, volume XLVIII, number 1012 
(18 May 1895), figure 8.  This house has since been destroyed in the early part of the 
twentieth century but is well illustrated in Antoinette F. Downing and Vincent J. Scully, Jr., 
The Architectural Heritage of Newport, Rhode Island, 1640-1915 (New York, N. Y.:  American 
Legacy Press/Clarkson N. Potter, Inc.), 1967 (Revised Second Edition), plates 71, 82-83. 
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4-56.  Richard Munday and Benjamin Wyatt (builders), Daniel Ayrault residence, 
Newport, Rhode Island (1739; destroyed), sketch by J. C. Halden of exterior detail of 
main entrance (The American Architect & Building News, 18 May 1895). 
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with elliptical windows, but only the single large window was executed.  The roof 

with its shallow pitch, seems oddly divorced from the house below, even when it 

had its original tiles. 

The plan (Figure 4-57) is one of Vivian & Gibb’s most interesting and reveals 

a willingness to abandon axial planning when it would conflict with functional 

requirements.  The principal axis is again through the main entrance, continues up 

the first flight of the main staircase, and terminates in a semi-circular apse at the 

first landing.  The curved wall of the apse has a series of windows that overlook the 

rear veranda and a series of corresponding niches that maintain symmetry with the 

axis.  The apse is the firm’s most dramatic termination of an axis, but it is also the 

least consequential in its relationship to the rest of the house.  At the main hall 

(Figure 4-58), which contains the main staircase, a cross-axis occurs that leads to the 

library to the east and is terminated by a simple massive fireplace; the orientation of 

the library creates a secondary axis, similar to the salon at the Theta Delta Chi 

chapter house.  The west end of the cross-axis had to be offset in order to 

accommodate entrance to both the sitting room and the dining room from the main 

hall.  The cascading effect of the staircase would have tended to dissipate the action 

of the cross-axis as well. 

The spatial treatment of the first floor was among Vivian & Gibb’s most 

fluid.  The division of the reception room from the main hall is again defined by 

columns, although the pedestals, on which the columns rested, were connected to 

adjacent walls.  The sitting room was a functional part of the reception room and 

main hall by the large openings that connected it to the other two rooms.  This, in 

combination with the spacious doorway connecting the dining room with the sitting 

room, allowed more than half of the first floor to be thrown open into essentially one  
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4-57.  Louis and Minnie Dennis residence, Ithaca (1900; altered), blue-line drawing 
of the first floor plan (courtesy, Cornell University Archives, 1900). 

 

4-58.  Louis and Minnie Dennis residence, Ithaca (1900; altered), interior view of the 
staircase hall (Author, 1981). 
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continuous space.  Even the library could be used in combination with these areas if 

needed, but it would tend to maintain its own identity to a far greater degree. 

 

Summarization 

Most studies dealing with residential architecture around the turn of the 

twentieth century generally portray modern progressive design work as the province 

of the avant-garde minority, like Frank Lloyd Wright, Irving Gill, and the Greene 

brothers, who rejected the traditional ornateness of academic design in favor of a 

simplicity inspired by Japanese and early American colonial architecture.  When 

architects like Bruce Price, Wilson Eyre, and McKim, Mead & White turned to 

Georgian and Federal architecture as inspiration for their work in the 188s and later, 

this turn has been summarily written off as a means by which successful, but 

overworked, practitioners could bring a modicum of order and quality to their 

works without sacrificing quantity.  In this regard, the H. A. C. Taylor residence 

(1882-86) in Newport, Rhode Island, by McKim, Mead & White, is usually singled 

out as the culmination in the turning away from the originality of the so-called 

“Shingle Style” to the revivalism of “Academic Eclecticism.”78  The Taylor residence 

is also pointed out as the rejection of free-flowing interior space in favor of an 

interior where “each room was nevertheless a separate cube of space, rectilinear, and 

clear in its own volume.”79 

Even though Vivian & Gibb’s best residential works were just as clearly 

inspired by traditional American and European architecture as the best of 

                                                        
78 The term “Academic Eclecticism” is from Richard W. Longstreth, “Academic 

Eclecticism in American Architecture,” Winterthur Portfolio:  A Journal of American Material 
Culture, volume XVII, number 1 (Spring 1982), pages 55-82.  Longstreth’s observations 
regarding revivalism seem weak, but the term itself does seem appropriate. 

 
79 Scully, Shingle Style and Stick Style, 1971, page 150. 
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contemporary work in the tradition of Academic Eclecticism, their interiors moved 

increasingly away from a feeling of separateness to one of spatial fluidity while 

maintaining traditional decorative ornament.  One of the reasons for this 

development was the need of their clients.  The social life of college fraternities at 

Cornell included major functions during Junior Week and Senior Week,80 which 

required large and spacious areas for entertaining that, as the Ithaca Daily Journal 

article attests, their designs for chapter houses easily accommodated.  Although the 

type of entertainment was different, the social life of townspeople, like the Vivians 

and the Marshes, required similar spaces.  On occasion, the Vivians entertained as 

many as fifty guests in their home at 308 West Green Street,81 and both Elizabeth 

Vivian and Anna Marsh enjoyed frequent parties of euchere, which usually included 

36 participants at either six tables of six-handed euchere82 or nine tables of four-

handed euchere.83  The type of spaces created in the Marsh and Dennis residences 

would easily accommodate this type of entertainment, as well as function as a 

family residence. 

In addition, Vivian’s firm attracted a clientele that could not always afford 

the expense of high-style architecture or wanted a less formal type of house than the 

just considered works.  In either case, the firm turned to a more modest means of 

architectural expression, inspired perhaps by local vernacular houses. 

 

                                                        
80 Allan H. Treman, As I Remember:  Recollections of Allan H. Treman, Joyce H. Finch, 

editor (Ithaca, N. Y.:  Department of Manuscripts & University Archives, Cornell University 
Libraries), 1979, pages 30-38. 

 
81 “Personal,” Ithaca Daily Journal, 9 December 1904, page 6.  This house no longer 

exists and was a rented house, rather than one owned by the Vivians. 

 
82 “Events In Society,” Ithaca Daily Journal, 12 January 1901, page 6. 

 
83 “Society Summary,” Ithaca Daily Journal, 19 January 1901, page 6. 
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CHAPTER  5 

HOUSES  OF  A  VERNACULAR  INSPIRATION 

 

“America is not simply . . . a young country with an only 
mentality:  it is a country with two mentalities, one a survival of the 
beliefs and standards of the fathers, the other an expression of the 
instincts, practice, and discoveries of the younger generations.  In all 
the higher things of the mind—in religion, in literature, in the moral 
emotions—it is the hereditary spirit that still prevails so much so that 
Mr. Bernard Shaw finds that America is a hundred years behind the 
times.  The truth is that one-half of the American mind, that not 
occupied intensely in practical affairs, has remained, I will not say 
high-and-dry, but slightly becalmed; it has floated gently in the 
backwater, while alongside, in invention and industry and social 
organization the other half of the mind was leaping down a sort of 
Niagara Rapids.  This division may be found symbolized in American 
architecture:  a neat reproduction of the colonial mansion—with some 
modern comforts introduced surreptitiously—stands beside the sky-
scraper.  The American Will inhabits the skyscraper; the American 
Intellect inhabits the colonial mansion.  The one is the sphere of the 
American man; the other, at least predominantly, of the American 
woman.  The one is all aggressive enterprise; the other is all genteel 
tradition.”—George Santayana (1911)1 

The architecture previously discussed in relation to Vivian or his firm falls 

into the type of architecture that can be termed “high-style” architecture, in that it 

aspires to the highest possible level of contemporary architectural work both in 

terms of design and construction.  Not all architecture aspires this high for a number 

of reasons:  lack of knowledge regarding contemporary high-style architecture, lack 

of requisite craftsmanship, and lack of money, to name a few of the more obvious 

reasons.  Depending on how closely the work aspires to high-style architecture, it can 

be characterized as “low-style” or “folk-style” architecture.  Low-style architecture 

is imitative of high-style architecture but generally lacks the vitality and  

                                                        
1 G. Santayana, “The Genteel Tradition in American Philosophy,” in Douglas L. 

Wilson, editor, The Genteel Tradition:  Nine Essays by George Santayana (Cambridge, Mass.:  
Harvard University Press), 1967, pages 39-40. 
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inventiveness that usually characterizes high-style works, even though the level of 

craftsmanship is frequently high.2  Folk-style architecture is also derivative of high-

style architecture but generally lacks the pretensions of either high-style or low-style 

architecture; folk-style work is above all simple, even crude and awkward, but has a 

spark of originality and vitality lacking in low-style architecture.3  Depending upon 

one’s point of view, folk-style architecture can also be termed “vernacular” 

architecture—architecture whose simplicity and functional directness suggests that 

there was no design intermediary between the builder and use. 

In discussing any of Vivian’s works in comparison with vernacular 

architecture, such a comparison might seem contradictory at face value since Vivian 

was emphatically an architect with high-style pretensions, and therefore a design 

intermediary.  Yet a significant number of works were for clients whose means or 

desires were for residences more modest than Vivian’s, or Vivian & Gibb’s, typical 

high-style work.  For Vivian at least, this patronage was of sufficient importance for 

him to continue accepting these modest commissions throughout most, if not all, of 

his architectural career, as evidenced by the Jared T. Newman house/Lyman P. 

Wilson residence of 1920-21 (Figure 5-1) at 106 Oak Hill Road and the Peter T. 

Hutchinson residence of 1924 (Figure 5-2) at 210 White Park Road. 

Some of these designs would seem to be little better than contemporary 

builder-designed houses in the area; the William and Winifred Pearson duplex of 

1895 (Figure A-20) at 402/404 University Avenue is perhaps the most mundane of 

this category.  But these works are of more than passing interest, for they reveal the  

                                                        
2 William H. Pierson, Jr., American Buildings and Their Architects:  The Colonial and 

Neo-Classical Styles (Garden City, N. Y.:  Anchor Press/Doubleday & Company), 1970, 
pages 14-15. 

 
3 Pierson, Colonial and Neo-Classical Styles, 1970, pages 15-16. 
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5-1.  Clinton L. Vivian, Jared T. Newman house/Lyman P. Wilson residence, 
Cayuga Heights, New York (1920-21), exterior view from the southeast (Author, 
1986). 

 

5-2.  C. L. Vivian, Peter T. Hutchinson residence, Cayuga Heights, New York (1924), 
exterior view from the south (Author, 1986). 
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breadth of Vivian’s practice and include some of his most notable achievements in 

design, including at least one minor masterpiece. 

 

Towards elaboration and integration 

One of the earliest of these modestly designed house is the Elizabeth A. 

Wattles4 residence of 1895 (Figure 5-3) at 407 North Cayuga Street.  The house, 

constructed by John J. Hickson, is a simple two-and-one-half-story clapboard and 

shingle covered structure with a moderately pitched gable roof running the length of 

the house with a smaller gable capping each of the two-story, semi-octagonal bays 

on either side of the house.  At the first story, a veranda supported by Tuscan 

columns wraps around the southwest corner between the large bay window of the 

west facade and the corresponding bay window along the south side.  The end bay 

of the veranda, at the west facade, contains a slightly pitched gable roof that 

signifies the location of the main entrance, which is located slightly off-center.  

Except for the correctness of the Tuscan columns, and possibly the curved returns of 

the attic windows at the main gable, there is little to suggest the presence of an 

architect.  Two devices, the numerous bay windows and the incised volute 

decoration of the end rafters, are very familiar elements in much of Vivian’s work, 

whether alone or in partnership with Gibb.  Also, a simple thumb molding occurs 

under the window sills; a very minor detail but one which few builders would have 

considered necessary to include. 

                                                        
4 Elizabeth A. Wattles, a native of Danby, New York, was the widow of Carlton S. 

Wattles who had been prominent in the wholesale produce business from 1874 until his 
suicide in 1891; see J. A. Miller, compiler, Ithaca, N. Y., as a City of Residence and Manufacture 
(Elmira, N. Y.:  J. A. Miller & Company-Telegram Company), 1891, page 41, and “Self-
Destruction,” Ithaca Daily Journal, 18 July 1891, page 3.  Mrs. Wattles own death occurred 
unexpectedly while calling on the C. D. Boutons on 28 April 1910 (“Dies Suddenly While 
Calling,” Ithaca Daily Journal, 29 April 1910, page 3). 
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5-3.  Vivian & Gibb, Elizabeth A. Wattles residence, Ithaca, New York (1894-95), 
exterior view from the northwest (Author, 1980). 
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The William and Lilly Eaton5 residence of 1897 (Figure 5-4) at 705 North 

Cayuga Street is of similar though distinctly different in detail.  The basic shape of 

the house is similar to the Wattles residence, though the Eaton residence is 

somewhat smaller in size and the short north wing has been replaced by a semi-

octagonal bay containing the staircase (Figure A-31).  The detailing is slightly more 

elaborate than the Wattles residence particularly at the window surrounds where a 

high-style Colonial Revival trim has been incorporated.  The porch, on the other 

hand, has supports constructed of four-by-four lumber with moldings applied to 

resemble a pier of the Tuscan order, typical of builder-designed work. 

The Fred C. Fowler6 residence of 1898 (Figure 5-5) at 504 North Aurora 

Street continues this line of development with a slight variation in theme in the 

handling of the overall form of the house.  The porch again has builder-type 

supports while the end rafters are enriched with bead-and-reel molding as well as 

incised volute decoration at the eaves.  The elaboration of the detailing is continued 

with high-style Colonial Revival surrounds at the windows and with a small 

rectangular panel embellished with a swag motif over the attic window in the main 

gable. 

                                                        
5 William M. Eaton was a member of the firm Bentley & Eaton, which operated an 

extensive general store in Ithaca.  Eaton was born in the Town of Ithaca on 23 January 1863, 
the son of William Eaton, and had attended Cornell University as a member of the Class of 
1883; see “Family Sketches:  Bentley & Eaton,” in John H. Selkreg, editor, Landmarks of 
Tompkins County, New York, Including a History of the Cornell University (Syracuse, N. Y.:  D. 
Mason & Company), 1894, Part III, pages 109-110.  Ephraim J. Bentley, the senior partner, 
later commissioned Vivian to design a rental duplex in 1904. 

 
6 Fred Clarkson Fowler was a “mechanician” and instrument maker for the 

Department of Physics at Cornell University for 32 years.  He was a native of Ithaca and the 
son of Dr. A. H. Fowler, a dentist.  The younger Fowler had married Lucy Van Kirk at mid-
life.  His death due to heart failure, occurred during the night of 29 April 1915.  (“Fred 
Fowler Found Dead In His Bed,” The Ithaca Journal, 30 April 1915, page 3; “Obituary:  Fred 
Clarkson Fowler,” Cornell Alumni News, volume XVII, number 32 (6 May 1915), page 375.) 
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5-4.  Vivian & Gibb, William and Lilly Eaton residence, Ithaca, New York (1897), 
exterior view from the southwest (Author, 1981). 
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5-5.  Vivian & Gibb, Fred C. Fowler residence, Ithaca, New York (1898), exterior view 
from the southeast (Author, 1981). 
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Further elaboration within this builder-style/high-style design development 

is evident in the Charles and Katherine Cornell residence of 1900 at 508 Stewart 

Avenue.  The Cornells were perhaps the most socially prominent local clients to 

construct a vernacularly inspired residence. 

Charles E. Cornell (1855-1947) was the eldest son of Alonzo B. Cornell, who 

in turn was the eldest son of Ezra Cornell, the Founder of Cornell University.7  

Although Charles E. Cornell never sought the political and financial prominence that 

his father and grandfather had achieved, he became a prominent member of local 

society upon his removal in 1892 to Ithaca from his native New York City.  Part of 

his social prominence was due to his assumption of the life trusteeships at Cornell 

University and the Cornell Library Association upon the death of his father;8 

however, he was also a prominent member of St. John’s Episcopal Church and a 

grand regent of the Royal Arcanum, and he belonged to the New York State 

Agricultural Society, the Town & Gown Club, and the Alpha Tau Omega fraternity,  

                                                        
7 Charles Ezra Cornell was born on 29 December 1855 in New York City, the son of 

the Honorable Alonzo B. Cornell, the 25th governor of the State of New York, and Ellen 
Augusta (Covert) Cornell.  C. E. Cornell was educated in the Columbia grammar schools of 
New York City and later graduated from Columbia University in 1879 with a Bachelor of 
Arts degree.  A year later he graduated from the Albany Law School with the degree of 
LL.B.  He held a number of jobs, including a short stint as manager of the Ithaca Calendar 
Clock Company and a much longer one as Secretary of the New York State Veterinary 
College at Cornell University from 1894 to 1910, but his principal profession was the law, as 
was attested by his long-time membership in the Tompkins County Bar Association.  On 28 
June 1882, he married Katherine L. Bouck (a granddaughter of William C. Bouck, governor 
of New York state in 1845).  He died at the age of 91 on 29 January 1947, within a year of his 
wife’s death on 18 March 1946.  (“Purely Personal,” Ithaca Daily Journal, 13 June 1893, page 3; 
“City Chat,” Ithaca Daily Journal, 11 January 1894, page 3; Harry R. Melone, History of Central 
New York (Indianapolis, Ind.:  Historical Publishing Company), 1932, pages 1077-1080; “Mrs. 
Charles E. Cornell,” The New York Times, 19 March 1946, page 27; “Charles E. Cornell,” The 
New York Times, 31 January 1947, page 23.) 

 
8 Alonzo B. Cornell (22 January 1832-15 October 1904) died on 15 October 1904 in 

Ithaca after a lingering illness; see “Honored Citizen Passes Away,” Ithaca Daily Journal, 15 
October 1904, page 6. 
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5-6.  Vivian & Gibb, Charles and Katherine Cornell, Ithaca, New York (1900; 
altered), exterior view from the northwest (Author, 1982). 

 

5-7.  Charles and Katherine Cornell, Ithaca (1900; altered), interior detail of library 
fireplace (Author, 1981). 
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as well as the Republican Party.  He was also an honorary member of the Cornell 

Clubs of New York City and Rochester.9 

Construction was begun within two years after the birth of the Cornells’ 

second child and only daughter, Eleanor Augusta Cornell,10 who unfortunately died 

in 1902.  The name of the contractor is not definitely known, but was possibly 

Charles E. Jenks, who was responsible for the major addition in 1905 to the west and 

south sides of the original house.11  Jenks was also responsible for the construction 

of the later residence for Charles and Katherine Cornell on the Cornell Heights.12  The 

architect for the Stewart Avenue house is definitely known as an original set of blue-

line prints can be found in Vivian’s surviving papers.  By the early 1980s, the house 

was owned by Patricia E. Patte (1918-2009), who resided in the house as well as 

rented out most of the rooms to students at Cornell University.  Consequently, 

many of the original spaces have been altered to a considerable degree; however, 

much of the original decorative detail is extant. 

The asymmetrical, two-and-a-half-story mass of the house (Figure 5-6) is 

clad with the same simple shingle and clapboard material as the Fowler and Eaton 

residences and utilizes Colonial Revival trim at the window surrounds.  The 

windows also have an upper sash with latticed muntins in continuation of the  

                                                        
9 Odd as it might seem, but C. E. Cornell was not eligible for full membership in 

either Cornell Club, despite his familial connections, as he had not attended Cornell 
University. 

 
10 Eleanor Augusta Cornell was born on 4 August 1898 in Ithaca; see “Around the 

City,” Ithaca Daily Journal, 5 August 1898, page 3.  The announcement inadvertently gave 
the newborn’s sex as male. 

 
11 “Around the City,” Ithaca Daily Journal, 11 May 1905, page 3.  This addition 

occurred within a year of the death of C. E. Cornell’s father. 

 
12 “Ithaca Building For Past Year,” Ithaca Daily Journal, 10 October 1908, page 3. 
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5-8.  Charles and Katherine Cornell, Ithaca (1900; altered), interior view of entrance 
hall (Author, 1981). 
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5-9.  Charles and Katherine Cornell, Ithaca (1900; altered), interior view of staircase 
(Author, 1981). 
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Colonial Revival theme.  Another minor high-style architectural detail is the egg-and- 

dart molding occurring at the bottom edge of the second-story shingles.  The 

supports for the entrance porch and former south veranda (now enclosed) are 

paneled Doric piers that combine with the poorly scaled window in the main gable 

of the east face to give the house a decided builder-designed appearance.  This 

window, however, is an unfortunate substitution for a smaller, better scaled, but 

more ornate window planned for that location and would have resembled the gable 

windows of the Marsh residence; the Doric piers are as originally designed. 

The interiors, as constructed, incorporated a similar mix of builder-style and 

high-style architectural motifs.  Although the three principal rooms of the first floor 

(Figure 5-10)—reception room, library, and dining room—were axially related to one 

another, with the two axes crossing in the library, the axial arrangement would seem 

almost incidental, particularly if the library fireplace (Figure 5-7) had not been built, 

as originally planned.13  In contrast to the awkwardly detailed fireplace, the entrance 

hall contains a well proportioned Ionic column that, with a similar pilaster, supports 

a semi-elliptical-arched opening (Figure 5-8) into the staircase hall.  The column also 

marks the beginning of the ascent of the staircase, which was among the most 

imaginatively conceived staircases by Vivian & Gibb. 

At the column (Figure 5-9), three risers ascend to the first landing, which 

stretches past the reception room to a series of four risers and a second landing.  

Here, the staircase turns 180 degrees and then ascends to the second story with a 

single flight of stairs.  The staircase was not only partially visible from the entrance 

hall but also the reception room, as a three-foot high opening framed by Ionic piers  

                                                        
13 The face brick of the fireplace is a subsequent replacement by the Pattes; however, 

the decorative trim is original and suggests that the fireplace was designed by the builder of 
the house rather than the architect, which is reinforced by its non-existence on the drawings 
by Vivian. 
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5-10.  Charles and Katherine Cornell, Ithaca (1900; altered), working drawing of first 
floor plan (courtesy, Cornell University Archives). 

 

5-11.  Charles and Katherine Cornell, Ithaca (1900; altered), detail of reception room 
section drawing (courtesy, Cornell University Archives). 
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and columns (Figure 5-10), created a vista between the staircase and the reception 

room.  At the same time that the reception room was comprehensible as a discrete 

volume, a spatial flow was established with other parts of the interior.14 

The Cornell residence represents a culmination in the vernacular tradition by 

Vivian’s firm in that almost all later houses fall more distinctly into either a very 

simple builder’s vernacular design with almost no high-style decorative elements or 

else are recognizably high-style in intent.  The blending of vernacular motifs with 

those of high-style architecture would not be used by Vivian again in a design for a 

new residence, but the ability to blend these motifs into a coherent architectural 

statement would stand him in good stead with what is reputedly his first 

professional commission after the dissolution of his partnership with Gibb. 

In late 1900, the Vivians were attending an evening social function at which 

the Gibbs, John K. and Mary E. Blackman and others were in attendance when 

Clinton Vivian privately announced his intention to open his own office.  Upon 

hearing this, John K. Blackman, a prominent local grocer with the firm of Blackman 

Brothers,15 made a gentlemen’s agreement with Vivian that Vivian’s first 

commission would be a major alteration of the Blackman residence at 406 North 

Cayuga Street by which Vivian could establish his reputation as an independent  

                                                        
14 Patricia Patte particularly regretted the enclosure of the opening between the 

staircase and reception room, but as the reception room was rented out, the closure was the 
only way to obtain the requisite privacy for the roomer.  As the original decorative elements 
remain as built in the house, this closure is reversible. 

 
15 Miller, compiler, Ithaca, N. Y., 1891, page 36, and “Family Sketches:  Blackman 

Brothers,” in Selkreg, ed., Landmarks of Tompkins County, 1894, Part III, page 109.  It is 
perhaps of interest that J. K. Blackman was politically a Democrat. 
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5-12.  C. L. Vivian, John and Mary Blackman residence alterations, Ithaca, New York 
(1900-02), exterior view from the northeast (Author, 1980). 
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architect.16  As construction on the Blackman residence did not begin until spring of 

1902, the Herbert G. Willson residence (to be discussed in Chapter 6) was the first 

completed residential work by Vivian.  Nonetheless, the transformation of the 

Blackman residence into an archetypical “Colonial Revival” house while retaining a 

number of the original exterior Victorian Queen Anne elements reveals Vivian’s 

virtuosity as few other designs do (Figure 5-12). 

The original John K. Blackman residence was built ca. 1888,17 and a later 

description of the house called it a “lonely historic ‘Cantine’ Queen Anne style 

structure.”18  Presumably, this meant a relatively modest Victorian Queen Anne 

style house, but little visual evidence of the original design is known except for what 

remains with the house itself and the Sanborn insurance maps of 1888 and 1893.19  

Likewise, the full extent of Vivian’s changes cannot be fully known, as the fastidious  

                                                        
16 Conversation with Besse A. McMillen, a friend of Ruth Blackman Rodgers, on 29 

September 1980.  Besse McMillen (6 November 1917-March 1984) was born in Maryland, the 
daughter of Norman J. and Art B. McMillen, and came to Ithaca with her family by 1925; her 
death occurred in Reno, Nevada. 

 
17 Marjorie Hermanson and Margaret Hobbie, “Building-Structure Inventory Form:  

406 North Cayuga Street,” August 1979, indicates that a comparison of the Sanborn 
Insurance Maps suggest a time frame between 1888 and 1893 as the original construction 
date.  John K. Blackman married Mary E. Post of Shickshinny, Pennsylvania, in January 
1888, which suggests the date of 1888.    Ithaca, New York (New York, N. Y.:  Sanborn Map 
Publishing Company, Ltd.), July 1888, map 4, shows a 2-story house at 406 (72) North 
Cayuga Street, while Ithaca, Tompkins County, New York (New York, N. Y.:  Sanborn-Perris 
Map Company, Ltd.), December 1893, map 9, shows a 1-½-story house, which suggests that 
the house at 406 North Cayuga Street was under construction in 1888 and the person 
drawing the map made an assumption as to the ultimate size of the house being two stories, 
which was later corrected in the 1893 map or the house was replaced during the five-year 
intervals between drawn maps; however research by the author would not support the latter 
assumption unless the replacement prior to 1890.  The drawn footprints of the 1888 and 1893 
houses appear to be identical. 

 
18 “City Chat,” Ithaca Daily Journal, 30 July 1902, page 3. 

 
19 See Insurance Maps of Ithaca, Tompkins County, New York (New York, N. Y.:  

Sanborn-Perris Map Company, Ltd.), June 1898, map 9, and Insurance Maps of Ithaca, 
Tompkins County, New York (New York, N. Y.:  Sanborn Map Company, Ltd.), February 
1904, map 9. 
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Mary E. Blackman burned the family’s set of the construction drawings for the 

alterations after the work was completed, so that the no-longer-needed drawings 

would not become clutter in her house.20  The destruction of the drawings 

notwithstanding, the Blackmans must have been very pleased with Vivian’s design 

as the house remained in the family’s possession for over seventy-five years, and 

when the carriage house was rebuilt in 1906, the new structure, with Vivian’s 

Palladian window signature placed emphatically over the main entrance (Figure A-

88), was erected at the rear of the property. 

The basic shape of the first story of the house remained intact except for the 

addition of the projecting bay to the south and the relocation of the rear porch 

further to the west to allow the rear (west) wing to be filled out.  A second story was 

added, increasing the height of the house and more than doubling it in size.  This 

dramatic enlargement gave Vivian ample opportunity to remake the house in his 

preferred Colonial Revival imagery.  Dentils were added under the cornice of the 

front porch.  The walls were resurfaced with clapboards and shingles.  Panels, 

embellished with Adamesque swags, were placed over each of the second-story 

windows of the east facade.  The entrance door was flanked by attenuated, coupled 

Tuscan pilasters that supported a simple entablature and frame the embellishing 

Adamesque ornament at the transom level (Figure A-65).  New Palladian windows 

were placed in the east gable and at the staircase landing along the north side, the 

latter being glazed with stained glass. 

Structurally, the front porch was little changed, but the floor at two of the 

three bays was extended toward the street, supported by enlarged versions of the 

corbels that support the attic gable, and finished with attenuated, classically shaped  

                                                        
20 Conversation with Besse McMillen, 29 September 1980. 
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balusters.  At the porch supports, these cantilevered projections return in curved 

sections, giving an appropriate hint of the Baroque exuberance to occur in Vivian’s 

later masterpiece 

Vivian was able to wed his favored Colonial Revival motifs to the existing 

house with such confident authority that his design is not always recognized as a 

later alteration.21  Reputedly, the success of the Blackman design so impressed 

Roger and Caroline Williams that it assured Vivian of the opportunity to design 

“DeWitt Park West,”22 which still stands precisely one block to the south as his 

masterpiece. 

 

Summer cottages 

A second type of client also got houses inspired by local vernacular building.  

But as these houses were designed solely for occupancy during the summer, as a 

comfortable refuge from the heat and humidity of the city from June to September, 

the vernacular aspect of these works was more by choice than by necessity.  

Although less formal than most of Vivian’s, or Gibb’s, usual works, these summer 

cottages received as much care and attention as their more elaborate city 

counterparts, and one, “Rest-A-While,” ranks among the best of the works of Vivian 

& Gibb. 

In general, two types of summer cottages were built along the shores of 

Cayuga Lake.  The most pretentious were the palatial “cottages” of the very rich like 

“Willows Rest,” the summer residence of Jacob Cram at Sheldrake, or “Grassmere”  

                                                        
21 When the house was surveyed in 1979 for inclusion in an expansion of the DeWitt 

Park Historic District, the surveyors assumed that the exterior dated from the time of the 
original construction; see Hermanson and Hobbie, “Inventory Form:  406 North Cayuga 
Street,” August 1979. 

 
22 Conversation with Besse McMillen, 29 September 1980. 
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5-13.  William H. Miller with Nathan F. Barrett (landscape), “Grassmere” (H. 
Herman Westinghouse summer residence), Kidders, New York (1893, 1904), exterior 
view from the southeast (Author, 1982). 

 

5-14.  Stephen M. Oltz (builder), additions to James L. Baker summer cottage, west 
shore of Cayuga Lake, New York (1895), exterior view from the southeast (Griffis, 
Art Works of Tompkins County, 1896). 
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(Figure 5-13), the summer residence of Henry H. Westinghouse at Kidders.  These 

cottages, designed in contemporary high-style architecture, were relatively few in 

number and represented an expense that few of the residents could afford even for 

their permanent city residences.  The more typical summer cottage was much more 

modest in appearance and size, like the James L. Baker23 cottage (Figure 5-14) 

located along the west shore of the lake in Tompkins County.  This cottage was 

enlarged in 1895 by builder Stephen M. Oltz of Ithaca24 and was considered artistic 

enough to be included in William Elliott Griffis’ Art Works of Tompkins County, the 

only lakeshore cottage so honored.  The cottage was a simple straightforward design 

using basic materials, like coved siding and four-by-four uprights, in a forthright 

manner.  In contrast to the other residences featured in Art Works of Tompkins County, 

the Baker cottage clearly belonged to the vernacular builder tradition with almost no 

pretensions of high-style architecture.  The first several summer cottages, at least, 

designed by Vivian’s firm also reflected this modest lakeside vernacular. 

The first of these several cottages was Vivian’s own cottage near 

“Sycamores” along the west shore of Cayuga Lake.  The land for the cottage was 

purchased from S. M. Oltz in the early summer of 1897, while Vivian was still a 

bachelor.  Quite possibly, the cottage was also constructed during that summer; it 

was, at any rate, being used by the newly wed Vivians to entertain various relatives 

during the Summer of 1898.  In 1902, a year after the birth of George Vivian, the  

                                                        
23 James L. Baker (1847-1916) was born at Middletown on 2 February 1847.  He 

graduated from the Ithaca Academy and entered the law course at Union College with the 
Class of 1871.  He returned to Ithaca where he practiced law and later married Annie M. 
Cooper in 1878.  He was a successful and prominent lawyer was the first Corporation 
Counsel for the newly incorporated City of Ithaca in 1888.  His death occurred on 5 April 
1916.  “J. L. Baker; Long Prominent In Legal Circles,” The Ithaca Journal, 5 April 1916, page 
3.) 

 
24 Ithaca Daily Journal, 31 May 1895, page 3. 
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5-15.  Clinton L. Vivian (on the right) with George Woodruff at the Vivian summer 
cottage, west shore of Cayuga Lake, New York (1897, 1902; destroyed), partial 
exterior view from the north (courtesy, DeWitt Historical Society [now The History 
Center], #83.63.47, ca. 1925) 
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cottage was enlarged.  In this state, the cottage was remembered as being painted 

red with brown trim and had a spacious veranda extending across the entire 

lakefront face and whose railings rested on diagonally crossed supports.  On the 

inside, the living room occupied the full length of the main floor with a large central 

fireplace where the Vivians kept a fire continuously burning while in residence; the 

kitchen was in the rear with four, maybe five, bedrooms upstairs.25  Unfortunately in 

1931, only a year after the deaths of both Elizabeth and Clinton Vivian, the cottage 

was also gone, having been destroyed by fire;26 only the brick chimney remained 

after the fire.27  This fire was more tragic than most since it destroyed the only 

structure that Vivian ever designed for himself, or for that matter owned, and only 

one photograph revealing merely a partial view of the cottage has survived (Figure 

5-15). 

Almost contemporaneous with the Vivian cottage was the firm’s second 

know cottage that has been described as “one of the more unusual landmarks on the 

lake in the gay nineties was ’Umphville.’  This belonged to a bachelors’ club and 

consisted of a large clubhouse on the hillside with a dock in front.”28  The club was 

founded in 1895,29 and the most prominent member of “Umphville” in the 1890s  

                                                        
25 Conversations with Helen Garrett Sigler on 27 June 1981, 19 October 1982, and 18 

September 1983.  The Garrett summer cottage was immediately north of the Vivian summer 
cottage. 

 
26 Letter to the author from Dorothea H. Vivian, dated 3 March 1981. 

 
27 “Conversation with Helen Garrett Sigler on 18 September 1983. 

 
28 Allan H. Treman, As I Remember:  Recollections of Allan H. Treman, Joyce H. Finch, 

editor (Ithaca, N. Y.:  Department of Manuscripts & University Archives, Cornell University 
Libraries), 1979, page 91. 

 
29 Conversation with Sarah (“Sally”) Gillette on 6 July 1981.  Sally Gillette was the 

widow of Edwin Spence Gillette and a daughter-in-law of Edwin Gillette.  She and her 
former husband maintained the “Umphville” cottage for a number of years after the 
bachelors’ club was disbanded.  The “Umphville” scrapbook was donated by Sally Gillette 
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close personal friend of Vivian, Charles H. Blood (1866-1938),30 who was 

responsible for having cottage built.  The cottage was constructed in 1898, but was 

not used by the “Umphvillians” until 1899,31 which suggests that “Umphville” may 

have been intended as Blood’s personal summer cottage, particularly since he had a 

second summer cottage designed by Vivian & Gibb and constructed in 1899 to the 

immediate north of “Umphville.”32  While the later Blood summer cottage has not  

                                                                                                                                                                
to the DeWitt Historical Society of Tompkins County (Acquisition #80.129).  The 
“Umphville” name is presumed to have been derived from the “umphs” generated while 
ascending from the lakeshore dock to the cottage uphill (Carol U. Sisler, Enterprising 
Families, Ithaca, New York:  Their Houses and Businesses (Ithaca, N. Y.:  Enterprise Publishing), 
1986, page 99); if so, it is likely that the club initially had a different name prior to 1898, or 
perhaps no formal name until the cottage was built. 

 
30 Charles Hazen Blood was born at Ithaca on 7 April 1866, the only child of 

Brigadier Charles Farrar Blood and Estella (Hazen) Blood.  C. H. Blood was educated in 
Ithaca and graduated from Cornell University in 1888 with the degree of Ph.B. and in 1890 
with the degree of LL.B.  He was a leading member of the Tompkins County Bar Association 
and served as district attorney of Tompkins County from 1894 to 1903 and as county judge 
and surrogate of Tompkins County from 1904 to 1910.  He was director and trustee of a 
number of local financial and educational institutions and was co-developer with Jared T. 
Newman, his former law partner, of Cayuga Heights.  On 25 October 1905, C. H. Blood 
married Louisa McBeth of Greenville, South Carolina; his death occurred on 15 February 
1938 in Ithaca.  (Harry R. Melone, History of Central New York, (Indianapolis, Ind.:  Historical 
Publishing Company), 1932, pages 1088-1089; “Judge Blood’88 Dies—Was Well Known To 
Many,” Cornell Alumni News, volume XL, number 19 (24 February 1938), page 261; 
Treman, As I Remember, 1979, page 118.)  As I Remember is sprinkled with anecdotes about 
C. H. Blood. 

 
31 Conversation with “Sally” Gillette on 6 July 1981. 

 
32 Conversation with Louise Tarbell Hospital on 6 July 1981.  Louise Hospital was the 

daughter of George S. Tarbell (1868-1935), a prominent local lawyer and a client of Vivian.  
The Tarbells once owned the cottage now known as “Barr Harbor” (after the Barr family, as 
J. S. Barr purchased the property in 1953 from the Tarbells and it subsequently passed to his 
son and daughter, David T. Barr and Priscilla (Barr) Binshadler; see Carol U. Sisler, Cayuga 
Lake:  Past, Present, and Future (Ithaca, N. Y.:  Enterprise Publishing), 1989, pages 98 and 
103).  “Barr Harbor” was originally known as “Engleside” and was constructed sometime 
after 1876 for Elias Treman.  The house is one of the more pretentious smaller summer 
cottages designed in a simplified Gothic Revival style that could easily be considered an 
exemplar of the so-called Stick Style.  George S. Tarbell acquired the property from Robert 
H. Treman in 1907 and referred to it as “Engleside-on-Cayuga.”  Shortly after Tarbell 
acquired the cottage, the grounds were landscaped and a new addition was constructed at 
the rear with a bathroom added upstairs; these changes to the cottage were doubtless by 
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survived, its boathouse (Figure 5-16; destroyed) apparently had, at least until 

1981.33  “Umphville” was perhaps best described as “a rough summer camp,”34 but 

it was well suited to the needs of the carefree bachelors who used it, including the 

occasional hosting of the Cornell University crew.35  Aside from being the oldest 

extant cottage designed by Vivian’s firm, “Umphville” is noteworthy in that it  

 

                                                                                                                                                                
Vivian, as he designed a boathouse along the Cayuga Inlet in Ithaca for Tarbell, which was 
built in 1909. 

 
33 The later C. H. Blood cottage apparently has been destroyed as no cottage of 

comparable age stands in the vicinity to the immediate north of “Umphville;” however, 
what was no doubt the Blood boathouse existed in 1981 and was still in use then, although 
the second-story pavilion had been boarded up.  When Blood died, his obituary in the 
Cornell Alumni News mentioned “Umphville” as his summer cottage, so it is possible that 
the later cottage had already been destroyed, or he may have sold the second cottage and 
retained “Umphville” for his personal use.  A review in 2013 of available digital 
photographs  at the Tompkins County Department of Assessment website did not find this 
structure at either 1101 Taughannock Boulevard or 1105 Taughannock Boulevard (1103 
Taughannock Boulevard did not result in the retrieval of property data, suggesting that no 
parcel exists between 1101 and 1105 Taughannock Boulevard). 

 
34 Conversation with “Sally” Gillette on 6 July 1981.  “Umphville” was purchased by 

Mr. and Mrs. John A. Ward in 1986 with the intent to convert it into a year-round residence, 
hence the use of the past tense in describing its character.  The “Umphville” cottage appears 
to have been altered at least twice since 1896.  Significant additions to the rear, north and 
south sides have been constructed encompassing the west half of the original cottage and the 
east half of the cottage have had doors replaced with windows in many locations; these 
alterations likely date from the Ward ownership that ended in 1999.  More recent changes  
include a metal standing-seam metal roof  with extended eaves at the upper gable portion of 
the roof and changing the modified Palladian window in the east gable with a slightly 
larger Palladian window.  The extent of internal changes to the cottage is unknown as of 
2013. 

 
35 On at least one occasion, Coach Courtney housed the Cornell Varsity 8 at 

“Umphville” prior to a regatta—in 1913, the Harvard Varsity crew was staying at the 
nearby Glenwood Hotel, even though regattas on Cayuga Lake usually occurred along the 
east shore; see “Rowing—Harvard Regatta the Event This Week,” Cornell Alumni News, 
volume XV, number 33 (21 May 1913), page 398.  A couple of anecdotes illustrating the fun-
loving nature of the members of “Umphville” can be found in Treman, As I Remember, 1979, 
page 91.  In addition, when a member of “Umphville” died or married, he was dropped 
from the club’s membership and a black shroud was draped over his photograph at the 
cottage; conversation with Francis J. Sigler, husband of Helen Garrett Sigler, on 27 June 1981 
(Although this is the only place in this thesis where Mr. Sigler’s contribution is noted, it was 
a privilege to have known him before he died in 1982).  Sisler, Enterprising Families, 1986, 
pages 99-100, also describes the activities of the “Umphville” club members. 
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5-16.  Vivian & Gibb (attributed), Charles H. Blood boathouse, west shore of 
Cayuga Lake, New York (ca. 1899; destroyed), exterior view from the northwest 
(Author, 1981). 
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5-17.  Vivian & Gibb, “Umphville” cottage, west shore of Cayuga Lake, New York 
(1898; altered), exterior view from the northwest (Author, 1981). 

 

5-18.  “Umphville” cottage, west shore of Cayuga Lake (1898; altered), interior view 
of the living hall (Author, 1981). 
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resembled in appearance the slightly earlier Vivian cottage except that the Vivian 

cottage was somewhat smaller and had a one-story veranda.36 

The exterior of “Umphville” (Figure 5-17) had an unaffected directness in the 

handling of the basic architectural elements and materials:  the simple square posts 

with minimalist capitals supporting the verandas, the plain trim of the window and 

door surrounds, and the frank exposure of the building structure throughout.  The 

cottage also incorporates a “Boston gable” into the roof;37 this roof-form (a gable 

termination at the peak with a hip termination at the eaves) appeared in every 

known design for a lakeside cottage related project by Vivian or his firm, and in 

almost no other type of work by Vivian.38  Appropriately, a modified Palladian 

window—two smaller rectangular windows flanking a taller central rectangular 

window—formerly appeared in the Boston gable facing the lake; this feature has 

now been changed to an actual Palladian window. 

Originally, the lakeshore dock was a simple pier jutting out into the lake and 

was likely designed by the unknown builder.  Recently (most likely in the twenty-

first century), the dock was remodeled to include an open-air boat shelter, which is 

                                                        
36 Conversations with Helen G. Sigler on 27 June 1981 and 9 July 1981.  The claim for 

Vivian & Gibb as the architect of “Umphville” is based on this stylistic similarity as well as 
Blood having been the initiator, and owner, of the cottage. 

 
37 Nikolaus Pevsner, John Fleming, and Hugh Honour, A Dictionary of Architecture 

(Woodstock, N. Y.:  The Overlook Press), 1966, pages 426-428, terms this roof-form a 
gambrel; however, in American terminology, a gambrel roof is a double-pitched roof with a 
relatively steep pitch at the eaves and a relatively shallow pitch at the ridge and with a 
vertical wall rather than sloped at all facades of the building (Mansard in American 
terminology); this roof-form has been very common for barns in the United States since the 
late nineteenth century.  The term “Boston gable” is from William T. Goodban and Jack J. 
Hayslett, Architectural Drawing and Planning (New York, N. Y.:  McGraw-Hill Book 
Company), 1972, page 228. 

 
38 The most notable exception is his incorporation of a Boston gable at the rear of the 

roof that surmounts the book stacks of the Erwin Library & Institute at Boonville. 
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visually similar to the dock shelter (1901) at the “Rest-A-While” cottage (1899) 

further up the lake. 

The interior of the living hall (Figure 5-18) was equally frugal with the wall 

studs exposed above the dado while the ceiling joists are exposed and decorated 

with rows of bottle caps lining the bottom edges.  The nicknames of the various 

members had been on the sides of the ceiling joists as well, and appropriately, 

“Judge” (for Judge C. H. Blood) was nearest the main entrance on the north side. 

The plan of the main floor (Figure 5-19) revealed that the living hall with its 

alcove occupied most of the first floor, facing the lake, with the kitchen and servant’s 

chamber occupying the remainder away from the lake.39  As was typical of much of 

Vivian & Gibb’s work, an axis was established with the main entrance, which was 

terminated by a fireplace (Figure 5-20), here suitably austere and embellished only 

by the grilles of the integral heatilator.40  A stairway, whose internal wall occurred at 

the center of the cottage, incorporated the only traditional decorative device:  a 

slender Tuscan/Doric column resting on a very high and austere plinth.  In addition, 

the “open” side of the staircase was screened from the alcove of the living hall by a  

                                                        
39 This floor plan is based upon measurements made by the author on 3 October 

1986, during a site visit with Carol U. Sisler and Donna L. Ward.  The space that is assumed 
to have been the servant’s quarters was converted at a later date into a interior bathroom. 

 
40 Curiously, the entrance to the veranda from the north was not aligned with 

entrance to the living hall. 
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5-19.  “Umphville” cottage, west shore of Cayuga Lake (1898; altered), main floor 
plan (courtesy, The Doric Group, 1986-97). 
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series of plain dowels extending from the syncopated pony wall to the ceiling joist 

(Figure 5-21).41 

The second story contained the sleeping areas of the cottage with even less 

architectural elaboration that the first story and even less in the way of interior 

finishes.  In addition, a separate small balcony on the west (rear) side provided 

access to the adjacent uphill slope, perhaps the location of toilet facilities prior to the 

installation of internal plumbing. 

“Umphville” was admittedly an exceptional cottage whose rustic informality 

suited, and perhaps even enhanced, the image that the “Umphvillians” found 

desirable for their summertime activities.  Much of the informality, if little of the 

rusticity, can be found in Vivian & Gibb’s only other extant nineteenth-century 

summer cottage, “Rest-A-While.”42 

“Rest-A-While” was designed in 1899 for Edwin and Laura Gillette.  Edwin 

Gillette (1851-1926) was a prominent local merchant associated with C. J. Rumsey 

& Company since 1873 and as a partner since 1875.  Gillette was also a member of 

Rescue Steamer Company No. 2 (and later the Protective Police Company No. 8), 

food administrator for the City of Ithaca during World War I, treasurer of Lake 

View Cemetery, president of the Ithaca Business Men’s Association in 1904 and  

                                                        
41 Plywood was installed behind the dowels facing the stairway at some point after 

the original construction, such that the dowels were generally not visible and discernable, 
except while inside the living hall.  It is unknown whether the stairway screen has survived 
the various alterations to the cottage that have occurred since 1986, or any other aspect of the 
interiors, 

 
42 “Rest-A-While” was built for Edwin Gillette, and Edgar Raymond Dethlefsen, 

William Henry Miller, Architect, 1848-1922 (Ithaca, N. Y.:  unpublished Master of Architecture 
thesis/Cornell University), 1957, page 102, claimed that the Edwin Gillette cottage was 
designed by Miller and dated from 1900; however, Dethlefsen provided no corroborating 
evidence to support the claim for Miller, nor did he locate the cottage beyond the 
generalized West Shore of Cayuga Lake.  The documentation for Vivian & Gibb as the 
architect is, on the other hand, quite clear. 
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5-20.  “Umphville” cottage, west shore of Cayuga Lake (1898; altered), interior 
detail of living hall fireplace (Author, 1986). 
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5-21.  “Umphville” cottage, west shore of Cayuga Lake (1898; altered), interior view 
of staircase screen from living hall (Author, 1986). 
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1905, and a member of both Eagle Chapter and Fidelity Chapter of the Free & 

Accepted Masons, as well as other fraternal organizations.43  In 1901, an open-sided 

shelter (Figure 5-22) was constructed at the shore end of the “Rest-A-While” dock.  

The cottage was later sold to George and Mary Patte, the son and daughter-in-law 

of Patricia Patte.  The Pattes have since converted the summer cottage to a year-

round residence while keeping as much of the original fabric of the cottage as 

possible intact. 

The exterior (Figure 5-23) is notable for its simplicity and the expansive 

veranda that wraps around three sides of the first story.  Like “Umphville,” the 

cladding material of “Rest-A-While” is coved siding, and the door and window 

surrounds are fashioned from plain lumber stock, but the veranda balustrade is 

more formal, although still simple in detail.  The massing of “Rest-A-While” is more 

complex than “Umphville” and reflects the greater degree of functional 

differentiation of the interior.  “Rest-A-While” also has a more direct relationship 

with the lake as it is sited near the shoreline rather than further up the bluff.  One of 

the few decorative motifs of the exterior reveals the usual nineteenth-century 

approach to the cottage as the east gable contains an elliptical window and the 

south gable contains a semi-circular fanlight (Figure A-49), while the two remaining  

                                                        
43 “Edwin Gillette Dies; Was In His 76th Year,” Ithaca Journal-News, 24 September 

1926, page 5.  Edwin Gillette was born at Penn Yann, New York, on 4 November 1851 
where he was educated in the public schools; he later attended Cornell University from 
which he graduated in 1873.  His first wife, the former Laura Graves of Trumansburg, died 
a number of years previous to his own death on 24 September 1926.  His second wife, Renna 
P. Gillette, survived him as did his three sons, Edwin Spence, Douglas and Paul G. Gillette. 
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5-22.  C. L. Vivian, “Rest-A-While” (Edwin and Laura Gillette summer cottage) 
dock shelter, west shore of Cayuga Lake, New York (1901), exterior view from the 
east (Author, 1981). 

 

5-23.  Vivian & Gibb, “Rest-A-While” (Edwin and Laura Gillette summer cottage), 
west shore of Cayuga Lake, New York (1899), exterior view from the northeast 
(Author, 1981). 
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gables each originally contained a square casement window, even though the dock 

from which the final approach to the cottage occurs, is to the north of the cottage.  

The north gable has had its original window replaced with a larger rectangular 

window. 

The interiors are a singular accomplishment in the handling of space with 

informal simplicity and a hint of drama.  The heart of the cottage is the living room, 

which projects forward to the lake and is flanked by the dining room to the north 

and by what was probably a guest room on the south.  The entrances to these 

identically-sized rooms are axially aligned but not centered in respect to the living 

room or each other, and only the “guest room” is furnished with doors.44  The main 

entrance to the house proper is from the veranda on the east side of the living room; 

here one passes through paired doors that are flanked by symmetrically disposed 

double-hung windows—an inversion of the original lakeside composition at the 

“Umphville” living room. 

As could be expected, opposite the paired doors is a simple brick fireplace, 

which establishes an axis with the main entrance (Figure 5-24).  This axis is 

continued by the square casement window that lights the stairway landing behind 

the fireplace.  The later addition of a ceiling fan maintains this axis as well.  What is 

not expected is how the stairway is handled, as it is essentially wrapped around the 

fireplace—the chimney of which shoots up through two stories of space (Figure 5-  

                                                        
44 The basic layout of “Rest-A-While” is similar to a cottage by George W. Cady and 

published as “A Two Thousand Six Hundred Dollar Cottage” in Scientific American—
Architects and Builders Edition in March 1887 (Eugene Mitchell, compiler, American Victoriana:  
Floor Plans and Renderings form the Gilded Age (San Francisco, Calif.:  Prism 
Editions/Chronicle Books), 1979, pages 6 and 26); however, an examination of the floor plan 
suggests that the individual rooms were treated as discrete spatial volumes even though the 
three principal rooms on the first floor—dining room, sitting room, library—were connected 
by way of relatively large, aligned openings.  In addition, the main staircase was separated 
from the sitting room by an interior wall and doorway. 



437 
 

 

5-24.  “Rest-A-While,” west shore of Cayuga Lake (1899), interior view of the living 
room (Author, 1981). 

 

5-25.  “Rest-A-While,” west shore of Cayuga Lake (1899), interior view of the 
staircase and chimney (Author, 1981). 
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25).  The four bedrooms of the second story are placed on the east side of the 

cottage facing the lake and are reached by an open hallway overlooking the living 

room fireplace. 

While more formal than “Umphville,” the interiors of “Rest-A-While” share 

the same simple, exposed construction that has been stained and polished.45  The 

only overt decoration occurs in the form of a bead-and-quirked-cyma-reversa 

molding under the lip of each stair tread.  Architectural elements like the stair newel, 

the fireplace, and the stairway balusters, almost revel in their informal simplicity. 

The simplicity of the detailing throughout “Rest-A-While,” and especially on 

the interior, would seem to rank this design as the most modern of all of Vivian & 

Gibb’s works.  The detailing of the stairway, in particular, would seem to anticipate 

the spare and elegant work of Greene & Greene of the next decade. 

An assessment of “Rest-A-While” at only this level would be highly 

superficial as both Vivian’s and Gibb’s later works indicate that both architects had 

a preference for traditional decorative detail.46  The modernity of “Rest-A-While” 

occurs at the conceptual level:  The manner in which the living room, fireplace, and 

stairway are integrated into a coherent, fluid space.  If Vivian, or Gibb, had been 

primarily concerned with emulating the past, as their use of Colonial Revival motifs  

                                                        
45 In an effort to alleviate the gloom created by the abundance of dark polished 

wood, the Pattes painted the exposed structural members white. 
 
46 As will be seen in Chapter 6, “The Hickories” (1897-99), the summer residence of 

Townsend and Sophia Jackson, in Cazenovia was a high-style blending of the Georgian 
Revival with the Shingle Style and included extensive traditional decorative detail at the 
main floor interiors.  Likewise, “Clovermere” (1903, 1917-21), the summer residence of Jared 
and Jane Newman, which is the last known summer residence designed by Vivian, included 
front and rear porches with high-style Tuscan columns attached to a basically Shingle Style 
exterior; the detailing of the original interiors is unknown and have been altered. 
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might suggest, then one could expect a low, sheltered space at the fireplace so 

typical of Colonial interiors rather than the soaring, two-story space that occurs. 

 

Summarization 

“Rest-A-While” is perhaps the most dramatic and, especially, obvious 

evidence by Vivian or Gibb of how the genteel tradition could be melded with 

aggressive enterprise, as George Santayana saw and described the dual American 

mentality at the turn of the twentieth century.  Houses like the Henry and Harriet 

Williams residence of 1892-93, the Daniel and Anna Marsh residence of 1899, or the 

Louis and Minnie Dennis residence of 1900, also revealed this dual mentality in their 

grammar of interpenetrating spatial floor plans but with a formal vocabulary of 

historically derivative detailing. 

The formal and, in its own way, spatially dramatic melding of these two 

mentalities was yet to come, but would occur before the first decade of the twentieth 

century had run its course.  Fittingly, it is Vivian’s masterpiece. 
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CHAPTER  6 

A  MANSION  ON  THE  PARK 

 

“Most people build as they live—as a matter of routine and 
senseless accident.  But a few understand that building is a great 
symbol.  We live in our minds, and existence is the attempt to bring 
that life into physical reality, to state it in gesture and form.  For the 
man [or woman] who understands this, a house he owns is a 
statement of his life.”—Howard Roark1 

The one building that was designed by Vivian and can be ranked as his 

greatest achievement as an architect is “DeWitt Park West,” the second residence 

built in Ithaca for Roger B. and Caroline R. Williams.  As mentioned previously, at 

the time of its construction, “DeWitt Park West” was recognized as an 

extraordinary work with the Ithaca Daily Journal publishing a photograph of the 

exterior on 20 July 1907, shortly after Mr. and Mrs. Williams had occupied the 

house.  Another mark of the pre-eminence of this house among all of Vivian’s works 

is evident from his obituary in the Ithaca Journal-News where only three of his many 

works were mentioned:  Two of these works, the Elmer H. Wanzer residence of ca. 

1928 and the Dorothy P. Barstow residence of 1929, were very recent in date; the 

third was “DeWitt Park West,” which at the time of Vivian’s death was 

approximately a quarter of a century old. 

When one reviews the known list of works by Vivian, houses that could be 

considered a mansion are few indeed and none by himself alone before “DeWitt Park 

West.”  Given this rarity, his singular success with “DeWitt Park West” might be 

considered surprising; however, there was one house, as part of “The Hickories” 

estate in Cazenovia, New York, which was designed while Vivian was the senior 

                                                        
1 Ayn Rand, The Fountainhead (Indianapolis, Ind.:  The Bobbs-Merrill Company, 

Inc.), 1943, page 558. 
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member of Vivian & Gibb.2  Although the design of this house and estate was not 

directly associated with the later development of the various projects discussed in 

this chapter, it is nonetheless useful to include “The Hickories” (Figure 6-1) of 1897-

99 since it gave Vivian an opportunity to be involved in the design of a mansion 

prior to tackling a similar challenge with “DeWitt Park West.” 

The site for “The Hickories,” originally located on eight acres in the north end 

of the village and on the east shore Lake Cazenovia, was a gift in the late 1880s from 

Sidney Fairchild to his daughter, Sophia Childs (Fairchild) Jackson (1853-1950).3  

Sophia’s husband was the Rev. Townsend Glover Jackson (1858-1927), rector of St. 

Peter’s Episcopal Church in Cazenovia, but whose permanent home was in 

Brooklyn, New York, where he was rector St. Paul’s Episcopal Church in Flatbush.4  

The Jacksons waited roughly a decade before building on their property and gave  

                                                        
2 An indication of the size of the project is that the main house was recently listed for 

sale with a square-footage of 8,265 and the carriage house has been listed as being 4,900 
square feet in size. 

 
3 Kathleen LaFrank and James Warren, National Register of Historic Places Report—The 

Hickories (Albany, N. Y.:   New York State Office of Parks, Recreation & Historic 
Preservation), December 1990 (listed on 15 July 1991), Section 7, page 3.  Sophia’s brother 
was Charles S. Fairchild, a former Secretary of the Treasury (1887-89) under President 
Grover Cleveland.  LaFrank and Warren, The Hickories, 1990, Section 8, page 2, incorrectly 
state that Sophia Jackson died at the age of 101 in 1949.  Sophia’s age when she died was 
approximately 97, as the 1910 U.S. Census provides a birth date of May 1853, while Jeff 
Hughes, compiler, “Burials in Evergreen Cemetery, Town of Cazenovia,” 
(http://home.comcast.net/~ingallsam/Cemeteries/Cazenovia/CazEvergreen/CaEverJ-
M.htm, accessed on 3 December 2012) provides a death date of 23 May 1950. 

 
4 Biographical Directory of the State of New York, 1900 (New York, N. Y.:  Biographical 

Directory Company), 1900, page 224, which also indicates that Rev. Jackson was born in 
Castskill, New York, and educated at Catskill Academy and St. Stephen’s College.  The 
same sources mentioned in Footnote 3 provide birth and death dates for Townsend as April 
1858 and 15 October 1927 respectively.  The Jacksons were married in 1883 according the 
1910 U.S. Census, while LaFrank and Warren, The Hickories, 1990, Section 7, page 3, gives a 
marriage date of 1885.  During Rev. Jackson’s three-decade tenure at St. Paul’s Episcopal 
Church in Flatbush, the size of the congregation more than trebled and all church debt was 
eliminated prior to his retirement in October (“Brooklyn Rector Resigns,” The New York 
Times, 26 May 1919, page 3).  
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6-1.  Vivian & Gibb, “The Hickories” (Townsend G. and Sophia C. F. Jackson estate) 
main house, Cazenovia, New York (1897-99), exterior view from the southwest 
(Author, 1982). 
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6-2.  Vivian & Gibb, “The Hickories” (Townsend G. and Sophia C. F. Jackson estate) 
carriage house, Cazenovia, New York (1897-99), exterior view from the southeast 
(Author, 1982). 
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the commission to Vivian & Gibb to design the main house and a carriage house.  

Construction on the house was begun in 1897 and proceeded under separate 

contracts with John D. Jones being awarded the masonry work and Henry H. Potter 

the carpentry work.5  The use of separate contractors would have required Vivian & 

Gibb to be more directly involved in supervising the construction of the house and 

related outbuildings than if a single general contract had been awarded.  This 

situation was doubtlessly compounded by the distant residency of the clients in 

Brooklyn, as well as their decision to undertake a round-the-world trip in 1898 while 

construction was still under way.  The carriage house (Figure 6-2), which also served 

a gatehouse for the estate, was constructed at the same time and was designed to be 

stylistically similar to the main house, but more sparely embellished.  It was located  

                                                        
5 The earliest known mention of this commission in the Ithaca Daily Journal occurred 

on 19 August 1898; however a granite stone forming a portion of the porch foundation of the 
main house has a carved date of 1897 (LaFrank and Warren, The Hickories, 1990, Section 7, 
page 2), so the commission was no later than 1897.  John D. Jones had been the chief mason 
at “Shore Acres” (1892-94), the William G. Parks estate further north and designed by 
McKim, Mead & White, (Russell A. Grills, Cazenovia:  The Story of an Upland Community 
(Cazenovia, N. Y.:  Cazenovia Preservation Foundation, Inc.), 1977, page 71) while Henry 
Howard Potter (1849-1934) had been involved in constructing “Cedar Cove” (1885), designed 
by George B. Post of New York City for Joseph D. Peet (Grills, Cazenovia, 1977, page 67; 
Kathleen LaFrank and James Warren, National Register of Historic Places Report—Cedar 
Cove/Villa LaMoyne (Albany, N. Y.:   New York State Office of Parks, Recreation & Historic 
Preservation), December 1990 [listed on 15 July 1991]).  Of the two known contractors Potter 
was more prominent, being a native of Cazenovia, born on 25 March 1849, a son of Merritt 
M. and Mary Ann (Root) Potter; he was educated at Cazenovia Seminary and learned the 
carpenter’s trade from Christopher Newton, and was noted for his craftsmanship; he was a 
member of St. Peter’s Episcopal Church and served at one time as clerk of the vestry 
(“Henry H. Potter,” in John E. Smith, editor, Our County and It’s People:  A Descriptive and 
Biographical Record of Mason County, New York (Boston, Mass.:  The Boston History Company), 
1890; available  at http://www.onlinebiographies.info/ny/madi/potter-hh.htm, accessed on 
3 December 2012); he died on 25 March 1934 and was buried in Cazenovia’s South 
Cemetery (http://home.comcast.net/~ingallsam/Cemeteries/Cazenovia/cavsouth.htm, 
compiled by Roberta W. Hendrix and accessed on 3 December 2012). 



445 
 

at southeast corner of the estate.6  In 1899, the interior of the house was decorated 

and furnished with Sophia Jackson being actively involved.  Finally, in 1900 a 

boathouse (Figure A-51) was constructed by Fred Man on the lakeshore to the 

southwest of the main house, which was visually related to the two earlier 

structures on the estate but more simply detailed.7  When Rev. Jackson retired in 

October 1919, he and Sophia took up year-round residence at “The Hickories” until 

his death in 1927 and her death in 1950. 

As a summer residence, the exterior of the house is clad with dark-stained 

wood shingles, much like the earlier Theta Delta Chi chapter house (1896-97); 

however, the lack of brick cladding at the first story as well as no corner pilasters, 

gives this house a more informal presence, particularly on the east side where the 

facade is noticeably asymmetrical.  The east facade contains the porte-cochere and 

main entrance, which are centered on the main block of the house; however, on the 

east side the north service wing is only slightly setback from the main block, 

diminishing the centered aspect of the entrance.  Also, to the immediate south of the 

porte-cochere is a slightly projecting porch off the library, which is not repeated on  

                                                        
6 LaFrank and Warren, The Hickories, 1990, Section 8, page 2, claim that there was a 

separate carriage house (now demolished) and that the structure at 39 Forman Street/2 
Hickory Lane was only a gatehouse; however, this structure has a prominent rooftop 
ventilator that was typically only constructed on buildings that included stables and its size 
is significantly larger than would be needed if its sole function was to serve as a gatehouse.  
It is possible that a separate outbuilding was constructed for storing carriages or other 
vehicles owned by the Jacksons; however, LaFrank and Warren provided no documentation 
as to how they determined the location and function of now demolished buildings (there 
presumably was also a barn in the northwest section of the estate). 

 
7 LaFrank and Warren, The Hickories, 1990, Section 7, page 3.  Fred Man placed his 

autograph on the south interior wall and the date of 16 May 1900.  It is unclear as to why a 
different contractor was used for the boathouse.  Maintaining stylistic continuity on the 
summer estates bordering Cazenovia Lake was not always maintained, like “Cedar Cove” 
where the Shingle Style main house was paired with a boathouse that had a rough-masonry 
Romanesque first story and a half-timbered second story and cantilevered Stick Style 
balcony (Grills, Cazenovia, 1977, pages 67 and 75). 
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6-3.  “The Hickories” main house, Cazenovia (1897-99), interior view of main 
staircase hall at first-story level (courtesy, Earl Buyea, undated). 

 

6-4.  “The Hickories” main house, Cazenovia (1897-99), interior view of main 
staircase hall at the second-story level (courtesy, Cynthia E. Clark, 2012). 
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the north side, while the service wing features an open loggia highlighted by a raised 

arcade of seven arches supported by Doric columns at its north end.  The west 

facade (Figure 6-1) facing the lake is more formal and has some superficial 

similarities with the Samuel L. Parrish residence of 1889 in Southampton, New York, 

by McKim, Mead & White.8  Both houses have shingle exteriors with a veranda 

extending across the first story facing the main lawn with a projecting gabled bay at 

the center of the veranda and symmetrically disposed projecting bay windows at the 

second story and a hip roof; however, unlike the Parrish house, the veranda at “The 

Hickories” regresses at its north and south ends and the central pavilion projects 

upward to a second story, rather than projecting forward.  This is surprisingly 

similar in aspect to the long-departed first design of Thomas Jefferson’s 

“Monticello,” even in the use of Roman Doric order at the first story and Ionic order 

at the second, but with greater horizontal amplitude.9 

The interior layout of the house is the most formal of any of Vivian & Gibb’s 

summer residence, as befitted the main house of an eight-acre estate, but it retains 

informal elements as well.  The main entrance under the porte-cochere is placed at 

the extreme south side of the porte-cochere and included a shallow vestibule before 

giving access to the central hall extending fully across the house to the west veranda.  

The central hall contains the main staircase (Figures 6-3 and 6-4), executed in cherry 

with white-painted turned spindles for balusters and newel posts capped with  

                                                        
8 Samuel G. White, The Houses of McKim, Mead & White (New York, N. Y.:  Universe 

Publishing/Rizzoli International Publications, Inc.), 2004, pages 140-145.  The service wing 
of the Parrish house was placed at the rear, rather than to the side as at “The Hickories.” 

 
9 The Parrish veranda terminates with circular pavilions that project forward.  It is 

unknown how much of the first “Monticello” was actually constructed; see Charles E. 
Brownell, Calder Loth, William M. S. Rasmussen, and Richard Guy Wilson, The Making of 
Virginia Architecture (Richmond, Va.:  Virginia Museum of Fine Arts-Charlottesville, Va.:  
University of Virginia Press), 1992, pages 212-213. 
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6-5.  “The Hickories” main house, Cazenovia (1897-99), interior view of library 
looking south with fireplace (courtesy, Cynthia E. Clark, 2012). 

 

6-6.  “The Hickories” main house, Cazenovia (1897-99), interior view of south parlor 
looking west towards bay window (courtesy, Cynthia E. Clark, 2012). 
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elegant urns, and is flanked on the south by the library (Figure 6-5) facing east and a 

parlor (Figure 6-6) facing west.  On the north side of the central hall is a second 

west-facing parlor and the kitchen.10  The dining room (Figure 6-7) is north of the 

second parlor in the subsidiary north wing of the house but has its own extension of 

the west veranda to protect its generous central window with flanking glazed doors.  

Both parlors have west-facing bay windows that intrude into the veranda and 

extend upward to providing projecting bay windows for second-story bedrooms.  

The parlors as well as the library have elegant Adamesque mantelpieces (Figure 6-8) 

and are interconnected by wide, double pocket-doors.  When open, the pocket doors 

allow a free-flow of space on the main floor (Figure 6-9) while the parlors, library 

and central hall retain their spatial identities as rooms, with the central hall flowing 

spatially upward via the open staircase.  The fenestration of the second-story bay 

windows might appear odd from the exterior with a small stained-glass window 

placed in the upper portion of the west face and taller (almost floor-to-ceiling) in 

both diagonal faces; however, from inside the spacious bedrooms that contain the 

bay windows (Figure 6-10) the fenestration pattern is revealed as functional in 

relation to furniture placement and in providing ample natural light to the room.11 

While the house was under construction, all known site visits were made by 

Arthur Gibb, which might suggest to some that the design of the house was 

primarily by Gibb.  There is no documentation available that would allow one to  

                                                        
10 LaFrank and Warren, The Hickories, 1990, Section 7, page 3, describe the room at 

the southeast corner of the first floor as a parlor and provide no name designation for the 
room on the north side of the central hall facing west.  Given that Townsend Jackson was an 
Episcopalian minister, a library would have been of fundamental importance to him while 
serving as rector of St. Peter’s Church when in residence in Cazenovia. 

 
11 The author is indebted to Cynthia E. Clark, Syracuse-based realtor, and Earl 

Buyea, owner of “The Hickories” in 2012, for permission to use available photographs of the 
interiors of “The Hickories.”  Ms. Clark was the listing agent for the property when it was 
offered for sale in 2012-13. 
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6-7.  “The Hickories” main house, Cazenovia (1897-99), interior view of dining room 
looking west (courtesy, Cynthia E. Clark, 2012). 

 

6-8.  “The Hickories” main house, Cazenovia (1897-99), interior view of south parlor 
looking south with fireplace (courtesy, Cynthia E. Clark, 2012). 
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6-9.  “The Hickories” main house, Cazenovia (1897-99), interior view of library 
looking toward the south parlor beyond (courtesy, Cynthia E. Clark, 2012). 

 

6-10.  “The Hickories” main house, Cazenovia (1897-99), interior view of second-
story bedroom looking northwest towards bay window (courtesy, Cynthia E. Clark, 
2012). 
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assert a claim of design authorship solely by either Gibb or Vivian.  The elegant 

detailing, particularly the fireplace mantelpieces, is more suggestive of Vivian’s 

work after the partnership dissolved than of Gibb’s, while the planning of the interior 

may be more reflective of Gibb than Vivian, but not obviously so.  As with other 

works by the firm, this first mansion was undoubtedly the joint design of Vivian and 

Gibb, which would be helpful to both when they were given opportunities to design 

mansions closer to their hometown of Ithaca. 

 

Space and elegance 

After his break with Arthur Gibb, Clinton Vivian designed a series of high-

style houses in Ithaca that continued the line of development that had begun with 

his firm’s premier masterwork, the Theta Delta Chi chapter house, and was 

augmented by “The Hickories” estate in Cazenovia.  These houses are among the 

finest of Vivian’s mature works in the Colonial Revival style and share an elegance of 

detail typical of Vivian’s high-style works.  Although one of these houses is not 

especially innovative in its spatial attributes,12 all of the houses are spacious in 

effect and convenient in plan. 

The first of these houses, and the first residential commission to be 

completed by Vivian alone, is the residence of 1901 at 314 East Buffalo Street for 

Herbert G. and Donna L. Willson.13  The site chosen for the house was the former site  

                                                        
12 Certain aspects of the design of this house, the Isaac Holton residence, does bear a 

direct relationship to “DeWitt Park West,” hence its inclusion in this chapter. 

 
13 Herbert G. Willson was born on 16 March 1865 at Ithaca, the youngest son of 

William H. and Ellen M. Willson.  After receiving an education in the common schools and 
the Ithaca High School, he worked in his father’s hat and fur store until 15 March 1893, when 
he bought the hat store of George W. Culver that he successfully conducted until shortly 
before his death in 1908.  On 2 October 1889, he married Donna L. Frear, the daughter of 
William Frear of Ithaca.  Willson’s family was traditionally Democratic in politics, but H. G. 
Willson was not as prominent as his father or grandfather.  His death occurred on 26 June 
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of the Unitarian Church, which had been destroyed by fire in 1893.14  The house 

itself was placed upon the former foundations of the church, thus confining the 

basic shape of the new residence to a rectangle.  The dirt for grading the lawn came 

from the excavation for the new addition to the Clinton House, of which Vivian was 

also the architect.  Since the deaths of Mr. and Mrs. Willson, the house has 

undergone a number of ownerships and is currently being used as a rooming house.  

Fortunately, only the service staircase and kitchen seem to have been significantly 

altered since occupancy by the Willsons.  The owner of the house in the 1980s was in 

the process of restoring the interiors, particularly the woodwork, to their original 

condition. 

The exterior (Figure 6-11), with a stone foundation, brick first story, 

clapboard-sided second story, and hip roof, is one of Vivian’s simplest and most 

elegant.  Interestingly, the massing and front facade harken back to Vivian & Gibb’s 

first residential work, the Henry S. Williams residence in New Haven.  The front 

(south) facade has a central projecting pavilion capped by a steeply pitched gable 

containing a semi-circular fanlight.  The central pavilion is flanked by symmetrically 

disposed double-hung windows and, at the second story, the pavilion is closed by  

                                                                                                                                                                
1908 of typhoid fever and resultant complications.  (“Family Sketches:  Herbert G. Willson,” 
in John H. Selkreg, editor, Landmarks of Tompkins County, New York, Including a History of the 
Cornell University (Syracuse, N. Y.:  D. Mason & Company), 1894, Part III, page 91; “Family 
Sketches:  William H. Willson,” Selkreg, ed., Landmarks of Tompkins County, 1894, Part III, 
pages 192-193; “H. G. Willson Dies Of Typhoid,” Ithaca Daily Journal, 26 June 1908, page 3.) 

 
14 The site was at one time owned by Stiles & Fowler of the University Preparatory 

School who proposed in 1895-96 to build an elaborate Beaux-Arts structure with mansard roof 
at a cost of about $35,000; the architect of the proposed structure, which was published in the 
Architect & Builder and the Ithaca Daily Journal, was William E. Greenawalt, then of New 
York City as well as a former employee of W. H. Miller.  With the present concern for 
energy conservation, it is interesting to note that the plans included using the exhaust from 
the dynamo power plant to heat the building.  (“Sunstrokes,” Cornell Daily Sun, 25 May 
1895, page 3; “Preparatory School,” Ithaca Daily Journal, 16 January 1896, page 3; 
“Cornelliana,” Ithaca Daily Journal, 6 May 1896, page 6.) 
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6-11.  Clinton L. Vivian, Herbert and Donna Willson residence, Ithaca, New York 
(1901), exterior view from the southeast (Author, 1980). 

 

6-12.  Herbert and Donna Willson residence, Ithaca (1901), exterior detail of entrance 
porch (Author, 1981). 
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elegantly attenuated Ionic pilasters.  At the center of the pavilion’s second story is a 

tripartite paneled element containing two windows glazed with quarrels that is 

surmounted by a lintel embellished with Adamesque garlands.  The west facade 

features a multi-story bay window near the southwest corner and an elliptical 

window at the center of the second story; the latter glazed with quarrels.  The most 

notable feature of the exterior is the entrance porch (Figure 6-12).  Here, Vivian took 

a typical element from the colonial Georgian vocabulary, an open-topped swan-neck 

pediment, and exploded it in scale, in a manner reminiscent of the great English 

Baroque architect Nicholas Hawksmoor, to form the roof of the porch, which rests 

on Roman Doric columns coupled with like piers. 

The interior is no less remarkable than the exterior.  One story concerning the 

interior, which has been passed from owner to owner, claims that when Donna L. 

Willson first entered the completed house, she found the interior too dark for her 

tastes and had the interior walls of the reception room removed and replaced with 

the present arrangement;15 however, there is no structural evidence on the interior to 

confirm this rumor nor, alas, any drawings.  The rumor presumably does have a 

grain of truth to it as it would explain certain aspects of the design. 

Legrace Benson, owner of the house during the latter part of the twentieth 

century and early part of the twenty-first century, indicated that the general 

arrangement of the first floor is a modified four-square plan; however, a more 

relevant model would be the Daniel E. Marsh residence of only two years earlier.  

Except for the more extensive decorative program, most of the major interior  

                                                        
15 Conversation with Legrace Benson, owner of the Herbert and Donna Willson 

residence, on 1 March 1981.  This is also noted in S. Blumenthal, M. Hermanson and M. 
Hobbie, “Building-Structure Inventory Form:  314 East Buffalo Street,” July 1979 
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6-13.  Herbert and Donna Willson residence, Ithaca (1901), interior view of staircase 
hall and reception room (Author, 1981) 
 



457 
 

elements of the Marsh residence reappear in the Willson residence.  The main hall 

(Figure 6-13) is again “L”-shaped and wraps around the reception room, but the 

separation between these two spaces is less distinct as the internal corner is marked 

by a single column rather than by the coupled columns and pier of the Marsh 

residence.16  On the side of the reception room facing the parlor to the west, a second 

column is pulled away from the pier closing the end wall (Figure 6-14) in order to 

align the major opening with the entrance to the parlor.  This entrance, as well as the 

entrance to the dining room from the main hall, contains glazed French doors.  These 

doors, in combination with the virtual absence of walls between the reception room 

and hall, flood the interior with light, even on a cloudy day.  The parlor (Figure 6-

15), which receives abundant light from the large west-facing bay window, features 

one of Vivian’s finest fireplaces with gold glazed brick framed by Ionic colonnettes 

supporting a carved mantelpiece; the overmantel has a mirror framed by a shorter 

pair of Ionic colonnettes that support a shelf and an open-topped swan-neck 

pediment, echoing the porch.  The dining room, just to the north of the parlor and 

which receives its abundant light from a tripartite window facing west, features a 

built-in sideboard with simple leaded glass doors (Figure 6-16); the parlor has a 

similar set of doors for its built-in bookcase.  The overall effect of the interior is 

simple elegance and light spaciousness. 

                                                        
16 A similar use of columns occurred with the design of the Frances Hanger residence 

of 1883 in Little Rock, Arkansas.  The separation of the parlor from the main hall in this 
Victorian Queen Anne house is defined only by widely spaced columns and open-work 
ceiling beams; however, the spatial definition is even less distinct than with the Willson 
residence.  The designer of the Hanger residence is apparently not known; see “Open 
House:  A Queen Anne Jewel Sparkles In Little Rock,” Historic Preservation, volume 36, 
number 2 (April 1984), pages 6 and 8. 
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6-14.  Herbert and Donna Willson residence, Ithaca (1901), interior view of reception 
room and staircase hall (Author, 1981). 

 

6-15.  Herbert and Donna Willson residence, Ithaca (1901), interior view of parlor 
(Author, 1981). 
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6-16.  Herbert and Donna Willson residence, Ithaca (1901), interior detail of dining 
room sideboard (Author, 1981) 
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In 1904, the Morse Chain Company of Trumansburg, New York,17 began the 

process of relocating to Ithaca by purchasing nine acres of land on South Hill above 

the Delaware, Lackawanna & Western Railroad tracks in order to have better access 

to rail transportation and room for future expansion.  The architect commissioned 

for the new plant on South Hill was A. B. Wood.18 

As part of the relocation to Ithaca, Frank L. Morse19 (1864-1936), one of the 

founders and the current treasurer and general manager of the company, decided to 

build a new house (Figure 6-17) on East Hill and chose Vivian as the architect.20  The  

                                                        
17 The history of the Morse Chain Company, now a part of the Borg-Warner 

Corporation and for more than a half-century Ithaca’s larges non-academic, private 
employer, is given in Henry Edward Abt, Ithaca (Ithaca, N. Y.:  Ross W. Kellogg), 1926, 
pages 155-158, and Gretchen Sachse, Janet Mara and Gretel Leed, The Spirit of Enterprise:  
Nineteenth Century in Tompkins County (Ithaca, N. Y.:  DeWitt Historical Society-Hinckley 
Foundation Museum), 1977 (exhibition catalog), pages 17-18. 

 
18 “Big Christmas Gift To Ithaca,” Ithaca Daily Journal, 24 December 1904, page 3. 

 
19 Frank Lincoln Morse was born on 14 September 1864 at Ithaca, the son of Benjamin 

and Sarah (Fitchette) Morse, and was educated at the Ithaca High School.  Between 1886 and 
1890, he was employed in Iowa in the manufacture of tow flax.  In 1890, he returned to New 
York state and joined his brothers in Trumansburg, where they founded the Morse Spring 
Company, which manufactured buggy springs and later bicycle chains.  In 1898, F. L. 
Morse, Everett F. Morse, E. T. Turner, Henry H. Westinghouse and H. H. Kerr incorporated 
the Morse Chain Company, which specialized in the manufacture of high-speed power 
transmission chains and was later acquired in 1928 by the Borg-Warner Corporation in 1928.  
Other companies founded by F. L. Morse included the Thomas-Morse Aircraft Corporation 
(1917-1932) for the manufacture of airplanes, the Peters-Morse Manufacturing Company 
(1921-1936) for the manufacture of commercial adding machines, and the Barr-Morse 
Company (1923-1936) for the manufacture of typewriters and other mechanical devices.  On 
7 April 1900, Morse married Cora Martha Perry, the only daughter of Mr. and Mrs. William 
H. Perry of Ithaca; his death occurred in 1936.  (“Matrimonial:  Morse-Perry,” Ithaca Daily 
Journal, 9 April 1900, page 3; “Frank Lincoln Morse,” The National Cyclopaedia of American 
Biography (New York, N. Y.:  James T. White & Company), 1930, Volume A, pages 96-97; 
Sachse, Mara and Leed, Spirit of Enterprise, 1977, pages 17-18. 

 
20 F. L. Morse’s choice of architect may have been influenced by Vivian’s previous 

work of a rental duplex for H. H. Westinghouse (a co-investor in the Morse Chain Company) 
at 202 East Court Street/403 North Tioga Street, a project where V. D. Morse had acted as the 
owner’s agent.  Another possibility may have been the encouragement from Roger B. 
Williams  for whom Vivian was designing a new residence, as the Williams family 
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site for the house, at 514 Edgewood Place, had easy access to the new South Hill 

plant via “the much censured [South Hill] bridge for which the city is bonded.”21  It 

also had the advantage of being already owned by a member of the Morse family, as 

Frank’s brother Virgil D. Morse, a local insurance broker, owned the land on which 

Frank was to build.  Later, after the Morses had removed to their larger residence, 

“Greentrees,” in the Cornell Heights,22 the house was sold to David B. Perry, a 

brother of Cora Morse.  The house remained in the family’s possession until 1949, 

when it was sold to Mr. and Mrs. Ernst Warren.23  Cora Morse developed a fondness 

for architectural drawings from her father,24 William H. Perry (1839-1910), who was 

a prominent builder and contractor.25  This perhaps explains the rather curious  

                                                                                                                                                                
controlled the First National Bank of Ithaca that had made possible the loans allowing the 
construction of the new plant for the Morse Chain Company on South Hill 

. 
21 “A New House Projected,” Ithaca Daily Journal, 16 February 1905, page 6.  The 

South Hill bridge was a source of contention ever since its erection in 1894, mostly due to its 
dubious siting just west of the Ithacare facility; the present bridge at this location carries only 
pedestrian traffic. 

 
22 For a discussion of the “Greentrees” house design, see Chapter 7. 

 
23 Conversation with Ernst Warren, owner of the Frank & Cora Morse residence and 

retired Professor of Law at Cornell University, on 21 February 1981.  The house is still 
owned be members of the Warren family, who operated a bed-and-breakfast in the house 
until 2013; see http://www.fingerlynx.com/html/house.html, accessed on 2 February 2013. 

 
24 Conversation with Rowena (Morse) Langer, daughter of Frank and Cora Morse, on 

9 May 1981. 

 
25 William H. Perry was born in 1839 at Buffalo, New York.  While still a youth, he 

went to New England and sailed for several years on a whaler out of Gloucester, 
Massachusetts.  Later, he spent some time with the United States Navy.  Afterwards, he 
came to Ithaca and became associated with John Snaith in the contracting business.  As one of 
the foremost contractors in mid-state New York, he built the Cornell Public Library, the 
Jennie McGraw-Fiske mansion, the Kappa Alpha chapter house, the First Unitarian Church 
of Ithaca, and many residences in Ithaca and New York City.  His work was always noted for 
its thoroughness.  His death occurred on 4 November 1910 near the Perry summer cottage 
on the east shore of Cayuga Lake.  (“Ithaca Contractor Meets Tragic Death,” Ithaca Daily 
Journal, 5 November 1910, pages 3 and 5). 
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6-17.  C. L. Vivian, Frank and Cora Morse residence, Ithaca, New York (1904-05; 
altered), exterior view from the southwest (Author, 1981). 

 

6-18.  William H. Miller, “Cascadilla Manse” (John M. Scott residence), Ithaca, New 
York (1894-95; destroyed), exterior view from the south (Griffis, Art Works of 
Tompkins County, 1896). 
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survival of the general construction specifications with the house but not the 

drawings, even though it is more usual for an owner to retain the drawings for 

future reference.  Unfortunately, the drawings were also not among Cora Morse’s 

papers when she died.26 

Edgewood Place is a secluded private drive that is reached from Osmun 

Place, which is itself a little used, “L”-shaped road between East Buffalo Street and 

Stewart Avenue.  Despite its close proximity to both East Buffalo Street and Stewart 

Avenue, which are lined with rooming houses and commercial properties, 

Edgewood Place has managed to retain its single family residential nature to the 

present; making it one of the few such enclaves on East Hill between downtown and 

Cornell University.  At the time that the Mr. and Mrs. Morse decided to build here, 

two residences had already been built and the new Morse residence completed the 

enclave. 

The first house to be erected at Edgewood Place was “Cascadilla Manse” 

(Figure 6-18) in 1894-95.27  “Cascadilla Manse” was the personal residence of Rev. 

John M. Scott of the First Unitarian Church of Ithaca.  Not surprisingly, the house 

was designed by the well-known local Unitarian William H. Miller.  The house,  

                                                        
26 Conversation with Rowena (Morse) Langer, on 9 May 1981. 

 
27 Edgar Raymond Dethlefsen, William Henry Miller, Architect, 1848-1922 (Ithaca, N. 

Y.:  unpublished Master of Architecture thesis/Cornell University), 1957, page 101, lists the 
date as 1895; however, this date is based on the date of the article that identified Miller as 
the architect:  “Comfort, Elegance and Picturesqueness,” Ithaca Daily Journal, 11 May 1895, 
page 3.  The design was sufficiently advanced in Spring 1894 for the Ithaca Daily Journal to 
include the house in its list of buildings under construction or proposed for 1894; see “Ithaca 
Is Growing,” Ithaca Daily Journal, 7 May 1894, page 3.  Actual construction by Jenks & 
Lamkin was recorded by “City Chat,” Ithaca Daily Journal, 15 September 1894, page 3; “Some 
New Buildings,” Ithaca Morning Herald, 9 October 1894, page 4; “Ithaca Laconics,” Ithaca 
Morning Herald, 1 December 1894, page 4; and “City Chat,” Ithaca Daily Journal, 11 January 
1895, page 3. 
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which survives only in photographs,28 was perhaps Miller’s finest Shingle Style work.  

The exterior was dominated by a sweeping gable roof that capped the three-story-

plus mass and whose simple lines seemed strongly related to the tradition of the 

Shingle Style.  “Cascadilla Manse” was, however, clad mostly in clapboards with 

shingles covering only the roof and the cantilevered pediments of the gables.  The 

subsidiary west wing with its massive two-story dormer gave the house a decided 

asymmetry common in the Shingle Style. 

The second house (Figure 6-19) was the residence of Virgil and Effie Morse, 

which was built at 512 Edgewood Place in 1897.  This simple and unpretentious 

house was designed by Samuel E. Hillger, who was planning to leave Miller’s office 

soon and was willing to design the house for the experience; the construction 

contract for $2,250.00 was awarded to Frank Alexander.29  Considering Hillger’s 

position of responsibility in Miller’s office, it is not surprising that the Virgil and 

Effie Morse residence takes cues from the earlier “Cascadilla Manse,” but simplifies 

both the form and the detailing.  The exterior, again, has a dominant asymmetrical 

gable, but with a steeper slope, while the windows of the upper stories are 

symmetrically disposed beneath the ridge of the gable.  The west side, likewise, has  

                                                        
28 This house was destroyed by a gas explosion in the 1930s, according to Ernst 

Warren, in a conversation with the author on 21 February 1981. 

 
29 “Around the City,” Ithaca Daily Journal, 14 January 1897, page 3; Virgil D. Morse, 

V. D.’s Stories, as told by Virgil D. Morse (1861-1937), Lillian Shaben and Robert V. Morse, 
compilers (Ithaca, N. Y.:  unpublished typescript/Cornell University), 1945, number 152.  
Hillger later designed the Everett Fleet Morse residence at 101 Orchard Place (originally 111 
Eddy Street) for which William L. Jenks was the contractor; see “Ithaca Building For Past 
Year,” Ithaca Daily Journal, 10 October 1908, page 3. Lucy A. Breyer with Andrea Lazarski, 
National Register of Historic Places—East Hill Historic District (Albany, N. Y.:  Division of 
Parks, Recreation & Historic Preservation, State of New York), June 1986, item 7, page 62, 
incorrectly attributes the design of this house to Clinton L. Vivian. 
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6-19.  Samuel E. Hillger, Virgil and Effie Morse residence, Ithaca, New York (1896-
97), exterior view from the southwest (Author, 1981). 
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a massive dormer, but the walls are entirely shingled and are not encumbered with 

multiple projections.  The Virgil and Effie Morse residence is consequentially a truer 

exemplar of the Shingle Style than is “Cascadilla Manse,” albeit a plainer, less 

“artistic,” one. 

The Frank and Cora Morse residence is sited so that it acts as a buffer 

between the two earlier houses and the increasingly student-oriented development 

along Stewart Avenue to the east.  The house was designed, as was usual with 

Vivian, in a free adaption of the Colonial Revival while at the same time utilizing 

exterior materials similar to the earlier houses, which allows the house to be 

recognizably a companion of the earlier two.  Like the earlier two, the windows of 

the upper stories are symmetrically disposed; however, the gable roof is parallel 

with, rather than perpendicular to, the main facade, giving the house a more 

horizontal emphasis that is accentuated by the use of clapboards at the first story.  

The exterior is indeed “not pretentious,” as the Ithaca Daily Journal commented of 

the design, with the embellishment consisting virtually of the Roman Doric piers 

supporting the various porches and the simple entablatures with shaped corbels 

demarking the various stories.  The second-story sleeping porch at the south end of 

the house was enclosed and its fireplace added during the ownership of David B. 

Perry, as was the “filling-in” of the southwest corner of the house at the main floor 

level with a lavatory.  The sleeping porch over the north porch was added around 

1910, to allow Mrs. Morse to sleep in the night air after becoming semi-invalid.30 

 

                                                        
30 Conversation with Ernst Warren, 21 February 1981.  Sisler, Enterprising Families, 

1986, page 131, dates the north-facing sleeping porch addition as occurring after the birth of 
Anthony Morse in 1911. 
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6-20. Frank and Cora Morse residence, Ithaca (1904-05; altered), interior view of 
staircase (Author, 1981). 
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The interiors have a similar unpretentious quality, and they also reveal an 

ingenious three-dimensional use of space similar to that exhibited in the planning of 

the library building at Cornell University.  As is typical of many of Vivian’s high-

style houses, the main entrance has a shallow entry vestibule, a compartment near 

the floor is ingeniously tucked under the adjacent staircase landing, which provides 

a convenient place to store galoshes, ice skates, and the like, that need not come into 

the house proper.  Entry into house proper is obtained through a single glazed door 

opening into staircase hall.  The staircase (Figure 6-20) ascends to the second-story 

bedrooms in three flights:  The first flight leads to a landing lit by a single large pane 

of clear glass from the west and a somewhat smaller one from the south and 

contains an upholstered love-seat on one side, under which is another storage 

compartment; the second flight leads to a second, smaller landing that connects with 

the service stairway via a paneled door and was lit by a tripartite stained-glass 

window occurring inside the now enclosed sleeping porch—under this flight of stairs 

is a glazed knick-knack case. 

Except for the staircase hall and the kitchen, with its ancillary rooms, only 

two principal spaces are located on the main floor:  the living room and the dining 

room.  The living room is separated from the staircase hall by only an open screen 

composed of Ionic piers and pilasters resting on plinths attached to the adjacent 

walls and supporting a simple cased beam (Figure 6-21).  An axis is established 

between the wide opening of the screen and a glazed, sliding door at the opposite 

end of the living room that opens onto the north porch, and the Cascadilla Creek 

gorge beyond.  At the center of the east wall is a simple fireplace of Roman brick 

whose chimneybreast has an elaborate overmantel of slender Ionic pilasters 

supporting an entablature at the ceiling (Figure 6-23).  A semi-octagonal bay 

window opposite the fireplace creates a spacious cross-axis.  The dining room 
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6-21.  Frank and Cora Morse residence, Ithaca (1904-05; altered), interior view of 
living room looking north (Author, 1981). 

 

6-22.  Frank and Cora Morse residence, Ithaca (1904-05; altered), interior view of 
dining room looking southeast (Author, 1981). 
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6-23.  Frank and Cora Morse residence, Ithaca (1904-05; altered), interior detail of 
living room fireplace (Author, 1981). 
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(Figure 6-22) occurs on the opposite side of the fireplace and features a tripartite 

stained-glass window placed near the ceiling for privacy, as well as its own simple 

fireplace and a semi-octagonal bay window oriented towards the gorge.  These 

interiors are among Vivian’s simplest while retaining much of his elegant detailing, 

and they are perfect complements to the exterior. 

In 1904, Vivian designed his first documented work for a Trumansburg 

client,31 Isaac Holton (1849-1919), who was member of Gregg Hose Company32 and 

a prominent druggist in the village.  While the house at 19 Congress Street (Figure 6-

24) was under construction, the wife, Florence Holton unexpectedly died in 1905.33  

Although the house was completed, much of the extensive decorative enrichment 

was never executed:  The most lamentable loss was the elegant overmantel for the 

sitting room fireplace. 

The possibility does exist that Florence Holton’s untimely death may have 

led to another commission for Vivian.  The Holton funerary monument in Grove 

Cemetery (Figure 6-25) does exhibit a marked kinship with Neoclassical 

architecture.  The rounded stele rests on a severe stylobate relieved only by the 

simple cavetto molding along its upper edge and achieves a calm serenity with a 

remarkable economy of means.  The calm serenity of the monument suggest the  

 

                                                        
31 As noted earlier (Chapter 2, footnote 155), Vivian may have been involved in the 

design of the relocation of the Biggs store after the fire of 1896.  Vivian was the most 
productive contemporary architect in Trumansburg having completed five extant buildings 
in the village.  This house was brought to the attention of the author by Tania Werbizky, 
former member of the Historic Preservation faculty at Cornell University. 

 
32 Selkreg, ed., Landmarks of Tompkins County, 1894, page 220.  In 1894, Holton was 

Foreman of the company. 

 
33 Conversation with Margaret M. (“Pinky”) Golder on 15 June 1981.  Mrs. Golder 

and her husband, Arthur J. Golder, owned the Holton house at this time, which they bought 
from the Holton family.  Coincidentally, Mrs. Golder’s mother, Mrs. T. G. Miller, was a close 
friend of George W. Vivian. 
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6-24.  C. L. Vivian, Isaac and Florence Holton residence, Trumansburg, New York 
(1904-05), exterior view from the northeast (Author, 1981). 
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6-25.  C. L. Vivian?, Holton family funerary monument, Grove Cemetery, 
Trumansburg, New York (ca. 1905), exterior view from the west (Author, 1981). 

 

6-26.  Isaac and Florence Holton residence, Trumansburg (1904-05), exterior detail 
of front (east) porch (Author, 1981). 
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presence of a talented designer, which is not present in the execution of the various 

Holton gravestones, even where the same style of raised lettering is used as on the 

monument itself.34 

No doubt, the exterior would appear more impressive if the intended 

balustrade over the porch had been executed, as well as the proposed ornamental 

embellishment of the Palladian window on the north facade—fortunately, this 

window did receive its excellent stained-glass glazing.  Nonetheless, the house has a 

dignified presence that does not overpower its generally older and smaller neighbors.  

The clapboard-clad mass, with its north and south semi-octagonal bays and a 

gently curving bay at the front (all clad by individual gables), is complex enough to 

be interesting without resorting to the visual fussiness of the typical American 

Victorian house.  The approach to the porch (Figure 6-26) is unusual for Vivian since 

it is not aligned with the main entrance; however, the curved bay does inflect one’s 

approach to the door. 

Unlike most of Vivian’s high-style houses, the orientation of the Holton 

residence is narrow and deep, which has affected the interiors more so than the 

exterior.  This orientation has resulted in a linear, rather than axial, organization of 

the principal rooms.  The drawing room, sitting room (Figure 6-27) and dining room 

are placed one after another along the south side of the house (with the staircase 

hall, library, kitchen and pantry along the north side), but the openings between the 

rooms are not aligned with one another, which tends to isolate the rooms as separate  

 

                                                        
34 There is no documentation, as yet, to support this speculation, not even for dating 

the monument, but this striking funerary monument does raise an interesting possibility for 
future research.  Unfortunately, there are no known examples of funerary architecture by 
Vivian, either documented or attributed, excepting Lake View Cemetery, so stylistic 
evidence for what a funerary monument by Vivian might look like is not available for 
comparison. 
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6-27.  Isaac and Florence Holton residence, Trumansburg (1904-05), interior view of 
sitting room looking toward drawing room (Author, 1981). 

 

6-28.  Isaac and Florence Holton residence, Trumansburg (1904-05), interior view of 
dining room looking toward bay window (Author, 1981). 
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spatial volumes.  As is typical of much of Vivian’s works, each room differs in size 

and shape that also tends to reinforce the discreteness of the individual rooms. 

Of the four principal rooms of the first floor, the dining room (Figure 6-28) at 

the west end of the house is of particular interest.  This room is almost square in 

plan with a rectangular bay window facing south and is entered from the sitting 

room to the east by way of paired pocket doors.  In shape and orientation, this room 

is the paradigm for its more elaborately embellished counterpart at “DeWitt Park 

West.” 

 

Precursor mansions 

There have been two notable periods during which residents of wealth in 

Ithaca have constructed a significant number of mansions within a relatively 

concentrated time period.  The first of these periods occurred during the 1870s, 

while the second occurred roughly a quarter of a century later. 

Previous to the War Between the States, the “Three Sisters” represented the 

typical level attained by the larger, pretentious class of Ithaca houses.35  Although 

each was relatively large, the “Three Sisters” differed from their contemporaries 

primarily in the level of their architectural pretensions.  The Edward L. Porter house 

of ca. 1830 at 202 North Geneva Street exemplified a knowledgeable understanding  

                                                        
35 See Daniel R. Snodderly, Ithaca and Its Past:  The History and Architecture of the 

Downtown (Ithaca, N. Y.:  DeWitt Historical Society of Tompkins County, Inc.), 1982, pages 
89-90.  This group of three houses have also been known as the “Gray Ladies;” see Carol U. 
Sisler, Margaret Hobbie, and Jane Marsh Dieckmann, editors, Ithaca’s Neighborhoods:  The 
Rhine, The Hill, and the Goose Pasture (Ithaca, N. Y.:  DeWitt Historic Society of Tompkins 
County), 1988, pages 110-111. 
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of the design precepts of the Greek Revival style.36  The Chauncey Grant house at 

204 North Geneva Street and the Ebenezer and Eleanor Mack house at 210 North 

Geneva Street signaled the stricter adherence to the temple form of the later phase of 

the Greek Revival befitting their construction around 1840.37 

The first house in Ithaca that was undeniably a mansion, rather than simply 

a larger, pretentious house, was the new residence for Ezra Cornell, Founder and 

namesake of Cornell University, who commissioned Brown & Nichols of Albany, 

New York, in 1865 to design an elaborate, stone-masonry, Gothic Revival house 

(Figure 6-29), which was sited on East Hill below the envisioned university and was 

not completed until 1875.38  The Cornell mansion was followed by the new residence 

for Andrew D. White, President of Cornell University, who had a succession of 

architects work on his brick-masonry, High Victorian Gothic mansion beginning in 

1870.  Around 1873, Frederick K. Andrus sunk more of his fortune than he could 

prudently afford into the large Italianate-Second Empire mansion on Terrace Hill 

that Alfred B. Dale had designed for him.  Shortly thereafter, the Henry W. Sage and 

William H. Sage mansions were erected on East Hill, and Jane McGraw had her new 

“Montebello” erected near the former Andrus mansion, by then owned by the fourth  

                                                        
36 This house was demolished for a utilitarian service station, and was later the site of 

Bottle Bert’s; see Sisler, Hobbie, and Dieckmann, ed., Ithaca’s Neighborhoods, 1988, pages 110-
111. 

 
37 Mr. & Mrs. Mack were the parents of the wife of Lafayette Treman; after their 

marriage on 9 April 1849, Lafayette and Eliza Treman lived in this house with the Macks , at 
which time it was enlarged to accommodate the combined households; see Sisler, 
Enterprising Families, 1986, pages 14-15. 

 
38 For an extensive history of the design and construction of the Ezra Cornell 

mansion (now known as “Llenroc”), see Kermit Carlyle Parsons, The Cornell Campus:  A 
History of Its Planning and Development (Ithaca, N. Y.:  Cornell University Press), 1968, pages 
6-8. 
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6-29. Brown & Nichols, Ezra Cornell residence (now “Llenroc”), Ithaca, New York 
(1865-75), west facade (Author, 1980). 
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impressive mansion designed by William H. Miller for the Sage and McGraw 

families, and his masterpiece:  the fabulous Jennie McGraw-Fiske chateau, which, 

like the Cornell mansion, was tragically never occupied by its initiator. 

Most of the mansions built during this first period were for persons directly 

connected with the founding and subsequent development of Cornell University and 

whose wealth had been generated by activities not directly connected to Ithaca itself.  

In this regard, the first period was a de facto affirmation of Cornell University’s 

importance to the village of Ithaca as a means by which to infuse the community 

with new money. 

The second period was fundamentally different from the first.  The number 

of mansions built was smaller, but more importantly, the source of the wealth that 

allowed these mansions to be built was of a different nature.  Except for Edward G. 

Wyckoff, the wealth for these later mansions had been generated by activities 

centered in Ithaca, and in the case of E. G. Wyckoff, he had already made numerous 

investments in Ithaca before planning was begun on his mansion.  Consequently, this 

second period was a positive affirmation of Ithaca’s maturity as a city. 

Symbolically, this second period was culminated by the erection of the only 

twentieth-century mansion to be built in the heart of the city.  This mansion was 

built for the enjoyment of Roger B. Williams and his wife, the former Caroline Louise 

Romer of Brooklyn, New York, and was called by them:  “DeWitt Park West.”39  It is  

                                                        
39 Joseph Schuchman, The Williams House (Ithaca, N. Y.:  unpublished Architecture 

645 paper, Cornell University), 1980, pages 7-8.  Schuchman implies that the use of the 
name “DeWitt Park West” for postal deliveries, instead of the street address, was due to 
Carrie Williams’ anxiety over being considered “a proper society woman.”  While Mrs. 
Williams may have been anxious about local society thought, the use of a name like “DeWitt 
Park West” for postal deliveries was not at all unusual during Mrs. Williams’ lifetime.  As 
late as the mid-1980s, the postal address for the former William P. Biggs residence at 
Trumansburg, was “Juniper Hill,” the name given to the house by Mr. and Mrs. Biggs.  
Also, the Williams family had a substantial history of naming their residences:  the Josiah B. 



480 
 

perhaps the most pretentious residence ever built in Ithaca and is without a doubt 

Vivian’s masterpiece. 

 

Within a couple of years after their parents’ deaths, Edward G. Wyckoff40 

(1867-1924) and his brother, Clarence F. Wyckoff (1876-1933), decided to relocate to 

Ithaca from Syracuse, New York.  In line with this decision, they transferred the 

production plant of the R. T. Booth Company from New York City to Ithaca in 1897 

and began to invest some of their inherited wealth in local real estate and business 

ventures.  In this regard, E. G. Wyckoff was more active than his brother and 

proceeded to buy out most of the Bergholtz and Hand interests in the Ithaca Street 

Railway Company and the proposed residential suburb immediately north of 

Cornell University and the Fall Creek gorge, named the Cornell Heights.41  As part of  

                                                                                                                                                                
Williams residence on West Hill was known as “Cliff Park;” Henry S. Williams named his 
residence on the Cornell University campus “Edgewood” and his later residence in Cayuga 
Heights “Northcote;” and Timothy S. Williams named his Miller-designed residence on 
Long Island “Shorewood.” 

 
40 Edward Guild Wyckoff was born on 10 August 1867 at South Lansing, New York, 

a son of William Ozmun and Frances Valeria (Ives) Wyckoff; W. O. Wyckoff was a founder 
of Wyckoff, Seamans & Benedict, manufacturer of the Remington standard typewriter.  
Although E. G. Wyckoff did complete his education at Cornell University, he did not 
graduate and went on to distinguish himself in business.  During a business career of nearly 
forty years, he was president of the Ithaca Street Railway Company, the Remington Salt 
Company, the Cornell Heights Land Company, the Heights Improvement Company, the 
Wyckoff Lumber & Manufacturing Company, the E. G. Wyckoff Company, and the Wyckoff 
Phonographic Institute; he was also an officer or director with many other corporations and 
companies.  On 29 May 1888, he was married to Edith T. Clymer of Boston, Massachusetts; 
his death occurred at Ithaca on 22 January 1924.  (“Edward G. Wyckoff ’89,” Cornell Alumni 
News, volume XXVI, number 16 (31 January 1924), page 220; “Edward Guild Wyckoff,” The 
National Cyclopaedia of American Biography (New York, N. Y.:  James T. White & Company), 
1929, Volume VI, page 143.) 

 
41 For the development of the Cornell Heights, see Sisler, Enterprising Families, 1986, 

pages 90-95; and Carol U. Sisler, “Cornell Heights,” in  Sisler, Hobbie, and Dieckmann, ed., 
Ithaca, Neighborhoods, 1988, pages 176-188. 
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Wyckoff’s development of the Cornell Heights, he commissioned at least three 

residential designs from the firm of Vivian & Gibb for the Cornell Heights Land 

Company, as well as a number of more modest houses by local builders, most 

notably Fred J. Bogart.42 

Wyckoff also decided to develop a private estate (Figure 6-30) for himself 

and his family in the middle of the Cornell Heights.  This estate was no doubt 

viewed by Wyckoff as a showcase for the type of residential development desirable 

for the Cornell Heights due to it very prominent location at 312 Thurston Avenue.  

Like the three Vivian & Gibb houses, the various structures that comprised the 

estate evinced a high quality of design, including the small twentieth-century garage 

and, to a lesser degree, the large chicken coop for his prized poultry (Figure 6-31).  

The grounds of the estate were landscaped by Willard W. Rowlee (1861-1923), a 

member of the faculty at Cornell University,43 although the Cornell Heights 

subdivision had been laid out by William Webster. 

                                                        
42 The third Cornell Heights house by Vivian & Gibb stands at 210 Thurston 

Avenue.  The house at 110 Barton Place is doubtless one of Bogart’s designs.  An overview 
of Bogart’s career as a builder and designer is provided in Chapter 8—Office and Practice. 

 
43 “On the Heights,” Ithaca Daily Journal, 10 July 1899, page 3.  Willard Winfield 

Rowlee was an instructor of plant histology at Cornell University in 1900; see The 1901 
Cornellian (Ithaca, N. Y.:  The Nineteen Hundred and One Cornellian Board), 1900, page 23.  
He was born on  15 December 1861 in Fulton, New York, and earned a Bachelor of Letters 
degree from Cornell University in  1888 and a Doctor of Science degree from Cornell in 
1893, majoring in botany.  His death occurred in Ithaca on 8 August 1923 after a long illness; 
see “Obituary—Willard W. Rowlee’88,” Cornell Alumni News, volume XXV, number 40 
(August 1923), page 506. 
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6-30.  Willard W. Rowlee (landscape designer), Edward and Edith Wyckoff estate, 
Ithaca, New York (1897-98; partially extant), exterior view from the southeast 
(courtesy, DeWitt Historical Society [now the History Center], #N7.76, ca. 1902). 

 

6-31.  Edward and Edith Wyckoff estate, Ithaca (1897-98; partially extant), exterior 
view from the southeast with chicken house (courtesy, DeWitt Historical Society 
[now the History Center], #N7.154, ca. 1902). 
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6-32.  W. H. Miller, Edward and Edith Wyckoff residence, Ithaca, New York (1897-
99; destroyed), exterior view from the south (The Cornellian, 1929). 

 

6-33.  W. H. Miller?, study addition to Edward and Edith Wyckoff residence, Ithaca, 
New York (1900; destroyed), exterior view from the northwest (courtesy, DeWitt 
Historical Society [now the History Center], #U25.86, ca. 1902) 
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6-34.  Edward and Edith Wyckoff residence, Ithaca (1897-99, 1900; destroyed), 
reconstructed first floor plan (courtesy, the Doric Group, 1985). 

 

6-35.  W. H. Miller (attributed), Edward and Edith Wyckoff carriage house, Ithaca, 
New York (1898-99; altered), exterior view from the southeast (courtesy, DeWitt 
Historical Society [now the History Center], #N7.76, ca. 1902). 
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The main house (Figure 6-32) was designed by William H. Miller in 1897-98 

and was initially completed in 1899 by Driscoll Brothers & Company;44 Miller may 

also have been responsible for the 1900 addition (Figure 6-33) that was attached to 

the rear of the house.45  The house is Miller’s only known mature Colonial Revival 

work.46  The overall massing was reminiscent of McKim, Mead & White’s H. A. C. 

Taylor residence of 1882-84 at Newport, Rhode Island, while the exterior decorative 

scheme was derived from the colonial Vassall-Craigie-Longfellow house of 1759 at 

Cambridge, Massachusetts.  The plan (Figure 6-34) utilized a tentative axial 

arrangement in layout with a heavy reliance on symmetry for the disposition of 

individual features within each room.  Although generously spacious in size, the 

handling of the interiors tended towards discrete volumes of space with the “T”-

shaped main hall interposed between the other three principal rooms of the main 

floor of the original design.  The main hall was of interest as it revealed Miller’s  

                                                        
44 Designwork on the main house was underway and substantially completed by 

mid-1897 (“A Large Deal!,” Ithaca Daily Journal, 12 May 1897, page 3), and actual 
construction on the foundations by Stephen M. Oltz was begun in late autumn of 1897 (“City 
Chat,” Ithaca Daily Journal, 23 November 1897, page 3); however, contracts for the 
superstructure were not awarded until the spring of 1898 with completion required by 1 
March 1899 (“Briefs,” Ithaca Daily Journal, 27 April 1898, page 3).  The official housewarming 
event did not occur until 15 June 1900 (“Society Summary,” Ithaca Daily Journal, 16 June 1900, 
page 3), which would signify the substantial completion of the entire estate. 

 
45 “City Chat,” Ithaca Daily Journal, 23 June 1900, page 6.  This notation only 

mentions Stephen M. Oltz as the contractor. 

 
46 The photograph identified as the E. G. Wyckoff residence in Geoffrey M. Gyrisco, 

A Guide to the Works of William Henry Miller, Ithaca’s Architect ([Ithaca, N. Y.?]:  author), 1978 
(Revised Edition), plate 31A, is erroneous, although the photograph may be one of 
Wyckoff’s many speculative/rental houses; the photograph, labeled plate 31B, is indeed the 
interior of the Wyckoff mansion designed by Miller.  Since the Wyckoff mansion was owned 
and occupied by the Phi Kappa Psi fraternity for over forty years, correctly identifiable 
photographs of the exterior are easily available via The Cornellian yearbooks.  A set of as-
built plans, dated 23 July 1943, made while the house was occupied by the Phi Kappa Psi 
fraternity can be found at the Department of Manuscripts & University Archives, Cornell 
University Libraries:  Buildings & Properties papers, Collection No. 43/2/552; by that time, 
the house had been altered somewhat, notably by the removal of the porte-cochere at the 
main entrance. 
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continued use of the “living hall” popular with Shavian Queen Anne and Shingle 

Style residential design.  This house, after having been occupied by the Phi Kappa 

Psi fraternity for over forty years, was demolished in the mid-1960s for a non-

descript apartment complex. 

The Wyckoff carriage house (Figure 6-35) was located to the east of the main 

house and was designed to complement the main house, so Miller was likely the 

architect of this structure as well.  At 50 feet by 67 feet and two stories in height, 

plus basement and sub-basement, this structure was easily as large as the main 

house while having the proportions more associated with those of a farm barn, 

despite the hip roof.47  The use of dark-painted clapboards at the first story and 

dark-stained shingles at the second story with white decorative trim including corner 

pilasters of a Roman Doric nature gave the carriage-house-cum-barn a more 

dominant appearance than one might expect for a subsidiary building.  It did, 

however, effectively terminate the first leg of the driveway.  This rather ungainly 

structure was removed from its original foundations in 1912, relocated north of the 

original estate, and converted into apartments.48  Wyckoff no longer needed the 

structure as he had embraced the automobile during the first decade of the 

twentieth century.  Ironically, Lodge Way now passes through the center of the 

former foundations of the carriage house. 

The third major structure to be erected during the initial development of the 

estate was the gate lodge (Figure 6-36) at 1 Lodge Way.  Originally, a porch  

                                                        
47 “Constructing A Fine Barn,” Ithaca Daily Journal, 28 May 1898, page 6. 

 
48 “Terse City News,” Ithaca Daily Journal, 29 July 1912, page 7, indicates that the 

barn was razed; however, this is incorrect.  The foundations are to a large extent still in place 
as indicated in a conversation with Fran Morris, owner of the Edward G. Wyckoff garage, on 
13 March 1981. 
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6-36.  Driscoll Brothers & Company (builder), Edward and Edith Wyckoff gate 
lodge, Ithaca, New York (1898-99), exterior view from the southwest (Author, 
1981). 

 

6-37.  C. L. Vivian (attributed), Edward and Edith Wyckoff garage, Ithaca, New 
York (ca. 1905), exterior view from the southeast (Author, 1981). 
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extended to the gate at the driveway entrance of the estate, and an extensive 

horticultural complex was attached to the north end, which account for the odd little 

gable still present there.  The lodge originally housed Willard Boys49 and the estate’s 

gardener, and it is presently a private residence.  As the lodge is stylistically 

dissimilar to either the main house or the carriage house, designwork for it may have 

been provided by Driscoll Brothers & Company, the contractor who built it.50  

Except for the occasional use of a Palladian window motif, there is no overt 

decoration on the exterior beyond the patterning of shingles that clad the walls and 

formerly the roof. 

One other structure seems to date from the original development of the 

estate.  This building, still standing at 10 Lodge Way, apparently was a tool shed51 

and may have been the first structure actually erected on the estate.  If so, it was no 

doubt moved to its present location sometime during the twentieth century, perhaps 

in 1912.52  This structure has since been altered with the addition of a new wing and 

is used as a private residence. 

                                                        
49 Willard Boys had charge of Wyckoff’s prized poultry rearing operation that was 

eventually transferred to Wyckoff’s Valley View Poultry Farm on West Hill. 

 
50 “On Cornell Heights,” Ithaca Daily Journal, 22 January 1900, page 6.  The 

greenhouse and conservatory, attached to the lodge, were designed and built by the 
renowned firm of Lord & Burnham of Irvington-on-the-Hudson, New York. 

 
51 Conversation with Fran Morris, 13 March 1981. 

 
52 The year 1912 seems to have been a year for consolidating the estate by Wyckoff 

with the extension of Lodge Way across the estate and the relocation of the carriage house to 
the immediate north of the estate proper to be converted into apartments. 
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The last significant structure to be erected on the Wyckoff estate was the 

automobile garage (Figure 6-37) that was constructed around 1905.53  This 

relatively small structure was no doubt designed by an architect as it has high-style 

pretentions similar to the main house.  The style, however, is closer to the Greek 

Revival than the Georgian Revival of the main house with Ionic corner pilasters and 

end returns.  While the exterior is clad in clapboards, the detailing of the window 

and door surrounds do not match Miller’s for the main house or the carriage house.  

The detailing here is very reminiscent of Vivian’s contemporary work elsewhere in 

Ithaca, and his likelihood of being the architect for this small building is not at all 

remote as Vivian would have been working contemporaneously on the design of 

Wyckoff’s proposed building for the Cornell Incubator Manufacturing plant.  The 

garage, at 8 Lodge Way, has since been converted to a private residence. 

As the initial development of the Wyckoff estate neared completion in 1900, 

Robert H. Treman (1858-1937), Mynderse Van Cleef (1853-1935), and Charles E. 

Treman (1868-1930) began planning a nine-acre joint estate on East Hill just north of 

“Llenroc” between University Avenue and Stewart Avenue.  Much to their later 

dismay, the Tremans and Van Cleefs did not begin soon enough as the Alpha Tau 

Omega fraternity purchased property at the southwest corner of Stewart and 

University Avenues, and the fraternity subsequently refused all offers from the three 

families.54  Dismayed, but undeterred, the Tremans and Van Cleefs proceeded with  

                                                        
53 The garage does not appear on the “Map of Cornell Heights,” dated 1 May 1903 

(Sisler, “Cornell Heights,” in Sisler, Hobbie and Dieckmann, ed., Ithaca’s Neighborhoods, 
1988, page 182), but does appear on the 1910 Sanborn Insurance Map.  Since the garage 
would have necessarily been connected to the estate driveway shown on the 1903 map, had 
the garage been extant at that time, its existence should have been shown. 

 
54 Allan H. Treman, As I Remember:  Recollections of Allan H. Treman, Joyce H. Finch, 

editor (Ithaca, N. Y.:  Department of Manuscripts & University Archives, Cornell University 
Libraries), 1979, page 11. 
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their joint estate and gave Warren H. Manning (1860-1938) of Cambridge, 

Massachusetts, the commission for the landscaping the estate, including its layout.55  

The commission for the individual houses went to William H. Miller for the Robert 

and Laura Treman residence and the Mynderse and Elizabeth Van Cleef residence, 

while the firm of Vivian & Gibb received the commission for the Charles and Mary 

Treman residence. 

In developing the estate, the primary concern was for the enjoyment and 

accommodation of the growing needs of the three families rather than as a showcase 

for adjacent real estate or to keep up with the Wyckoffs.56  Nonetheless, the estate 

did effectively mark the coming of age of this generation of the Treman families. 

With the death of Elias Treman in 1898, control of Treman, King & Company 

passed to the sons of Elias:  Robert H. and Charles E. Treman.  The two sons, with 

their brother-in-law, Mynderse Van Cleef, continued the triumviral leadership that 

had been provided by previous generation of Elias, Leonard and L. L. Treman.  

Aside from continuing the many business and financial enterprises of their father 

and uncles, the new triumvirs each served as a trustee of Cornell University:  Robert 

H. Treman from 1891 until his death on 4 January 1937, Mynderse Van Cleef from 

1895 until his death on 6 March 1935, and Charles E. Treman from 1902 until his 

death on 16 October 1930.  In addition, R. H. Treman was a director of the Federal  

                                                        
55 Manning was one of the leaders of the second-generation of landscape architects, 

who had trained under Frederick Law Olmsted and was instrumental in organizing the first 
national organization with a focus on landscape design, the American Park & Outdoor Art 
Association in 1897; see William H. Wilson, The City Beautiful Movement (Baltimore, Md.:  
The John Hopkins University Press), 1989, page 36.  For a short summary of Manning’s 
career, see Robin Karson, “Warren Henry Manning” in Charles A. Birnbaum and Robin 
Krason, editors, Pioneers of American Landscape Design (New York, N. Y.:  The McGraw-Hill 
Companies, Inc.), 2000, pages 236-242. 

 
56 Conversation with Charles E. Treman, Jr., 5 May 1981. 
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Reserve Bank of New York from the time of its organization in November 1914 until 

his resignation on 31 December 1929, served on the City of Ithaca’s Creek, Drainage 

& Park Commission in 1907-09 and on the Board of Public Works in 1909, and was 

Chairman of the Finger Lakes State Parks Commission.57  Mynderse Van Cleef, who 

had also been a founder of the Ithaca Trust Company and President from 1908 to 

1919 and Chairman of the Board after that until his death, was a trustee of the 

Cornell Library Association, director of the Social Service League, a member of 

Protective Police Company No. 8, and a trustee of the Ithaca Memorial Hospital; he 

was also active in the management of numerous local business and financial 

concerns.58  Charles E. Treman, in addition to his more local public service, was the 

state superintendent of public works in 1911, chairman of the state commission on 

barge canal operations, and federal food administrator for New York state exclusive 

of New York City during World War I; he was also a personal friend of Democratic 

governors:  John A. Dix, Alfred E. Smith, and Franklin D. Roosevelt.59 

                                                        
57 Robert Henry Treman was born on 31 March 1858 at Ithaca, the first son of Elias 

and Elizabeth (Lovejoy) Treman.  After attending the Ithaca Academy and graduating from 
Cornell University in 1878 with a Bachelor of Mechanical Engineering degree, he entered 
the firm of Treman, King & Company and later became a partner in 1881.  After R. H. 
Treman’s death, the firm of Treman, King & Company was liquidated in 1939.  On 24 June 
1885, he was married to Laura Hosie, daughter of Robert Hosie of Detroit, Michigan.  
(“Robert Henry Treman,” The National Cycolpaedia of American Biography (New York, N. Y.:  
James T. White & Company), 1940, Volume XXVIII, pages 404-405.) 

 
58 Mynderse Van Cleef was born on 29 August 1853 at Seneca Falls, New York, the 

son of Alexander Martin and Jan Elizabeth (Garlick) Van Cleef.  He also attended the Ithaca 
Academy and graduated from Cornell University in 1874 with a Bachelor of Science degree.  
He continued his education at Columbia University, studying law, and returned to Ithaca 
where he completed his legal education in the office of Francis Miles Finch and was admitted 
to the New York state bar in September 1876.  On 21 December 1882, he was married to 
Elizabeth Lovejoy Treman; he thus became a lone Republican in the midst of a family of 
Democrats.  (“Mynderse Van Cleef,” The National Cycolpaedia of American Biography (New 
York, N. Y.:  James T. White & Company), 1940, Volume XXVIII, page 90.) 

 
59 Charles Edward Treman was born on 11 October 1868 at Ithaca, the second son of 

Elias and Elizabeth (Lovejoy) Treman.  He, likewise, attended the Ithaca Academy and 
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Curiously the individual family clients did not give their architects the 

residential commissions simultaneously.  The Robert and Laura Treman  house 

commission was given to Miller in 1901, while the Mynderse and Elizabeth Van Cleef 

house commission was not given to Miller until 1902.60  Their choice of Miller no 

doubt reflects their satisfaction with the duplex that he had designed for them as a 

wedding present from Elias Treman. 

Charles and Mary Treman’s choice of Vivian & Gibb would seem to reflect 

their approval of the designwork that the firm had done for Charles and Katherine 

Cornell since the C. E. Tremans were apparently the first residents of the Cornell 

residence at 508 Stewart Avenue.61  The early date of 1900 for giving the design 

commission to Vivian & Gibb, some six to nine months before either of the other two 

companion houses, was no doubt prompted by their marriage on 5 December 1900.   

In addition, in 1900, C. E. Treman and Vivian were serving with Professor George P. 

Bristol on the Civil Service Commission of the City of Ithaca,62 and both were  

                                                                                                                                                                
graduated from Cornell University in 1889 with a Bachelor of Law degree.  On 5 December 
1900, he was married to Mary Agnes Bott, daughter of Arthur Bott of Albany, New York.  
(“Charles Edward Treman,” The National Cycolpaedia of American Biography (New York, N. Y.:  
James T. White & Company), 1932, Volume XXII, page 144.) 

 
60 Ithaca Daily Journal, 28 February 1901, page 6.  This corresponds with the dating of 

Miller’s drawings:  Those for the R. H. Treman residence are dated 21 May 1901, while those 
for the M. Van Cleef residence are dated 28 May 1902; blueprints of Miller’s drawings for 
both houses can be found at the Department of Manuscripts & University Archives, Cornell 
University Libraries:  Buildings & Properties papers, Collection No. 43/2/552.  The general 
construction specifications for the R. H. Treman residence, dated 14 May 1901, and the 
plumbing specifications, dated 12 November 1901, as well as a set of construction drawings 
can be found at the Department of Manuscripts & University Archives, Cornell University 
Libraries:  Robert Henry Treman Papers, Collection No. 1303. 

 
61 The 1901 Ithaca City Directory lists the C. E. Tremans’ address as 508 Stewart 

Avenue.  Presumably, C. E. Treman mad arrangements with C. E. Cornells for renting the 
house while it was still under construction and had seen the plans. 

 
62 “Briefs,” Ithaca Daily Journal, 8 June 1900, page 6. 
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prominent members of Tornado Hook & Ladder Company No. 3.63  Despite these 

obvious connections between Vivian and C. E. Treman, when Vivian’s partnership 

with Gibb was dissolved with only the sitework for the house underway, the 

commission stayed with Gibb.64  The reason for this is not clear, but Charles and 

Mary Treman may have sensed that Gibb would be more sympathetic to the 

eventual, and necessary, Tudoresque style of the house.65  In addition, Gibb’s more 

active involvement in the realization of “The Hickories” may have also played a 

factor. 

The three houses (Figure 6-38) were sited along a crescent-like line near the 

upper third of the property with the carriage drive leaving University Avenue below 

the Van Cleef residence and climbing the slope up to the houses by heading south 

and bending around the southern Treman residence to reach the entrance side of 

each house.  The Van Cleef residence (Figure 6-39), occupying the pivot location of 

the ensemble, was executed in a relaxed Second Renaissance Revival idiom with 

Colonial Revival porches and verandas; of the three houses, it is not surprisingly the  

                                                        
63 In 1895 and 1896, while Vivian served as Second Assistant in Company No. 3, C. 

E. Treman was Foreman of the Company; see, Articles of Incorporation, History, By-Laws, 
Rules of Order and Membership of Tornado Hook and Ladder Company No. 3 (Ithaca, N. Y.:  
Tornado Hook & Ladder Company No. 3), 1931, page 18. 

 
64 Charles E. Treman, Jr., indicated in a conversation with the author on 5 May 1981 

that the architect of his family’s home was Arthur N. Gibb and that the landscape architect 
for the entire estate was Warren H. Manning.  As sitework for the house was begun while 
the partnership of Vivian & Gibb was intact with the excavations for the foundations 
completed before the end of 1900, the commission was definitely in the office prior to the 
partnership’s dissolution. 

 
65 In 1908, Gibb designed his second personal residence, located at 1026 Stewart 

Avenue, which is a very simple gray stucco and half-timbered design, and Gibb was 
perhaps better known for his many, later, Tudoresque-styled houses like the rebuilt Chi Phi 
chapter of house of 1903 (with later additions also by Gibb’s office), the rebuilt Chi Psi 
chapter house of 1906-07, and the Seal & Serpent chapter house of 1925, to mention only a 
few.  Curiously, his first residence, at 102 West Avenue (now considerably altered), was 
Colonial Revival in style as was his last residence, at 1022 Stewart Avenue. 
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6-38.  Warren H. Manning (landscape architect), Treman-Van Cleef-Treman estate, 
Ithaca, New York (1900-02; partially extant), exterior view from the northwest 
(Views of Ithaca, 1906). 

 

6-39.  W. H. Miller, Mynderse and Elizabeth Van Cleef residence, Ithaca, New York 
(1901-03), west facade (courtesy, Cornell University Archives). 
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most symmetrical.  The Robert and Laura Treman residence (Figure 6-40) anchored 

the southern end of the ensemble, and with its mix of classical motifs, notably 

Miller’s preferred variant of the Palladian window, in a basically English medieval 

exterior, the house continues Miller’s development of the Shavian Queen Anne mode, 

but with a quieter silhouette.  The Charles and Mary Treman residence (Figure 6-41) 

secured the northern end of the ensemble and was half-timbered in the English 

manner like the other Treman residence, but the detailing was more consistently 

medieval, marking the advent of the Jacobethan Revival in Ithaca. 

By inflecting the outer two Treman houses toward a common center, 

Manning established the three houses as a coherent ensemble, even though each of 

the houses was distinguishably different in style.  The inflecting of the two medieval-

inspired Treman mansions on either side of the classically inspired Van Cleef 

mansion did parallel somewhat, and perhaps unintentionally, Michelangelo’s 

reshaping of the Campidoglio at Rome, Italy, during the mid-sixteenth century.  In 

reshaping the Campidoglio, Michelangelo inflected two identical facades on either 

side of his redesigned Palazzo Senatorio to form a trapezoidal plaza with its narrow 

side open opposite the Palazzo Senatorio.  True, Michelangelo’s inflection of the 

Palazzo dei Conservatori and the Palazzo Capitolino was from the perpendicular rather 

than a longitudinal axis, and his scale was monumental and urban rather than 

domestic and suburban, but still Manning’s decision to inflect the siting of the 

Treman houses, even though the natural contour of East Hill would not have 

suggested it, does suggest a kindred intent. 

Unfortunately, Manning’s impressive ensemble is essentially no more, as the 

Charles and Mary Treman mansion was destroyed by fire on 23 December 1944.66   

                                                        
66 Bob Robinson, Ithaca Fire Department (Ithaca, N. Y.:  Cayuga Press, Inc.), 1977, 

page 44. 
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6-40.  W. H. Miller, Robert and Laura Treman residence, Ithaca, New York (1901-
03), northeast facade (courtesy, Cornell University Archives). 

 

6-41.  Vivian & Gibb/Arthur N. Gibb, Charles and Mary Treman residence, Ithaca, 
New York (1900-02; destroyed), northwest facade (courtesy, Cornell University 
Archives). 
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The present Von Cramm Hall of 1956 by Frederick E. Marsh, which occupies the site, 

does not replace the former Treman residence as part of the ensemble even though it 

too is executed in a Tudoresque manner. 

Part of the success of the Treman-Van Cleef-Treman ensemble lay in the 

decision to place the then ubiquitous carriage houses on property away from the 

main estate.  Perhaps as early as 1902, property along the west side of University 

Avenue opposite the City Cemetery was purchased with the intention of 

constructing a separate carriage house for each family:  the Mynderse and Elizabeth 

Van Cleef carriage house at 310-314 University Avenue, the Charles and Mary 

Treman  carriage house at 306-308 University Avenue and the Robert and Laura 

Treman carriage house apparently at 302 University Avenue.  Unlike the mansions, 

all of the carriage houses were designed by one architect, C. L. Vivian; however, only 

the Charles and Mary Treman and the Mynderse and Elizabeth Van Cleef carriage 

houses were actually built, with Robert and Laura Treman sharing space with 

Charles and Mary Treman.67  These two large shingle-clad structures (Figure 6-42) 

have since been converted to apartments. 

While the R. H. Treman carriage house was never built, a third carriage house 

eventually joined the C. E. Treman and Van Cleef carriage houses.  In 1907 Professor 

Wilder D. Bancroft, of the chemistry department at Cornell University, and his wife, 

Katherine had the present gray stucco structure (Figure 6-43) at 320 University 

Avenue erected; the architect was Gibb & Waltz, and the structure was a  

                                                        
67 Allan H. Treman, son of Robert H. Treman, indicated in Treman, As I Remember, 

1979, pages 17-18, that his father and Uncle Charles built a joint carriage house; however, as 
late as Spring 1905, the Ithaca Daily Journal indicated that R. H. Treman still intended to 
build a third carriage house adjoining those of his brother, Charles, and his brother-in-law, 
Mynderse. 
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6-42.  C. L. Vivian, Charles and Mary Treman carriage house (foreground) and 
Mynderse and Elizabeth Van Cleef carriage house (background), Ithaca, New York 
(1903-05), exterior view from the south (Author, 1981). 

 

6-43.  Gibb & Waltz, Wilder and Katherine Bancroft carriage house/squash court, 
Ithaca, New York (1907), east facade (Author, 1981). 
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combination carriage house and squash court.68  In 1927, after a decline in the 

Bancrofts’ fortunes due to the German defeat during World War I, this structure 

was sold to the Wheeler family who commissioned J. Lakin Baldridge to renovate it 

for use as a private residence, its present use.69 

 

Masterpiece:  “DeWitt Park West” 

Sometime in 1903, Roger B. and Caroline (“Carrie”) R. Williams began 

planning the erection of their second residence in Ithaca.  To a degree, their decision 

may have been a response to the building campaigns of the Wyckoffs, Tremans and 

Van Cleefs, but a more important event probably triggered their decision to build:  

the engagement and subsequent marriage of the Williams’ only son, Roger B. 

Williams junior.  The property on which the new house was to be erected was 

purchased in May 1904, and the designwork by Vivian was substantially completed 

during the following winter.  Construction, however, did not begin until late 

Autumn 1905 due to a tragic number of deaths in the Williams family:  Miss 

Caroline Teller, a cousin of Carrie Williams in May 1905;70 Martin R. Miller, the  

                                                        
68 “Many New Buildings To Be Erected,” Ithaca Daily Journal, 20 February 1907, page 

6. 

 
69 Conversation with Eleanor Wheeler, former owner of the Bancroft carriage house, 

on 19 May 1981.  Eleanor Wheeler also indicated that the contractor for the 1927 renovation 
was Baldridge’s favorite contractor, Jason Dall.  Apparently, Bancroft had acquired a passion 
for squash while a student at Harvard University, but had to sell the structure after losing 
considerable money on German investments as a result of World War I—the father of 
Katherine (Bott) Bancroft was a native of Germany.  Katherine Bancroft was also the sister of 
Mrs. Charles E. Treman, so it is possible that 320 University Avenue was the intended site of 
the unbuilt Robert and Laura Treman carriage house. 

 
70 “Short Stories Purely Personal,” Ithaca Daily Journal, 11 May 1905, page 5. 



500 
 

father of Mrs. R. B. Williams, Jr., on 2 July 1905;71 and Henry C. Miller, brother of 

Mrs. R. B. Williams, Jr., on 17 August 1905.72  Even the site must have seemed 

cursed when a large basswood tree caused the death of one John Robinson before 

construction began—the offending 60-year-old tree was duly dispatched at high 

noon a fortnight later.73  Although the death of George R. Williams, brother of Roger 

B. Williams, Sr., on 2 December 1907,74 precluded a festive house-warming of 

“DeWitt Park West,” Roger and Carrie Williams could not have hoped for a more 

appropriate first guest to entertain in their new home:  their 2½-month-old 

grandson, Roger B. Williams, III.75 

Caroline L. (Romer) Williams (1849-1924), daughter of James Lemuel and 

Juliet (Young) Romer of Brooklyn, New York, and instigator of “DeWitt Park West,” 

was the second wife of Roger B. Williams, Sr.  The first Mrs. Williams, the former 

Ida Harris (1847-1873) of Ithaca, died on 8 March 1873, ending a short 2½-year 

marriage that had produced one child, Pauline Harris Williams, who lived barely  

                                                        
71 “Short Stories Purely Personal,” Ithaca Daily Journal, 3 July 1905, page 5. 

 
72 “Short Stories Purely Personal,” Ithaca Daily Journal, 18 August 1905, page 5.  The 

second son of Roger and Louise Williams was named Henry Miller Williams after Mrs. 
Williams’ brother. 

 
73 “Terse Tales,” Ithaca Daily Journal, 16 October 1905, page 5. 

 
74 “Geo. R. Williams Has Passed Away,” Ithaca Daily Journal, 2 December 1907, page 

3.  G. R. Williams had been ill for several months prior to his death, suffering from uraemia 
and Bright’s disease. 

 
75 Roger Butler Williams III, the first of three grandchildren, was born in New York 

City on Easter Sunday, 31 March 1907; see “Short Stories Purely Personal,” Ithaca Daily 
Journal, 5 April 1907, page 6. 
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more than twenty months.76  After Roger B. Williams married Carrie Williams on 17 

December 1874, they had a rather long wedding trip in the South and returned to 

settle in Ithaca.77  Shortly thereafter, they began planning their first residence. 

The first Williams residence (Figure 6-44) was erected at 315 South Albany 

Street.  It was designed and built by John Snaith, a prominent local contractor who  

later moved onto Albany, New York.78  Mr. & Mrs. Williams wasted little time in 

having the house built as the foundations were underway by early June,79 and the 

house was occupied by 14 October 1875.80  On 3 February 1891, this clapboard-clad 

Gothic Revival house suffered a serious fire,81 and it was immediately rebuilt by  

                                                        
76 Ida (Harris) Williams was born on 21 October 1847 and died on 8 March 1873 at 

the Fifth Avenue Hotel in New York City (“1st Wife of Roger B. Williams,” Corning Journal, 
14 March 1873); her marriage to R.  B. Williams occurred on 2 November 1870.  Pauline 
Harris Williams was born on 21 September 1871 and died on 29 May 1873.  The children of 
Roger and Carrie Williams were Juliet Romer Williams (25 October 1875-23 August 1876) 
and Roger Butler Williams, Jr., (29 December 1879-5 December 1938).  (Murray Edward 
Poole, compiler, Williams Genealogy, Wetherfield, Cromwell Branch (Ithaca, N. Y.:  Press of the 
Ithaca Journal), 1910; “Roger B. Williams 2d,” The New York Times, 6 December 1938, page 
23.). 

 
77 “Personals,” The Ithaca Democrat, 28 January 1875, page 3.  The marriage occurred 

in Brooklyn on 17 December 1874.  Caroline Louise (Romer) Williams was born on 6 July 
1849 and died on 27 November 1924 (“Roger Butler Williams, B.A., 1968—Obituary Record 
of Graduates Deceased the Year Ending July 1, 1933,” Bulletin of Yale University, number 92 
(Thirtieth Series, number 3, 15 October 1933), pages 9-10). 

 
78 Ithaca Daily Journal, 7 October 1875, page 4, published an extensive description of 

the Williams residence and identified the designer and builder as Snaith.  I am indebted to 
Mary R. Tomlan for this information.  The Ithaca Democrat, 15 April 1875, page 3, indicated 
that the plans for the house were being drawn and were nearly complete.  Snaith, therefore, 
did function is a design capacity similar to an architect in this instance and did on occasion 
refer to himself as an architect. 

 
79 The Ithaca Democrat, 3 June 1875, page 3. 

 
80 The Ithaca Democrat, 14 October 1875, page 3. 

 
81 Ithaca Daily Journal, 3 February 1891, page 3. 
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6-44.  John Snaith (builder, original house), Fred P. Randolph (builder, fire 
reconstruction), Roger and Caroline Williams residence, Ithaca, New York (1875, 
1891; altered), exterior view from the southwest (Author, 1981). 
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another local builder, Fred P. Randolph.82  At some later date, the house acquired its 

present Colonial Revival trim at the main entrance and windows of the west 

facade.83 

By the time that the only son of Roger and Carrie Williams became engaged 

to Louise Miller, daughter of Judge and Mrs. Martin R. Miller of Tarreytown, New 

York,84 the house on South Albany Street no doubt appeared somewhat dowdy in 

comparison with the recently erected Wyckoff estate on the Cornell Heights or the 

Treman-Van Cleef-Treman estate on East Hill, not to mention “Braemar,” the 

country residence of the Millers at Tarreytown, where the wedding of Roger B. 

Williams, Jr., and Louise Miller took place.  In addition, as Roger B. Williams, Jr., 

was marrying into one of the more prominent families in the state,85 the time was 

ripe for erecting a house that adequately represented the position that Roger B. and 

Caroline R. Williams had achieved in Ithaca society, which was very considerable 

indeed. 

                                                        
82 Ithaca Daily Journal, 10 February 1891, page 3. 

 
83 A photograph taken after the completion of the adjacent Frank H. Romer residence 

in 1893 revealed that the Roger and Carrie Williams residence still maintained its general 
Gothic Revival character; see Sisler, Enterprising Families, 1986, page 44. 

 
84 Owing to the severe illness of Judge Miller, the engagement was apparently not 

officially announced in Ithaca, and the wedding was a quiet one with only immediate 
members of the two families present; see “Williams-Miller,” Ithaca Daily Journal, 4 October 
1904, page 5.  Disaster also struck the newlyweds and the family of Louise Miller Williams 
in that “Braemar,” the country residence of the Miller family at Tarreytown, was destroyed 
by fire at a loss of about $500,000, including the wedding presents of Mr. and Mrs. R. B. 
Williams, Jr.; see “Wedding Presents Destroyed,” Ithaca Daily Journal, 10 October 1904, page 
6. 

 
85 Martin Rumsey Miller had been a justice on the New York State Supreme Court 

and sufficiently prosperous so that when his wife, Maria Louise Miller, died in 1912, an 
estate of some $3,000,000 was left to be divided equally among the three surviving 
daughters; see “Inherits Million By Mother’s Will,” Ithaca Daily Journal, 12 June 1912, page 7. 
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In business, Roger B. Williams86 (1848-1933) had formed the Williams 

Brothers firm that operated the Phenix Iron Works and was a successful 

manufacturer of agricultural implements of which the most famous was the “Ithaca 

Wheel Rake.”87  He was also active in the Lyceum Company (the company that 

developed and operated the Lyceum Opera House), the Brush-Swan Electric Light 

Company, and the Lake View Cemetery Company.  In later life, he was associated 

with the Ithaca Traction Company (successor to the Ithaca Street Railway 

Company), and the Central New York Southern Railroad Corporation and served as 

President of the latter enterprise during 1918 and 1921. 

In banking, Roger B. Williams, Sr., was without equal in Ithaca.  He served as 

teller, and later cashier, of the Merchants & Farmers National Bank of Ithaca from 

1871 to 1875.  After this bank was absorbed by the First National Bank of Ithaca 

(later First Bank & Trust Company of Ithaca) in 1875, he was elected to the Board of 

Directors in 1884 and President in 1907, the latter position he maintained for over 

twenty-five years.  From 1880 until his death in 1933, he was also associated with 

the Ithaca Savings Bank (later Citizens Savings Bank), first as a trustee, then Second 

Vice-President in 1883, First Vice-President in 1887, and President in 1888.  Both of 

                                                        
86 Roger Butler Williams was born on 8 May 1848 at Ithaca, a son and one of twelve 

children of Josiah Butler and Mary Huggerford (Hardy) Williams.  He attended the Ithaca 
Academy and Yale University, graduating for the latter institution in 1868 with a Bachelor of 
Arts degree and in 1871 with a Master of Arts degree.  His death occurred on 24 February 
1933 in Ithaca.  (“Roger Butler. Williams,” The National Cycolpaedia of American Biography 
(New York, N. Y.:  James T. White & Company), 1940, Volume XXXVI, pages 420-421.). 

87 For more information regarding the Williams Brothers firm, see “Williams 
Brothers —Phenix Iron and Agricultural Works,” Ithaca Daily Journal, 2 June 1875, page 4, 
and J. A. Miller, compiler, Ithaca, N. Y., as a City of Residence and Manufacture (Elmira, N. Y.:  
J. A. Miller & Company-Telegram Company), 1891, page 35.  By 1891, over 80,000 Ithaca 
Wheel Rakes had been sold.  The firm also did an extensive custom fabrication business, 
like the fire escapes of 1910 for the Ithaca High School or the manufacture of three George & 
Shortie annealing wheels for glass manufacturers in Pennsylvania; see “City Chat,” Ithaca 
Daily Journal, 2 July 1894, page 3. 
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these institutions survived the brunt of the Great Depression under his able 

leadership and flourish today in Ithaca. 

His public service record was, if anything, even more remarkable.  In 

November 1875, he joined Protective Police Company No. 8 of the Ithaca Fire 

Department88 and was elected Sergeant in 1889, Lieutenant in 1891, and Captain in 

1894, in which position he served until his resignation in 1911.89  In 1882 he was 

elected a trustee of the Cornell Library Association, Secretary in 1884, Vice-President 

in 1901, and President in 1908 until his resignation in 1928.  In 1886 he was elected 

to the Ithaca Board of Education and President of the Board in 1890; this latter 

position he was dissuaded from resigning twice, though his third resignation 

effective 1 January 1915 was allowed to stand.90  Beginning in 1890, he served as 

trustee of the Ithaca City Hospital Association, and later the Tompkins County 

Memorial Hospital.  He served for three years as chairman of the City’s Sewer 

Construction Commission from 1895 to 1898.  Indeed, his public and private 

obligations were becoming so onerous that he publicly declined to be drafted for the 

mayoralty of Ithaca in 1895.91  This, however, did not stop him from accepting 

election to the Board of Trustees of Cornell University in 1898, following in the 

footsteps of his father, Josiah B. Williams, and his brother George R. Williams.  On 

the Board of Trustees, R. B. Williams served first on the building committee until 

1908 when he became chairman of the finance committee.  His interests also  

                                                        
88 Protective Police Company No. 8 served to help maintain public order during a 

fire and to discourage looting. 

 
89 “Rotarians Pay Tribute to Roger B. Williams,” The Ithaca Journal, 5 January 1916, 

page 7. 

 
90 “R. B. Williams, Sr., Ends Service on Education Board,” The Ithaca Journal, 2 

December 1914, page 3. 

 
91 R. B. Williams, “Letter to the editor,” Ithaca Daily Journal, 8 February 1895, page 3. 
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extended beyond the city as he served on the visiting committee of the New York 

State Charities Aid Association to the Willard State Hospital at Ovid from 1902 to 

1905 and on the board of managers of the New York State Agricultural & Industrial 

School at Rochester from 1905 to 191.  He also served for a quarter of a century as a 

trustee of the First Presbyterian Church after 1906 and was long the chairman of its 

board of trustees.92 

Caroline Louise (Romer) Williams has usually been identified as the impetus 

behind the construction of “DeWitt Park West,”93 and her extensive involvement in 

the planning and of the house was evident in her personal selection and purchase of 

the site opposite DeWitt Park.  This site, at 306 North Cayuga Street, was one of the 

very few undeveloped properties near DeWitt Park or downtown Ithaca.  It was the 

southern half of the Jeremiah Beebe property that William Halsey had purchased in 

1850 and was still owned by members of his family.94  Consequently, the site was a 

very narrow and deep lot, 55 feet wide by 206 feet deep in dimensions, with the 

Federal style Beebe-Halsey house to the immediate north and an 1890s Colonial 

Revival style house to the immediate south at 304 North Cayuga Street. 

The constraints that this site place on the design of “DeWitt Park West” are 

evident.  Although the house is smaller than the mansions erected by Wyckoff or the 

Tremans, it was designed for the enjoyment of Roger and Carrie Williams, and in  

                                                        
92 In recognition of his public service, Roger B. Williams was presented with a silver 

loving cup by members of the Protective Police Company No. 8 (Ithaca Daily Journal, 1 July 
1907, page 6), was toasted by the Rotary Club in 1916 (“Rotarians Pay Tribute to Roger B. 
Williams,” The Ithaca Journal, 5 January 1916, page 7), and the First National Bank 
commissioned an oil portrait of Williams by Rev. Dr. Martin D. Hardin in 1932 (“Portrait of 
President R. B. Williams Is Unveiled at First National Bank,” Ithaca Journal-News, 3 January 
1933, page 5). 

 
93 Schuchman, Williams House, 1980, page 7. 

 
94 The Halsey family owned the property until the mid-1960s, well over a century of 

ownership; Jeanne L. Halsey sold the south half of the property to Carrie Williams. 
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6-45.  C. L. Vivian, “DeWitt Park West” (Roger and Caroline Williams residence), 
Ithaca, New York (1904-07), exterior view from the southeast (courtesy, DeWitt 
Historical Society [now the History Center], #N3.994, 1907). 
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this respect, it is very large indeed!  By today’s standards, this free-standing 

structure would be considered too large for its site as it crowds the north property 

line too much (the cantilevered second-story bathroom over the service entrance 

projects to perhaps within a foot of the property line) and the front steps begin their 

ascent to the entrance porch almost at the sidewalk.  To Vivian’s credit, he was able 

to turn the constraints arising from the orientation of the site and the size of the 

proposed residence to advantage. 

Facing DeWitt Park, a formal symmetrical block (Figure 6-45) serves as a 

frontispiece for the mansion.  Behind this frontispiece, the remainder of the house 

occurs with functional abandon and with little regard for formal exigencies of 

external appearances in marked contrast to the frontispiece.  The design, however, 

did take into account the existence of the house at 304 North Cayuga Street, and 

only the later demolition of this adjacent house with its replacement by a parking lot 

allowed the informal, almost untidy, southern flank to be exposed to public view 

(Figure 6-46).  On the north, where the Beebe-Halsey house would not block portions 

of the rear two-thirds of “DeWitt Park West,” the decorative treatment of the 

frontispiece was continued.95 

                                                        
95 The firm of Polk & Polk (Willis Jefferson Polk and Willis Webb Polk) designed a 

townhouse (1895-96) for William Bourn in San Francisco, California, that similarly utilized a 
frontispiece in conjunction with a rambling exterior set as a freestanding structure on a deep 
and narrow site (Richard Longstreth, On The Edge Of The World:  Four Architects in San 
Francisco at the Turn of the Century (New York, N. Y.:  The Architectural History Foundation-
Cambridge, Mass.:  The MIT Press), 1983, pages 211-217).  As the Bourn mansion was 
published in The American Architect & Building News, volume LIII, number 1076 (8 August 
1896), with an excellent descriptive text (pages 47-48) and plans and sketch of the exterior 
(plates section), the remote possibility does exist that this townhouse may have served as a 
model of some sort for “DeWitt Park West.”  If this was so, it was not in the handling of the 
spatial organization nor in the choice of architectural detailing, as these two houses differ 
widely in these regards, despite the similarities in programmatic requirements.  The sketch 
of the exterior of the Bourn mansion, which is curiously signed by only Willis Polk rather 
than by Polk & Polk, does show the architectural embellishment of the frontispiece being 
continued on the rearward portions; possibly this may have influenced Vivian to continue 
the decorative treatment at “DeWitt Park West” along the north elevation. 
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6-46.  “DeWitt Park West,” Ithaca (1904-07), south facade (courtesy, Library of 
Congress; Jack E. Boucher, HABS No. NY-5724-6, 1982). 

 

6-47.  “DeWitt Park West,” Ithaca (1904-07), exterior detail of entrance porch and 
flanking window (courtesy, Library of Congress; Jack E. Boucher, HABS No. NY-
5724-5, 1982). 
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6-48.  “DeWitt Park West,” Ithaca (1904-07), interior detail of library fireplace 
(courtesy, Library of Congress; Jack E. Boucher, HABS No. NY-5724-8, 1983). 
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The frontispiece itself is a 3½-story block resting on a reinforced concrete 

basement faced with random-coursed ashlar stone.  The use of brick veneer at the 

first story creates a formal base that in combination with the colossal corner pilasters 

and steeply pitched hip roof evokes the form of a French Renaissance chateaux.  The 

detailing, on the other hand, is derived from the colonial Georgian vocabulary 

accented by occasional references to the later Federal style.  The heavy semi-circular 

bay resting on the elliptical entrance porch and the curved windows of leaded glass 

flanking the entrance itself introduce an element of the baroque that only begins to 

suggest the magnificence of the interiors (Figure 6-47).  The dormer, which reaffirms 

the centrality of the main entrance, appropriately contains a series of windows 

organized within a Palladian motif, perhaps Vivian’s favorite architectural 

signature. 

The interiors reveal as no other single project does, Vivian’s ability to achieve 

an explicitly formal expression fully compatible with the formality of the 

frontispiece without compromising the functional requirements of the mansion.  At 

the shallow entrance vestibule, the main axis is flanked by identical planter windows 

with an elaborate leaded glass design.  Just past the vestibule, an open foyer with 

beamed ceiling is flanked by symmetrically disposed rooms, the music room to the 

north and the library to the south and leads to the staircase hall.  The main axis 

established by the porch, entrance vestibule, foyer and staircase hall is terminated by 

the dining room to the west. 

The library (Figures 6-48 and 6-49) features an oak wainscot that centers on 

a handsome fireplace of Sienna marble with matching tile.  The mantel is supported 

by carved brackets and is enriched with egg-and-dart molding while the overmantel 

features elegantly carved pilasters and an oval frame containing a painting, 

“Autumn Scene,” which is a replacement for the original work.  The fireplace is  
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6-49.  “DeWitt Park West,” Ithaca (1904-07), interior view of the main staircase hall 
looking towards library (Author, 1981). 

 

6-50.  “DeWitt Park West,” Ithaca (1904-07), interior view of the music room 
(Author, 1981). 
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flanked by arched windows with stained glass lunettes featuring an urn with 

spreading handles.  The beamed ceiling, bookshelves and window seats help to recall 

the grandeur of the Williams’ occupancy. 

The entrance to the library has always been open, although it no longer has 

portieres draped from the slots between the coupled columns that flank the 

entrance.  Though less obvious when the entrance to the music room was closed by 

the 1930s door, the entrances to the library and music room establish the first of two 

cross-axes.  This first cross-axis is terminated with the fireplace in the library and the 

sideboard in the music room. 

The music room (Figure 6-50) is decorated with framed panels of fabric on 

the walls and a ceiling of fine plasterwork.  Opposite the room’s entrance is a 

mirrored sideboard defined by slender fluted columns with reversed volutes at the 

capitals (Figure 6-51), which support elliptical barrel vaults.96  The sideboard is 

flanked by arched windows with lunettes of textured stained glass of similar design 

as the library but with lyres instead of urns.  The entrance (Figure 6-52) was closed 

during a renovation in the late 1930s by the insertion of a partition between the 

coupled columns that flank the entrance while the house was owned by the Speno 

family; this partition contained a glazed door; however, these non-Vivian elements  

                                                        
96 The use of reverse volutes, though relatively rare, was not necessarily unusual as 

the Cornell Alumni News used a cover design in the mid-1900s that incorporated reverse 
volutes and the Seattle architectural firm of Schack, Young & Myers used reverse volutes 
and twisted columns in the automobile showroom for the Eldridge Buick Company (now a 
part of the University Center and a sales space for bicycles) in Seattle, Washington; see 
David A. Rash, “Schack, Young & Myers,” in Jeffrey Karl Ochsner, editor, Shaping Seattle 
Architecture:  A Historical Guide to the Architects (Seattle, Wash.:  University of Washington 
Press in association with the American Institute of Architects Seattle Chapter and the Seattle 
Architectural Foundation), 1994, page 158. 
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6-51.  “DeWitt Park West,” Ithaca (1904-07), detail of interior surround of windows 
in the music room (courtesy, Library of Congress; Jack E. Boucher, HABS No. NY-
5724-14, 1983). 
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6-52.  “DeWitt Park West,” Ithaca (1904-07), interior detail of the music room 
entrance from the music room (Author, 1981). 
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were removed during a recent rehabilitation of the house.97 

As befits its terminal position along the main axis, the dining room is the 

most elaborately decorated space in the mansion.  The entrance to the room (Figure 

6-53) contains paired glazed doors with a richly embellished surround consisting of 

paneled pilasters resting on pedestals and supporting an entablature consisting of a 

tripartite architrave, an ornately carved frieze, and a cornice with egg-and-dart 

molding and carved modillions.  Opposite the entrance and along the main axis 

occurs a second fireplace, which is a simpler and slightly larger version of the library 

fireplace.  The dining room (Figures 6-54) also echoes more strictly than any other 

the formality of the frontispiece.  The detailing here is also the most Neo-Georgian 

with each wall symmetrically laid out and with each door surround capped by a 

swan-neck broken-apex pediment.  The south-facing, rectangular bay window and 

projecting chimney breast of the fireplace help to produce an irregular spatial 

volume that keeps the formality of the room from becoming too rigid.  This is 

augmented by the recessed, built-in sideboard (Figures 6-55) centered on the north 

wall, which has a high-mirrored wainscot surmounted by wallpaper and columns 

coupled with corner pilasters, with the capitals of the columns matching the ornate 

capitals of the pilasters in the entrance surround in the staircase hall. 

Despite its elaborate decoration, the true climax of the mansion is not the 

dining room but the staircase hall (Figure 6-59).  The staircase hall creates the 

second, and more important, cross-axis in the house, as it divides the mansion into 

front and back halves.  The hall contains two staircases that ascend to the second 

                                                        
97 The date of this rehabilitation is unknown to the author; however, a review on 21 

September 2013 for the street address (306 North Cayuga Street) at zillow.com and Tompkins 
County’s Department of Assessment provided visual evidence of the rehabilitation.  As 
ownership of the house changed in 1997, this would seem the most likely date, but is 
unconfirmed. 
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6-53.  “DeWitt Park West,” Ithaca (1904-07), interior detail of the dining room 
entrance from the staircase hall (Author, 1981). 
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6-54.  “DeWitt Park West,” Ithaca (1904-07), interior view of the dining room 
looking towards the bay window (Author, 1981). 

 

6-55.  “DeWitt Park West,” Ithaca (1904-07), interior view of the dining room 
looking towards the built-in sideboard (Author, 1981). 
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6-56.  “DeWitt Park West,” Ithaca (1904-07), interior view of the staircase hall 
looking northwest towards dining room entrance and second-story arcade (courtesy, 
Library of Congress; Jack E. Boucher, HABS No. NY-5724-15, 1983). 
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floor from either side of the dining room entrance in grand, baroque sweeps that are 

only momentarily interrupted by the mid-flight landings (Figure 6-56).  At the 

second-floor landing, an upholstered seat cantilevers over the initial flight of three 

steps that lead to the large landing immediately in front of the dining room, and the 

interior perimeter of the second-floor hall is defined by an arcade supported by 

fourteen Ionic columns. Above the cornice of the arcaded wall, the ceiling is coved 

and contains a skylight with blue and pink marbleized glass; originally, the ceiling 

was painted a sky blue and was highlighted by painted cloud formations.  Behind 

the cornice are 40 incandescent light bulbs, an early example of indirect lighting.  

Although the skylight is now covered over on the exterior, the staircase hall still 

receives ample light from the south-facing, shallow bay window glazed with 

yellowish stained glass. 

Besides the staircase hall, the second story contains:  two guest rooms on 

either side of the former sewing room, the latter located in the semi-circular bay 

projecting over the entrance porch; a bathroom on the north side of the stair hall; the 

former study (Figure 6-58), whose spacious entrance features sliding doors with 

extensive clear and textured glass set in an elaborate leaded design (Figure 6-57); 

and the master bedroom suite, whose privacy was increased by connecting it to the 

second-floor staircase hall by way of the service hall and staircase.  Except for the 

extensive use of leaded glass, these less public rooms are more sparingly detailed.  

Of these rooms, the sewing room, guest rooms, and study strongly reinforce the 

basic axial and symmetrical arrangement of the principal rooms of the first floor. 

As mentioned earlier, Vivian’s use of indirect lighting at the main staircase 

hall of “DeWitt Park West” was a rather early and novel application of this lighting  
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6-57.  “DeWitt Park West,” Ithaca (1904-07), interior detail of second-story study 
entrance (courtesy, Library of Congress; Jack E. Boucher, HABS No. NY-5724-18, 
1983). 

 

6-58.  “DeWitt Park West,” Ithaca (1904-07), interior view of second-story study 
looking towards the fireplace (Author, 1981). 
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6-59.  “DeWitt Park West,” Ithaca (1904-07), interior view of the main staircase hall 
looking south towards second-story stained-glass window group (courtesy, C. 
Hadley Smith, 1971). 
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method.98  To a large extent, the use of indirect lighting was dependent upon the 

development of electricity as an energy source and the incandescent light bulb, 

initially as a light source, due to the very real potential for a conflagration starting 

from an unseen open flame.  One of the earliest applications of true indirect lighting, 

however, was at the First Methodist-Episcopal Church of 1883-87 in Baltimore, 

Maryland, by McKim, Mead & White, where the light source was a ring of 340 gas 

jets at the spring line of the ovoid dome of the sanctuary.99  During the time 

previous to electrical lighting, most applications that have been claimed to be 

indirect, in actuality, merely had the light source screened from the observer by 

glass; one of the more celebrated instances of this was by Frank Lloyd Wright: 

 
Cecil [Corwin] and I [Frank Lloyd Wright] had a draughting 

room, each, either side of the common central room for our 
“business.”  Defending this room was an anteroom or low vestibule, 
ceiling dropped down to the top of the doors.  A straight line glass-
pattern in colored glass, lights above, formed this ceiling—glass 
diffusing artificial light.  The effect of this indirect lighting in the 
small anteroom was like sunlight.  No light-fixtures visible.100  

Although Wright and others101  have called the above lighting application “indirect,” 

it is no more indirect than sunlight shining through a glazed skylight or window.  A  

                                                        
98 Indirect lighting is defined as a system where “90 to 100 percent of the light output 

of the luminaires is directed to the ceiling and upper walls of the room.  The system is called 
indirect because practically all of the light reaches the horizontal working plane indirectly, 
that is via, reflection from the ceiling and upper walls.”  (William J. McGuiness and 
Benjamin Stein, Mechanical and Electrical Equipment for Building (New York, N. Y.:  John 
Wiley & Sons, Inc.) 1971 (Fifth Edition), page 774.) 

 
99 Leland M. Roth, McKim, Mead & White, Architects (New York, N. Y.:  Harper & 

Row, Publishers), 1983, pages 100-103. 

 
100 Frank Lloyd Wright, An Autobiography (New York, N. Y.:  Horizon Press, Inc.), 

1977 (Revised Edition), page 147. 

 
101 Thomas A. Heinz, Frank Lloyd Wright (New York, N. Y.:  St. Martin’s Press) 1982, 

page 12, has called a similar installation by Wright in his dining room addition of 1895 to his 
Hyde Park residence not only indirect but also his first use of such a lighting application; 
both claims are incorrect.  Donald Hoffman, “Book Review of Frank Lloyd Wright by Thomas 
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more accurate term would be luminous ceiling.  Insofar as luminous ceilings are 

concerned, the earliest documented application in the United States was in the new 

legislative chambers of the House of Representatives and the Senate, designed as 

part of the expansion of 1851-65 of the Capitol building in Washington, D.C., by 

Thomas U. Walter and Montgomery C. Meigs.102  

As electrical lighting became an accepted means of artificial illumination, 

experimentation with indirect lighting applications became more evident.  One of the 

earliest known applications in residential design was the music room addition of 

about 1897 to the William Powell Mason residence in Boston, Massachusetts, by 

Arthur Rotch; here, a ring of electric light bulbs was set around the base of a shallow 

dome that was hidden from view by a series of free-standing plaster palmettes.103   

Contemporary with this application was one in the central reading room of the Low 

Library at Columbia University by McKim, Mead & White, where a sphere was 

suspended from the dome, off which eight spotlight beams were reflected to 

simulate the natural diffused daylight that was admitted through the lunettes of the  

                                                                                                                                                                
A. Heinz,” Journal of the Society of Architectural Historians, volume XLI, number 3 (October 
1982), page 245, also calls this lighting application indirect and chides Heinz for failing to 
recognize the application of 1893, quoted in Wright’s An Autobiography (footnote 91 above) as 
the first such application by Wright.  Unfortunately, Hoffman’s attempt to upbraid Heinz for 
sloppy research resulted in an even larger error on his part for failing to recognize an error 
in understanding Wright’s career and by repeating the error himself. 

 
102 Mario E. Campioli, “Building the Capitol,” in Charles E. Peterson, editor, Building 

Early America (Radnor, Penn.:  Chilton Book Company), 1976, pages 202-231.  For specific 
discussion of the lighting application, which was primarily the work of Meigs and dated 
from 1853-58, see pages 226-227 and figures 12.26-12.28. 

 
103 Bainbridge Bunting, Houses of Boston’s Back Bay:  An Architectural History, 1840-

1917 (Cambridge, Mass.:  The Belknap Press/Harvard University Press), 1967, pages 341-
345.  The firm of Rotch & Tilden had designed the original house in 1883 (Bunting, Houses of 
Boston’s Back Bay, 1967, pages 264-272). 
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octagonal drum.104   As late as 1909, with the design of the Henry L. Pittock mansion 

in Portland, Oregon, by Edward L. Foulkes, indirect cove lighting was utilized in its 

Jacobethan Revival library, which has been described as one of the mansion’s “many 

innovative concepts.”105  

Simply due to its size and its magnificence of detail, “DeWitt Park West” 

would rank as Vivian’s greatest achievement in residential design.  But this mansion 

is more than this:  It is essentially the ultimate Vivian work. 

The ornamental enrichment of the interior and of the exterior of the 

frontispiece occurs in greater profusion than in any other work by Vivian, but it is 

still characteristically elegant and architectonic.  There is no layering of 

ornamentation upon ornamentation for the sake of unabashed decoration as occurs 

in so much of the work of Pierce & Bickford, Vivian’s contemporaries working out of 

Elmira, New York.  Rather, Vivian’s ornament reinforces and accentuates the 

architectural space and one’s perception of the space. 

The staircase hall has been described as “a vast pool of space so large as to 

make the other major rooms of the building seem to be appendages.”106   While this 

description is certainly apt, particularly now that large opening in the curving walls 

of the music room and library are both open, allowing the interior spaces to 

interpenetrate (Figure 6-49) so that they are less appendages and more an integral  

                                                        
104 Roth, McKim, Mead & White, 1983, page 194.  Low Library was designed in 1893-

94 and constructed in 1895-98; the indirect lighting application apparently dated from 1898. 

 
105 Laurie Raynal and Arlene Layton, editors, Pittock Mansion (Portland, Oregon:  

Pittock Mansion Society), 1982, no pagination; see also, Nedra Slausson, “Portland saves the 
Pittock,” Landmarks:  Magazine of Northwest history and preservation, volume II, number 2 
(Winter 1983), pages 2-5.  Construction of this large French Renaissance chateau for the 
owner and publisher of The Daily Oregonian of Portland was completed in 1914. 

 
106 William P. Thompson, The Williams House:  An Outstanding Neo-Colonial Revival 

Townhouse (Ithaca, N. Y.:  Historic Ithaca), [ca. 1973], no pagination. 
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aspect of the spatial organization of the house.107   These openings represent a 

continued development of interpenetrating space that had previously been executed 

at the Henry and Harriet Williams residence of 1892-93 at New Haven and with the 

Charles and Katherine Cornell residence of 1900, but without any screening devices 

except for the portieres that once were hung in the openings of “DeWitt Park West.”  

Conceptually, this interest in interpenetration of space was also manifested in 

Vivian’s first work, the Erwin Library & Institute, where the opening is physically 

closed by a bay window but visually maintained by the use of large panes of clear 

glass, though the transom lights are glazed with colored glass.  In this context, the 

Isaac Bell, Jr., residence of 1881 at Newport, Rhode Island, is of particular interest 

since it features a framed opening that creates a vista between the inglenook area of 

the living hall and the main staircase in much the same way as at the Charles and 

Katherine Cornell residence but without any intervening colonnettes.108  

“DeWitt Park West” also makes abundantly clear how far Vivian had come 

as an architect.  His work for the Erwin Library & Institute had shown him to an 

architect heavily reliant upon symmetry in planning while placing a premium upon 

external massing that resulted in the same failure to capture the full potential of the 

interior spatial expression as had occurred with Miller’s library building at Cornell 

University.  With “DeWitt Park West,” Vivian was fully able to turn all aspects of 

the design to his advantage:  The exterior has a commanding presence in relation to  

                                                        
107 Schuchman, Williams House, 1980, pages 3-4, describes the house as it existed with 

the music room opening to the staircase hall was still closed. 

 
108 The Isaac Bell, Jr., residence is particularly well illustrated in Antoinette F. 

Downing and Vincent J. Scully, Jr., The Architectural Heritage of Newport, Rhode Island, 1640-
1915 (New York, N. Y.:  American Legacy Press/Clarkson N. Potter, Inc.), 1967 (Revised 
Second Edition), plate 205.  One of the illustrations of plate 205 shows an interior perspective 
of this framed opening from the living hall that was published in M. G. van Rensselaer, 
“American Country Dwellings I,” The Century Magazine, volume XXXII, number 1 (May 
1886), page 14. 
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DeWitt Park while the ungainly rear two-thirds of the house was decorously 

screened by the adjacent houses, and the individual spaces of the interior are 

carefully integrated, despite their seemingly divergent stylistic detailing.  This has 

created an architectural experience without equal in Ithaca.  This experience is so 

complete that one cannot help but recall, while ascending or descending the steps of 

the doubled strairways, something of the grandeur of the Paris Opera—an 

experience that must have vividly impressed the former Caroline L. Romer while in 

Europe during the late summer and early autumn of 1901.109   An experience that 

Vivian was able to give appropriate expression as the heart and soul of “DeWitt 

Park West,” although his particular model for the staircase hall was probably the 

main staircase at the New York City Hall of 1802-12 by Joseph Mangin and John 

McComb, Jr.110  

                                                        
109 The Williams’ grand tour of Europe was essentially a graduation present for 

Roger B. Williams, Jr., who graduated from Cornell University with a Bachelor of Science in 
Mechanical Engineering degree in 1901.  The Williams party included Mr. and Mrs. 
Williams, their son, and E. B. Whitman (apparently a friend of R. B. Williams, Jr., who had 
graduated from Cornell the previous year), which left Ithaca during the first week of August 
1901 and returned about the middle of October 1901.  (“Personal Mention,” Ithaca Daily 
Journal, 6 August 1901, page 6; “Personal Mention,” Ithaca Daily Journal, 14 October 1901, 
page 6.) 

 
110 Damie Stillman, “New York City Hall:  Competition and Execution,” Journal of the 

Society of Architectural Historians, volume XXIII, number 3 (October 1964), pages 129-142; 
Clay Lancaster, “New York City Hall Stair Rotunda Reconsidered,” Journal of the Society of 
Architectural Historians, volume XXIX, number 1 (March 1970), pages 33-39.  This building 
was highly regarded during Vivian’s lifetime and was published in Richard Grant White, 
“Old Public Buildings in America,” The Century Magazine, volume XXVIII, number 4 
(February 1884), pages 679-682, and Edward S. Wilde, “The New York City Hall,” The 
Century Magazine, volume XXVII, number 6 (April 1884), pages 865-872.  Restorations of the 
building occurred in 1898 under the direction of John Duncan, in 1902-03 under the direction 
of William Martin Aiken and in 1907, 1915 and 1917 under the direction of Grosvenor 
Atterbury; see Norval White and Elliot Willensky, AIA Guide to New York City, Fourth Edition 
(New York, N. Y.:  Three Rivers Press), 2000, page 69.  The New York City Hall staircase 
hall has a longer, and narrower, initial flight of stairs than “DeWitt Park West” and is set 
within a classically inspired circular rotunda as opposed to the baroquely ovoid space at 
“DeWitt Park West.” 
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Given how closely associated the creation of “DeWitt Park West” was to 

Caroline R. Williams, or Carrie Williams as she was called by intimate friends, it was 

perhaps fitting that she died in the mansion of 27 November 1924 at the age of 76 

after a long illness.  Even though she and her husband were both prominent 

members of the First Presbyterian Church, her “largely attended” funeral was also 

held in the mansion.111   The honorary and active pallbearers for Carrie were a 

“Who’s Who” listing of Ithaca’s elite society. The attendees included friends, 

relatives, managers of the Old Ladies’ Home and members of the Cayuga Chapter 

of the Daughters of the American Revolution—all readily accommodated in her 

“DeWitt Park West” to give the mansion’s instigator an appropriate final farewell. 

 

Summarization 

Vivian apparently never surpassed his achievement at 306 North Cayuga 

Street, which in many respects was a singular achievement.  Still, the more than two 

decades remaining of his architectural career were not without interest.  At least one 

other mansion remained to be designed as well as his best summer residence. 

                                                        
111 “Deaths and Funerals—Mrs. R. B. Williams,” The Ithaca Journal, 28 November 

1924, page 5; “Funeral Services For Mrs. R. B. Williams Are Largely Attended,” The Ithaca 
Journal, 1 December 1924, page 5.  Appropriately, when the house was recorded as part of 
the Historic American Building Survey, it was listed as the C. R. Williams house, rather than 
the R. B. Williams house. 
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CHAPTER  7 

A  PERIOD  OF  STYLES 

 

“Copying destroys progress in art, and all spontaneity.  The 

problem solved makes style.  * * *  our Renaissance must not be 

merely archaeological, the literal following of certain periods of the 

style.  To build a French Louis XII or Francis I or Louis XIV house or 

to make an Italian cinqecento design, is indisputedly not modern 

architecture.”—Thomas Hastings1 

 
“Style is the union of all the qualities necessary to make a work 

successful.”—Joseph M. Wells (1886)2 

After the completion of “DeWitt Park West,” Vivian was confronted with a 

series of problems that manifested themselves as critical design difficulties, which 

had apparently never arisen previously in his architectural career.  The first of these 

difficulties was the question of how to enlarge, and “improve” upon, an existing 

“Colonial” house.  The second was how to use reinforced concrete as an exposed 

building material.  The third was how to accommodate the stylistic requirements of 

a client when not in accord with his own preferences.  Although only this third 

difficulty dealt directly with the issue of style, each of these difficulties was 

manifested in problems with the overall form or massing of the building and with 

the style of the building. 

There are two important works during this time period that were designed 

for E. G. Wyckoff that will be discussed briefly here in the introduction rather than 

the main body of the chapter.  The reason for this is that while I have few doubts  

                                                        
1 As quoted in Wayne Andrews, Architecture, Ambition and Americans:  A Social 

History of American Architecture (New York, N. Y.:  The Free Press/Macmillan Publishing 
Company, Inc.), 1978 (Revised Edition), page 189. 

 
2 As quoted in Charles G. Baldwin, Stanford White (New York, N. Y.:  Dodd, Mead & 

Company), 1931, page 362. 
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about Vivian’s authorship of these works, the documentation for them is 

incomplete.  Consequently, the possibility remains that someone else could have 

performed the design work. 

The first of these two works is the Heights Court apartment building (Figure 

7-1) of 1912 at 110 Heights Court.  This building had been Wyckoff’s carriage 

house, which was relocated just north of his original estate on the Cornell Heights in 

1912 and converted into an apartment building.  The building maintains the original 

“H”-shaped plan with new extensions at the two northern wings and the addition of 

double-tiered porches at the southern wings.  The exterior retains the original Roman 

Doric corner pilasters and the clapboard cladding at the first story with shingle 

cladding at the second story; however, the new embellishments include a Greek 

Revival pediment at the main entrance (Figure A-116) and simple builder-style 

corner piers framing the new porches that otherwise have Roman Doric/Tuscan 

columns. 

This deft mixture of high-style and low-style motifs is quite similar to 

Vivian’s much earlier transformation of the John K. Blackman residence discussed in 

Chapter 5, and the use of Greek Revival motifs is consonant with Vivian’s earlier 

Blood-Jackson Block of 1909 (Figure 2-26) or his Charles and Sarah Smith residence 

of 1909 (Figure A-104).  This, in conjunction with E. G. Wyckoff as the client, does 

strongly suggest Vivian as the architect, particularly since all other commercial work 

(both of a business or residential nature) for Wyckoff was designed by Vivian’s firm 

when an architect was involved, except for the minor addition of 1906 to the Cornell 

Incubator Manufacturing plant which was designed by John M. Wilgus.  Insofar as 

Wilgus is concerned, this apartment building is stylistically unlike anything that he 

is known to have designed. 
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7-1.  Clinton L. Vivian (attributed), alterations/relocation for Heights Court 
apartment building, Ithaca, New York (1912), south facade (Author, 1981). 

 

7-2.  C. L. Vivian (attributed), Edward and Edith Wyckoff residence, Ithaca, New 
York (1917-24?; altered), exterior view from the south (The Cornellian, 1929). 
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The second work is the second Wyckoff mansion of the Cornell Heights.  This 

house (Figure 7-2) at 410 Thurston Avenue was intended by Wyckoff to be his 

retirement residence after he had sold his larger Miller-designed mansion to the Phi 

Kappa Psi fraternity in 1915.  Construction began in 1917 with completion being 

delayed initially by World War I and then by Wyckoff’s failing health.  As a result, 

the house was unoccupied by the time of Wyckoff’s death on 21 January 1924.  This 

stucco-clad house has intimations of the Spanish Colonial Revival in its use of tile 

roofing and a pergola at the second story over the entrance porch.  The original roofs 

have a pitch greater than one would expect with a Spanish Colonial work but not 

necessarily for the Finger Lakes region of New York state. 

Unlike the Heights Court apartment building, the style of the second 

Wyckoff mansion does not immediately suggest Vivian, nor any other local 

architect.  One detail, that of the vase-shaped pergola supports embellished with 

low-relief strapwork, suggests Vivian’s elegant touch.  In addition, a similar support 

had been used at the entrance porch of the Louis M. Dennis residence (Figure 4-53) 

by Vivian & Gibb.  The Wyckoff pergola supports are also visually similar to the 

vase-shaped pilasters that enframe the library fireplace of “DeWitt Park West” 

(Figure 6-48) by Vivian a decade earlier. 

Of these two buildings, the Heights Court apartment building is perhaps the 

least interesting as it conforms closely to the architectural vocabulary that Vivian 

used most frequently during the 1890s and 1900s, and this was likely due to the 

reuse of an existing building rather than the design of an all-new building.  The later 

Wyckoff mansion, on the other hand, is indicative of the last half of Vivian’s career 

where he revealed a greater reliance upon non-Colonial-Revival-derived vocabularies 

of the American East Coast.   
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Problems of form and style 

By late spring 1909, Daniel and Alice Van Hoesen had decided to alter and 

“improve” their residence at the corner of North Cayuga and West Mill (now West 

Court) Street.  The house had originally been built for Julius Ackley about 1831 and 

may have been designed by Ira Tillotson, Ithaca’s best-known builder/architect of 

the period who was also related by marriage to Ackley.3  The frontispiece of the 

house was typical of its high-style contemporaries:  A two-story Federal style 

structure with a central non-projecting pavilion featuring four colossal pilasters of 

the Roman Doric order.  Particularly fine is the recessed entrance, which is framed by 

fluted molding and has an elliptical fanlight above. 

As Vivian was a personal friend of Daniel N. Van Hoesen,4 Van Hoesen’s 

choice of architects was as could be expected.  In addition, since Vivian had a 

particular affection for American Georgian, Federal and Greek Revival styles of 

architecture, Vivian would seem to have been the ideal choice for the Van Hoesen 

commission. 

Behind the frontispiece, Vivian had the westernmost rear wing removed and 

the one-and-one-half-story center section simultaneously truncated and expanded to 

two stories.  A new two-story wing was added to the south and a one-story porch to 

the north (Figures 7-3 and A-101).5  Vivian’s work is obviously newer but is 

generally congenial to the original design of the house.  Even the drastic step of 

raising the roof by increasing the slope of the pitch does not materially harm the  

                                                        
3 Priscilla B. Dolan, “Building-Structure Inventory Form:  402 North Cayuga Street,” 

18 July 1980.  Henry Ackley, brother of Julius, married Tillotson’s daughter. 

 
4 Conversation with Helen G. Sigler, 19 October 1982. 

 
5 Vivian’s drawings for this project are not known to exist.  This description of the 

changes to the house is based upon a comparison of Sanborn Insurance Maps for this 
property before and after the alterations. 
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7-3.  C. L. Vivian, Daniel and Alice Van Hoesen residence additions, Ithaca, New 
York (1909), exterior view from the northeast (Author, 1981). 
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basic design of the original frontispiece.  Unfortunately, the final “improvement,” 

that of “a spacious porch . . . added to the front of the house,” is not nearly as 

benign. 

Almost without exception, residences designed by Vivian, or his firm, have 

single-story porches and/or verandas, and the Van Hoesen residence would be no 

exception.6  While one could be critical of how the new porch is detailed, like the use 

of widely spaced, turned, bulbous balusters or the use of columns resting on 

paneled pedestals when the new south porch (also by Vivian) used full-height 

columns, the most damaging aspect of the front porch is its height.  Vivian, as was 

his wont, designed a one-story Colonial Revival porch even though it cut the center 

two colossal pilasters in half.  The result has neither the monumentality yearned by 

the original design nor the elegance one usually associates with Vivian’s high-style 

works. 

Also in 1909, Vivian inherited a third commission resulting from the 

untimely death of A. B. Wood.  Wood had originally obtained the commission for a 

large residential building for the Cornell branch of the Association of Cosmopolitan 

Clubs as a result of a private competition held in early 1909.  Wood’s success in the 

competition was certainly not hindered by the presence of Frank L. Morse, who 

served as chairman of the building committee.  But Wood’s design was also one of 

some merit and one which the local Cosmopolitan Club thought highly enough of to 

have it published in the Cornell Daily Sun,7 as well as week later in the more widely  

                                                        
6 The most notable exception is “The Hickories” (Figure A-33) at Cazenovia, New 

York, designed for Townsend and Sophia Jackson where superimposed, single-story porches 
grace the lakefront face of this large Palladian-inspired Shingle Style house, as well as its 
more modest carriage house (Figure A-34).  The “Umphville” cottage on the west shore of 
Cayuga Lake also has superimposed, single-story porches. 

 
7 “New House of Cosmopolitans,” Cornell Daily Sun, 30 March 1909, pages 1 and 3. 
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7-4.  Alvah B. Wood, Cornell Cosmopolitan Club chapter house, Ithaca, New York 
(1909; project), presentation perspective drawing of the exterior (Cornell Daily Sun, 
30 March 1909). 

 

7-5.  Wilkinson & Magonigle, Sheldon Court apartment building, Ithaca, New York 
(1902-03; altered), exterior view from the northeast (courtesy, DeWitt Historical 
Society [now The History Center], #N1.1754). 
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distributed Cornell Alumni News.8 

Wood’s design (Figure 7-4) in its basic massing and use of wood outriggers 

to support a shallow-pitched roof with wide overhangs, was a particularly knowing 

reinterpretation of the Sheldon Court apartment building opposite the Cascadilla 

Creek bridge entrance to Cornell University.  Sheldon Court (Figure 7-5) had been 

designed by the architectural firm of Wilkinson & Magonigle of New York City9 in 

1902 and executed primarily in brick.  Wood had been an early pioneer of concrete 

construction locally,10 and he proposed the use of reinforced concrete throughout his 

                                                        
8 “Clubhouse Planned,” Cornell Alumni News, volume XI, number 27 (7 April 1909), 

page 315. 

 
9 The Brickbuilder, volume XIII, number 12 (December 1904), plates 95-96.  Other 

works by this firm include the first place submission in the Cornell Alumni Hall 
competition, which was not built due to a lack of funds (Ithaca Daily Journal, 12 June 1901, 
page 3), the William E. Uptegrove & Brother building in New York City (The Brickbuilder, 
volume XII, number 3 (March 1903), plate 18), and the City Club building in Auburn, New 
York (The Brickbuilder, volume XIV, number 11 (November 1905), plates 87-88). 

The firm of Wilkinson & Magonigle (1901-1902) was comprised of Henry W. 
Wilkinson (1870-1931) and Harold van Buren Magonigle (1867-1935).  Wilkinson was an 1890 
graduate of Cornell University who later designed buildings for the New York Telephone 
Company and the Women’s Hospital in New York City and a number of fine residences in 
West Orange, New Jersey, where he lived after 1925 (“Deaths,” The New York Times, 7 
December 1931, page 21; Alice Coe McGlauflin, editor, American Art Annual, for the year 1931 
(Washington, D. C.:  The American Federation of Art), 1932, page 420; Henry F. Withey 
and Elsie Rathburn Withey, Biographical Dictionary of American Architects (Deceased) (Los 
Angeles, Calif.:  New Age Publishing Company), 1956, page 658).  Magonigle became 
nationally prominent with designs for the Maine Monument in New York City (1901), the 
McKinley National Memorial at Canton, Ohio (1905, not built), the National Watergate in 
memory of Robert Fulton in New York City (1910, not built), the Firemen’s Memorial in 
New York City (1913), the Liberty Memorial in Kansas City, Missouri (1921), and the United 
States embassy in Tokyo, Japan (1929, with Antonin Raymond); Magonigle also received 
first mention in the international competition of 1912 for the planning of Canberra, the new 
capital city of Australia (“McKinley National Memorial, Canton, Ohio,” The Western Architect, 
volume IX, number 11 (November 1906), page 122 and plates; “The United States Embassy, 
Tokyo, Japan,” The Western Architect, volume XXXVIII, number 9 (September 1929), pages 
164-165; “Harold Van Buren Magonigle,” The National Cyclopaedia of American Biography (New 
York, N. Y.:  James T. White & Company), 1930, Volume C, page 506; “Deaths,” The 
American Architect, volume CXLVII, number 2637 (September 1935), page 116; Francis P. 
Sullivan, “A Conscientious Artist,” Pencil Points, volume XVI, number 10 (October 1935), 
pages 520-522). 

 
10 Although Vivian was the first local architect to use reinforced concrete in a  



538 
 

design, a proposal that had the full approval of F. L. Morse.  Unfortunately, Wood 

died within a week of the publication of his design in the Cornell Alumni News and 

before construction drawings could be started. 

Although Vivian had also done design work for F. L. Morse, Vivian inherited 

the Cosmopolitan Club commission based on Wood’s recommendation rather than 

on Morse’s.11  Vivian apparently did not feel obligated to adhere strictly to the 

accepted plan by Wood, despite the recommendation, as the building changed from 

a shallow “U”-shaped plan wrapped around a central one-story porch to a more 

rectilinear plan.  This change in the shape of building occurred with the approval of 

the Club, but when Vivian began developing a new exterior for the revised plan with 

brick rather than concrete for the external facing material, he encountered strong 

opposition.12  After the Board of Directors specifically requested a return to 

reinforced concrete, despite the higher cost that the use of concrete entailed on this 

project.  Vivian was apparently unable to resolve the design of the facades to either 

his or the Board’s satisfaction, and John A. Gurd (1870-1924) of New York City was 

brought in as an associated architect to design the exterior.13  Despite a last minute  

                                                                                                                                                                
commercial building, Wood also used concrete construction early and more extensively but 
generally in industrial projects like the Cayuga Lake Cement plant (1900) near Ludlowville 
and the Morse Chain Company plant (1904-05) in Ithaca. 

 
11 Minutes of the Special Meeting of the Board of Directors, Cornell Cosmopolitan 

Club, 29 March 1909, in Department of Manuscripts & University Archives, Cornell 
University Libraries:  Cornell Cosmopolitan Club Papers, Collection No. 37/4/441, Box 7. 

 
12 Minutes of the Meeting of the Board of Directors, Cornell Cosmopolitan Club, 7 

October 1909, in Department of Manuscripts & University Archives, Cornell University 
Libraries:  Cornell Cosmopolitan Club Papers, Collection No. 37/4/441, Box 7. 

 
13 John A. Gurd was born on 7 January 1870 at Morris, Illinois, and grew up in 

London, Ontario, Canada.  At the age of 18, he worked as a draftsman for two years in an 
architectural office in Chicago, Illinois.  After returning to London for a few years, he entered 
the Massachusetts Institute of Technology in 1893, and in 1897 he joined the atelier of M. 
Laloux at the École des Beaux-Arts.  While in Paris, France, he assisted in the construction of 
the United States some time after the close of the exposition and opened an office in New 
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wildcat strike by the local masons union,14 the club was able to hold an informal 

reception on 25 March 1911.  The new building, however, was not formally 

dedicated until 11 November 1911 with Andrew D. White, ironically speaking on 

“The Hague Conference and the Maintenance of Peace.”15  Although a full roster of 

guests attending the dedication is not known, Vivian, for one, chose to be out of 

town visiting his sister’s family and elderly mother.16 

The Vivian-Gurd design (Figure 7-6) was a massive, boxy affair that can be 

associated with Vivian’s other works only with difficulty.  Although the Wood 

design was admirably suited to the gently curved site at 301 Bryant Avenue, the 

central entrance would have been less than ideal as it would have bisected the 400-

seat, multi-purpose auditorium occupying almost the entire main floor level.  In 

contradistinction, Vivian’s design gave the club a far more workable plan, and one 

that was highly praised by the club.  The building, on the other hand, is far more at 

odds with its site. 

As Vivian’s facades are not known, an evaluation of them in comparison 

with either Wood’s design or Gurd’s facades is not possible, but Gurd’s facades are  

                                                                                                                                                                
York City where he practiced until his death on 21 June 1924, after having been a member 
of the American Institute of Architects for less than three years.  He was an instructor in 
architectural design at the Pratt Institute from 1905 to 1918.  (Albert S. Gottlieb, “Obituary:  
John A. Gurd,” The Journal of American Institute of Architects, volume XII, number 10 (October 
1924), page 453.) 

 
14 “Union Masons Go On Strike,” Ithaca Daily Journal, 9 January 1911, pages 6; “No 

Change In Masons’ Strike,” Ithaca Daily Journal, 10 January 1911, pages 8. 

 
15 “Campus Notes,” Ithaca Daily Journal, 11 November 1911, pages 8.  There were two 

Peace Conferences at The Hague, in 1899 and 1907; however, the various conventions 
adopted at these two conferences were unable to stop the events that snowballed after the 
murder of Archduke Francis Ferdinand on 28 June 1914. 

 
16 “Personal Events Told In Paragraphs,” Ithaca Daily Journal, 11 November 1911, 

pages 6. 



540 
 

 

7-6.  C. L. Vivian with John A. Gurd, Cornell Cosmopolitan Club chapter house, 
Ithaca, New York (1909-11; altered), exterior view from the northwest (Cement Age-
Concrete Engineering, May 1911). 

 

7-7.  Cornell Cosmopolitan Club chapter house, Ithaca (1909-11; altered), exterior 
detail of entrance stairway (Cement Age-Concrete Engineering, May 1911). 
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dismal indeed.  The walls have an air of stark modernity and are mostly devoid of 

ornament.  What ornamentation as does occur, in the form of red tapestry brick tile 

set in squares of white concrete, does not seem well integrated into the design of the 

facades with the third-story window sills cutting off the upper halves of the 

ornamental squares.  The windows, on the other hand, are glazed in a manner 

reminiscent of nineteenth-century Queen Anne sash.  Another stylistic influence, and 

less jarring, is the simple cavetto form of the building cornice that seems derived 

from Egyptian sources.  The building parapet was perhaps the most discordant note 

as its open crenellations created an overly active silhouette and was disruptively at 

odds with the more confidently simple balustrades of the porch and stairway 

(Figure 7-7). 

For all its external faults, the structure itself was innovative for its times, 

primarily by incorporating state-of-the-art industrial reinforced-concrete 

construction methods in an essentially residential building.  The main floor is 

supported on mushroom-head columns in the basement, as is the roof by smaller 

mushroom-head columns at the third story.  The problem of placing dormitory 

rooms over the 29-foot wide, clear-span auditorium space on the main floor was 

solved by incorporating story-high concrete girders into the partitions of the second 

story (Figure 7-8), while the arched form of the auditorium’s coved ceiling provided 

an extra factor of safety.  The structure also incorporated a radiant steam-heating 

system in the floors and a central vacuum system; the former feature was a type of 

heating much ballyhooed later by Frank Lloyd Wright and had been used earlier in 

the Morse Chain Company plant.  The use of concealed story-high trusses at the 

Cosmopolitan Club building may well have been the first time that such a 

construction technique was ever used, while the radiant heating system may have  
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7-8.  Cornell Cosmopolitan Club chapter house, Ithaca (1909-11; altered), construc-
tion drawing of upper-stories truss (Cement Age-Concrete Engineering, May 1911). 

 

7-9.  Cornell Cosmopolitan Club chapter house, Ithaca (1909-11; altered), interior 
detail of auditorium fireplace (Cement Age-Concrete Engineering, May 1911). 
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been the first such residential application in this country.17 

As a result of the innovative engineering, mostly the work of Benjamin A. 

Howes, the contractor, the Cosmopolitan Club chapter house was featured in a 

major article in Cement Age-Concrete Engineering:  A Monthly Magazine Devoted to 

the Uses of Cement and Concrete.18  While Howes received proper credit in the article 

for his innovative engineering, this New York City publication listed only Gurd as 

architect, even though Gurd’s role in the total design was relatively small in 

comparison to Vivian’s.19  The lack of acknowledgement of Vivian might suggest a 

lack of cooperation between Vivian and Gurd; however, Vivian’s responsibilities did 

include the interiors of the building, and the published photograph of the principal 

fireplace (Figure 7-9) revealed a forthright commitment by Vivian to the artistic 

integrity of the building design. 

Surprisingly, this rather ungainly design seems to have had a small 

international influence.  Some nine months after Cement Age-Concrete Engineering 

had published its article on the Cosmopolitan Club chapter house, an article about a 

small monolithic concrete house (Figure 7-10) at Santpoort, the Netherlands, was 

published in the same periodical.20  This house, designed by Dutch architect H.  

                                                        
17 “The Construction of a University Club House,” Cement Age-Concrete Engineering, 

volume XII, number 5 (May 1911), pages 250-253.  I am indebted to Michael A. Tomlan for 
his assistance in locating this invaluable article. 

 
18 “University Club House,” Cement Age-Concrete Engineering, vol. XII, no. 5 (May 

1911), pages 250-253. 

 
19 Gurd’s secondary role in the design was also evident in the size of each architect’s 

fee:  $1,500 for Vivian and $500 for Gurd; see Minutes of the Meeting of the Board of 
Directors, Cornell Cosmopolitan Club, 14 October 1910, in Department of Manuscripts & 
University Archives, Cornell University Libraries:  Cornell Cosmopolitan Club Papers, 
Collection No. 37/4/441, Box 8. 

 
20 George E. Small, “Poured Houses In Holland,” Cement Age-Concrete Engineering, 

volume XIV, number 2 (February 1912), pages 63-67. 
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7-10.  H. Hana, monolithic concrete house, Santpoort, The Netherlands (1911), 
exterior view (Cement Age-Concrete Engineering, February 1912). 
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7-11.  Cornell Cosmopolitan Club chapter house, Ithaca (1909-11; altered), 
presentation perspective drawing of the exterior from the southwest  (Cornell Daily 
Sun, 17 November 1910). 



546 
 

Hana, had a coved cornice like the Cosmopolitan Club, but the porches with their 

chamfered corners at the main openings combined with the square pattern of the 

balustrades seem far too similar to be mere coincidence.  Since the concrete for this 

house was poured on 3 May 1911, the earlier Cement Age-Concrete Engineering 

article could not have been the link between the two buildings.  As early as 7 October 

1909, the Cornell Cosmopolitan Club had received a request from the private 

secretary to the President of the University of Illinois for a photograph of the 

proposed new building to be published in a London periodical.21  Presumably the 

request was honored in 1910 after the revised plans for the building had been 

approved.  This probable linkage is enhanced when one compares the architects’ 

presentation drawing of the Cosmopolitan Club chapter house (Figure 7-11), a copy 

of which was hung over the fireplace in the auditorium and had been published in 

the Cornell Daily Sun on 17 November 1910,22 with the Santpoort house:  The 

presentation drawing minimizes the sweep to the entrance stairway and does not 

reveal the semi-octagonal bay at the north end of the building, thus maximizing the 

cubic aspect of the design. 

Two years after the completion of the Cornell Cosmopolitan Club chapter 

house, a second, large, reinforced-concrete residential project was being conceived 

for the Ithaca area.  This was a new residence for Frank and Cora Morse.  On 11 

November 1913, Everett Fleet Morse (1857-1913) died unexpectedly, leaving his  

                                                        
21 Minutes of the Meeting of the Board of Directors, Cornell Cosmopolitan Club, 7 

October 1909, in Department of Manuscripts & University Archives, Cornell University 
Libraries:  Cornell Cosmopolitan Club Papers, Collection No. 37/4/441, Box 7. 

 
22 “Cosmopolitan Club As It Will Appear When Completed,” Cornell Daily Sun, 17 

November 1910, page 1. 
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7-12.  Walter Burley Griffin, “Greentrees” (Frank and Cora Morse estate) residence, 
Ithaca, New York (1914; project), presentation perspective drawing of the exterior 
view from the south (courtesy, Northwestern University). 
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7-13.  Walter Burley Griffin, “Greentrees” (Frank and Cora Morse estate) grounds, 
Ithaca, New York (1914; project), site layout and planting plan drawing (courtesy, 
Burnham Library, Art Institute of Chicago, 11 April 1914). 

 

7-14.  “Greentrees” (Frank and Cora Morse estate) residence, Ithaca, New York 
(1915-17), exterior view from the south (Author ,1982). 
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younger brother Frank to assume the presidency of the Morse Chain Company.23 

This, plus a hope that planning a new home would alleviate his wife’s post-partum 

depression that occurred after the birth of their son, Anthony Perry, in 1911, 

prompted Frank to commission Walter Burley Griffin of Chicago, Illinois, to design a 

new home the enlarged Morse family on an expansive site in the Cornell Heights area 

of Ithaca.  By 11 April 1914, Griffin had produced a detailed plot plan for the Morse 

estate including a detailed landscape plan (Figure 7-13) as a lush setting for an 

impressive, albeit stark, reinforced-concrete house that stepped up to three stories in 

height (Figure 7-12).  Although the exterior was more severe than the Cosmopolitan 

Club house, it had a more visually compelling massing with broad roof overhangs, 

particularly as delineated in Marion Mahony Griffin’s exquisite rendering of the 

house crowning a ridge on the property, which would have made the house the most 

modern design in mid-state New York. 

Before construction could begin, Griffin left Chicago for Australia to fulfill 

his initial three-year contract with the Australian government to oversee the 

development of that country’s new capital city, Canberra, for which he had won an 

international design competition on 23 May 1912.  In his stead, he left F. Barry Byrne 

in charge of his Chicago office with full autonomous control of work in hand.24  As 

construction bids were not asked for another year, Byrne undoubtedly redesigned 

the house as Frank and Cora refined their programme for the house.  On 22 May 1915  

                                                        
23 Carol U. Sisler, Enterprising Families, Ithaca, New York:  Their Houses and Businesses 

(Ithaca, N. Y.:  Enterprise Publishing), 1986, pages 130-131, misattributes the design of the 
constructed house to W. B. Griffin.  Lynn Cunningham Truame and Carol Kammen, The 
Architectural Heritage of Tompkins County (Ithaca, N. Y.:  Office of the Tompkins County 
Historian-DeWitt Historical Society of Tompkins County), 2002, page 118, repeats the 
misattribution. 

 
24 Sally Anderson Chappell, Barry Byrne:  Architecture and Writings (Evanston, Ill.:  

unpublished Doctor of Philosophy dissertation, Northwestern University), 1968, pages 3 and 
13. 
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7-15.  “Greentrees” residence, Ithaca (1915-17), as-built drawing of the main floor 
plan (courtesy, Cornell University Archives, 20 August 1943). 

 

7-16.  “Greentrees” residence, Ithaca, New York (1915-17), exterior view from the 
northwest (Author, 1981). 



551 
 

sent correspondence to the Griffins in Australia that bids on the house ran to 

$47,000 and that the project was temporarily stalled.  Two weeks later, on 5 June 

1915, the project was dropped insofar as Griffin or Byrne were concerned.25 

Even though Frank Morse had no objection to exposed reinforced concrete 

construction for his company’s factories and for the Cornell Cosmopolitan Club 

chapter house, it apparently was not suitable for his personal residence, which 

would eventually be named “Greentrees.”  Perhaps more to the point is the 

likelihood that exposed reinforced-concrete construction was not acceptable to Cora 

Morse, for whom the project had been initiated.  At any rate, a new architect was 

found and the house was redesigned with a cladding of stone masonry (Figure 7-

14), and while one can see some vestiges of the Griffin design in the footprint of the 

final house, there is little else to suggest Griffin’s remarkable design. 

The original Griffin design had a first-floor plan resembling a Greek cross 

with unequal side-arms, of which the longer side-arm containing the formal dining 

room and apparently a conservatory in a semi-circular space that extended towards 

the extensive grounds of the estate.26  A library was in the opposite sidearm wing  

                                                        
25 H. Allen Brooks, The Prairie School:  Frank Lloyd Wright and His Midwest 

Contemporaries (Toronto, Ont.:  University of Toronto Press), 1972, sidebar note 50, page 286.  
The only known drawings for the Morse house project are the rendering, first floor plan, and 
plot plan by Griffin’s office, so it is unknown as to what Byrne’s refinements or redesign 
might have looked like.  Given that the construction budget for the Cornell Cosmopolitan 
Club building, the $47,000 figure for the Griffin-Byrne design was probably reasonable for 
the Morse house some three to four years later.  The Morse project is not included in the 
listing, “Barry Byrne:  Buildings and Projects,” in Sally Anderson Chappell and Ann Van 
Zanten, Barry Byrne, John Lloyd Wright:  Architecture and Design (Chicago, Ill.:  Chicago 
Historical Society), 1982, pages 36-37. 

 
26 A blueprint copy of the “First Floor Plan of the Morse residence” by Griffin is in 

the archival collections of the New-York Historical Society in New York City.  The drawing 
would appear to be a design-development drawing as it is drafted and many of the rooms 
are labeled (but not the semi-circular room containing what appears to be shelving 
immediately adjoining the formal dining room) but not dimensioned.  A copy of the 
rendered perspective can be found at Northwestern University Library, University Film No. 
79, Frame 100 and the site plan can be found at the Burnham Library of the Art Institute of 
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with the main staircase between the two.  The long south wing contained the living 

room with fireplace attached to the central staircase and an adjacent square 

veranda.  The kitchen, two-car garage and other service spaces were located in the 

long north wing. 

The built house had a footprint of two parallel rectangles conjoined at the 

center of the house with polygonal projections on either side.  The larger polygonal 

projection echoed in placement the rounded termination of the Griffin design.  As- 

built floor plans reveal an interior consisting of a limited number of spacious 

rectangular rooms to contain the living room, library and dining room on the main 

floor (Figure 7-15) with an offset entry sequence from the relatively small, even 

squat, entrance porch.  A two-car garage would eventually house a rare (for Ithaca 

at least) Rolls-Royce Silver Cloud automobile and was separated from the kitchen 

by an open passage at the main floor, but attached to the main house at the second-

story (Figure 7-16).  The second story contained the bedrooms arranged linearly 

along an offset hall.27 

 By 1915 Vivian was working on a second, and perhaps his last, chapter 

house.28  The Alpha Gamma Rho fraternity bought the former residence of Professor 

                                                                                                                                                                
Chicago, Miscellaneous Drawings microfilm, Frame No. 34.  James Weirick of Asquith, New 
Zealand, indicated in a letter to Rowena (Morse) Langer, dated 12 March 1973, that a study 
of the west elevation showing the entrance way was also produced. 

 
27 No drawings related to the original design of the built “Greentrees” house are 

known to exist; after the house was acquired temporarily by Cornell University, as-built 
drawings for the first, second and attic floors were made by the Department of Buildings & 
Properties; see Department of Manuscripts & University Archives, Cornell University 
Libraries:  Buildings & Properties drawings, Collection No. 43/2/552. 

 
28 It is perhaps a little more than coincidental that the Alpha Gamma Rho fraternity, 

comprised of agricultural students, chose Vivian as its architect while the Dean of the College 
of Agriculture, Beverly T. Galloway, was residing in a house constructed for Newman and 
Blood, but designed specifically for Galloway by Vivian. 
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I. Madison Bentley, who had left Cornell University to join the faculty of the 

University of Illinois.  This house was located at 203 Highland Road on the Cornell 

Heights and was purchased with the intention of enlarging it for use as a chapter 

house. Vivian’s first scheme for the enlargement would have created a symmetrical 

west face by placing a large addition along the north side of the Bentley house 

(Figure 7-17).  The addition was to contain a dining room in the basement, a living 

room at the first floor, and studies at the second floor.  The exterior would have been 

in an unpretentious Colonial Revival style featuring an elegant leaded-glass window 

inserted into the mass of the new chimney on the north side (Figure 7-18). 

As Vivian executed only a north elevation study that has survived, it would 

seem probable that the original style of the Bentley house was also Colonial Revival, 

but the executed exteriors incorporated half-timbering (Figures 7-21, 7-22 and 

A120).  Collegiate fraternities have had a long association with various architectural 

styles that incorporated half-timbering,29 notwithstanding such “aberrations” as the 

Theta Delta Chi chapter house of 1896-9730 and its later cousins, the Sigma Chi 

chapter house of 1900-01 or the Kappa Sigma chapter house of 1902.  Even the 

house that the Alpha Gamma Rho fraternity then occupied at 409 Dryden Road 

(Figure 7-19) was also half-timbered (now painted over).  Possibly, the fraternity  

                                                                                                                                                                
In 1923, Vivian designed the renovation of the Mary Ann Cornell (Ezra’s widow) 

carriage house for Edward and Eliza Ott to accommodate student housing, as well as to serve 
as their personal residence, which eventually became today’s Cayuga Lodge. 

 
29 A partial list of half-timbered chapter houses in Ithaca would include the Psi 

Upsilon (1884, destroyed) by William H. Miller; the Phi Delta Theta chapter house (1895-96) 
by Vivian & Gibb; the Beta Theta Pi chapter house (1900) by Robert E. Williams of Buffalo, 
New York; the reconstructed Chi Phi chapter house (1903) by Arthur N. Gibb, and the 
Sigma Nu chapter house (1911) by Leon Stern of Rochester, New York. 

 
30 When the Theta Delta Chi fraternity outgrew its chapter house on West Avenue in 

the 1920s, it decided to build a new chapter house at 800 University Avenue whose half-
timbered design was provided by Leon Stern in 1927. 
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7-17.  C. L. Vivian, Alpha Gamma Rho chapter house, Ithaca, New York (1915; 
destroyed), drawing of the first floor plan of first scheme (courtesy, Cornell 
University Archives). 

 

7-18.  Alpha Gamma Rho chapter house, Ithaca (1915; destroyed), drawing of the 
north elevation of first scheme (courtesy, Cornell University Archives). 
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7-19.  Alpha Gamma Rho chapter house, Ithaca, New York (unknown date), exterior 
view from the northwest (Author, 1982). 
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had an undeniable preference for half-timbering or simply felt that half-timbering 

would give them a more fashionable design.  Another possibility might be that as 

the floor plans changed with the new addition being shifted to the west (Figure 7-

20), which produced not only a more irregular plan but one with additional useable 

floor area, that Vivian suggested the use of half-timbering as the earlier Colonial 

Revival might have seemed less suited to the greater irregularity.  This latter 

possibility, however, does not seem especially likely as the half-timbering was 

executed with little enthusiasm and seemed more like mere applique rather than like 

integral part of the design.  Vivian had certainly proven himself capable of 

producing a happier rendition of half-timbering with the Guy and Clarice Whipple 

residence of 1905-0631 (Figure A-80) and the Newman & Blood house of ca. 191432  

                                                        
31 Guy Montrose Whipple (1876-1941) was possibly a relative of Vivian’s wife, Mary 

Elizabeth (Whipple) Vivian, but Dorothea Vivian was unable to confirm this possibility.  If 
so, Whipple would not have been closer than a first cousin and probably a more distant 
relation.  When the Whipple residence, at 102 Overlook Road, was designed, Whipple was a 
professor at Cornell University and was the only known Cornell professor to commission a 
design from Vivian after the dissolution of the partnership with Gibb until 1921, thus 
strongly suggesting a familial relationship of some kind to Vivian. 

Guy M. Whipple was born on 12 June 1876 in Danvers, Massachusetts, the son of 
John Frank Whipple and Cornelia Eliza (Hood) Whipple.  He obtained his Bachelor of Arts 
degree in 1897 from Brown University and a doctoral degree from Cornell University in 
1900; at Cornell, he was an Assistant in Psychology from 1898 to 1902, Lecturer in the science 
and art of education from 1902 to 1904, Assistant Profess of Education  from 1904 to 1911, 
Assistant Professor of Educational Psychology from 1911 to 1914.  He later taught the 
University of Illinois, Carnegie Institute of Technology and the University of Michigan.  His 
death occurred on 1 August 1941 in Clifton, Massachusetts (Christian A. Ruckmick, “Guy 
Montrose Whipple: 1871-1941,” The American Journal of Psychology, volume LV, number 1 
(January 1942), pages 132-134.) 

 
32 The Newman & Blood house at 508 Highland Road has been claimed to be a 

Miller design by Edgar Raymond Dethlefsen, William Henry Miller, Architect, 1848-1922 
(Ithaca, N. Y.:  unpublished Master of Architecture thesis/Cornell University), 1957, page 
105; however, Dethlefsen provides no documentation to support this claim.  As noted in the 
Introduction to this thesis (Footnote 43), Charles H. Blood and Clinton Vivian were as close as 
brothers and it would thus seem unlikely for either Blood or Jared T. Newman (for whom 
Vivian had also done design work) to have gone to Miller for the design work.  The only 
known work by Miller for either Blood or Newman was in fact, alterations work for the 
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(Figure A-119), both on Cayuga Heights.  In addition, the decorative elements of the 

porches were still classically derived from the previous Colonial Revival design 

(Figure 7-22). 

Although some of the problems that resulted in the design of the 

Cosmopolitan Club chapter house were beyond the control of Vivian, as was 

probably the case with the Alpha Gamma Rho chapter house, the three preceding 

commissions reveal a lapse in quality that was most unusual in Vivian’s high-style 

works.  Consequently, it is not too surprising that of all Vivian’s extant works, the 

Cornell Cosmopolitan Club chapter house is perhaps the least sympathetically 

maintained (see Figure A-107).  Not is it easy to mourn the loss of Vivian’s Alpha 

Gamma Rho chapter house, even though its mid-1960s successor is barely better 

architecture. 

Considering how well Vivian had been able to add-to and alter the John K. 

and Mary Blackman residence, his accomplishments with the Van Hoesen residence 

and the Alpha Gamma Rho chapter house were indeed disappointing, particularly 

  

                                                                                                                                                                
Blood residence on East Buffalo Street that was commissioned by C. H. Blood’s parents in 
1873, before Vivian’s arrival in Ithaca; see Sisler, Enterprising Families, 1986, page 98.  No 
mention of the architect was made in “Spend $800,000 For Buildings In City and Suburbs,” 
The Ithaca Journal, 28 July 1914, page 7, for a Newman & Blood duplex [sic], although the 
contractor was identified as Lamkin. 
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7-20.  Alpha Gamma Rho chapter house, Ithaca (1915; destroyed), drawing of the 
first floor plan of final scheme (courtesy, Cornell University Archives). 
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7-21.  Alpha Gamma Rho chapter house, Ithaca (1915; destroyed), exterior view 
from the east (The Cornellian, 1956). 

 

7-22.  Alpha Gamma Rho chapter house, Ithaca (1915; destroyed), exterior view 
from the west (The Cornellian, 1923). 
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in regard to the handling of the external form.  This problem was one that did not 

recur with later known residences by Vivian. 

 

Simplification of form 

In 1907 Herman Bergholtz (1864-ca. 1938) decided to subdivide and develop 

part of his real estate holdings in Ithaca south of Fall Creek, known as the Renwick 

Tract, which had been left over from the sale of the Ithaca Street Railway Company 

and the Cornell Heights.33  His initial intention was to offer some 48 lots for sale, 

and on a dozen of the lots, he would build inexpensive speculative houses to cost 

about $2,000 each, including the lot (as compared to the Cornell Heights where a lot 

alone could cost as much).  As Bergholtz refined his plans for the Renwick Tract, the 

number of lots dropped to 40 while the number of speculative houses to be built by 

Bergholtz declined even more precipitously:  first to only eight, and then to six by the 

                                                        
33 Herman Bergholtz was born on 19 June 1864 in Veramo, Sweden, the son of 

prominent inventor Johan Ferdinand Bergholtz (ca. 1818-1897).  He was educated in the 
public schools in Sweden and attended Lund University, prior to immigrating to the United 
States in 1883.  Over the next decade, he worked for a variety of companies as a draftsmen 
and electrical engineer, initially for the Edison Company in New York City and finally at 
the Wightman Electrical Manufacturing Company in Scranton, Pennsylvania, prior to 
coming to Ithaca in 1893.  (George E. Matthews & Company, compiler, The Men of New York:  
A Collection  of Biographies and Portraits of Citizens of the Empire State Prominent in Business, 
Professional, Social and Political Life During the Last Decade of the Nineteenth Century (Buffalo, 
N. Y.:  The Matthews-Northrup Company), 1898, Volume II [available at 
http://www.archives.org/details/cu31924092222877, accessed on 20 February 2013].) 
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7-23. C. L. Vivian, 1301 North Cayuga Street (Herman Berholtz) speculative house, 
Ithaca, New York (1907-09), exterior view from the southwest (Author, 1981). 
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time that he gave Vivian the design commission, but eventually only four were 

actually constructed. 

In order to keep costs down, the original houses were proposed to be built 

with a first story of concrete block and with a second story of stucco on wood-frame 

construction.  The houses, as built, however, utilized more conventional clapboards 

and shingles over a wood-frame structure. 

The change away from concrete block was fairly typical of the mid-1900s in 

Ithaca.  A number of local architects and contractors indicated a willingness to use 

concrete block but became disenchanted with the material when it was unable to 

deliver on its promise of lower cost due to its general lack of availability locally.34 

The change away from stucco was perhaps due to the general public’s 

association of the material with cheap construction.  Although W. H. Miller had 

used extensive areas of stucco in the design of the Sigma Chi chapter house of 1900 

and the Kappa Sigma chapter house of 1902, the primary use of stucco during the 

1880s, 1890s and 1900s was in the construction of Shavian Queen Anne and other 

Tudoresque style structures.  By the late 1900s, stucco was still a relatively little 

used in high-style material that few, if any, local builders used in their own work.  

Only around 1909 did stucco become used extensively enough locally to be 

perceived by the general public as an architectural material, as opposed to cheap 

construction. 

                                                        
34 One case in point was the old Neriton Fire Company No. 9 building designed by 

Gibb & Waltz in 1907 and constructed by Driscoll Brothers & Company:  The building was 
designed and bid with concrete block construction, but Driscoll Brothers later requested to be 
allowed to use brick instead, despite the added cost which they absorbed, in order to avoid a 
delay in construction.  The new building also incorporated the original firehouse as a cost-
saving measure.  One of the relatively few houses built with concrete block at this time was 
the Jim Hillick residence of 1908 that was designed by John M. Wilgus and constructed by 
Hillick at 111 West Yates Street. 
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7-24.  C. L. Vivian, 106 West Falls Street (Herman Berholtz) speculative house, 
Ithaca, New York (1907-09), exterior view from the southwest  (Author, 1981). 
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At any rate, Bergholtz was unable to generate sufficient interest in his 

proposed development until 1909 to move forward with construction.  At this time, 

Marshall C. West was chosen as contractor and construction of the first house 

began.  The four Bergholtz houses were strategically placed within the Renwick Tract 

with the two largest houses located at street corners:  1110 North Cayuga Street 

(where Cayuga intersects with Falls Street) and 1301 North Cayuga Street (where 

Cayuga intersects with York Street).  The two smaller houses apparently located on 

the side streets:  one at 106 West Falls Street and the other one perhaps along West 

York Street.35  This placement would allow a house on each of the Bergholtz blocks 

in the Renwick Tract, which could serve as examples of the quality of housing that 

Bergholtz expected to see built by new property owners. 

The houses exhibit a basic similarity in massing, plan and materials, but vary 

substantially enough in detail so that each has a separate identity and they are not 

immediately recognizable as twins (quadruplets?), as opposed to the first two 

Cornell Heights Land Company houses of 1899, which definitely were twins.  The 

houses at 1301 North Cayuga Street (Figure 7-23) and 106 West Falls Street (Figure 

7-24) show an ongoing mix by Vivian of high-style and vernacular-inspired 

detailing, while the house at 1110 North Cayuga Street (Figure 7-25) is the design  

                                                        
35 The newspaper coverage concerning these houses indicate that four houses were 

constructed, and the three houses identified by street addresses have been so identified by 
correlating the newspaper reportage with changes in the Ithaca City Directories and with 
stylistic consistency with Vivian’s other works.  The Ithaca Daily Journal does mention two 
houses on Falls Street, which might refer to a second house along West Falls Street, to a 
house along East Falls Street and at 106 West Falls Street, or to only 106 West Falls Street and 
1110 North Cayuga Street.  Considering that the three houses already identified are scattered 
throughout, rather concentrated within, the Renwick Tract, a location along West York Street 
would continue the scattered pattern and would initiate the move to filling that block with 
houses, particularly since East York and East Falls Streets already had some houses. 
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7-25.  C. L. Vivian, 1110 North Cayuga Street speculative house/Herman and 
Adelina Berholtz residence, Ithaca, New York (1907-09), exterior view from the 
southeast (Author, 1981). 
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most closely associated with Vivian’s high-style Colonial Revival works.36  Not 

surprisingly, when Bergholtz decided to remove his family to Ithaca from the 

Germantown area of Philadelphia, Pennsylvania, after the death of his daughter 

Dorothy (1895-1909), he chose this latter house as his family’s new residence.37  

Before the actual removal occurred, Bergholtz commissioned a larger, though 

equally spare in decorative ornament, residence from Vivian that was to be built as 

an adjunct to his truck farm further to the north—but construction of this house 

may not have been commenced.38 

The house at 1110 North Cayuga Street has a boxy exterior typical of the 

constructed houses, which would have been appropriate to the originally intended 

concrete-block construction.  This boxiness is partially offset by such favorite Vivian 

devices like a single-story porch, which stretches across the front facade, and a semi-

octagonal bay window near the west corner of the north facade at the first story 

(Figure A-99). 

                                                        
36 As a point of comparison, the Northern Pacific Railway built a total of 28 houses for 

some of their employees at Pasco, Washington, in 1906-07 at a total cost of about $47,000.  
Ten of the smaller houses (one-and-one-half-story and one-and-three-quarter-story houses 
wired for electric lights but still relying upon “necessary out-buildings” for sanitation) were 
sold $1,100, while the remaining larger houses (two-and-one-half-story houses having 
bathrooms) generally sold for $2,500.  These larger houses were comparable in price to 
Bergholtz’s originally announced intention of $2,000, while being remarkably similar in 
style; the Northern Pacific houses were somewhat larger than the Bergholtz houses while 
being less pretentious architecturally.  For a detailed discussion of the Northern Pacific’s 
predilection for red paint, see Bette E. Meyer, “Red Row:  Northern Pacific housing on the 
frontier,” Landmarks:  Magazine of Northwest history and preservation, volume III, number 2 
(Summer 1984), pages 25-28. 

 
37 Herman Bergholtz had married Adelina Octavia Thomson on 15 October 1890 in 

Philadelphia, Pennsylvania.  Dorothy May Bergholtz was born on 22 October 1895 in 
Philadelphia and died on 14 July 1909.  Herman Bergholtz, Jr., was born on 12 June 1902 
and died in October 1967 in Plymouth, Massachusetts. 

 
38 On 18 September 1983, Helen G. Sigler indicated that Herman Bergholtz did 

remove to a house in the general vicinity of his farm at a later date, so the possibility does 
exist that this house may have been constructed.  Additional research will be needed to 
confirm this possibility. 
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7-26.  1110 North Cayuga Street house/Herman and Adelina Berholtz residence, 
Ithaca (1907-09), interior view of parlor (Author, 1981). 

 

7-27.  1110 North Cayuga Street speculative house/Herman and Adelina Berholtz 
residence, Ithaca (1907-09), interior detail of dining-room fireplace (Author, 1981). 
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The interior is equally simple with the plan based on the traditional four-

square plan:  The entrance vestibule and staircase hall occur in the southeast corner, 

the parlor in the northeast corner, the dining room with its semi-octagonal bay 

window in the northwest corner, and the kitchen and pantry in the southwest corner.  

The staircase hall, parlor and dining room are connected by large rectilinear openings 

that give the interior at the main floor a spacious feeling similar to Vivian’s larger 

houses (Figure 7-26), and in some respects resembles on a smaller scale the interiors 

of “The Hickories” when the ground-floor pocket doors of the main rooms are 

thrown open.  The detailing of the various rooms is generally simple except for the 

entrance vestibule and the second-floor bathroom, which have fine polychrome work 

executed with glazed (wainscot) and unglazed (floor) tile.39  The house has an 

exceptionally elegant fireplace with a simple mantel piece embellished with tongue-

and-dart molding that is supported by two slender Ionic colonettes (Figure 7-27); 

the fireplace almost seems out of place with the spare simplicity of the remainder of 

the house.  This fireplace was probably designed and installed only after Bergholtz 

decided to make this house his new Ithaca residence. 

Although not all the houses built in the Renwick Tract follow the examples 

set by Bergholtz and Vivian, three houses along the east side of the 1100 block of 

North Cayuga Street do.  Lots numbered 1103, 1105, 1107 and 1109 were bought by 

Earl Chapman, who decided to build his personal residence at 1103 North Cayuga 

Street in 1912 and speculative houses on the remaining lots.40  The builder and  

                                                        
39 The author was not given an opportunity to inspect the upstairs bathroom, but the 

owner, Mrs. Bruce Wallace Lillian, indicated in a conversation with the author on 14 July 
1981 that similar tilework occurs there as occurs at the vestibule.  Unfortunately, all the 
interior woodwork was painted over and the original simple round balusters have been 
replaced by bulkier square one; the latter decision later regretted by Mrs. Lillian. 

 
40 Ithaca Daily Journal, 21 May 1912, page 6. 
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designer for these three houses (no house was built at 1107 North Cayuga Street) 

was Marshall C. West,41 the builder of the Bergholtz houses and an uncle of 

Chapman.  Although the houses at 1103 and 1105 North Cayuga Street have since 

been resurfaced, the houses exhibit a similar massing to the Bergholtz houses while 

the detailing has been further simplified.  Curiously, the first story of the two 

speculative houses were finished in stucco (Figure 7-28). 

On 3 March 1912, Charles C. Garrett (1856-1936),42 a prominent local 

businessman associated with the White & Burdick pharmacy and one of Vivian’s 

closest person friends, married Eleanor G. Hankins.  Shortly thereafter, Vivian 

received a commission to design a new duplex for the Garretts at 210 Willard Way 

Loop, just above the Ithaca Gun Company plant on East Hill.  Unlike most of the 

duplexes and other multiple-unit residential buildings that Vivian designed, this 

duplex was intended for occupancy by the client, in addition to a rental tenant. 

                                                        
41 Marshall C. West removed to Ithaca from Spencer in 1904 after completing his own 

residence, curiously close to the Renwick Tract at 917 North Cayuga Street; see “A Busy 
Contractor,” Ithaca Daily Journal, 1 September 1904, page 3. 

 
42 Charles C. Garrett was born on 2 December 1856 and graduated from the Ithaca 

Academy, his only formal schooling.  He was long a member of Tornado Hook & Ladder 
Company No. 3 and served in 1895 as Chief of the Ithaca Volunteer Fire Department.  He 
was also active in Masonic circles being a member of St. Augustine Commandery, Fidelity 
Lodge of the Free & Accepted Masons, Hobasco Lodge and Eagle Chapter of the Royal Arch 
Masons.  His death occurred on 8 September 1936 after a stroke on Labor Day at the family 
summer cottage near “Sycamores.”  (“C. C. Garrett, Long Druggist Here, Is Dead,” The 
Ithaca Journal, 9 September 1936, page 5.) 
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7-28.  Marshall C. West (builder), 1109 North Cayuga Street (Earl Chapman) 
speculative house, Ithaca, New York (1912), exterior view from the southwest 
(Author, 1981). 
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Consequently, the budget for this duplex was generous at $35,000.43  Surprisingly, 

during the design and construction of this substantial residence—the latter 

accomplished by Clarence J. Swartwood44—the only mention of the residence in The 

Ithaca Journal occurred when the tenants, Joseph C. and Bertha K. Flybush, moved in 

during August 1914. 

The duplex is built of frame construction (Figure 7-29) with brick veneer at 

the first story and stucco at the second story.  A heavy tile roof caps the structure 

with a slight curve at the eaves that, like the Frank L. Morse residence, hints at a 

possible distant Oriental influence.  With its massive brick piers and simple arcaded 

concrete balustrade at the porches, the house from a distance would seem to be 

marked departure from any previous work by Vivian (Figure 7-30).  To a degree, 

this is true, but the brick piers do have capitals and bases derived from the Roman 

Doric/Tuscan order typical of Colonial Revival work, and the second-story tripartite 

window at the stair landing as well as the transoms of the first-story window, are 

glazed with formal stained glass that clearly reveal the Vivian touch. 

                                                        
43 Conversation with Helen Garrett Sigler, 27 June 1981.  Mrs. Sigler indicated that 

the $35,000 figure for constructing the original structure would be sufficient only to retile the 
roof according to a ca. 1980 estimate. 

 
44 Conversation with Helen Garrett Sigler, 28 June 1981. 
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7-29.  C. L. Vivian, Charles and Eleanor Garrett duplex, Ithaca, New York (1913-14), 
exterior view from the southeast while under construction (courtesy, Helen Garrett 
Sigler, ca. 1914). 

 

7-30.  Charles and Eleanor Garrett duplex, Ithaca (1913-14), exterior view from the 
southeast (courtesy, Helen Garrett Sigler, 1914). 
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The most striking aspect of the house is, however, the crisp volumetric 

massing and, especially, the strong horizontal emphasis.  In this regard, there was so 

similar residence in Ithaca at the time, and indeed, the precedent for Vivian’s design 

is not in the local area but is some 150 miles to the west in Buffalo, New York.  This 

precedent would seem to have been the residence that Frank Lloyd Wright designed 

in 1903 for George F. and Delta (Martin) Barton (Figures 7-31 and 7-32).45 

Considering that Vivian’s last documented trip to Buffalo was in 1901 

during the Pan-American Exposition,46 his opportunity to have seen this particular 

house would seem non-existent; however, during the time that the Garrett duplex 

was being designed, Vivian also acted as the superintendent architect for the Buffalo 

architectural firm of Green & Wicks during the construction of the Home Economics 

Building (formerly Comstock Hall, now Computing & Communications Center), the 

Agronomy Building (now Caldwell Hall), the Poultry Building (now Rice Hall), the 

Animal Husbandry Building (now Wing Hall), the Veterinary College hospital and 

clinic buildings (now the Industry & Labor Relations Center), and Bailey Hall at 

Cornell University.  Like Vivian, both Edward B. Green and William S. Wicks were 

former employees of William H. Miller, although neither Green nor Weeks were  

                                                        
45 Although this house has traditionally been known as the George Barton house and 

was designed for George F. and Delta (Martin) Barton, the house was an integral part of the 
Darwin D. Martin estate (Grant Carpenter Mason, Frank Lloyd Wright to 1910:  The First 
Golden Age (New York, N. Y.:  Van Nostrand Reinhold Company), 1958, pages 138-143) and 
was owned by Martin, who was the brother of Delta Barton and who rented the house to the 
Bartons. 

 
46 “Personal Mention,” Ithaca Daily Journal, 14 August 1901, page 3. 
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7-31.  Frank Lloyd Wright, George and Delta Barton residence, Buffalo, New York 
(1903-04), exterior view from the southeast (Wright, Ausgeführte Bauten, 1911). 

 

7-32.  George and Delta Barton residence, Buffalo (1903-04), presentation drawing 
of first floor plan (Wright, Ausgeführte Bauten, 1911). 
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apparently in Miller’s employ while Vivian was; however, Green was apparently still 

in Ithaca when Vivian came to Ithaca and entered Miller’s office, so it is possible that 

Vivian and Green met at that time.  In addition, Wicks was a native of Trenton, New 

York, where he maintained a summer residence, “Rubble Manor,” and where his 

parents lived.  Since Vivian’s parents also lived in Trenton, removing to that village 

perhaps as early as 1880, the probable connection between Vivian and the firm of 

Green & Wicks was through Wicks.  This is of fundamental importance since the 

George Barton residence was an integral part of the Darwin D. Martin estate, which 

just happened to be across the street from 124 Jewett Parkway, the personal 

residence of William S. Wicks from 1891 to 1919.47 

As might be expected, since it is unlikely that Vivian was ever inside the 

Barton residence, the plans (Figure 7-30 and 7-31) and the interiors of the Garrett 

duplex reveal far less influence from Wright, if any at all.  The interiors are very 

typical of Vivian:  The spacious opening between the living room and staircase hall 

is framed with fluted Ionic columns (Figure 7-35); the dining room has an equally 

spacious opening that can be closed from the staircase hall by sliding pocket doors 

when needed; the living room fireplace is finished in glazed tiles with a mirrored 

overmantel that is framed by delicate, carved pilasters (Figure 7-37); and the 

overmantel contains concealed storage compartments.  An interesting and practical 

detail of the staircase is the extension of one of the treads across the hall to a closet, 

creating a convenient seat where the telephone is located.  Curiously, the dining  

                                                        
47 Francis R. Kowsky, Mark Goldman, Austin Fox, John D. Randall, Jack Quinan 

and Teresa Lasher, Buffalo Architecture:  A Guide (Cambridge, Mass.:  The MIT Press), 1981, 
page 200. Gerald C. Mead, Jr., editor, E. B. Green:  Buffalo’s Architect (Buffalo, N. Y.:  
Burchfield-Penney Art Center), 1997 (exhibition catalogue), page 27, lists a William S. Wicks 
residence of 1905 at 82 Oakwood Place; however, a review of the Buffalo City Directories 
through 1919 lists the address of his residence at 124 Jewett Avenue (later Parkway). 
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7-33.  Charles and Eleanor Garrett duplex, Ithaca (1913-14), construction drawing 
of first floor plan (courtesy, Helen Garrett Sigler, ca. 1913). 

 

7-34.  Charles and Eleanor Garrett duplex, Ithaca (1913-14), construction drawing 
of second floor plan (courtesy, Helen Garrett Sigler, ca. 1913). 
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7-35.  Charles and Eleanor Garrett duplex, Ithaca (1913-14), interior view of living 
room looking toward dining room (Author, 1981). 

 

7-36.  Charles and Eleanor Garrett duplex, Ithaca (1913-14), interior view of dining 
room (Author, 1981). 
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7-37.  Charles and Eleanor Garrett duplex, Ithaca (1913-14), interior detail of living-
room fireplace (Author, 1981). 



579 
 

room (Figure 7-36) is paneled in cherry wood that has been stained mahogany.48 

Although the pantry on the Garrett half (but not the tenant half) has been 

removed during a renovation of the kitchen, the Garrett duplex is remarkably intact, 

including the original tinted mild-glass light fixtures.  While the tenant (south) half 

of the duplex was occupied by Joseph and Bertha Fybush,49 Vivian designed a lean-

to greenhouse, which was built on the south side of the main veranda and which 

was later removed at the request of a later tenant in the 1940s.50  A more permanent 

and recent change has been the addition on the tenant half of a fourth bedroom on 

the roof of the east porch. 

After the completion of the Garrett duplex, Vivian’s next major residential 

commission, excepting the Alpha Gamma Rho chapter house, was the new 

parsonage for the First Methodist-Episcopal Church (now St. Paul’s United 

Methodist Church) in Ithaca.  Vivian again devised an exterior with only minimal 

historically inspired embellishment, which is limited to the sleeping and service 

porches towards the rear of the house.  The structure, however, has solid-masonry 

exterior bearing walls:  terra-cotta tile masonry clad with brown brick.  There is, 

consequently, a less decisive emphasis on the horizontal.  In fact, with the tall hip 

roof and the prominent semi-octagonal bay at the front of the house, there is a 

distinct vertical thrust reminiscent of the Queen Anne (Figure 7-38). 

                                                        
48 Conversation with Helen Garrett Sigler, 27 June 1981. 

 
49 Curiously, Joseph Caspar Fybush was a native of Buffalo, who had lived in Elmira 

and Penn Yann prior to moving to Ithaca in the early 1900s.  Also curious was the Fybushes 
tenancy in the Jester W. Hook duplex at 107/109 South Plain Street in 1910 as the owner-half 
of this duplex was renovated by Vivian giving the owner’s half an interior remarkably 
similar to the Garrett duplex; unfortunately, the Hook renovated is currently undated. 

 
50 Conversation with Helen Garrett Sigler, 28 June 1981. 
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7-38.  C. L. Vivian, First Methodist-Episcopal Church parsonage, Ithaca, New York 
(1916-18), exterior view from the southeast (Author, 1981). 
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7-39.  First Methodist-Episcopal Church parsonage, Ithaca (1916-18), construction 
drawing of first floor plan (courtesy, Cornell University Archives). 
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Although former clients R. C. Osborn and Frank D. Boynton were on the 

building committee, Vivian apparently received the commission for the parsonage 

on the strength of the services he had supplied as superintending architect for the 

construction of the earlier, adjacent church structure.  His services had proven quite 

invaluable as the original contractor, Clemence Construction Company of Syracuse, 

New York, went bankrupt prior to the completion of the structure, and a new 

contractor had to be found to complete remaining interior work.  With design and 

construction of the parsonage both lasting a year or more, the parsonage was among 

the slowest of Vivian’s houses of comparable size to be completed; however, no 

major problems occurred during the planning or construction of the house, which is 

remarkably intact:  suffering only the enclosure of the sleeping porches and the 

replacement of the original concrete tile roof with composition shingles. 

Like the Garrett duplex, the interior feature a wide opening between the living 

room and the main hall (Figure 7-39), which is framed by fluted square piers.  The 

order is Roman Doric, which is a prelude to the simplification of the detailing 

throughout the interiors (Figures 7-40 and 7-41).  The newel of the main staircase 

(Figure 7-42) reveals the degree to which the simplification was taken as the newel 

has no ornamental embellishment and is capped by a simply shaped, polygonal 

block.  Although the newel cap and the simple, massive fireplaces in the first-story 

living room and second-story study are similar to Prairie School style work,51 they 

are just as easily derived from a simplification of Vivian’s earlier Colonial Revival 

vocabulary, which would seem the most likely source of Vivian’s inspiration.  This 

would seem particularly true as the plan (Figure 7-36) has a more traditional 

emphasis of rooms as discrete volumes and the main hall serves primarily as a 

                                                        
51 Mary Donohue, “Building-Structure Inventory Form:  208 East Court Street,” 30 

October 1978. 
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7-40.  First Methodist-Episcopal Church parsonage, Ithaca (1916-18), interior view 
of living room looking toward dining room (Author, 1981). 

 

7-41.  First Methodist-Episcopal Church parsonage, Ithaca (1916-18), interior view 
of dining room (Author, 1981). 
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7-42.  First Methodist-Episcopal Church parsonage, Ithaca (1916-18), interior view 
of staircase (Author, 1981). 
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traffic corridor. 

The parsonage was not the end of Vivian’s Wright-inspired designs.  The 

Harriet L. Hollister residence of 1921 (Figure A-128) was constructed on South Hill 

at 114 Hudson Street and appears to be a smaller version of the parsonage.52  With 

a budget of $10,000, its cost was anticipated at slightly more than half of that for 

the parsonage, and as late as 1980, it had retained is tile roof.  Whether any further 

houses in this idiom were designed by Vivian is not known; however, as a number of 

Vivian’s major later residential commissions clearly reveal, his continued preference 

was for the Colonial Revival. 

 

Transformation of style 

While the First Methodist-Episcopal parsonage was under construction 

during 1917-18, the commission for the new residence of William & Lydia Biggs 

came to Vivian.  As early as the summer of 1911, shortly after his marriage to Lydia 

Rapelye Haines (1886-1986) on 26 April 1911 in Indianapolis, Indiana, William 

Biggs decided to build a large new house in Trumansburg on Elm Street and 

commissioned the most prominent residential architect in the area, William H. 

Miller, to design the house.53  Miller’s office completed and the specifications and 

drawings for the floor plans and exterior elevations by 7 August 1911,54 but the 

detailed construction drawings for the house were never issued by Miller’s office.  

The property that had been chosen for the new residence, to be called “Juniper Hill,”  

                                                        
52 Margaret Hobbie and Marjorie Hermanson, “Building-Structure Inventory Form:  

114 Hudson Street,” June 1979. 

 
53 Conversation with Bruce M. Payne, 7 September 1980.  Bruce Payne is the son-in-

law of William P. Biggs. 

 
54 This is the date of the building specifications for the Miller design, which was in 

the possession of Bruce M. and Sarah L. (Biggs) Payne, while they owned the house. 



586 
 

 

 

7-43.  C. L. Vivian, “Juniper Hill” (William and Lydia Biggs estate) residence, 
Trumansburg, New York (1917-21), southeast (front) facade (Author, 1981). 

 

7-44.  “Juniper Hill” (William and Lydia Biggs estate) carriage house, Trumansburg, 
New York (ca. 1918), exterior view from the south (Author, 1980). 
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did not clear probate until the winter of 1917-18.55  By this time, Miller’s partner, 

Phillips H. Mallory, had joined the armed forces, and Miller was wintering in Florida 

to help preserve what remained of his health.  Although Miller’s office, still carrying 

the name of Miller & Mallory, was being maintained by John A. Peters56 and 

presumably could have completed the necessary drawings required for the 

construction of the 1911 design, Biggs decided to turn to Vivian for completing the 

house. 

A comparison of Miller’s 1911 blueprints and Vivian’s later blue-line prints 

clearly documents Vivian’s authorship of the built design; however, Miller’s presence 

in the design process did not cease entirely with the change in architects.  In 

developing the new design, Vivian hired Peters as a draftsman, and Peters was 

apparently responsible for most of the actual drafting work.57  In addition, the one 

time that Lydia Biggs met Miller was a short time prior to his death and before the 

house was completed,58 which would seem to place the meeting with Miller  

                                                        
55 Letter to the author from Bruce M. Payne, 6 April 1981. 

 
56 John A. Peters (1889-1981) was born on 6 November 1899 in Massachusetts and 

began working for Miller around 1911 and continued to be associated with Miller’s office 
until sometime in 1921 even though he began his long employment with the Department of 
Buildings & Properties at Cornell University in 1920.  He retired from Cornell in 1965 after 
forty-five years of service.  His death occurred on 13 July 1981 at Genoa, New York, at the 
age of 91.  (“Deaths:  John A. Peters,” The Ithaca Journal, 15 July 1981, page 4.) 

 
57 While Bruce Payne served as a trustee of Cornell University, he happened to show 

John Peters the Vivian drawings for “Juniper Hill” and Peters indicated that he had worked 
on the drawings; conversation with Bruce Payne, 21 November 1980. 

 
58 Conversation with Lydia Rapelye (Haines) Biggs, 3 May 1981.  Mrs. Biggs, then  

95 years old, was the only known client of Vivian still alive during the writing of this  thesis.  
Born on 9 February 1886, she was the older of two daughters of the Rev. Matthias Loring 
Haines, the pastor of the First Presbyterian Church of Indianapolis, and his wife, Sarah L. 
(Konwenhoven) Haines.  Unfortunately, her health did not allow an extensive direct contact 
by the author.  Consequently, most of the information concerning the history of “Juniper 
Hill” is based on her recollections as relayed to the author by way of her daughter or son-in-
law.  It was, nonetheless, a great privilege to have met her before her death in August 1986, 
some three months after Bruce Payne’s death on 10 May 1986. 
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7-45.  William P. Biggs (client), “Juniper Hill” (William and Lydia Biggs estate) 
grounds, Trumansburg, New York (ca. 1911), sketch of site plan for Miller design 
(courtesy, Bruce M. Payne). 
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7-46.  W. P. Biggs (client), “Juniper Hill” (William and Lydia Biggs estate) grounds, 
Trumansburg, New York (ca. 1918), sketch of site plan for Vivian design (courtesy, 
Bruce M. Payne). 



590 
 

sometime in late Spring or early Summer of 1921. 

Since the country was in the midst of World War I when the site for “Juniper 

Hill” finally cleared probate, Vivian cautioned against building the house 

immediately, suggest that Mr. & Mrs. Biggs wait until after the war was over in 

order to obtain sufficient good quality lumber.  Vivian’s advice was heeded in 

regards to the main house (Figure 7-43), on which construction did not begin until 

1920, but his enthusiasm, or perhaps impatience, to get something built led to the 

early construction of the carriage house (Figure 7-44), perhaps during the summer of 

1918.  William Biggs personally sited (Figures 7-45 and 7-46) and supervised the 

construction of the carriage house, while the design was apparently provided by a 

local builder,59 perhaps the same contractor who later built the main house.  

Although Vivian was not involved in the design or construction of the carriage 

house, he was given the opportunity to alter the structure to match the house.60  

Vivian obviously declined the opportunity, perhaps feeling that the simple late-

Victorian style of the carriage house did not strike a sufficiently discordant note to 

warrant extensive alterations. 

The Miller design for “Juniper Hill” (Figures 7-47 and 7-48) would have 

utilized terra-cotta-tile masonry bearing walls with an exterior coating of unpainted 

stucco, similar to that used for his earlier Greycourt apartment building, with 

individual architectural elements of wood.  The design was for a large, two-story 

structure that featured a monumental four-column porch of the Ionic order at the  

                                                        
59 Conversation with Lydia Biggs, 3 May 1981.  A sketch site plan, apparently drawn 

by William P. Biggs, on The Biggs Company letterhead showed the Miller design with the 
proposed drives to the main entrance of the house and to the carriage house.  A second, 
later, sketch site plan on the verso of the cover to the Miller set of blueprints showed the 
Vivian design with a simpler driveway.  In both cases, the carriage house was located to the 
north and east of the main house. 

 
60 Conversation with Lydia Biggs, 3 May 1981. 
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7-47.  William H. Miller, “Juniper Hill” (William and Lydia Biggs estate) residence, 
Trumansburg, New York (1911; project), drawing of first floor plan (courtesy, Bruce 
M. Payne). 

 

7-48.  “Juniper Hill” residence, Trumansburg (1911; project), drawing of southeast 
(front) elevation (courtesy, Bruce M. Payne). 
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center—perhaps Miller’s most impressive Neoclassical design.  This design would 

easily have been the most impressive residence in the village since the Hermon Camp 

residence of 1845-48.61  Miller’s plan for the house, based on a traditional central hall 

with a formal staircase at the end opposite the main entrance and with the principal 

rooms opening off either side, would have been commodious and convenient but 

otherwise unremarkable. 

By the time the commission came to Vivian, Biggs was having second 

thoughts about certain aspects of the Miller design.  The most significant revision 

envisioned by Biggs was the removal of the monumental four-column porch, since 

he did not wish to give the appearance of trying to upstage the magnificent Greek 

Revival mansion of his late grandfather Hermon Camp.62  Biggs may also have had 

second thought about the grey stucco that was proposed for the Miller design, as 

Miller had advised Biggs against ever painting the stucco:  advice that has been 

scrupulously followed where stucco has been used on the interior of the present 

house.63 

Consequently, the Vivian design (Figures 7-49 and 7-50) transforms Miller’s 

Neoclassical design into a Federal Revival style mansion, where wood-frame 

construction with clapboard siding has replaced the proposed tile masonry with 

stucco cladding and where an elegant, one-story, semi-circular porch with Ionic 

columns protecting the main entrance has supplanted the more grandiose portico by 

Miller.  A number of other changes occurred in the design as well:  the addition of a  

                                                        
61 Jane Marsh Dieckmann, A Short History of Tompkins County (Ithaca, N. Y.:  DeWitt 

Historical Society of Tompkins County) 1986, pages 82-83; Truame and Kammen, 
Architectural Heritage of Tompkins County, 2002, page 96. 

 
62 Conversation with Bruce M. Payne, 7 September 1980. 

 
63 Conversation with Bruce M. Payne, 7 September 1980. 
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7-49.  “Juniper Hill” residence, Trumansburg (1917-21), drawing of first floor plan 
(courtesy, Bruce M. Payne). 

 

7-50.  “Juniper Hill” residence, Trumansburg (1917-21), drawing of southeast 
(front) elevation (courtesy, Bruce M. Payne). 
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7-51.  “Juniper Hill” residence, Trumansburg (1917-21), interior view of main 
staircase hall (Author, 1980). 

 

7-52.  “Juniper Hill” residence, Trumansburg (1917-21), interior view of den 
(Author, 1980). 
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series of dormers at the roof of the central block of the house; the redesign of the 

window that lights the landing of the main staircase to a true Palladian window; the 

simplification of the main floor plan by eliminating the entrance vestibule and 

enlarging the den (Figure 7-52) by eliminating a secondary hall; and the projection of 

the main staircase (Figure 7-51) beyond the rear walls of the house in order to 

accommodate an oversized wardrobe at the second floor hall—this last change was 

a specific request by the clients.  Not surprisingly, the house clearly reveals the 

Vivian touch throughout, particularly at the elegant fireplaces, although the plan 

certainly owed debts to Miller’s original design.  In addition, specific features, like 

the Russian star-shaped light fixtures of the original sun porch and the English 

crystal chandeliers of the original living room, were incorporated into the design at 

the request of Mr. & Mrs. Biggs.64 

The exterior is one of Vivian’s most literal essays in the Colonial Revival, 

particularly if only the central block of the house is considered, but where a modern 

functional requirement has been incorporated into the house, specifically the sun 

porch off the living room the exterior expression is non-literal though distinctly 

Neoclassical:  The second story over the sun porch is supported by free-standing 

Roman Doric columns.65  Still, with its abundant traditional detailing, “Juniper Hill” 

is to a large degree Vivian’s swan song, since few clients had the financial resources, 

or the willingness to spend, that was required to produce the elegance one finds at 

“Juniper Hill.” 

Around 1928, Vivian designed a rather modest residence (Figure 7-53) with a 

detached two-car garage (Figure 7-54) for Elmer and Mabel Wanzer.  Elmer H.  

                                                        
64 Conversation with Bruce M. Payne, 7 September 1980. 

 
65 The sun porch has since been enclosed as the present living room, so the columns 

are no longer freestanding; the original living room is now referred to as the music room. 



596 
 

 
 

 

7-53.  C. L. Vivian, Elmer and Mabel Wanzer residence, Cayuga Heights, New York 
(ca. 1928), exterior view from the southwest (Author, 1981). 

 

7-54.  C. L. Vivian, Elmer and Mabel Wanzer garage, Cayuga Heights, New York (ca. 
1928), northwest (front) facade (Author, 1981). 
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Wanzer was the son of Daniel H. Wanzer who had begun a grocery business in 1869 

with Frederick G. Manley at 103 North Aurora Street.  D. H. Wanzer took sole 

possession of the business by 1874, and in 1899 Elmer Wanzer and Sydney Howell 

purchased the business, which had expanded by then into a building at 304 East 

State Street.  An even larger expansion of the business occurred in 1905-06 when the 

two prior locations were joined by a corner fill-in building at 101 North Aurora 

Street/304 East State Street to create one large store.66  By the mid-1920s, Elmer’s 

first wife, Eva H. Wanzer, had died, and he married Mabel L. Wanzer around 1927.  

At the time of the marriage Elmer was in his mid-60s and Mabel was 29.67  Then, in 

1930, Elmer retired.68  Although the house at 209 Cayuga Heights Road may have 

been viewed as Elmer’s retirement residence, the house was likely designed more for 

the anticipated needs of Mabel Wanzer, given the disparity in ages. 

The Wanzer residence would seem to exhibit a curious mixture of styles, 

with its picturesque massing and lower brick story establishing a simple English 

Tudor base while the handling of the stucco with random brick surrounds at the 

windows of the second-story seemingly interjects a Spanish Colonial note.  The only 

detail that seems to be indicative of Vivian’s touch is the large second-story round-

arched window over the side entrance (Figure 7-55), which has the appearance of a 

Palladian window that merely lacks the flanking dependent lights.  Unfortunately, 

the present yellow color of the stucco does not complement the red brickwork. 

 

                                                        
66 Merrill Hesch and Richard Piper, Ithaca Then  & Now (Ithaca, N. Y.:  McBooks 

Press), 1983, page 12. 

 
67 “Population Schedule—Village of Cayuga Heights, Town of Ithaca, County of 

Tompkins, State of New York,” Fifteenth Census of the United States (1930), Sheet No. 1-B, 
lines 62-62. 

 
68 Hesch and Piper, Ithaca Then  & Now, 1983, page 13. 
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7-55.  Elmer and Mabel Wanzer residence, Cayuga Heights (ca. 1928), exterior detail 
of service entrance (Author, 1981). 
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The brick surrounds, however, are less reminiscent of the Spanish Colonial 

Revival than they are suggestive of knowledge by Vivian of the works of the 

renowned English architect Sir Edwin Lutyens (1869-1944).  Lutyens had used 

similar surrounds with his design for “Goddards” (1898-1900, 1910) at Abinger 

Commons in Surrey for Sir Frederick Mirrielees,69 as well as his design for “Barton 

St. Mary” (1906) at Forest Row in East Surrey.70  Even the main entrance to the 

Wanzer residence suggests a Lutyens design:  his 1912 addition to “Folly Farm” at 

Sulhampstead in Berkshire for Zachary Merton.71 

Admittedly, Vivian’s interest in pre-World War I works by Lutyens might 

seem to be late indeed.  Although Lutyen’s works were extensively published in 

English architectural periodicals, his works were only sparsely published in 

American architectural periodicals during Vivian’s lifetime.  First, in 1909, The 

American Architect published “Orchards,” the country estate (1897-98) of Lord 

Chance in Surrey,72 with a decided emphasis on the formal gardens.  Second, in 

1920, The American Architect published Lutyens’ best-known war memorial, The 

Cenotaph, on the occasion of its ceremonial dedication on 11 November 1920.73  

                                                        
69 Daniel O’Neill, Sir Edwin Lutyens:  Country House (New York, N. Y.:  Whitney 

Library of Design), 1980, pages 49-51 and figures 23-24, and Jane Brown, Lutyens and the 
Edwardians:  An English Architect and His Clients (New York, N. Y.:  Viking/Penguin Books 
USA), 1996, pages 39-42. 

 
70 O’Neill, Sir Edwin Lutyens:  Country House (New York, N. Y.:  Whitney Library of 

Design), 1980, page 51 and figures 25-26. 

 
71 O’Neill, Sir Edwin Lutyens:  Country House (New York, N. Y.:  Whitney Library of 

Design), 1980, pages 85-89 and figures 62-63; Brown, Lutyens and the Edwardians, 1996, page 
183. 

 
72 The American Architect, volume XCVI, number 1758 (1 September 1909). 

 
73 “The Burial of the Unknown—The Cenotaph and the Abbey,” The American 

Architect, volume CXVIII, number 2349 (29 December 1920), pages 855 and 859. 
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There were also the incidental mentions of works, such as occurred in The Journal of 

the American Institute of Architects in May 192574 and June 1925,75 but the most 

important occurred, again, in 1925.  This was an introductory overview of Lutyens’ 

career published in The Journal of the American Institute of Architects in conjunction 

with the Institute’s awarding of its Gold Medal to Lutyens in 1925.76  As Vivian was 

a member of the Institute, he would have been aware of the Gold Medal even if did 

not attend the convention in New York City that year.  Although the article in the 

Journal did not cite or illustrate “Goddards,” “Barton St. Mary” or “Folly Farm,” it 

was illustrated primarily with Lutyens’ country houses, including non-classical 

designs like “Ashby St. Ledgers” near Rugby in Northampton, “Crooksbury” at 

Farnham in Surrey or “Fullbrook” at Elstead in Surrey again.  Whether Vivian 

actually sought out additional information concerning other country houses by 

Lutyens and subsequently used that information in his own works is in fact only 

speculation.  The similarities are, nonetheless, quite evident. 

The present yellow stucco notwithstanding, the Wanzer residence has a 

modest quaintness that must have appealed to Dorothy Barstow, or possibly her 

mother, Mary L. Barstow, as Vivian was soon working on an even more medieval 

design for a somewhat larger residence to be built on Dorothy Barstow’s newly  

                                                        
74 Irving K. Pond, “From Foreign Shores,” The Journal of the American Institute of 

Architects, volume XIII, number 5 (May 1925), page 159.  This article (pages 157-162) is an 
elaborated discussion of “Architecture of Form” versus “Architecture of Feeling,” with the 
former apparently illustrated by the glass skyscraper project of 1921 by Ludwig Mies van 
der Rohe and the latter apparently illustrated by Britannic House of 1924 by Lutyrens and 
other works by British architects.  Pond prefers “Architecture of Feeling” as opposed to 
“Architecture of Form.” 

 
75 Irving K. Pond, “From Foreign Shores,” The Journal of the American Institute of 

Architects, volume XIII, number 6 (June 1925), pages 251 and 253.  Pond critiques Lutyens’ 
Memorial to the Missing of the Somme (1924) at Thiepval, France. 

 
76 C. and A. Williams-Ellis, “Sir Edwin Landseer Lutyens,” The Journal of the 

American Institute of Architects, volume XIII, number 5 (May 1925), pages 172-177. 
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acquired property at 309 Cayuga Heights Road.77 

Dorothy P. Barstow (1894-1962) had graduated from Cornell University in 

1915 with a Bachelor of Science in Arts degree.78  She later left Ithaca for New York 

City where in 1921 she began working for the H. K. McCann Company as a script-

writer and advertising accountant, after leaving the Federal Advertising Agency 

where she had been a magazine writer.79  Among the radio for which Barstow was 

the producer,80 the best known were “Real Folks” sponsored by the Chesebrough 

Manufacturing Company (Vaseline products),81 “Death Valley Days” sponsored by  

                                                        
77 309 Cayuga Heights Road is no longer the street address of the Barstow property 

and now refers to an entirely unrelated parcel of property to the immediate north.  The 
present address is 110 Hanshaw Road and was changed with Dorothy Barstow McCann and 
her husband sold the property to Louis P. Smith, a former Mayor of Ithaca and member of 
Tornado Hook & Ladder Company No. 3.  Hanshaw Road is the street towards which the 
garage is oriented. 

 
78 Department of Manuscripts & University Archives, Cornell University:  Deceased 

Alumni Records (Dorothy Barstow McCann), Collection No. 41/2/887, Box 81.  Dorothy 
Putnam Barstow was born on 30 April 1894 in Ithaca and completed her primary and 
secondary education in Ithaca and her collegiate schooling at Cornell University.  After a 
very successful career in advertising in New York City, here death (with that of her 
husband) occurred on 21 December 1962, the result of an automobile accident (“Necrology,” 
Cornell Alumni News, volume 65, number 9 (April 1963), page 64).  Dorothy Barstow was 
sufficiently prominent in early twentieth century advertising to be included and quoted in 
Stephen R. Fox, The Mirror Makers:  A History of American Advertising and Its Creators 
(Urbana-Champaign, Ill.:  University of Illinois Press), 1984, pages 156 and 291. 

 
79 “News of the Agencies,” Advertising & Selling Magazine, volume 30, number 40 (26 

March 1921), page 14. 

 
80 Letter to the author, 19 April 1983, from Kathy Whitehead, Manager-Corporate 

Communications, McCann-Erickson. 

 
81 “Real Folks “ was first broadcast during the 1928-29 season on the National 

Broadcasting Company’s (NBC) Red network without an established sponsor and was one of 
radio’s first dramatic series, although of a somewhat homey nature.  During the 1929-30 and 
1930-31 seasons, the program was sponsored by the Chesebrough Manufacturing Company 
and moved to NBC’s Blue network (later to become the American Broadcasting Company or 
ABC).  During the 1931-32 season, the program’s last season on network radio, it was 
sponsored by the makers of Log Cabin Syrup and was on the Columbia Broadcasting System 
(CBS).  (Frank Buxton and Bill Owen, The Big Broadcast, 1920-1950 (New York, N. Y.:  The 
Viking Press), 1972, page 196; Harrison B. Summers, editor, A Thirty-Year History of Programs 
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the Pacific Coast Borax Company (Twenty-Mule Team Borax),82 “Five Star Theatre” 

sponsored by one of the Standard Oil Companies,83 “Let’s Dance” sponsored by the 

National Biscuit Company (Shredded Wheat and cracker products),84 and “Dr. 

Christian” sponsored by Chesebrough.85  By 1952, she had become a vice-president  

                                                                                                                                                                
Carried on National Radio Networks in the United States, 1926-1956 (New York, N. Y.:  Arno 
Press, Inc., The New York Times), 1971, pages 12, 17, 21, and 27.) 

 
82 “Death Valley Days “ was probably the best known of the programs that Barstow 

produced.  It began with the 1930-31 season on NBC’s Blue network where it remained until 
the 1941-42 season when it switched to CBS.  During the 1944-45 season, the program’s title 
was changed to “Death Valley Sheriff.”  During the 1945-46 season, the program’s title 
became simply “The Sheriff” and it returned to NBC’s Blue network, which was by then 
ABC.  It remained with ABC through the 1950-51 season.  “Death Valley Days” later 
appeared on television with the same sponsor, but it is not clear if Barstow was connected 
with this enterprise.  The program was one of the most respected dramas of early, primitive 
radio and had a well-established reputation for historical accuracy.  (Buxton and Owen, The 
Big Broadcast, 1972, pages 68 and 212; John Dunning, Tune In Yesterday:  The Ultimate 
Encylopaedia of Old Time Radio, 1925-1976 (Englewood Cliffs, N. J.:  Prentice-Hall, Inc.), 1976, 
pages 157-158; Summers, ed., Thirty-Year History of Programs, 1971, passim.) 

 
83 Little of substance has been discovered about the “Five Star Theatre” program 

beyond the fact that it aired on the NBC Red network prior to 1937 and was mot likely 
broadcast during the 1932-33 or 1933-34 season.  Due to its title, it was probably a prestige 
drama series, of so, it would have been one of the earliest ones.  (Variety Radio Directory, 
1937-1938 (New York, N. Y.:  Variety, Inc.), 1937, page 212.) 

 
84 “Let’s Dance “ was a musical variety program that featured music by the 

orchestras of Xavier Cugat, Benny Goodman and Kel Murray that was broadcast only during 
the 1934-35 season on the NBC Red network.  Despite its short air-life, the program was 
perhaps Barstow’s most popular achieving a rating 19.8 as compared to 15.8 for “Death 
Valley Days” for the same season, which also happed to be the most popular season for 
“Death Valley Days” while on radio.  “Let’s Dance” was instrumental in launching Benny 
Goodman to national prominence as it gave him weekly exposure to an audience from coast-
to-coast over 53 radio stations; this was especially critical to his resounding success at the 
Palomar in Los Angeles on 21 August 1935.  (Buxton and Owen, The Big Broadcast, 1972, 
page 136; Benny Goodman and Irving Kolodin, The Kingdom of Swing (New York, N. Y.:  
Stackpole Sons), 1939; Summers, ed., Thirty-Year History of Programs, 1971, page 44; Ross 
Firestone, Swing, Swing, Swing:  The Life and Times of Benny Goodman (New York, N. Y.:  W. 
W. Norton & Company, Inc.), 1994, pages 106-108.) 

 
85 “Dr. Christian “ was a long-running program that premiered on 7 November 1937 

on the CBS network where it remained until the end of the 1952-53 season.  The program 
featured the well-known Danish actor Jean Hersholt (1886-1956) who first came to the United 
States in 1912 to work for the Great Northern Film Company and eventually starred in the 
1936 film “The Country Doctor” upon which the radio program was based.  The radio 
program was also known as “The Vaseline Program—the only show in radio where the 
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with McCann-Erickson, Inc., no doubt due in part to here successful and long-

running programs:  “Death Valley Days” and “Dr. Christian.”86  The mutual respect 

that her talent and success within the firm engendered between herself and Harrison 

K. McCann (1880-1962) eventually resulted in their marriage in 1937.87  One of the 

earliest tangible evidences of Dorothy Barstow’s success in New York City came in 

the form of a bonus from the president of Standard Oil in appreciation of her  

                                                                                                                                                                
audience writes the script,” which after 1941 was largely true.  “Dr. Christian” also returned 
Hersholt to film in a series of six movies with RKO Radio Pictures:  “Meet Dr. Christian” 
(1939), “The Courageous Dr. Christian” (1940), “Dr. Christian Meets The Women” (1940), 
“Remedy For Riches” (1940), “Melody For Three” (1941), and “They Meet Again” (1941).  
The radio program even spawned a novel in 1944:  Dr. Christian’s Office.  (Buxton and 
Owen, The Big Broadcast, 1972, pages 68 and Dunning, Tune In Yesterday, 1976, pages 161-
162; 212; Richard B. Jewell with Vernon Harbin, The RKO Story (New York, N. Y.:  
Arlington House/Crown Publishers, Inc.), 1982, passim.; John M. Smith and Tim Cawkwell, 
editors, The World Encyclopaedia of the Film (New York, N. Y.:  The World Publishing 
Company), 1972, passim.; Summers, ed., Thirty-Year History of Programs, 1971, passim.) 

 
86 Department of Manuscripts & University Archives, Cornell University:  Deceased 

Alumni Records (Dorothy Barstow McCann), Collection No. 41/2/887, Box 81. 

 
87 As Dorothy Barstow was in her early forties at the time of the marriage and H. K. 

McCann had several sons who assumed control of the firm in the late 1950s, Dorothy was 
most likely the second Mrs. McCann.  Professionally, Dorothy Barstow continued to use her 
maiden name after the marriage; see her listings for “Death Valley Days” and “Dr. 
Christian” in Variety Radio Directory, 1939-1940 (New York, N. Y.:  Variety, Inc.), 1939, pages 
466-467. 

Harrison King McCann was born in 1880 at Westbrook, Maryland, and graduated 
from Bowdoin College in 1902.  He founded the H. K. McCann Company, which was 
merged with the Erickson Company in 1930 to form the McCann-Erickson Company.  At the 
time of the merger, the new company ranked among the top five or six advertising firms in 
the nation.  McCann became president of the new firm and Alfred W. Erickson, founder of 
the Erickson Company, became chairman of the board.  During his long career in 
advertising, McCann served as chairman of the American Association of Advertising 
Agencies; he was also a director of the National Outdoor Advertising Bureau, the Zonolite 
Products Corporation, Technicolor, Inc., and the United States Potash Company, as well as a 
trustee of the Lenox Hill Hospital in New York City.  His death, as well as that of wife’s, 
occurred on 21 December 1962 as the result of an automobile accident.  The on-going 
creativity of the McCann-Erickson Company’s advertising campaigns was honored in the 
mid-1980s by Ad Age when it selected their campaign of “Try it, you’ll like it” for Alka 
Seltzer as one of the top four advertising campaigns in America.  (“Harrison King McCann, 
Wife, Are Killed in Long Island Accident,” The New York Times, 22 December 1962, page 8; 
“Business Notes, Advertising:  Thinking Small and Winning Big,” Time, volume 124, 
number 9 (17 August 1984), page 46.) 
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7-56.  C. L. Vivian, Dorothy P. Barstow summer residence, Cayuga Heights, New 
York (ca. 1929; unbuilt scheme), drawing of first floor plan of first scheme (courtesy, 
Cornell University Archives). 

 

7-57.  Dorothy P. Barstow summer residence, Cayuga Heights (ca. 1929; unbuilt 
scheme), drawing of west elevation (courtesy, Cornell University Archives). 
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handling of the company’s advertising.88  This bonus, in the form of stock in the 

company, was used to finance the purchase of property at Cayuga Heights and the 

subsequent erection of a house that was to be used as a permanent residence for her 

mother and as a summer residence for herself. 

Vivian’s first design (Figures 7-56 and 7-57) featured a large living room set 

with a rambling plan that placed a heavy reliance upon corridors for communication 

between the principal rooms.  The living room was typical of Vivian with a spacious 

bay window and seat at the west end and on axis with a massive, symmetrically-

placed fireplace at the east end.  The main staircase was atypically divorced from 

the main part of the house, hidden behind the door that led to the bedroom wing.  

Other unique aspects of the design for Vivian were the incorporation of a large 

terrace on the southwest with a smaller, arcaded one at the east entrance (reflective, 

no doubt, of Mary Barstow’s interest in gardening, but also reflective of Dorothy 

Barstow’s anticipated use of the house as a summer residence), and an attached 

one-car garage on the north.  Except for the living room, and possibly the dining 

room, the interior spaces would probably fairly ordinary; but, one suspects, similar 

in nature to the Wanzer residence.89 

The exterior, particularly the west elevation (Figure 7-57), revealed a 

connection with the Wanzer residence.  Stucco was to be used as the primary 

exterior finish with random quoins, apparently of brick, at most of the corners.  The 

formal west entrance, facing on the long sloping lawn, was to have surrounds of  

                                                        
88 Conversation with Charles L. Smith, owner of the Barstow house, 7 June 1981.  

Charles Smith has indicated that the Standard Oil Company in question was either Standard 
Oil of Ohio or Standard Oil of Indiana.  Possibly this was the same company that sponsored 
the “Five Star Theatre’ program in the 1930s. 

 
89 No access of the interiors of the Wanzer residence was permitted when the author 

visited this house in 1981, although access to the grounds and photographing the exteriors 
was granted. 
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7-58.  Mary L. Barstow?, Dorothy P. Barstow summer residence, Cayuga Heights, 
New York (ca. 1929; unbuilt scheme), sketch of revised west elevation (courtesy, 
Cornell University Archives). 

 

7-59.  C. L. Vivian, Dorothy P. Barstow summer residence, Cayuga Heights, New 
York (1929), construction drawing of west elevation (courtesy, Cornell University 
Archives). 
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brick similar to those of the second-story windows of the Wanzer residence.  The 

windows of the Barstow house were, however, detailed to be capped by drip-hoods, 

which introduced a more archaeological note to the design but adapted to the 

horizontal, rectilinear form of the windows. 

Had this design been built, it would have been Vivian’s most interesting 

medieval-inspired residence, but there were a number of aspects about the design to 

which Mary Barstow objected, though not necessarily Dorothy Barstow, the client of 

record.  The first intimation of the subsequently drastic revision occurs on the verso 

of four sheets of the blue-line prints made for the Barstows’ initial review of the 

medieval-inspired design.  Here, elevation sketches, perhaps by Mary Barstow, of a 

more compact, vaguely Colonial Revival design appear in colored pencil (Figure 7-

58).  No floor plans accompanied these elevations, so Mary Barstow’s primary 

objection to Vivian’s first design would seem to have been on stylistic grounds 

related to the appearance rather than functional objections related to use. 

Following receipt of these sketches, Vivian produced a series of preliminary 

elevations in pencil on tracing paper for the Barstows’ review, incorporating most of 

the features shown in the colored-pencil sketches.  Vivian, however, seemed reluctant 

to include the eyebrow dormer drawn on the sketch of the west elevation:  Vivian 

merely indicated “Dormer” with a question mark over the word.  Dorothy 

apparently then gave these drawings to her mother who later returned them with her 

comments.  The comments were in the form of an overlay drawing of each elevation 

in pencil on tracing paper with explanatory notations as needed; these overlay 

drawings were neatly attached to Vivian’s preliminary elevation drawings by 

straight pins.  Mary Barstow’s comments, addressed to her daughter, regarding the 

west elevation were especially extensive and reveals most clearly her concerns and 

preferences: 
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7-60.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), 
exterior view from the west (Author, 1980). 
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Some kind of dormer casement window in attic so we can step out 
on this flat roof.  Also to shovel off snow. 

 
Colonial rail like a picket fence.  Use same rail on top of balcony at 
the back of house.  This is wood same as cornice and main part of 
house.  Paint same cream color as house and bricks.  The front slope 
of roof can be as high or low as you like.  I have lined it up with attic 
floor.  Also the height of the rail I will leave to Mr. Vivian.  I made no 
attempt to scale it.  This whole change reduces the height of the 
house and takes off that steep roof pitch which makes the house look 
very small. 
 
I like larger windows.90 

The active interest that Mary Barstow took in the design of the house also 

carried over into the actual construction—apparently much to the consternation of 

the unknown contractor.  One story relates that Mrs. Barstow camped out on the 

property while construction was underway and personally beleaguered the 

contractor into construction the gables of the two east wings with identical roof 

pitches.91  Careful examination of Vivian’s extant drawings does in fact reveal a 

slight discrepancy between the two roof pitches (Figure 7-63), while the constructed 

house has no such discrepancy.  There are other changes of a similar, minor nature 

that occurred between Vivian’s drawings and the constructed house for which Mary 

Barstow may also have been the impetus; however, most of the changes that 

occurred were not at all atypical for Vivian or the times. 

Some of the changes that occurred could be viewed as cost-reduction 

measures; however, most also strengthened the basic design.  The equalizing of the 

roof pitches, probably did not affect material costs, but would have simplified 

construction time by simplifying the roof design.  In addition, the east entrance  

                                                        
90 The flat roof and balcony with their “Colonial rails” were not executed, but the 

remainder of Mary Barstow’s comments were incorporated into the final design. 

 
91 Conversation with Charles L. Smith, 7 June 1981. 
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7-61.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), drawing of 
preliminary first floor plan (courtesy, Cornell University Archives). 
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7-62.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), drawing of 
preliminary second floor plan (courtesy, Cornell University Archives). 
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7-63.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), construction 
drawing of east elevation (courtesy, Cornell University Archives). 

 

7-64.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), exterior detail 
of the east entrance (Author, 1981). 
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(Figure 7-64) is recessed from a small paved court, and was intended to be 

embellished with Tuscan columns and built-in seats, but neither the columns nor the 

seats were executed resulting in a simpler, more spacious entry.  Likewise, the 

Tuscan piers and turned balusters at the sun porch at the northwest corner of the 

house were not executed, but were replaced with paneled piers and low walls—here, 

one suspects that the sun porch as constructed was not necessarily an improvement 

over the design as originally drawn, but still, the present sun porch does not detract 

from the basic design.  The only other significant change on the exterior occurred at 

the large west dormer where the shape of the window was altered to the present 

arched casement (Figure 7-60) echoing the arch of the vaulted ceiling of the living 

room.  With the interiors, the only significant changes occurred at the dining room 

where a decorative, wave-shaped valance across the south wall was replaced with a 

series of arch shapes (Figure 7-66), again reinforcing the arch motif of the living 

room vaulted ceiling, and the proposed wall murals were superceded by stylized 

wallpaper, which also occurs at the second-floor of the staircase hall (Figure 7-69). 

As most of the above changes attest, design considerations rather than 

budgetary constraints generally determined the direction of the changes.  This point 

was dramatically illustrated by the decision to apply gold-leaf to the vaulted ceiling 

of the living room (Figures 7-67 and 7-68) as well as the first-story ceiling of the 

staircase hall (Figure 7-65).  For better or worse, this glittering expanse has since 

been painted over by the Smith family.92 

Of further interest with the interiors was the reappearance of a screened 

opening:  here, between the second-floor hall and the west-facing dormer room over  

                                                        
92 Conversation with Charles L. Smith, 7 June 1981. 
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7-65.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), interior view 
of the first-floor staircase hall (Author, 1981). 

 

7-66.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), interior view 
of the dining room (Author, 1981. 
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7-67.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), interior view 
of the living room looking toward terrace entrance (Author, 1981). 

 

7-68.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), interior view 
of the living room looking toward fireplace (Author, 1981). 
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the living room (Figure 7-69).  As with most of Vivian’s houses, the bedrooms 

(Figure 7-70) are generally spacious and commodious, but otherwise unremarkable 

in themselves; however, the inclusion of three bathrooms immediately adjacent to 

the four bedrooms did provide a high degree of privacy that was equaled only by 

mansions like “The Hickories,” “DeWitt Park West,” or “Juniper Hill.”  Here, the 

high ratio of bathrooms to bedrooms was probably reflective of Dorothy’s 

anticipation of entertaining guests and clients during the summer. 

The unexecuted Tuscan columns and piers clearly revealed Vivian’s preferred 

Colonial Revival vocabulary, which was enhanced by the use of wood siding.  To 

this basic vocabulary was added broad expanses of metal sash, casement windows, 

which, with the informal massing, resulted in a house with a decidedly Modern 

aspect.  The moderately pitched roofs are executed in slate tile laid up in the 

Cotswold fashion, which mixes well with the overall quality of the design—an 

almost timeless quality.  This house could just as easily have been built yesterday as 

eighty years ago, which apparently had been as there is reputedly a copy of this 

house standing somewhere on Long Island.93 

 

Summarization 

Vivian’s achievement with the Barstow residence is all the more remarkable 

when on considers the George and Norma Walters residence at 110 Cayuga Heights  

                                                        
93 Conversation with Charles L. Smith, 7 June 1981.  If true, this would presumably 

have been the McCann summer residence on North Road in Greenport (Long Island), New 
York; however, a visual examination of the exterior of this house by the author on 21 
September 1983 proved that this is not the house.  The McCann summer residence appears 
to be larger, includes a number of enclosed porches facing Long Island Sound to the north, 
and has a different treatment of the second story.  This does not rule out the possibility of a 
duplicate as one of H. K. McCann’s sons or one of the clients of McCann-Erickson might have 
been sufficiently taken by the Barstow summer residence in Cayuga Heights to use Vivian’s 
1929 plans to build a duplicate. 
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7-69.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), interior view 
of the second-floor staircase hall (Author, 1981). 

 

7-70.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), interior view 
of southwest bedroom (Author, 1981). 
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Road, the design of which was completed in 1930 by Vivian’s former partner, Arthur 

N. Gibb.94  In designing this modest red brick house (Figure 7-71), Gibb utilized one 

of Vivian’s architectural sources—the Colonial Revival, and specifically the Georgian 

Revival style.  But with the Walters residence, Gibb hewed more closely to traditional 

precedent than Vivian did, even when compared with “Juniper Hill” or the Samuel 

Spring residence, both roughly a decade earlier and Vivian’s most traditionally 

inspired designs.  The result with the Walters residence is a house, well designed in 

its own way, but definitely less modern in its intentions than the Barstow residence 

(Figure 7-72). 

 

                                                        
94 Conversations with Mrs. Russell R. Zelko, 25 June 1981, and Louise Tarbell 

Hospital, 6 July 1981.  The Zelkos were the owners of the Walters residence in 1981 and had 
in their possession the architectural drawings by Gibb for the house, including a 
presentation  perspective.  The Zelkos and Mrs. Hospital, the immediate previous owner, 
have indicated that Gibb was the only documented architect for the Walters residence; 
however, as will be seen in Chapter 8, Gibb apparently inherited the commission from 
Vivian.  Consequently, Vivian may have been responsible for the initial choice of Colonial 
Revival for the style of the house, although the authenticity of the Georgian Revival is no 
doubt due to Gibb. 
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7-71.  Arthur N. Gibb, George and Norma Walters residence, Cayuga Heights, New 
York (1930), exterior view from the southeast (Author, 1981). 

 

7-72.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), exterior view 
from the northeast (Author, 1981). 



620 
 

 

 

 

 

 

PART  III 

ASSESSMENT 



621 
 

CHAPTER  8 

OFFICE  AND  PRACTICE 

 

Clinton L. Vivian, for about 40 years a practicing architect in 
Ithaca, and the designer of a number of public buildings and private 
houses about the city, died at 5 o’clock this morning at the home of B. 
E. Gibbs at Lansing.  He was 69 years old and had been in failing 
health for some time. 

Mr. Vivian began his professional career in the office of the late 
William H. Miller, who was a leading architect in Ithaca during the 
90s.  Subsequently Mr. Vivian was in partnership with Arthur N. Gibb 
for almost 10 years, and since 1902 [sic] he had been working alone. 

Examples of his most recent work include the home of Mrs. M. 
L. Barstow and also that of Elmer H. Wanzer on Cayuga Heights.  He 
was the architect of the Roger B. Williams residence on North Cayuga 
Street and of several business blocks in different parts of the city.  He 
served as city assessor for several years following an appointment in 
1918. 

He is survived by one son, George W. Vivian of Newark, N. J. 
Mr. Vivian was a member of Fidelity Lodge, F. and A. M.  

Masonic funeral services will be held at the Masonic Temple, corner of 

Seneca ad [sic] Cayuga Streets, on Monday afternoon at 3:30 o’clock.  

Interment will be in the mausoleum at Lake View Cemetery.1 

When Vivian died on 4 October 1930, his obituary was hardly indicative of 

his prominence locally or of the extent and breadth of his practice, although the 

Ithaca Journal-News made partial amends for this omission in its year-end 

recapitulation:  “October 4—Clinton L. Vivian, 69, prominent architect, died after 

long illness.”2  A major reason for the apparent obscurity was no doubt due to the 

lack of surviving kin in or near Ithaca.  His son, and only child, had removed from 

Ithaca in 1928 to Newark, New Jersey.  His wife’s death had preceded his own by  

                                                        
1 “C. L. Vivian, Architect, Dies at 69,” Ithaca Journal-News, 4 October 1930, page 5. 

 
2 “Epochal Progress by City and University; Death Toll Heavy,” Ithaca Journal-News, 

31 December 1930, page 8. 
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about six months.  Even his office had unofficially closed in early 1930 due to his 

failing health. 

A more subtle reason was perhaps Vivian’s basic lack of personal affiliation 

with Cornell University.3  After February 1912, The Ithaca Journal was owned by 

Frank E. Gannett, a Cornell graduate, and under his control, the newspaper’s 

coverage of local building and architectural news emphasized major commercial 

and institutional construction rather than the general coverage that had occurred 

while the newspaper had been published George E. Priest and Charles M. Benjamin, 

local townspeople.  By 1930, Vivian’s last major commercial building in Ithaca, the 

Blood-Jackson building, was more than twenty years old and his last major 

institutional building, the South Hill School, was almost twenty-five years old.4  In 

addition, the only extant building that Vivian had been associated with in a design 

capacity on the Cornell University campus was the Sibley Dome addition, and this 

design had been traditionally associated with Arthur N. Gibb alone, a Cornell 

alumnus. 

The obituary is primarily a reflection of the vagaries that often occur when 

such information is needed.  A similar occurrence can be found in the Biographical 

Dictionary of American Architects (Deceased) by Withey and Withey in regards to 

William H. Miller and his former employee Samuel E. Hillger.5  If one relied solely on  

                                                        
3 Vivian did have an indirect connection to Cornell University by way of his son, 

George W. Vivian, who had been a member of the Sigma Phi Epsilon fraternity while 
studying electrical engineering between 1922 and 1925. 

 
4 Of Vivian’s many commissions for the City of Ithaca during the 1920s, the city 

polling place/sewer pump station was the most significant new building but would have to 
be considered a minor work. 

 
5 Compare the entry for Hillger (page 287) with that for Miller (page 420) in  Henry 

F. Withey and Elsie Rathburn Withey, the Biographical Dictionary of American Architects 
(Deceased) (Los Angeles, Calif.:  New Age Publishing Company), 1956. 
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Withey and Withey, Hillger would seem to have been an architect of some regional 

importance, which he no doubt was, while Miller would seem to have been some 

minor local architect who had once worked with Hillger. Once adequate research is 

done on both Miller and Hilger, the probability is that Miler will be found to be more 

important historically based upon his connections with Cornell University and 

clients like Andrew D. White, Henry W. Sage and Jenny McGraw.  Hillger, like 

Vivian, however, may well be of greater interest based on architectural ability.6 

 

Office procedures 

Only a handful of Vivian’s works are sufficiently documented as to begin to 

suggest how his office worked in terms of design method and of the production of 

the requisite drawings and other documents necessary to realize the construction of 

a house, commercial building, or other similar structures in accordance with his 

design.  Though few in number, these works do span almost the whole of Vivian’s  

                                                        
6 This preliminary assessment of Hillger was made in the mid-1980s; however, the 

possibility exists that by some measures of significance, a case could be made that Hillger 
was indeed more significant than Miller.  Hillger officially started his independent 
architectural practice in Auburn, New York, on 18 November 1898 and quickly rose to 
prominence in that city.  In less than two years, he had obtained the commission to design 
the replacement Fulton Street School (1900-01), which cost $58,685; see Report of the Board of 
Education of the City of Auburn, N. Y., for the School Year Ending July 31, 1900 (Auburn, N. Y.:  
Auburn Bulletin Company, Publishers), 1901, pages 24-26.  He also designed the Memorial 
Gateway (1918-19) for the Auburn Theological Seminary; see “Annual Report of the 
President to the Board of Directors of Auburn Theological Seminary,” Auburn Seminary 
Report, volume XV, number 1 (10 May 1919), page 10.  Later, he was associated with Carl C. 
Tallman on the designs of Cayuga County Court House (1922-24) and the Auburn Memorial 
Hospital (1924-25).  In 1928, he promoted Wallace P. Beardsley, a 1919 graduate of Cornell 
University, to partnership.  After Hillger’s death on 18 July 1935 (“Necrology:’84—Samuel 
E. Hillger,” Cornell Alumni News, volume 38, number 5 (24 October 1935), page 77), the firm 
has remained active in Auburn and central New York state, now known as Beardsley 
Design Associates with a branch office in Syracuse.  The survival of Hillger’s firm for more 
than a century in mid-state New York raises the potential that Hillger’s firm is of greater 
significance than Miller’s practice had been. 
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8-1.  Clinton L. Vivian, Volney and Laura Davenport residence, Ithaca, New York 
(ca. 1924), exterior view from the southeast (Author, 1981). 
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architectural career and reveal an apparent consistency of approach as to make 

some assumptions plausible. 

Like most architects, the first step in designing a building was the 

establishment of a programme, or list of requirements that the proposed building 

needed to fulfill.  Most of Vivian’s building programs were simple and straight-

forward, easily accommodated in a list quickly jotted down, as occurred with the 

Volney A. Davenport residence of ca. 1924 (Figure 8-1): 

 
1 floor = 8’-6” 
2 floor = 8’-6” 
 
3 rooms, 2nd Fl 
Bath Rm 
Attic Stairs 
Chestnut Trim 
Oak Floor Throughout 
Attic, rough match floor 
Plaster w/ plaster board 
Concrete wall 
8” joists 
6” rafters 
4” studs 

attic floor matched No. 3 Pine 
Sheathing not matched lumber, 
papered, 
Under floors 
Finish fl oak 
Standing work Chestnut 
Siding Natur[al] Pine 
Stucco fs flr 
Cement cellar 
Slate flet, Shingle roofs 
Plaster boards 
Oak outside doors 
Pine       “          “ 
Fir [..?..] 5x 
Chestnut finish 
 whale-boned drain board 
Basswood Shelving 
Panel doors to cupboards 
open string 



626 
 

 
 
 

 

8-2.  Volney and Laura Davenport residence, Ithaca (ca. 1924), preliminary sketches 
and design programme (courtesy, Cornell University Archives). 
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8-3. Volney and Laura Davenport residence, Ithaca (ca. 1924), construction drawing 
of north elevation (courtesy, Cornell University Archives). 
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On the same sheet (Figure 8-2) as these notations is also a sketch plan of the first 

floor showing the proposed placement of the main porch, living room, dining room, 

kitchen, and service porch, which would seem to have been an integral part of the 

above programme.  Considering the random order of the notations and rough sketch 

technique of the drawings, this sheet was likely used by Vivian only as a means of 

resolving various aspect of the design like construction techniques, orientation of the 

principal spaces to the site, quality of the interior finishes, exterior design, and so 

forth.  Curiously, the one elevation sketched on this sheet is that which corresponds 

to the rear (north) elevation of the finished design (Figure 8-3). 

Usually, drawings submitted to the client for review and approval were of a 

more finished nature.  The drawings for the first scheme of the Barstow residence 

(Figures 8-4 and 8-5) lacked only the full dimensioning and supplementary notes 

needed for actual construction in order to be incorporated into a set of working 

drawings.  Even the preliminary drawings reviewed by both Dorothy Barstow and 

her mother for the second scheme were laid out with a straight-edge (drafted) and 

drawn to scale.  Although the drawings for the Henry & Harriet Williams residence 

in New Haven, Connecticut, are apparently not extant, surviving correspondence 

between the firm of Vivian & Gibb and the client indicates that the several floor 

plans submitted for review to Mr. and Mrs. Williams were likewise drafted with 

careful attention to scale and to the concerns of the client. 

Once the design was approved by the client, working drawings would be 

commenced.  In addition to the floor plans and exterior elevations already 

approved, the working drawings would include building and/or wall sections to 

show applicable construction techniques and various interior elevations to show size 

and locations of various elements like fireplaces, built-in cabinets, decorative door 

surrounds, and the so forth.  These working drawings would be used by one or more  
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8-4.  C. L. Vivian, Dorothy P. Barstow summer residence, Cayuga Heights, New 
York (ca. 1929; unbuilt scheme), drawing of first floor plan of first scheme (courtesy, 
Cornell University Archives). 

 

8-5.  Dorothy P. Barstow summer residence, Cayuga Heights (ca. 1929; unbuilt 
scheme), drawing of west elevation (courtesy, Cornell University Archives). 
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contractors to establish the cost of constructing the building either by competitive 

bid or negotiation.  Once the construction cost was established, the working 

drawings became an integral part of the contract agreement between the client 

(usually the owner, but occasionally the building tenant) and contractor:  so integral, 

in fact, that the original drawings were often signed by both the contractor and the 

client. 

The best documented work by Vivian of this process is the summer residence 

of Dorothy P. Barstow.  After Vivian’s first design was rejected, the redesign process 

was begun with sketches of the proposed exterior (Figure 8-6), apparently furnished 

by Mary L. Barstow, Dorothy’s mother.  From these sketches, an informal Colonial 

Revival house was distilled while the floor plans were adapted to fit the preferred 

exterior form.  This did not result of necessity in an inflexible force-fit of the internal 

functional requirements to the external formal considerations.  Vivian’s initial floor 

plan sketch (Figure 8-7) retained a westward projecting living room form the 

rejected first scheme with a bedroom and dining room on either side of the main 

staircase hall and with the kitchen and its attached garage adjoining the dining room 

on the south side of the house.  As the floor plans were refined (Figure 8-8), the 

living room fireplace was moved to the north wall and its formerly flanking 

windows were consolidated into a single, large, central window on the west wall, the 

garage became attached to the bedroom wing and created a small entry courtyard 

with the kitchen wing on the east side of the house, and on the west side of the 

bedroom wing a sun porch was added which filled-out the re-entrant corner between 

the bedroom and the living room.  With a few minor changes, like the repositioning 

of two walls between the north hall and the main staircase hall, the preliminary floor 

plan became the First Floor Plan of the working drawings (Figure 8-9) with the  
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8-6.  Mary L. Barstow?, Dorothy P. Barstow summer residence, Cayuga Heights, 
New York (ca. 1929; unbuilt scheme), sketch of revised west elevation (courtesy, 
Cornell University Archives). 

 

8-7.  C. L. Vivian, Dorothy P. Barstow summer residence, Cayuga Heights, New 
York (1929), schematic drawing of first floor plan (courtesy, Cornell University 
Archives). 
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8-8.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), construction 
drawing of preliminary first floor plan (courtesy, Cornell University Archives). 
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8-9.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), construction 
drawing of first floor plan (courtesy, Cornell University Archives). 
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addition of dimensions and notes.7  The floor plans, combined with the exterior and 

interior elevations (Figures 8-10 and 8-11) and a preliminary set of specifications, 

provided the general contractors bidding or negotiating for the construction contract 

with sufficient information to establish a realistic estimate for building and finishing 

the structure. 

After the contractor had been chosen, the drawings produced by Vivian’s 

office were primarily full-size construction details.  These details could be as simple 

and as small as a cross-section for the handrail of a staircase balustrade to as large 

and as complex as the contraction of a porch or veranda; the latter could require a 

drawing sheet in excess of twenty feet long in order to include such incidentals as the 

skirting below the floor of the porch and the balustrade crowning the roof.  If 

changes in the design occurred at this time, such changes would not be documented 

by the working drawings but only by these construction drawings.  Even in the 

extraordinary case of the Theta Delta Chi chapter house of 1896-97, where all four 

facades were drastically redesigned to incorporate wood frame construction, the 

extant working drawings preserved by the fraternity (and inherited by the Cornell 

University Department of Buildings & Properties) still showed the originally 

intended brick and terra-cotta masonry construction. 

One documented example of this in-construction design change, though not 

nearly as extensive, was the Isaac and Florence Holton residence of 1904-05, and in  

                                                        
7 Although the Barstow residence was apparently designed from the outside in, this 

was not necessarily typical of Vivian’s design process.  Correspondence between the firm of 
Vivian & Gibb and Henry S. Williams indicates that the floor plans were developed prior to 
the exterior elevations.  The preliminary sketches for the V. A. Davenport residence suggest 
that the floor plans and exterior elevations were developed simultaneously.  Some architects 
took pride in their ability to design by conceptualizing the exterior and then fitting the 
interior plan to the desired exterior, like Ferdinand Von Beren, who explained, “I’d get the 
picture and then work on the plan,” from a conversation in August 1948, as quoted in 
Vincent J. Scully, Jr., The Shingle Style and the Stick Style:  Architectural Theory and Design 
From Downing to the Origins of Wright (New Haven, Conn.:  Yale University Press), 1971 
(Revised Edition), page 86 (footnote 44). 



635 
 

 
 

 

8-10.  Dorothy P. Barstow summer residence, Cayuga Heights, New York (1929), 
construction drawing of west elevation (courtesy, Cornell University Archives). 

 

8-11.  Dorothy P. Barstow summer residence, Cayuga Heights (1929), construction 
drawing of interior elevations for dining room (courtesy, Cornell University 
Archives). 
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particular, the built-in seat at the first staircase landing.  Here, the working drawings 

show a solid wall separating the first staircase landing from an intended entrance 

vestibule.  After construction was underway, Florence Holton died unexpectedly in 

1905, and various elements of the original design were simplified or eliminated in 

order to reduce the cost of construction.  Among the cost-cutting changes was the 

elimination of the entrance vestibule, whereupon Vivian replaced the solid interior 

wall at the staircase landing with a simple screened opening over the built-in seat 

and added an unfluted Tuscan column to terminate the wall and opening (Figure 8-

12).8  Since these changes were not shown on the one-quarter-inch scale set of 

working drawings, a partial plan and interior elevation at one-quarter-inch scale 

were included with the full-size construction drawings in order to allow the changes 

to be properly placed in respect to the original design as shown in the working 

drawings. 

Very little of the above would seem to have been especially different from the 

methods of Vivian’s contemporaries.  The most likely area of difference between 

Vivian and his contemporaries might have been the degree of client participation 

within the design process, but here even Vivian’s practice reveals considerable 

latitude from the seemingly miniscule participation by Herman Bergholtz and the 

Hand family of Scranton, Pennsylvania, in the design of the main pavilions complex 

at Renwick Park in 1894 to the personal intervention by Mary Barstow in the design 

and construction of the Barstow residence in 1929; however, the typical degree of 

client participation would seem to have been on the order of that displayed by 

Henry and Harriet Williams in the design of their residence in New Haven, 

Connecticut, where they were intensively involved in resolving the basic design  

                                                        
8 This opening screened by straight dowels is similar to that constructed at the 

“Umphville” cottage of 1898. 
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8-12.  C. L. Vivian, Isaac and Florence Holton residence, Trumansburg, New York 
(1904-05), interior detail of main staircase landing (Author, 1981). 
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during 1892 and 1893, but once the basic design was approved, the client’s role 

became primarily reactive rather than interactive. 

Although Vivian’s method of design was not especially different from his 

contemporaries, two aspects of his office practice do seem to be noteworthy.  This 

was his preference in the reproduction of his drawings for use in construction and 

the actual creation of his architectural drawings. 

Prior to the introduction of the blueprinting process in the United States 

during the late 1870s,9 reproduction of architectural drawings was accomplished by 

the laborious process of individual hand-copying.  With the introduction of the 

blueprinting process, architects finally had a relatively inexpensive method of 

reproducing a nearly unlimited number of identical copies of a given drawing.  

Blueprinting was so successful at meeting this need that its popularity as the 

primary reprographic method for architectural drawings did not diminish 

significantly until the 1960s,10 when it was replaced by the diazo reprographic 

                                                        
9 There seems to be some discrepancy as to when blueprinting became available in 

the United States.  The blueprinting process was developed by the English astronomer Sir 
John F. W. Herschel in 1840 and was first used extensively in printing photographic 
negatives (“Blue Print,” Encyclopædia Britannica (Chicago, Ill.:  William Benton), 1958, 
Volume 3, page 758).  The firm of Silliman & Farnsworth of New York City was reputedly 
the first American architect to use blueprints in the design and construction of the chemical 
laboratory building at Vassar College in 1879 (J. Norman Jensen, “The Early History of 
Blueprinting,” The Architectural Record, volume LXXI, number 5 (May 1932), page 335); 
however, a year earlier, The American Architect published an article on the blueprint 
process (“The ‘Blue’ Copying Process,” The American Architect & Building News, volume IV (3 
August 1878), page 44, which suggests that the actual use of blueprints may have preceded 
Siliman & Farnsworth’s use with their Vassar College chemical laboratory. 

 
10 With the Parke, Davis & Company office and warehouse building in the Andover 

Industrial Park at Tukwila, Washington, the Seattle architectural firm of Bindon & Wright 
used blueprints for reproducing its architectural drawings, which were dated 31 March 1964.  
Bindon & Wright, later becoming Wright Forssen Associates, was responsible for major 
structures in the Pacific Northwest region of the United States, like the Norton Building 
(1956-59) in Seattle in association with the San Francisco office of Skidmore, Owings & 
Merrill, the former downtown branch of the Seattle Public Library (1956-60) in association 
with Decker, Christensen & Kitchin, Bensen Hall (1964-66) and Guthrie Hall (1971-73) on the 
University of Washington campus in Seattle, Mortvedt Library (1964-66) on the Pacific 
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method.  Nonetheless, none of the extant prints of Vivian’s architectural drawings, 

after the dissolution of this partnership with Arthur Gibb, are blueprints.  Rather 

they are all blue-line prints.  Before the development of the diazo reprographic 

process, blue-line prints were produced by the use of a Van Dyke intermediary, 

which increased the number of steps required for the final architectural prints and 

the attendant costs of production.11  This added expense made blue-line prints less 

popular than blueprints among architects generally, but blue-line prints are easier to 

read and in-progress or unplanned notations can readily be made on the prints. 

This latter advantage would seem to have been the reason for Vivian’s 

preference for blue-line prints.12  One early set of blue-line prints, that for the Charles 

E. Cornell residence of 1900, which happened to have been designed and constructed 

while the Vivian & Gibb partnership was intact, indicates a significant in-progress 

alteration:  This was an “X” over the rear service porch that was designed but not 

built.  With the Ithaca city barn of 1924, the change from a gable to a gambrel roof 

did require a new drawing (Figure 8-13), but changes in door sizes at the south and 

east elevations, as well as a new door and window at the east elevation (Figure 8-

14), were merely penciled-in. 

In producing his original drawings, Vivian apparently had an informal, 

almost lackadaisical, approach, which suggested that he viewed his drawings as 

merely a means in realizing a built structure rather than anything of value in  

                                                                                                                                                                
Lutheran University in Tacoma, Washington, and 450 Bell Terrace (1981-83; now Bellevue 
City Hall; altered) in Bellevue. 

 
11 See Elmer W. Sundberg, Building Trades Blueprint Reading (Chicago, Ill.:  

American Technical Society), 1972 (Fifth Edition), pages 6-7.  Blue-line prints are sometimes 
called “white prints.” 

 
12 Vivian seems to have been the only local architect to use blue-line prints, as both 

Gibb and Miller appear to have used blueprints exclusively, as well as any other architect’s 
printed drawings that the author has seen. 
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8-13.  C. L. Vivian, Ithaca city barn, Ithaca, New York (1924), construction drawing 
of building section (courtesy, City of Ithaca). 

 

8-14.  Ithaca city barn, Ithaca, New York (1924), construction drawing of east 
elevation (courtesy, City of Ithaca). 
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themselves.  Perhaps the most permanent and durable drafting medium available is 

ink on linen cloth, which was a popular, if not preferred, medium for original 

architectural drawings during Vivian’s lifetime; it was also the most expensive.  

None of Vivian’s extant original drawings were executed in this medium, despite his 

willingness to spend more money than necessary for reprographic services.  Instead, 

Vivian’s drawings are all on relatively cheap tracing paper or heavy stock paper.  In 

addition, there was no standard sheet size, either from project to project or even 

within a project:  It was not uncommon for two smaller drawings to be pasted 

together to form a larger sheet.  The only time that Vivian seemed to require 

uniformity in sheet size was with the blue-line prints, and here only within each 

individual project, which was a practical necessity in order to be able to bind the 

blue-line prints into a set of working drawings. 

In line with Vivian’s lackadaisical approach to his drawings, there were no 

borders at the perimeter of the drawing sheets nor a title block.  Usually, what title 

block information that Vivian did incorporate with the set of working drawings, like 

the client’s name and project, the architect’s name, the scale of the drawings, and so 

forth, occurred on a separate sheet as a cover for the set of drawings.  Items of 

information that did not occur were dates (to indicate when the drawings were 

completed), job numbers (to indicate either a career total or annual total of 

commissions to date), or notations to indicate who in the office had drawn, traced or 

checked the drawings.  This, too, suggested that the drawings and their production 

were of relatively little importance to Vivian.  Unfortunately, this deprives us of a 

direct source of information regarding Vivian’s office and makes the dating of his 

works possible only by available secondary sources or the survival of the 

construction contract documents. 
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Scope of practice 

Unlike many late nineteenth and early twentieth century architects with high-

style pretensions, like McKim, Mead & White of New York City, Wilson Eyre of 

Philadelphia, Frank Lloyd Wright of Chicago, William H. Miller of Ithaca, or Pierce 

& Bickford of Elmira, New York, Vivian’s architectural practice was surprisingly 

limited in its territorial coverage.13  While it is true that Vivian’s firm had works as 

far east as New Haven, Connecticut, and as far west as Ann Arbor, Michigan, all of 

the out-of-state, and most of the out-of-town, commissions occurred during his  

                                                        
13 The only other high-style, local architect on the East Coast that I have come across 

who might possibly have had a similarly localized practice as Vivian is George Keller (1842-
1935) of Hartford, Connecticut; however, this would be based only upon known executed 
buildings.  If Keller’s numerous monuments are included, then his practice would have 
been more regional in nature.  In addition, Keller entered numerous national and, in one 
instance, international competitions, which would indicate that Keller actively sought to 
expand his practice beyond his local base in contradistinction to Vivian.  Further, I suspect 
that once Keller’s career of approximately seventy years is more fully documented beyond 
the presently known 87 projects that there will be more out-of-town works discovered than 
in-town.  For more information regarding Keller, see David F. Ransom, Geo. Keller, Architect 
(Hartford, Conn.:  The Stowe-Day Foundation in association with the Hartford Architectural 
Conservatory), 1978. 

Even Charles Beasley, the interesting builder-architect of Stockton, California, had 
some 13 projects outside San Joaquin County out to a total of 94 projects before he removed to 
San Francisco, California, in 1906; see Karen J. Weitze, “Charles Beasley (1827-1913):  Issues 
and Images,” Journal of the Society of Architectural Historians, volume XXXIX, number 3 
(October 1980), pages 187-207.  By way of comparison, Vivian, including projects during the 
partnership with Gibb, had 14 projects outside Tompkins County out of nearly twice as 
many total projects. 

The noted Florida architect Addison Mizner (1872-1933) at first glance might appear 
to have had a localized practice in Palm Beach and Boca Raton during the 1920s; however, 
he still had work in as diverse localities as Byrn Mawr, Pennsylvania; Grosse Pointe, 
Michigan; Colorado Spings, Colorado; Montecito, California; and Windsor, Ontario, Canada; 
out of 124 known projects; see “List of Buildings and Projects,” in Donald W. Curl, Mizner’s 
Florida:  American Resort Architecture (New York, N. Y.:  The Architectural History 
Foundation-Cambridge, Mass.:  The MIT Press), 1984, pages 235-240. 

Finally, Wade Pipes (1877-1961) had five projects outside of Portland, Oregon, out of 
71 known projects; however, all known projects were residential in nature and span a period 
roughly fifty years (Ann Brewster Clarke, Wade Hampton Pipes:  Arts and Crafts Architect in 
Portland, Oregon (Portland, Oregon:  Binford & Morts, Inc.), 1985), so it is probable that more 
projects will likely be identified when his career is more fully documented, but based upon 
what is currently known, it would be difficult to speculate if unknown works might be more 
likely inside or outside of Portland. 
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partnership with Gibb and were primarily the result of Gibb’s contacts.  After the 

partnership with Gibb was dissolved, only two commissions for work outside of 

Tompkins County have been identified, and both of these, the Wheeler bank building 

of 1909-11 at Interlaken and its 1916 addition, were for a client who resided in 

Tompkins County at Trumansburg. 

Although Vivian probably had more out-of-town, and out-of-county, work 

than is presently documented,14 Vivian apparently never made a serious effort to 

expand his practice beyond Tompkins County, and perhaps he even made a 

conscious decision to maintain an essentially Ithaca-oriented practice.  This latter 

possibility might well explain why Vivian chose not to own an automobile, since if 

his practice was intentionally limited to Ithaca and nearby communities reached by 

the railroads, then an automobile would indeed had been a luxury easily dispensed 

with.  In addition, Vivian would have had personal knowledge of the kind of effort 

required to attempt to maintain a territorial large practice as a result of his ten years 

of experience with William H. Miller during the decade when Miller expanded his 

mid-New York state practice into the Midwest and New York City.  No doubt, 

Vivian did not feel that the required effort was worth the attempt, especially after 

his marriage to Mary Elizabeth Whipple or after the birth of their son, George. 

The actual size of Vivian’s architectural office at anytime of its existence may 

never be known.  No office records have apparently survived, and there is little other 

evidence of individuals who might have worked for him. 

The first indication of someone working as an employee in Vivian’s office 

occurred in 1903.  In that year, Charles S. Hughes, a former employee of W. H.  

                                                        
14 “Building Records May All Be Broken,” Ithaca Daily Journal, 4 March 1910, page 3; 

mentioned that Vivian was “preparing plans for several out-of-town jobs,” but then 
identified only one, the new Wheeler bank building at Interlaken. 
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Miller, placed a classified listing in the Ithaca City Directory as an architect, which 

was repeated in 1905.  Ordinarily, this would not suggest a working relationship 

with Vivian, but during the three years or so that Hughes maintained an office in 

Ithaca, there is no record of his having any kind of architectural commission and his 

office was located in the same building as Vivian’s.  In addition, Vivian and Hughes 

were personal friends and members of Tornado Hook & Ladder Company No. 3.  

This suggests that while Hughes was attempted to establish himself as an 

independent architect in Ithaca (unsuccessfully, as he soon removed to Auburn), he 

probably did free-lance drafting work for Vivian.15 

A second indication of someone working for Vivian occurred some fifteen 

years later with the design and construction of “Juniper Hill” at Trumansburg.  As 

already related, John A. Peters, then with the office of Miller & Mallory, was 

employed by Vivian in producing the working drawings for the house.  Apparently, 

Peters was working on a similar free-lance basis as had Hughes. 

A third indication of someone possibly working for Vivian may have 

occurred in connection with the design and construction of the Frank & Cora Morse 

residence of 1904-05.  A website maintained by the operators of a bed-and-breakfast 

inn, located in the Morse house, claims that “Oliver Fast,” a Cornell University 

graduate in architecture, worked for Vivian for two years and worked specifically on 

the Edgewood Place house; however, the website later refers to this person as “O. 

Swift.”  The website also claims that Oliver Fast developed a reputation as an 

                                                        
15 Charles Hughes met his wife, the former Lucy A. Hood (1872-1942), whom he 

married in 1904 (http://genforum.genealogy.com/hood/messages/5645.html, accessed on 
28 January 2013), which suggests that his prospects in Ithaca were fairly bright; however, 
those prospects likely dimmed in 1905, prompting his removal to Auburn where he appears 
to have lived at least until Lucy’s death in 1942.  Both Charles and Lucy were buried in the 
Evergreen Cemetery in Barneveld (Trenton), New York, his birth village. 
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architect for fraternity houses.16  No verifiable documentation related to “Oliver 

Fast” or “O. Swift” has been found to confirm any of these claims, suggesting that 

both are figments of imagination.17 

While the probability remains that other persons actually worked for Vivian 

in addition to Hughes and Peters, the apparent freelance nature of the employment 

by Vivian of both Hughes and Peters does suggest that Vivian tended to keep his 

permanent staff at a minimum and hired temporary help on an as-needed basis.18  

This assumption is reinforced by the lack of any known long-time employee and 

suggests that, in comparison to Miller’s office and Gibb’s office, Vivian’s 

architectural office was the smallest.  This, in turn, would help to explain Vivian’s 

loss of two local school commissions. 

On 14 February 1912, the Ithaca High School was destroyed by fire, Vivian 

had served as the unofficial school architect for the Ithaca Board of Education since 

1905.  The architect for the new Ithaca High School was not Vivian but his former 

employer, William H. Miller, who had but one previous known public school design 

to his credit—the East Hill School building of 1880-81, where he had been associated  

                                                        
16 See http:.//www.fingerlinx.com/html/brghs/briefhistbrdgehse.html, accessed on  

12 January 2013.  The website also presents a history of a project it calls the “Bridge House.”  
Unfortunately, very little regarding the “Bridge House” has been confirmed, and the image 
purported to be the “Bridge House” appears to be a composite of the Cascadilla gorge stone-
arch bridge and “Llenroc,” 

 
17 The Ten-Year Book of Cornell University, 1868-1908 (Ithaca, N. Y.:  Cornell 

University), 1908, includes no Oliver Swift as a student nor any student with the last name 
of Swift as having an architecture major (page 514); there is also no student listed with the 
last name of Fast (page 216).  This listing includes non-degreed alumni, like Woodruff 
Marbury Somervell, who studied architecture between 1888 and 1890, but did not graduate 
(page 495). 

 
18 Andrew C. P. Willatsen of Seattle, Washington, maintained his office staff in much 

the same manner; see Sylvia Lynn Gillis, Andrew C. P. Willatsen, Architect, A.I.A. (1876-1974) 
(Seattle, Wash.:  unpublished Master of Arts thesis, University of Washington), 1980, page 
151. 
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with Edward B. Green.  Normally, one would not expect that Miller would be able to 

walk off with such a prized commission (the largest single design in Ithaca, 

excepting the library building at Cornell University, at the time).  Vivian’s experience 

with public school design was more extensive and more recent than Miller’s, and 

Roger B. Williams, a significant former client and the Board member responsible for 

Vivian’s initial work for the Board of Education, was still President of the Board.   

There has been speculation that Miller was chosen as the architect due to the 

success of his design of 1911 for the Prudence Risley Hall at Cornell University, in 

terms of style and fire-resistive construction.19  The Board of Education may very 

well have been impressed by the Jacobethan Revival style of Prudence Risley Hall, 

but Vivian was at least Miller’s equal, if not indeed his better, where fire-resistive 

construction was concerned.  This was quite evident when the City of Ithaca 

commissioned Vivian to build a reinforced-concrete storage vault addition to City 

Hall in 1912 to protect valuable municipal records form potential destruction by 

fire.  What probably impressed the Board of Education most was the size of 

Prudence Risley Hall and the ability of Miller’s office to supervise adequately its 

design and construction.  In this regard, Miller would have had a distinct advantage 

over Vivian, as Miller would have been more of proven quantity in the ability to 

handle buildings of the size of the new Ithaca High School. 

Some time in late 1929 or early 1930, the Ithaca Board of Education began 

planning for the construction of a junior high school building, which was to be 

named for Frank D. Boynton, a long-time superintendent for the school district who 

died in 1930.  The building, that was constructed, was designed by Arthur N. Gibb;  

                                                        
19 Conversation with Charles H. Uhl, 12 May 1981.  At the time, Uhl, a graduate 

student at Cornell University in the historic preservation program working with Professor K. 
C. Parsons. 
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however, a list of buildings attributed to Vivian in the files of Historic Ithaca 

includes the Boynton Junior High School as one of Vivian’s works.20  Obviously, this 

list is incorrect insofar as it concerns this constructed building, but the list is 

apparently based on George W. Vivian’s recollection of projects designed by this 

father.21  Therefore, the list cannot be dismissed out of hand.  What may very well 

have happened is that the commission initially went to Vivian, and when Vivian’s 

health failed some time in 1930, the commission went to Gibb.  This possibility is 

reinforced by Gibb’s design of the George A. Walters residence of 1930 in Cayuga 

Heights; a commission also attributed to Vivian by the Historic Ithaca list.  This 

further suggests that Gibb inherited Vivian’s practice when Vivian’s health failed in 

1930.  This does not, however, explain why Vivian might have gotten the Boynton 

Junior High School commission in the first place. 

After World War I, the firm of Gibb & Waltz became the apparent unofficial 

school architect with design work for the last two classroom additions to the East 

Hill School building of 191522 and 1919,23 both the 1922 and 1923 phases of the 

Central School,24 the Henry St. John School of 1926,25 and no doubt other works as 

                                                        
20 This list, entitled “C. L. Vivian:  Projects attributed and constructed,” is reproduced 

as part of Appendix A. 

 
21 In a letter to the author, dated 9 March 1982, William P. Thompson indicated that 

this lists “appears to be drawn from George Vivian’s memory in that it in general agrees 
with the listing I [Thompson] got from George Vivian.” 

 
22 “$40,090 Cost Of Work At East Hill School,” The Ithaca Journal, 25 June 1915, page 

3. 

 
23 “Put Schools In Shape For Coming Year,” The Ithaca Journal, 20 August 1919, 

page 2. 

 
24 The blueprints by Gibb & Waltz for the north half of the old Central School (later 

the Greater Ithaca Activity Center) are dated 8 April 1923 and were still in the possession of 
the Ithaca City School District in 1981, while the blueprints for the south half of the building, 
dated 22 July 1922 and also by Gibb & Waltz, were in the possession of Robert Boehlecke, 
architect of the renovation of the building for the Greater Ithaca Activity Center. 
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well.  Except for the additions to the East Hill School, the selection of Gibb & Waltz 

for these projects probably followed the same apparent reasoning as the selection of  

Miller in 1912 for the new Ithaca High School, since after World War I Miller’s office 

was moribund with Mallory still in the military service (and never to return to 

practice in Ithaca) and with Miller wintering in Florida until his death there in 1922.  

By 1929, the firm of Gibb & Waltz had been dissolved with only Gibb remaining in 

Ithaca, and the onslaught of the Great Depression was apparently having a leveling 

effect on the sizes of the various architectural offices in Ithaca.26  In addition, Vivian 

had maintained a working relationship with the Board of Education by doing such 

minor work as a projection booth for the auditorium of the Ithaca High School and a 

new south entrance for the much-enlarged East Hill School.  Thus, a decision by the 

Board of Education to make Vivian their first choice as the designer of the Boynton 

Junior High School was not at all unlikely. 

 

Architectural debts 

The two architects who had a direct influence on Vivian’s career as an 

architect were William H. Miller and Arthur N. Gibb.  Miller was Vivian’s first and 

only architectural employer, for whom Vivian worked for approximately ten years, 

while Gibb was Vivian’s only architectural partner with whom he collaborated for 

more than eight years.  Unfortunately, insufficient documentation exists to ascertain 

                                                                                                                                                                
25 “Arthur N. Gibb,” in History of Central New York (Indianapolis, Ind.:  Historical 

Publishing Company), 1932, page 604. 

 
26 Carol U. Sisler, former Executive Director of Historic Ithaca, indicated in a 

conversation with the author on 19 November 1984 that Richard Metzger had to leave 
Arthur N. Gibb’s office in the early 1930s due to a lack of work when J. Lakin Baldridge 
secured the commission for the present Tompkins County Courthouse, a commission that 
Gibb had actively sought; after leaving the employ of Gibb, Metzger secured employment 
with Baldridge on the courthouse commission. 
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adequately the extent of the contributions of either Miller or Gibb in the development 

of Vivian’s abilities as an architect except by inference. 

Chapter 1 has already discussed Miller’s probable contributions to Vivian’s 

development as an architect, which need not be recounted here except as a 

summary.  Miller’s contributions would seem to have been the basic skills that 

Vivian needed as an architect:  how to prepare architectural drawings and other 

construction documents, how to run an architectural office, how to translate a 

client’s ideas and desires into a workable design, and the like.  There is little evidence 

to suggest that had Miller been the only architect to influence Vivian directly that 

Vivian would have ever developed his remarkable talent for handling interior spaces.  

This is perhaps most evident in Vivian’s repetition with the Erwin Library & 

Institute of 1889-91 in Boonville, New York, of the same deficiencies in planning the 

entry sequence as occurred with Miller’s library building of 1887-91 at Cornell 

University.  Significantly, Arthur N. Gibb was perhaps the first architectural critic to 

recognize the planning deficiencies of the Cornell University library building and, by 

extension, the Erwin Library & Institute.  Gibb would, therefore, seem to be the 

person most responsible for helping Vivian to achieve much of his potential as an 

architect. 

Although both Miller and Gibb studied architecture at Cornell University, the 

quality of the architecture program at Cornell varied enormously between the nearly 

two decades that separated Miller’s and Gibb’s sojourns at the university.  When 

Miller attended at Cornell, there was in fact no formal architecture program at the 

university and what little studying that Miller completed would have been done 

under the tutelage of Andrew D. White, President of Cornell University as well as a 

perceptive architectural critic of his time.  Even though Miller was officially a 

member of the Class of 1872, he left Cornell during the academic year of 1870 and 
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before Charles Babcock arrived to establish the architecture program at the 

university, the third oldest in the country.27  Miller, nonetheless, still gained exposure 

to course work in engineering and construction techniques that would have been 

useful in his later architectural practice.  Gibb, on the other hand, had the benefit of a 

well-established program where the standards were sufficiently high to result in 

Gibb’s excellent critique of the library building at Cornell University or Edward B. 

Green’s earlier thesis of 1880, An Original Style in Architecture. 

As indicated in Chapter 1, Gibb’s thesis was critical of a number of aspects 

of Miller’s design, but the most serious fault discussed was the formal relationship 

of the main reading room and the main entrance:  a problem that reoccurred with 

Vivian’s design for the Erwin Library & Institute.  Although most of the early works 

by Vivian & Gibb did not evince any especial concern for formal planning, the main 

pavilions complex at Renwick Park of 1894-95, the Phi Delta Theta chapter house of 

1895-96, the Theta Delta Chi chapter house of 1896-97, and “The Hickories” of 

1897-99 revealed very conscious and successful applications in this regard.  As 

most of their early works were for commercial retail space, office buildings and 

private residences, the opportunity to indulge in formal planning as a primary 

consideration did not present itself until Vivian & Gibb obtained the Renwick Park 

commission, their first two chapter houses, and their first mansion, where  

                                                        
27 Cornell University was not unique in having a student who attended the 

institution prior to the start of its formal architecture program.  Among institutions where 
this also occurred were the University of Oregon with William Garnett Chandler (Richard 
Ellison Ritz, Architects of Oregon:  A Biographical Dictionary of Architects Deceased – 19th and 
20th Centuries (Portland, Oregon:  Lair Hill Publishing), 2002, pages 71-72) and Sabro Ozasa 
(“Additional Important Seattle Architects,” in Jeffrey Karl Ochsner, editor, Shaping Seattle 
Architecture:  A Historical Guide to the Architects (Seattle, Wash.:  University of Washington 
Press), 2014 (Second Edition), page 440), the University of Washington with Clyde Grainger 
(“Additional Important Seattle Architects,” in Ochsner, ed., Shaping Seattle Architecture, 2014 
(Second Edition), page 467), and Washington State University with Stanley T. Shaw (author’s 
on-going research).  More extensive research will likely reveal similar situations at other 
institutions. 
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8-15.  Vivian & Gibb, Theta Delta Chi chapter house, Ithaca, New York (1896-97), 
exterior view from the northeast (Maxwell, Greek Letter Men, 1901). 

 

8-16.  Vivian & Gibb, Daniel and Anna Marsh residence, Ithaca, New York (1899), 
east facade (Ithaca Chronological Events, 1939). 
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entertainment and socialization, with its concomitant circulation, was a primary 

concern. 

The extraordinary success of the Theta Delta Chi chapter house (Figure 8-15) 

is of particular note.  Shortly after the completion of the Theta Delta Chi dining 

annex in 1901, Gibb claimed that the design of the entire complex was his alone.28  

This may have been true of the planning of both the original house and its later 

annex, but the handling of the exterior facades, particularly the redesigned facades 

of the original house, was most likely by Vivian.  Vivian later repeated the basic 

design parti with the Daniel and Anna Marsh residence of 1899 (Figure 8-16),29 the 

Herbert and Donna Willson residence of 1901 (Figure 8-17), and “DeWitt Park 

West” of 1904-07 (Figure 8-18), while Gibb seemed never to have used the Theta 

Delta Chi exterior parti elsewhere.  In addition, the quality of individual decorative 

elements, like the corner pilasters, more closely resembles Vivian’s later works than 

anything by Gibb.  When Vivian was faced with a similar concern for entertainment 

and socialization with the commission for “DeWitt Park West,” he recalled, on a 

conceptual level, the plan of the Theta Delta Chi chapter house.  At “DeWitt Park 

West,” Vivian strengthened the basic concept by using almost absolute symmetry in 

the formal entertainment spaces, while allowing the functional spaces to occur as 

needed. 

The exaggerated claim by Gibb regarding the Theta Delta Chi fraternity 

commissions further suggests that there may have been a basic difference of  

                                                        
28 “Theta Delta Chi Addition,” Ithaca Daily Journal, 24 June 1901, page 7. 

 
29 While the Marsh residence was designed while the partnership was in effect and 

should thus be considered a collaborative effort like the other works of the firm, Daniel E. 
Marsh was a personal friend of Vivian, and therefore, this design was as much Vivian’s 
alone as the Theta Delta Chi chapter house and its dining annex were Gibb’s alone.  In 
addition, Edith Horton identified this design as Vivian’s. 
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8-17.  C. L. Vivian, Herbert and Donna Willson residence, Ithaca, New York (1901), 
south facade (Author, 1980). 
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8-18.  C. L. Vivian, “DeWitt Park West” (Roger and Caroline Williams residence), 
Ithaca, New York (1904-07), exterior view from the southeast (courtesy, DeWitt 
Historical Society [now the History Center], #N3.994, 1907). 
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temperament between C. L. Vivian and A. N. Gibb, which may have been 

contributory to the dissolution of the partnership.  Edith Horton’s biographical 

sketch of Vivian as well as other available information seems to indicate that Vivian 

was a very affable person who aspired to the highest professional and artistic 

standards as an architect (as evidenced by the quality of his works and his 

memberships in the Central New York Society of Architects and the national 

American Institute of Architects) but who was not professionally ambitious.  Gibb, 

on the other hand, seems to have been quite personable but also quite ambitious 

professionally:  As discussed earlier, the majority of Vivian & Gibb’s out-of-town 

works seem to have been the result of Gibb’s contacts, and after the partnership was 

dissolved, Gibb’s firm continued an extensive out-of-town practice.30  In addition, 

Gibb seemed to have a preference for overall, if not complete, control of the design 

process, which perhaps explain in part his claim for the entire design of Theta Delta 

Chi chapter house complex; however, he also kept other design professionals out of 

his architectural commissions on occasion: 

 

                                                        
30 Out-of-town works by Gibb’s firms included:  an addition to the F. D. Reese offices 

in Cortland, New York (Ithaca Daily Journal, 20 May 1901, page 6); several houses for the 
Sayre Land Company at Sayre, Pennsylvania (Ithaca Daily Journal, 24 June 1901, page 7); the 
Mrs. Frank Conger residence in Groton, New York (Ithaca Daily Journal, 14 January 1904, 
page 7); Zabriskie Hall plus a dining hall and other works for Wells College in Aurora, New 
York (Ithaca Daily Journal, 12 June 1904, page 3; “Two New Buildings For Wells College,” 
Ithaca Daily Journal, 12 June 1908, page 3; Ithaca Daily Journal, 31 October 1910, page 3); offices 
for the R. T. Booth Company and the C. F. Wyckoff Advertising Agency in Buffalo, New 
York (Ithaca Daily Journal, 13 February 1906, page 3); houses at Cortland and Syracuse, New 
York, and Williamsport, Pennsylvania (“Work On Chi Psi Will Start in May,” Ithaca Daily 
Journal, 28 March 1908, page 6); “Vallamont” in Williamsport (“House of L. M. Otto, Jr., 
Vallamont, Williamsport, Pa.,” The American Architect & Architectural Review, volume CXXVI, 
number 2450 (16 July 1924), plates 31-32); the Alexander D. Falck residence in Elmira, New 
York (“House of Alexander D. Falck, Elmira, N. Y.,” The American Architect & Architectural 
Review, volume CXXVI, number 2461 (17 December 1924), pages 591-592); and the Thomas 
family residence in Argentina (“Arthur N. Gibb, 81, Long An Architect, Civic Leader, 
Dies,” The Ithaca Journal, 27 December 1949, page 3). 
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You might be interested to know that Gibb has finally persuaded 
Rob Treman to drop me out of the development of the new place, he 
[Gibb] intending to do the ground plans as well!  I care very little as 
the profits are small and I have all I can do until next fall, but I did 
not think Gibb was that kind of a man.  Of course he will make a 
mess of it.  Such work is not exactly what one might call team work in 
our city.31 

Regardless of this potential conflict of temperaments, there is little to suggest 

that the two partners did not collaborate closely together during the nearly decade-

long partnership of Vivian & Gibb, except possibly towards the very end.  Without 

this close collaboration, Vivian likely would never have been able to accomplish his 

superlative achievement at “DeWitt Park West,” and this thesis would no doubt 

have had a different architect for its subject.  The partnership was not, however, 

merely a one-way affair with only Vivian gaining from Gibb. 

At start of the partnership, Vivian and Gibb complemented each other:  Gibb 

brought a formal, theoretical background to the firm, while Vivian’s background 

was more practical in nature; both, however, were committed to high-style design.  

Vivian not only ten years of practical experience in Miller’s office, as compared to 

maybe two years for Gibb, but he had a significant public commission, already built, 

to his credit as well and was a talented interior decorator, based on the high praise 

that his work for the Ithaca Club in 1895 received.  Vivian also had some experience  

                                                        
31 Letter from E. Gorton Davis to Jared T. Newman, 26 April 1920, in the 

Department of Manuscripts & University Archives, Cornell University Libraries:  Jared 
Treman Newman Papers, Collection No. 2157, Box 12.  I am indebted to Carol U. Sisler for 
brining this letter to my attention. 

The commission mentioned in this letter was the improvements to “Greystone” by 
Gibb & Waltz that included a new swimming pool and landscaping; see Gibb & Waltz 
blueprint, dated 10 May 1920, in the Department of Manuscripts & University Archives, 
Cornell University Libraries:  Robert Henry Treman Papers, Collection No. 1303.  
“Greystone” is the house, now occupied by the Sigma Chi fraternity, at 106 Cayuga Heights 
Road that had been built around 1911 for Daisy Dandige, an instructor at Cornell 
University, and designed by John V. Van Pelt of New York City, which Robert E. Treman 
had purchased around the time of his marriage to the movie star Irene Castle. 
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in handling organizational finances by having served at least twice as Master of 

Finance for Cascadilla Lodge No. 89 of the Knights of Pythias and later as Treasurer 

for the Forest City Guards.  In addition, Vivian was probably responsible for the 

decision to maintain a classified listing in the Ithaca Daily Journal.  This decision may 

have been initially motivated by Vivian’s close friendship with Charles M. Benjamin, 

the junior member of Priest & Benjamin, publisher of the newspaper, but this 

decision was ultimately acknowledged by Gibb as valid:  In 1901, after the 

partnership was dissolved, Gibb initiated a classified listing for himself.32 

Based upon this somewhat simplistic division of expertise between Vivian 

and Gibb, the assumption might be made that Gibb was the more artistically 

creative of the two partners.  This is, of course, refuted by Vivian’s accomplishments 

after the dissolution of the partnership.  In addition, with the Erwin Library & 

Institute, which was designed before Gibb joined Miller’s office, Vivian 

demonstrated a high degree of competence in design, although the design does not 

by itself suggest any especial promise for Vivian’s future.  Indeed, if one compares 

the design of 1900 for the Louis and Minnie Dennis residence (Figure 8-19) by Vivian 

& Gibb with the design of 1907 for the Hollis and Lois Dann residence (Figure 8-20) 

by Gibb & Waltz,33 the severe handling of the Dann residence, as opposed to the  

                                                        
32 The firm discontinued its classified listing after 2 April 1900, and the Ithaca Daily 

Journal apparently responded by not identifying work by the firm, except for the Sibley 
Dome addition in July 1900 (a major institutional commission) until the latter part of 
December 1900, by which time Vivian’s decision to dissolve the partnership would have 
been made and probably known by Charles M. Benjamin.  After the partnership was 
officially dissolved on 31 December 1900, Vivian was once again listed in the classified 
advertisements of the Ithaca Daily Journal by 5 January 1901; Gibb followed suit on 12 June 
1901. 

 
33 “Many New Buildings To Be Erected,” Ithaca Daily Journal, 20 February 1907, page 

6.  This house is located at 507 East Seneca Street.  The main porch originally extended across 
the north (front) facade; see Beth Meyer, “Building-Structure Inventory Form:  507 E. Seneca 
Street, Ithaca, NY,” May 1979. 
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8-19.  Vivian & Gibb, Louis and Minnie Dennis residence, Ithaca, New York (1900; 
altered), east facade (The Cornellian, 1956). 

 

8-20.  Gibb & Waltz, Hollis and Lois Dann residence, Ithaca, New York (1907; 
altered), north facade (Author, 1981). 
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more elegantly detailed Dennis residence, might suggest that Vivian was the more 

artistically talented.  Other comparisons of individual buildings by Vivian’s office 

and Gibb’s firm could, of course, suggest the contrary; however, in the main, work 

by Vivian typically revealed a more elegant handling of detail and proportion than 

equivalent work by Gibb. 

Even if Vivian should be considered artistically superior to Gibb, Gibb does 

seem to have been the necessary catalyst for developing Vivian’s latent architectural 

talent.  If one compares the entry sequence of Miller’s design for the Cornell 

University library building of 1887-91, Vivian’s design for the Erwin Library & 

Institute of 1889-91, and Vivian & Gibb’s design for the Henry & Harriet Williams 

residence of 1892-93, there is a marked similarity in the almost off-handed 

casualness of the entry sequences, although the Williams residence does initially 

suggest a greater formality with the main entrance placed squarely in the middle of 

its symmetrical facade.34  Each of these three designs also reveals a relative informal 

handling of interior spaces.  But if one compares Vivian & Gibb’s design for the 

Renwick Park main pavilions complex of 1894-95, their design for the Theta Delta 

Chi chapter house of 1896-97, their design for “The Hickories” of 1897-99 and 

Vivian’s design for “DeWitt Park West” of 1904-07, there is a dramatic increase in 

the use of formal architectural devices, like symmetry, bilateral balance, and axial 

planning, of which “DeWitt Park West” is the ultimate expression. 

Without Miller, Vivian perhaps would not have become an architect.  

Without Gibb, Vivian likely would not have been as good of an architect as he was. 

 

                                                        
34 In this regard, the insistence by Mr. & Mrs. Williams for a central entrance is 

ironic; see letters from Henry S. Williams to Vivian & Gibb of 24 January 1893 and 27 
January 1893 (reproduced in Appendix B). 
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Works of influence and precedence 

Given the very localized nature of Vivian’s practice, the likelihood of his 

works influencing the work of other architectural designers might seem remote.  A 

commonly accepted notion concerning the transmission of architectural ideas is that 

a relatively small group of nationally recognized architects, like H. H. Richardson, 

Louis H. Sullivan, Frank Lloyd Wright, or McKim, Mead & White for the late-

nineteenth and early-twentieth centuries, generally establish the pattern which 

regional and local architects acknowledge and follow.  This “trickle-down” theory 

would seem to suggest that the only designer that Vivian would probably influence 

by his architectural works would be local builders rather than fellow high-style 

architects. 

Much of Vivian’s career can be neatly explained by following this train of 

thought, since a number of his works were indeed precedented by works designed by 

McKim, Mead & White, Henry Ives Cobb, and others, and a number of local 

builders, like Stephen M. Oltz and Fred J. Bogart, did seem to follow the lead 

established by Vivian and his firm.  But in addition to this, Vivian did have a 

demonstrable influence on the work of other local regional architects. 

Surprisingly, Vivian’s first work, the Erwin Library & Institute building 

(Figure 8-21) in Boonville was his first work of influence as well.  Normally, a 

building like the Erwin Library & Institute would not have much impact on 

architectural design in central New York state due to the building’s small size and 

the relative obscurity of both Boonville and its architect.  This would seem especially 

true considering that the architect whose works reveal an influence from this 

building may very well have never seen the building. 

Between 1890 and 1893, four buildings designed by the office of William H. 

Miller suggest that someone, other than Vivian, was aware of the Erwin Library &  
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8-21.  Clinton L. Vivian, Erwin Library & Institute, Boonville, New York (1889-91), 
exterior view from the northeast 
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Institute building and was impressed by certain of its features, the tower in 

particular.  To understand how this came about, an understanding of how Miller’s 

office worked is helpful. 

Miller’s office and design methodology have been described as: 

 
Miller had a very friendly, kindly disposition and ran his office 

as a sort of family affair.  He made rough sketches on any handy 
scrap of paper and turned them over to his assistants to lay out and 
scale and mull over, until they developed to suit him.35 

This method of running an architectural office would have given the office 

staff considerable opportunity to do most, if not all, on occasion, of the actual 

design work with Miller providing nominal supervision.  When Miller’s practice 

expanded geographically during the 1880s, the organization of his office changed 

perceptively when Miller created the position of supervising architect.36  At first,  

                                                        
35 Geoffrey M. Gyrisco, A Guide to the Works of William Henry Miller, Ithaca’s Architect 

([Ithaca, N. Y.]:  author), 1978 (Revised Edition), page iv.  This quote is the only known 
description concerning Miller’s office and design methodology, but it must be used with 
some caution.  Gyrisco indicates that this description is from Edgar Raymond Dethlefsen, 
William Henry Miller, Architect, 1848-1922 (Ithaca, N. Y.:  unpublished Master of Architecture 
thesis, Cornell University), 1957; however, Gyrisco provides no page citation, and it does not 
appear in the thesis.  Gyrisco also indicates that Arthur N. Gibb was the original source for 
the quote.  Gibb, as an employee of Miller for roughly two years, would have had an 
opportunity to know Miller’s office and design methodology; however, Gyrisco also claims 
that Gibb “worked for Miller near the end of Miller’s career,” which is hardly true as the 
only time that Gibb worked for Miller was from 1890-92, some thirty years before Miller 
died.  Near the end of Miller’s career, Gibb was in partnership with Ornan H. Waltz, 
another former employee of Miller.  If the quote is indeed from Dethlefsen, Miller, 1957, 
then a more likely source for the quote would be John A. Peters, who did work for Miller 
near the end of Miller’s career and to whom Dethlefsen was indebted for much of his 
knowledge about Miller as indicated in the “Acknowledgements” of Dethlefsen, Miller, 
1957. 

 
36 The term “supervising architect” may not have been the one that Miller used 

himself to describe the position since Hillger referred to his position as being Miller’s 
“assistant” (see the carbon-copy typescript of Hillger’s obituary notice in Department of 
Manuscripts & University Archives, Cornell University Libraries:  Deceased Alumni 
Records (Samuel Ernest Hillger), Collection No. 41/2/887, Box 61), while newspaper 
accounts referred to Hillger and Miller’s later supervising architects as “superintendent 
under architect Miller” (“Town Talk,” Ithaca Daily Journal, 4 August 1892, page 3), “an 
assistant” (“Around the City,” Ithaca Daily Journal, 27 December 1898, page 6), and “general 
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with Arthur Z. Kent (ca. 1851-1888), the position was essentially that of a clerk of 

the works.37  Later, the scope of the position expanded so that Samuel E. Hillger 

(1861-1935) claimed that he “was very directly responsible for the building of the 

Cornell [University] library and Law School as well as many of the fraternity 

houses.”38  Later, Phillips H. Mallory (1881-1960)39 claimed design responsibility for 

Prudence Risley Hall at Cornell University, Ithaca High School, and other major 

commissions while working for Miller in this capacity.40  In addition, Alfred C. 

                                                                                                                                                                
superintendent” “Architect Waltz,” Ithaca Daily Journal, 15 July 1901, page 3); however, as 
the position did involve design responsibilities, the term “Supervising architect” seems 
appropriate and accurate. 

 
37 Since Kent’s background was engineering (see Chapter 1, footnote 184), it is 

unlikely that Miller would have allowed Kent to do any significant design work except 
possibly that of a structural engineering nature.  This probability is reinforced by Hillger’s 
claim that he was Miller’s first “assistant” (carbon-copy typescript of obituary notice in 
Department of Manuscripts & University Archives, Cornell University Libraries:  Deceased 
Alumni Records (Samuel Ernest Hillger), Collection No. 41/2/887, Box 61), which is 
probably based on a distinction by Hillger between Kent’s training as an engineer and his 
own as an architect. 

 
38 Carbon-copy typescript of obituary notice in Department of Manuscripts & 

University Archives, Cornell University Libraries:  Deceased Alumni Records (Samuel 
Ernest Hillger), Collection No. 41/2/887, Box 61; see Chapter 1, footnote 185. 

 
39 Phillips Henry Mallory was born in 1881 at New Haven, Connecticut, and 

graduated from Cornell University in 1904 with a Bachelor of Architecture degree.  After 
graduation, he entered the office of the New York State Architect, then headed by George 
Heins, and superintended the construction of the original building complex of the College of 
Agriculture at Cornell University.  In 1906, Mallory joined Miller’s office as supervising 
architect, replacing Ornan H. Waltz (1876-1927) who had left Miller to join Arthur N. Gibb as 
a partner; Miller became Miller’s third partner in 1914.  With the growing probability of 
war, he left the firm of Miller & Mallory and entered the military service on 15 August 1917, 
eventually rising to the rank of Major in the Quartermaster Corps of the U.S. Army.  He 
married his wife, Virginia, in 1918, and they had one son, John who was born in 1934.  
Although Mallory never returned to Ithaca, he continued to practice architecture after his 
discharge from the military until shortly before his death on 10 October 1960 at Coral 
Gables, Florida (carbon-copy typescript of obituary notice in Department of Manuscripts & 
University Archives, Cornell University Libraries:  Deceased Alumni Records (Phillips 
Henry Mallory), Collection No. 41/2/887, Box 85). 

 
40 Department of Manuscripts & University Archives, Cornell University Libraries:  

Deceased Alumni Records (Phillips Henry Mallory), Collection No. 41/2/887, Box 85).  At 
the time of Mallory’s promotion to partnership with Miller, Mallory was also given credit for 
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Brooks (1871-1932)41 was probably responsible for the institution of the extensive 

recording system that began to appear on Miller’s drawings at the turn of the 

twentieth century.42  Furthermore, after 1892, the existence of a branch office in New 

York City undoubtedly resulted in an even heavier reliance by Miller on the talents of 

his staff. 

Between 1888 and 1898, Hillger was Miller’s supervising architect.  He was 

also a close friend of Vivian; besides the visits by the Hillgers noted in the  

                                                                                                                                                                
the then recent addition to the Cornell University infirmary; see “Miller & Mallory Now In 
Partnership,” The Ithaca Journal, 17 February 1914, page 2. 

 
41 Alfred Charles Brooks was born on 28 July 1871 in Ithaca, New York, the son of 

Arthur Benjamin Brooks, a prominent local druggist, and Mary (Gauntlett) Brooks.  In 1893, 
he graduated from Cornell University with a Bachelor of Science in Architecture degree and 
began working for Green & Wicks of Buffalo.  While superintending the construction of the 
University Block in Syracuse, New York, he was hired away from Green & Wicks by Miller 
to replace Hillger as supervising architect in 1898.  Within a couple of years of joining Miller, 
Brooks was incapacitated by a fall, and his position was eventually filled by Ornan H. Waltz 
in 1901.  Brooks died on 16 October 1932 in Ithaca.  (Department of Manuscripts & 
University Archives, Cornell University Libraries:  Deceased Alumni Records (Alfred 
Charles Brooks), Collection No. 41/2/887, Box 15; “Around the City,” Ithaca Daily Journal, 27 
December 1898, page 6; “Architect Waltz,” Ithaca Daily Journal, 15 July 1901, page 3; “Deaths 
& Funerals:  Alfred C. Brooks,” The Ithaca Journal, 17 October 1932, page 3.) 

 
42 The blueprints for the renovation of an “old colonial house” at Wellsboro, 

Pennsylvania, by Miller (Ithaca Daily Journal, 9 September 1898, page 6) are preserved in the 
Cornell University Archives (Department of Manuscripts & University Archives, Cornell 
University Libraries:  Bryant Fleming Architectural Drawings, Collection No. 1380) and 
have no annotations to indicate date, designer, job number, and the like, while the 
blueprints for the Robert H. Treman residence of 1900-02 are stamped with an ink title block 
bearing Miller’s name and has pencil notations indicating that the drawings were completed 
on 21 May 1901 and that the project was job number 525; there are also spaces to indicate 
who had drawn, traced and checked the drawings (Department of Manuscripts & University 
Archives, Cornell University Libraries:  Bryant Fleming Architectural Drawings, Collection 
No. 1303). 

The Robert H. Treman Papers collection also includes ink-on-linen drawings for the 
R. H. Treman/M. Van Cleef duplex of ca. 1888 by Miller, a blueprint dated 10 May 1920 for 
a swimming pool at “Greystone” (the Robert E. Treman residence in Cayuga Heights) by 
Gibb & Waltz, and ink-on-linen drawings for the Treman cottage at Enfield Falls by John M. 
Wilgus. 

 



665 
 

Introduction, Hillger was used as a personal reference by George Vivian.43 In 

addition, Hillger was no doubt influential in Clinton Vivian’s decision to dissolve the 

partnership with Gibb, which became effective on 31 December 1900,44 as the 

Hillgers were spending the holidays with the Vivians,45 and Hillger’s example of 

establishing a successful practice in less than two years in Auburn would have done 

much to allay any doubts that Vivian might have had.  Vivian’s decision would not 

have been made any easier knowing that his wife was some four months pregnant 

with their first, and only, child. 

In 1890, the First Baptist Church of Ithaca began the construction of their 

third church building (Figure 8-22), a Richardsonian Romanesque style structure of 

solidity and grace.46  While there are many similarities between this building and the 

Erwin Library & Institute based on equally tight budgets, about $30,000 in the case 

of the First Baptist Church, the most prominent feature of the church, the bell tower, 

reveals a probably Vivian touch.  Both buildings are built of native, light gray 

limestone, but the mortar at the First Baptist Church is not colored, unlike the Erwin 

Library & Institute, and the masonry is handled in a manner reminiscent of 

Richardson’s F. L. Ames gate lodge in North Easton, Massachusetts, though not 

nearly as rugged.  The main sanctuary of the church has a simple vaulted ceiling of 

wood with the use of exposed traditional king-post trusses to support the ceiling 

and roof, which also suggests an economy of means as well as budget.  While the  

                                                        
43 Department of Manuscripts & University Archives, Cornell University Libraries:  

Deceased Alumni Records (George W. Vivian), Collection No. 41/2/887, Box 272. 

 
44 “City Chat,” Ithaca Daily Journal, 31 December 1900, page 6. 

 
45 “Personal Mention,” Ithaca Daily Journal, 21 December 1900, page 3. 

 
46 Elizabeth Phelps, The First Baptist Church on DeWitt Park, Designed by William 

Henry Miller (Ithaca, N. Y.:  Historic Ithaca), [ca. 1973]. 
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8-22.  William H. Miller, First Baptist Church, Ithaca, New York (1890-91), 
presentation perspective drawing of the exterior from the southwest (Ithaca Daily 
Journal, 7 April 1891). 

 

8-23.  W. H. Miller, Boardman Hall, Cornell University, Ithaca, New York (1890-91; 
destroyed), interior view of law library (courtesy, Cornell University Archives). 
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incorporation of a principal entrance at the base of the tower was probably 

suggested by the budget as well, the termination of the tower with four corner piers 

projecting above the base of the pyramidal hipped roof, the first time that such a 

termination appeared in a Miller design, is undoubtedly based on Vivian’s earlier 

tower, either directly by Vivian or through Hillger’s intervention. 

Also in 1890, Miller received a rare opportunity in the commission for 

Boardman Hall at Cornell University:  The opportunity to complement his 

masterpiece, the Cornell University library building.47  On the exterior, Boardman 

Hall complemented the library building by extending the nave-like massing of the 

library’s reading room across the south side of the university quadrangle and by 

being respectfully subordinate in form and ornament.  The interior of the law library 

(Figure 8-23), in the upper stories of the west end of the building, was a dramatic 

change from that of the main library’s reading room.  The reading room of the main 

library has a vaulted plaster ceiling suspended from iron trusses while the law 

library had a vaulted wood ceiling supported by wood hammerbeam-arched trusses 

that gave the room a decidedly Gothic feeling.  While the hammerbeam-arched 

trusses were more elaborate supports than the simple ribs of the Erwin Library 

reading room (Figure 8-24), they are conceptually and structurally the same. 

In 1892, Miller received the commission to design the Southworth Library, a 

gift to the Village of Dryden bequeathed by Jennie McGraw-Fiske as a memorial to 

her grandfather John Southworth.48  The cornerstone was laid in 1893, and the  

                                                        
47 Kermit Carlyle Parsons, The Cornell Campus:  A History of Its Planning and 

Development (Ithaca, N. Y.:  Cornell University Press), 1968, pages 172-175. 

 
48 George B. Goodrich, editor, The Centennial History of the Town of Dryden, 1797-1897 

(Dryden, N. Y.:  J. Giles Ford-The Dryden Herald Steam Printing House), 1898, pages 113-
114. 
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8-24.  Erwin Library, Boonville (1889-91), interior view of reading room (Author, 
1981). 
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8-25.  W. H. Miller, Southworth Library, Dryden, New York (1892-94), exterior view 
from the southeast (Author, 1981). 

 

8-26.  W. H. Miller, First Unitarian Church, Ithaca, New York (1893; altered), 
exterior view from the southeast (Griffis, Art Works of Tompkins County, 1896). 
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building was completed in 1894.  Perhaps because of its small size, the building 

(Figure 8-25) has a delicate elegance that belies its rough-hewn, random-ashlar 

masonry construction of Ohio sandstone.  The use of this type of masonry 

construction and material in conjunction with a preponderance of rectangular 

window openings emphatically relates this design to Miller’s earlier library building 

and Boardman Hall at Cornell University; it should not be at all surprising that 

Hillger was the supervising architect here as well.49  The large circular windows at 

either end of the reading room block, however, harkens back to Miller’s first 

Richardsonian Romanesque work, Barnes Hall, while the tower closely resembles the 

one at the Erwin Library & Institute in scale, lack of ornament, placement and form, 

despite the fact that Vivian no longer worked for Miller. 

While it must be admitted that if the integral connection between Miller, 

Hillger and Vivian could not be documented, then this influence could just as easily 

be attributed to other sources, most notably the works of H. H. Richardson.  The 

Erwin Library & Institute building, does, however, hold the key to understanding the 

most puzzling aspect of what was Miller’s last Richardsonian Romanesque work in 

the Ithaca area. 

On 30 January 1893, the 1873 board-and-batten Gothic Revival building of 

the First Unitarian Church on East Buffalo Street burned to its stone foundations.  

Miller, who was a Unitarian and served on occasion as the church organist,50  

                                                        
49 “Town Talk,” Ithaca Daily Journal, 4 August 1892, page 3. 

 
50 “Family Sketches:  William Henry Miller,” in John H. Selkreg, editor, Landmarks of 

Tompkins County, New York, Including a History of the Cornell University (Syracuse, N. Y.:  D. 
Mason & Company), 1894, Part III, pages 187. 
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received the commission to design the replacement church building.51  He later 

refused any money for his work and donated the plans for the building as a 

memorial to his mother.52 Miller’s design (Figure 8-26) eschewed the freestanding 

tower of his other churches and simply capped the sanctuary with a prominent 

broached spire, one “that students walking up and down East Hill would be sure to 

see.”53  As Miller’s original design called for a lower, broader steeple,54 the design 

would seem to be based on H. H. Richardson’s last built church, Immanuel Baptist 

Church (1884-86) in Newton, Massachusetts,55 even though Miller’s plan is far more 

complex.  This is quite evident from the published illustrations of Immanuel Baptist 

Church, particularly by The American Architect & Building News with one 

photograph strongly emphasizing the central tower and its squat broach spire.56 

There are, however, significant deviations from Richardson’s precedents.  At 

the tower, rusticated quoins once adorned the corners:  These have since gone the 

way of equally missing roof tiles.  The main entrance porch (Figure 8-27) is still 

                                                        
51 Daniel R. Snodderly,, Ithaca and Its Past: The History and  Architectural of the 

Downtown (Ithaca, N. Y..:  DeWitt Historical Society of Tompkins County), 1982, page 73, 
indicates that Miller designed the original 1873 structure, which is a distinct possibility given 
Miller’s Unitarian affiliation, but, if so, the design has yet to be documented as such. 

 
52 “Obituary:  William H. Miller ’72,” Cornell Alumni News, volume XXIV, number 

16 (19 January 1922), page 189. 

 
53 Lawrence I. Grinnell, A Century of Unitarian History in Ithaca, 1865-1965 (Ithaca, N. 

Y.:  The First Unitarian Society), 1965, page 14. 

 
54 Grinnell, Unitarian History in Ithaca, 1965, page 14. 

 
55 See Jeffrey Karl Ochsner, H. H. Richardson:  Complete Architectural Works 

(Cambridge, Mass.:  The MIT Press), 1982, pages 357-359. 

 
56 “Baptist Church, Newton, Mass.,” The American Architect & Building News, volume 

XXII, number (1 October 1887), page 159.  This photograph has been republished in 
Ochsner, Richardson, 1982, page 358. 
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8-27.  First Unitarian Church, Ithaca (1893; altered), exterior detail of the entrance 
porch from the east (Author, 1981). 
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8-28.  Erwin Library, Boonville (1889-91), exterior detail of entrance portal (Author, 
1981). 



674 
 

supported by free-standing, unfluted Greek Doric columns with Attic bases, and 

with pilasters of similar design flanking the entrance.  These elements are distinctly 

non-Romanesque in style and, unlike the Cornell University library building, nothing 

was attempted to make these elements compatible with the Romanesque style.  This 

use of interpretatively adapted, archaeologically derived, but stylistically dissimilar, 

elements within an overall Romanesque style structure, strongly suggests Vivian’s 

Tuscan-derived columns at the Erwin Library & Institute (Figure 8-28). 

Like Vivian’s first work, which happened to be out of town, the first out-of-

town work by the firm of Vivian & Gibb may have been a work of influence; 

however, what influence that it might have had occurred where it was built rather 

than where it was designed.  As already discussed in Chapter 4, the Henry and 

Harriet Williams residence of 1892-93 (Figure 8-29) in New Haven, Connecticut, was 

the first Colonial Revival style house designed by an Ithacan architect, while the first 

Colonial Revival house built in Ithaca was the George P. Bristol residence of 1893 by 

L. J. Young.  The possibility does exist that Young knew of the Williams residence 

and was influenced by it; however, this could have occurred only if Young had 

access to Vivian & Gibb’s drawings, which is not known.  In New Haven, the 

possible influence of the Williams residence is even more curious, as well as less 

certain. 

During the time of the design and construction of the Williams residence, the 

prevalent styles for wood-frame residential construction were the Shavian Queen 

Anne, Eastlake, Victorian Queen Anne, and the Shingle Style.  Nationally, the 

Colonial Revival was beginning to emerge as the ascendant and, later, dominant 

style’ however, prior to 1893, this style had apparently not made its appearance in  
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8-29.  Vivian & Gibb, Henry and Harriet Williams residence, Ithaca, New York 
(1892-93), exterior view from the southeast (Author, 1980). 
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New Haven.57  Prior to the Henry and Harriet Williams residence, the two most 

significant 1890s houses in New Haven by out-of-town architects would seem to 

have been the Charles Atwater residence of 1890-91 by Babb, Cook & Willard of 

New York City,58 whose shingle-clad exterior and all-containing gable recalls the 

more elemental Shingle Style masterpiece of the earlier William Low residence of 

1886-87 at Bristol, Rhode Island, by McKim, Mead & White,59 and the Henry F. 

English residence of 1892 by  

Bruce Price of New York City,60 whose Neoclassical Revival style returned the 

architectural history of Hillhouse Avenue to its Neoclassical beginnings, though 

perhaps blandly so. 

The curious evidence of the influence of the Williams residence occurs in the 

work of the New Haven architectural firm Brown & Von Beren.  Brown & Von Beren 

was officially comprised of David R. Brown (ca. 1831-1911) and Ferdinand Von 

                                                        
57 This is based upon the survey documented in Elizabeth Mills Brown, New Haven:  

A Guide to Architecture and Urban Design (New Haven, Conn.:  Yale University Press), 1976.  
The possibility does exist that this survey may simply have not discovered and identified 
earlier examples since it did not discover and identify the Henry and Harriet Williams 
residence. 

This is also reinforced by a review of houses within the Prospect Hill Historic 
District, a district listed on the National Register of Historic Places on 2 November 1979 in 
which 282 Prospect Street is listed as a contributing structure.  Of all the houses included in 
this historic district, 282 Prospect Street is the only Colonial Revival style house with a date 
as early as ca. 1890; all other Colonial Revival style houses have a date of ca. 1900 or later.  
Except for 282 Prospect Street, houses with a ca. 1890 date are listed stylistically as either 
Queen Anne or Shingle Style.  See Susan Ryan, National Register of Historic Places—Prospect 
Hill National Register District (Hartford, Conn.:  Connecticut Historical Commission), 5 
January 1979. 

 
58 Brown, New Haven, 1976, page 45. 

 
59 Although the Low house was unpublished and relatively unknown in its own 

time, Babb, Cook & Willard were close colleagues and friends of McKim, Mead & White 
(Leland M. Roth, McKim, Mead and White, Architects (New York, N. Y.:  Harper & Row, 
Publishers), 1983, pages 77 and 169) and would undoubtedly have been aware of this 
design. 

 
60 Brown, New Haven, 1976, page 141. 
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Beren (1870-1953), but Von Beren had assumed de facto control of the practice.61  

Brown was a former associate of the renowned with Donald Grant Mitchell, a 

landscape architect of talent but less stature than Frederick Law Olmsted; from this 

base, Brown designed a number of medievally inspired styles like the Stick Style, 

High Victorian Gothic, and various Queen Anne idioms.  Von Beren was a native of 

Germany, who had immigrated to the United States with his mother and sister in 

1876 to rejoin their father, Carl Von Beren, who had left Germany for the United 

States the year before.  Prior to completing his high school studies, Ferdinand began 

training in 1886 as an architect in apprenticeship under Brown.  Brown’s reputation 

was so important to Von Beren, that Von Beren maintained the firm name of Brown 

& Von Beren for at least a decade and a half after Brown’s death.62 

In 1894, the first know work by Brown & Von Beren is a house at 234 

Lawrence Street (Figure 8-30), an English-inspired cottage with definite medieval 

tendencies, which continued Brown’s previous stylistic vein.63  In 1895, however, the 

firm began to move away from medievally inspired styles with three houses built  

                                                        
61 Brown, New Haven, 1976, page 8, indicates that Von Beren inherited the practice in 

the 1890s; however, Von Beren provides a date of 1900 as the start of the partnership  in 
“Ferdinand Von Beren,” in  Everett Gleason Hill, Modern History of New Haven and Eastern 
New Haven County (New York, N. Y.:  The S. J. Clarke Publishing Company), 1918, Volume 
2, pages 220-221.  David R. Brown died on 22 February 1911.  Curiously, Brown, New 
Haven, 1976, spells Ferdinand’s last as “VonBeren.”  The firm name of Brown & Von Beren 
occurred in the New Haven city directories by 1895. 

 
62 The Fairhaven Firehouse (1926), Fairhaven, Connecticut, was credited to Brown & 

Von Beren; see Brown, New Haven, 1976, page 207. 

 
63 Brown, New Haven, 1976, page 55, describes this house as “English cottage” as part 

of entry E34.  This house was apparently featured in the June 1897 issue of the Builder’s 
Edition of Scientific American, at which time the architect was identified as Brown & Von 
Beren (http://viking.som.yale.edu/will/house/lawrencest.htm%25, accessed on 11 
February 2013); however, it is possible that the partnership was not officially in place at the 
time of the design and construction of the house, which Scientific American identified simply 
as “A Cottage at New Haven.”  The exterior was clad primarily in shingles, which would 
place the house within the Shingle Style idiom. 
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8-30.  Brown & Von Beren, 234 Lawrence Street house, New Haven, Connecticut 
(1894), exterior view from the northeast (Author, 1983). 
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8-31.  Brown & Von Beren, Henry and Emily Herz residence, New Haven, 
Connecticut (1895), exterior view from the southeast (Author, 1983). 
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next to one another on Orange Street.  The first is at 666 Orange Street, the Henry 

and Emily Herz residence (Figure 8-31), which is a basically Victorian Queen Anne 

style house with only a hint of colonial inspiration noticeable in the swags of the 

front porch balustrades.64  The second is at 672 Orange Street, the Harry and 

Pauline Asher residence (Figure 8-32), which is Victorian Queen Anne in massing 

but is embellished almost entirely in the colonial manner.65  The third house is at 678 

Orange Street, the Moritz and Fannie Speir residence (Figure 8-33), which has a 

symmetrical, central-pavilion, main facade like the Williams residence, although the 

overall massing is even more subdued, while the decorative evocation of colonial 

Georgian architecture is more literal and, to a degree, more tentative.66 

After 1895, Brown & Von Beren continued to use Colonial Revival idioms 

with considerable frequency and greater surety.  The firm, however, did not use 

Colonial Revival idioms exclusively nor even as frequently as Vivian did, so one 

cannot claim that the progression that occurred in 1895 was especially pivotal in the 

firm’s history.  Indeed, the progression presented above may not represent the actual 

sequence in which the houses were designed, as this is not known.  Still, the firm did 

seem to have a preference for Colonial Revival idioms for its more modest  

                                                        
64 Brown, New Haven, 1976, page 165.  The 1900 United States Census recorded that 

Henry Heinz worked in real estate, as did his father –in-law, Moses Heller, who also resided 
in  the house. 

 
65 Brown, New Haven, 1976, page 165, identifies this house, only a part of the trio of 

houses.  The 1900 United States Census recorded the Harry W. Asher (an attorney), Pauline 
H. Asher (his wife) and their two children as residing at 674 Orange Street (no 672 Orange 
Street at that time), along with a servant. 

 
66 Brown, New Haven, 1976, page 165, misspells the last name as “Spier.”  The 1900 

United States Census recorded Moritz Speir (a coal merchant), F. Annie [sic] Speir (his wife), 
their two children, Lewis Asher (Fannie’s father) and two servants as residing in the house.  
Presumably Harry W. Asher was the son of Lewis Asher and the brother of Fannie (Asher) 
Spier.  Curiously, of the three clients, only Moritz Speir was foreign-born, but had the one 
house that would have appeared to be the most American. 
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8-32.  Brown & Von Beren, Harry and Pauline Asher residence, New Haven, 
Connecticut (1895), exterior view from the northeast (Author, 1983). 
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8-33.  Brown & Von Beren, Moritz and Fannie Speir residence, New Haven, 
Connecticut (1895), exterior view from the southeast (Author, 1983). 
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residentially-scaled works like the Ferdinand and Mary A. Von Beren residence 

(1913) in New Haven,67 the George R. Coan residence (ca. 1917) in Woodbridge, 

Connecticut,68 the Westville firehouse of 1915 (Figure 8-34),69 or the Fairhaven 

firehouse of 1927.70  In addition, for a firm that was so very conscious of fashion in 

architecture, it does seem doubtful that Ferdinand Von Beren would have been 

unaware of the unlikely success of a relatively unknown out-of-state firm that had 

managed to snare at least six residential commission s in New Haven in hardly more 

than a year at a time when the entire country was suffering form the Panic of 1893. 

The direct influence of the West Block of 1892-93 (Figure 8-35), Vivian & 

Gibb’s first executed work, has already been discussed in Chapter 2 and need not be 

repeated here.  Even though this was not the first Second Renaissance Revival design 

in Ithaca, it was the precedent-setting work locally of this style.  The first Second 

Renaissance Revival work was the Sage Block of 1884 by W. H. Miller, which 

followed contemporary models, like the Phillips and Lloyd Phoenix residence of 

1882 in New York City by McKim, Mead & White, in developing a rather free 

interpretation of Renaissance design.  Although the Sage Block is artistically 

superior to the West Block, the Sage Block did not spawn any progeny locally.  The 

West Block, on the other hand, established a precedent locally for Academically-

oriented design work that was continue by Vivian & Gibb with their Theta Delta Chi 

                                                        
67 “House of Frederic [sic] Von Beren, Esq., New Haven, Conn.” The American 

Architect, volume CVII, number 2039 (20 January 1915), plates; Brown, New Haven, 1976, 
page 62. 

 
68 “House of George R. Coan, Esq., Woodbridge, Conn.” The American Architect, 

volume CXII, number 2172 (5 September 1917), plates. 

 
69 “Fire Engine House Westville, Conn.” The American Architect, volume CXII, 

number 2177 (12 September 1917), plates; Brown, New Haven, 1976, page 59. 

 
70 Brown, New Haven, 1976, page 207. 
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8-34.  Brown & Von Beren, Westville fire station, New Haven, Connecticut (1915), 
exterior view from the southeast (Author, 1983). 
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8-35.  Vivian & Gibb, West Block, Ithaca, New York (1892-93), south facade 
(Author, 1981). 
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chapter house of 1896-97, particularly their first scheme for the exterior (Figure 8-

36), but still evident in the executed building (Figure 8-37), and their dome addition 

to Sibley Hall of 1900-03 (Figure 8-38) at Cornell University.    Miller followed the 

lead of Vivian & Gibb with his Stimson Hall of 1900-02 (Figure 8-39) and his Kappa 

Sigma chapter house of 1902-03 (Figure 8-40) among others.  The precedent of the 

West Block was essentially confirmed by the erection of Goldwin Smith Hall in the 

mid-1900s (Figure 8-41) at Cornell University whereby Carrère & Hastings of New 

York City took the Dairy Hall of 1894, a diminutive gem of Romanesque Revival 

design by Charles F. Osborne, and created a sprawling, massive, academic complex 

that completed the main quadrangle in stone,71 and whose temple facade entrance 

pavilion utilizes a Doric order like the earlier Sibley Dome addition and Stimson 

Hall.  Later, in 1910, Carrère & Hastings were finally able to give Cornell University 

a delightful work more in keeping with their usual standard of design:  the Sheldon 

Memorial Sundial (Figure 8-42).72  There was even a grandiose proposal in 1912 by 

Trowbridge & Ackerman of New York City to enlarge Lincoln Hall, originally 

designed in 1888 by Charles Babcock, and to transform its simplified Romanesque 

Revival style into a monumental Beaux-Arts Classical statement fully in keeping 

                                                        
71 Parson, Cornell Campus, 1968, pages 191-204. 

 
72 Ithaca Daily Journal, 22 July 1910, page 8; Ithaca Daily Journal, 19 September 1910, 

page 8; Ithaca Daily Journal, 23 September 1910, page 8; Ithaca Daily Journal, 27 September 
1910, page 8; Parson, Cornell Campus, 1968, pages 213-214.  The contractor was Driscoll 
Brothers & Company of Ithaca. 
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8-36.  Theta Delta Chi chapter house, Ithaca (1896-97), construction drawing of 
north elevation (courtesy, Cornell University Archives). 

 

8-37.  Theta Delta Chi chapter house, Ithaca (1896-97), north facade (Author, 1981). 
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8-38.  Vivian & Gibb, Sibley Dome addition, Cornell University, Ithaca, New York 
(1900-03), south facade (Author, 1981). 
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8-39.  W. H. Miller, Stimson Hall, Cornell University, Ithaca, New York (1900-02), 
exterior view from the north  (Author, 1981). 

 

8-40.  W. H. Miller, Kappa Sigma chapter house, Ithaca, New York (1902-03), 
exterior view from the northeast  (Author, 1981). 
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8-41.  Carrère & Hastings, Goldwin Smith Hall, Cornell University, Ithaca, New York 
(1902-06), exterior view from the southwest  (Author, 1980). 

 

8-42.  Carrère & Hastings, Sheldon Memorial Sundial, Cornell University, Ithaca, 
New York (1910), exterior view from the southwest  (Author, 1981). 
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with neighboring Goldwin Smith and Sibley Halls.73 

Of all Vivian’s works after the dissolution of the partnership with Gibb, the 

New York & Pennsylvania Telephone & Telegraph Company central telephone 

exchange building of 1901-02 (Figure 8-43) at Ithaca was by far the most influential.  

Specifically, at least three subsequent central telephone exchange buildings 

constructed in mid-state New York during the first decade of the twentieth century 

by the New York & Pennsylvania Telephone & Telegraph Company, or its affiliates, 

were functionally and, to a lesser degree, stylistically modeled after Vivian’s design. 

The first of these designs was the central telephone exchange building of 

1902-03 (Figure 8-44) constructed for the Empire State Telephone Company in 

Auburn, New York.74  In terms of style, the Auburn building continued Vivian’s 

Neoclassical Revival idiom, but in a more spare manner:  The decorative program 

was reduced to an ornamented lunette over the main entrance; the building 

moldings were less robust; the window openings were smaller even though the main 

facade was larger; and the building cornice was more severe and supported by thin, 

non-classical corbels.  Although the front office block was two stories in height, the 

basic building was one story in height with a high basement, like the Ithaca building; 

the Auburn building was also deep and narrow, even though this configuration 

apparently produced cramped quarters in the “operating” room (Figure 8-45). 

The second design is the central telephone exchange building of 1904-05 

(Figure 8-46) constructed for the Cortland Home Telephone Company in Cortland,  

                                                        
73 Ithaca Daily Journal, 12 December 1912, page 5. 
 
74 “Bell Company’s Plans,” Ithaca Daily Journal, 5 January 1903, page 5. 
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8-43.  C. L. Vivian, New York & Pennsylvania Telephone & Telegraph (Bell) 
Company central telephone exchange building, Ithaca, New York (1901-02), north 
facade (Author, 1981). 
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8-44.  Empire State Telephone Company central telephone exchange building, 
Auburn, New York (1902-03; destroyed), exterior view (Auburn—New and Old, 
1906). 
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8-45.  Empire State Telephone Company central telephone exchange building, 
Auburn (1902-03; destroyed), interior view of operating room (Auburn—New and 
Old, 1906). 
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8-46.  Cortland Home Telephone Company central telephone exchange building, 
Cortland, New York (1904-05), exterior view from the southwest (Author, 1983). 
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New York.75  The Cortland building has a surer, bolder use of classical elements, 

particularly with the rustication of the first story, and a more generous allotment of 

window openings; however, the building cornice again rests on non-classical 

supports:  In this instance, successive brick corbels that have a proper size and mass 

for the design but which are essentially Romanesque in derivation.  Although this 

building doubtlessly has a basement, its existence is evident only by the provision of 

stairs up to the first floor.  The building here is also a deep and narrow, but it is two 

stories tall above the basement. 

The third design is the central telephone exchange building of 1909 (Figure 8-

47) constructed for the New York & Pennsylvania Telephone & Telegraph Company 

at Geneva, New York.  Of these three buildings, the Geneva building is stylistically 

the closest to the Ithaca original with a water-table of rough-hewn, random-ashlar 

stone supporting a brick facade with rustication work at the first story to the spring-

line of the elliptical arch of the large tripartite window to the west of the main 

entrance; the building has lost its cornice, which has resulted in an unfortunate lack 

of visual termination with the sky.  With this building, the New York & Pennsylvania 

Telephone & Telegraph Company had apparently settled upon a two-story 

structure with basement as its preferred building arrangement, while maintaining 

the original narrow and deep orientation.  Not surprisingly, there was from time to 

time, plans announced for adding a second story to the original building in Ithaca, 

for which it had been designed to accommodate; fortunately for the artistic integrity  

                                                        
75 “Telephone War Ends,” Ithaca Daily Journal, 27 April 1904, page 3; Cortland County 

Chronicles (Cortland, N. Y.:  The Cortland County Historical Society), 1957, Volume I, page 
278.  In 1904, the Cortland Home Telephone Company was absorbed by the Bell telephone 
system but retained autonomous discretion within its service area, at least initially. 
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8-47.  New York & Pennsylvania Telephone & Telegraph Company central telephone 
exchange building, Geneva, New York (1909), north facade (Author, 1981). 
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of Vivian’s design, this was never executed.76 

Considering how taken the New York & Pennsylvania Telephone & Telegraph 

Company was with Vivian’s original design, the possibility does exist that he was 

given the commissions for the later three buildings.  To a certain extent, the 

constructed buildings do suggest this possibility as well, but there are design quirks 

in each of the later buildings that just as strongly suggest the hands of other 

architects.  In addition, the New York & Pennsylvania Telephone & Telegraph 

Company was very sensitive to local sentiments and was anxious to utilize local 

people whenever possible.  So a greater possibility is that a local architect designed 

each of the later buildings.  Hopefully, some future researcher will be able to 

determine which possibility actually occurred. 

 

Among the local builders in Ithaca, the one that was probably most 

influenced by Vivian’s works was Fred J. Bogart (1848-1915).  Curiously, when 

Edith Horton wrote he biographical sketch of Vivian, she also wrote an even shorter 

remembrance of Bogart, who had died some fifteen years prior to Vivian: 

 
There was a builder in Ithaca, Mr. Bogart (or Van de Bogart), 

who lived, I think, on Hector Street, and it is interesting to know that 
his signature on a house was a small wreath.  There was one on the 
Quick house (now taken down), and I believe there is one on the house  

                                                        
76 The New York & Pennsylvania Telephone & Telegraph Company first announced 

their intention to add another story to the building shortly after the completion of the 
Cortland building (“Terse Tales,” Ithaca Daily Journal, 2 April 1906, page 5).  Shortly after the 
completion of the Geneva building, the second-story expansion project resurfaced but was 
never executed (“Bell Company Will Add A Third [sic] Story,” Ithaca Daily Journal, 17 July 
1911, page 6).  Although Vivian was not mentioned in either instance as the architect of the 
proposed additional story, his authorship of the original building with its structural inclusion 
for vertical expansion and the company’s satisfaction with his design makes Vivian the 
undoubted choice. 



699 
 

at 309 West Green Street, a house built for Mr. David Dean, the 
lawyer.  Mr. Bogart was not an architect.77 

Fred J. Bogart was born in March 1848 in New York state.  He married Clara 

Lawren around 1871, and they had two sons, Lawren J. (b. August 1878) and Robin 

E. (b. August 1887), and one daughter, Clara B. (b. February 1884).78  Although 

Bogart did view himself as an architect, in addition to being a builder, as he did 

design work, the only design work that he apparently did was for a project that he 

would build as well.  Not surprisingly the drawings that he produced for clients 

were not as complete as though produced by Vivian or other professional architects 

and his construction specifications apparently were pre-printed forms with hand- 

                                                        
77 Miss [Edith] Horton, “Mr. C. L. Vivian,” (Ithaca, N. Y.:  unpublished typescript in 

the Clinton L. Vivian file, Historic Ithaca), not dated, page 2. 
Like Vivian, the obituary for Fred J. Bogart was not especially informative:  “Fred J. 

Bogart died at 2 o’clock this afternoon.  Mr. Bogart was a contractor and builder, a former 
Alderman and was well known in this city.” (“Fred J. Bogart Dies This Afternoon,” The 
Ithaca Journal, 31 December 1915, page 7.)  Bogart’s career in construction began in 1876 
when he was employed in the building of the Titus Block (later the Journal Block, after its 
purchase by Benjamin & Priest, publisher of the Ithaca Daily Journal, in 1905) on West State 
Street (Ithaca Daily Journal, 31 October 1907, page 6).  On occasion, Bogart did work in 
association with other builders as occurred with the Charles G. Hoyt residence and carriage 
house in 1890 where he worked with Jacob Peters or the Mrs. McCreary residence of 1898 
when his firm was mentioned as Bogart & Loomis (Ithaca Daily Journal, 31 December 1898, 
page 6); in later years, his firm was known as F. J. Bogart & Son. 

Miss Horton’s remembrance of Bogart is surprisingly accurate since Bogart did live 
on Hector Street; Bogart was responsible for the alterations of the Melvin W. Quick residence 
of 1894 (Ithaca Daily Journal, 27 June 1894, page 3; Ithaca Daily Journal, 9 October 1894, page 
3), and the David M. Dean residence of 1909 under the firm name of F. J. Bogart & Son 
(Ithaca Daily Journal, 25 August 1909, page 6; “New Houses,” Ithaca Daily Journal, 11 October 
1909, page 3; Ithaca Daily Journal, 15 December 1909, page 3).  Although Miss Horton 
indicated that Bogart was not an architect, and the standards of the American Institute of 
Architects at the time would not have recognized him as an architect since he built the 
projects that he designed as opposed to restricting his work to design only), Bogart did 
consider himself to be an architect and a builder; see “Fred J. Bogart,” Ithaca Daily News, 17 
August 1895, page 1 (classified advertisement). 

 
78 “Schedule No. 1—Population, Ithaca [Ward 1] City, Town of Ithaca, County of 

Tompkins, State of New York, Twelfth Census of the United States (1900), Sheet No. 7-B, lines 
87-94. 
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8-48.  Fred J. Bogart (builder), Frank and Nellia Eschenberg residence alterations, 
Ithaca, New York (1899-1900), exterior view from the southwest (Author, 1981). 
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written insertions.79  His death occurred on 31 December 1915 at age 67. 

An example of how Vivian’s Colonial Revival idiom influenced Bogart can be 

found in Bogart’s alterations of the Frank and Nellia Eschenberg residence (Figure 8-

48) at 319 North Tioga Street, which was executed in 1900 and apparently planned 

in 1899.80  As an alteration of an existing structure, one cannot claim with certainty 

the full extent of the changes made by Bogart; however, the western end of the house 

with its extensive Colonial Revival embellishment is no doubt by Bogart’s hand.  The 

use of shingles as a wall cladding material in conjunction with the use of classical 

detailing, Palladian windows, and diamond-paned glazing at a number of the 

windows gives the house a Vivianesque air; however, the elongated keystones seem 

a bit too attenuated for Vivian’s typical residential work and the lattice-work sashes 

do not maintain a consistent direction as one would certainly expect of Vivian. 

In many respects, the Eschenberg residence was an exceptionally unified design by 

Bogart, especially as an alteration work.  A more typical example of his alterations 

work would seem to be the Henry and Helen Hinckley residence (Figure 8-49) at 409 

Buffalo Street that Bogart executed in 1895.81  Here, the house has the usual 

busyness that is generally associated with the Victorian Queen Anne; however busy  

                                                        
79 Some of Bogart’s drawings and other documents were offered for sale at 

http://www.rareamericana.com/rare-id-145525.html, accessed on 8 February 2013.  The 
limited drawings included on the website (to describe the items for sale) showed a lack of 
dimensions, with only the major rooms being provided with numerical indications of size. 

 
80 Ithaca Daily Journal, 5 April 1899, page 6; Ithaca Daily Journal, 5 July 1899, page 3; 

Ithaca Daily Journal, 10 November 1900, page 3. 
 
81 Ithaca Daily Journal, 6 April 1895, page 3; “Building Notes,” Ithaca Daily Journal, 17 

April 1895, page 3.  This work has been popularly attributed to W. H. Miller (Geoffrey M. 
Gyrisco, A Guide to the Works of William Henry Miller, Ithaca’s Architect ([Ithaca, N. Y.?]:  
Author), 1978 (Revised Edition), page 13), but no documentation has yet materialized to 
substantiate a claim for Miller.  The stylized wreaths that punctuate the porch frieze at each 
of the single, Roman Doric columns would certainly seem far more indicative of Bogart’s 
hand than Miller’s. 
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8-49.  F. J. Bogart (builder), Henry and Helen Hinckley residence alterations, Ithaca, 
New York (1895), exterior view from the north (Griffis, Art Works of Tompkins County, 
1896). 

 

8-50.  Bogart & Peters (builder), Charles G. Hoyt residence (1890); W. H. Miller, C. 
G. Hoyt residence alterations (1894); Bogart & Peters (builder), C. G. Hoyt carriage 
house, Ithaca, New York (1890), exterior view from southwest (Author, 1981). 
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the design may be, the use of unequal heights for the columns and two totally 

dissimilar balustrade treatments at the front porch seems very odd indeed.  The 

quality of the decorative work is not unlike that of Vivian & Gibb’s at the West Block 

of 1892 and the massing of the house is similar to that of the Simeon Smith 

residence of 1893-94 by Vivian & Gibb. 

Bogart did design and build new houses as well.  His earliest known house, 

the Charles G. Hoyt residence of 1890 (Figure 8-50) at 313 North Aurora Street,82 

was once an excellent Eastlake-Queen Anne structure,83 which was later altered in 

1894 by Stephen M. Oltz to a design by William H. Miller.84  Surprisingly, Miller’s 

Colonial Revival ornamentation at the new front segment is not at odds with the 

Eastlake ornamentation of the original house by Bogart & Peters, still evident at the 

rear segment of the house.  The elaborate carriage house behind the main house was 

also built in 1890 and is one of the few original carriage houses in Ithaca known to 

be by Bogart. 

One of the more interesting commercial works by Bogart is the alterations to 

the D. H. Wanzer building (Figure 8-51) at 304 East State Street, which was 

executed in 1899.85  Bogart’s work consisted of modernizing the Wanzer & Howell 

store at street level, a new bay window at the existing second and third stories, and  

                                                        
82 Ithaca Daily Journal, 14 February 1890, page 3.  This house was sold in 1902 to 

George S. Livermore and later given to the Ithaca Community Chest by the Livermore 
family. 

 
83 Mary Donohue, “Building-Structure Inventory Form:  The Livermore Memorial 

Building,” July 1979. 

 
84 “City Chat,” Ithaca Daily Journal, 28 February 1894, page 3; Ithaca Daily Journal, 6 

June 1894, page 3; “City Chat,” Ithaca Daily Journal, 12 June 1894, page 3. 

 
85 Ithaca Daily Journal, 12 July 1899, page 3; Ithaca Daily Journal, 12 October 1899, page 

6; Ithaca Daily Journal, 22 November 1899, page 6; Ithaca Daily Journal, 25 November 1899, 
page 6; Ithaca Daily Journal, 12 January 1900, page 3. 
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8-51.  Fred J. Bogart (builder), D. H. Wanzer building alterations, Ithaca, New York 
(1899); Arthur N. Gibb, Wanzer Block infill addition, Ithaca, New York (1905-06), 
exterior view from the southwest (Author, 1981). 
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8-52.  Fred J. Bogart & Son (builder), George and Phoebe Miller residence, Ithaca, 
New York (1907-08), exterior view from the southeast (Author, 1981). 



706 
 

a new metal entablature with a denticulated cornice and a frieze embellished with 

classical swags.86  In 1905, Arthur N. Gibb was commissioned by Elmer H. Wanzer, 

son of D. H. Wanzer, to replace the existing Brown & Barnard Block at the corner of 

East State and North Aurora Streets with the present structure that bears the 

building plaque:  Wanzer Block.87  Gibb’s addition is a particularly fine use of a new 

in-fill structure between the two disparate sings of Wanzer’s “L”-shaped building to 

create a single complex by adding a sympathetic fourth story to the ca. 1865 

building at 103 North Aurora Street, using neutral rectangular window openings for 

his primary center addition, and continuing Bogart’s metal entablature across the 

entire complex.88  Unlike the Hoyt residence alterations, Bogart was involved in these 

later changes to the Wanzer Block as F. J. Bogart & Son was the contractor that 

performed the actual construction work. 

One final house that should be discussed in connection with Bogart’s career 

as a designer is the George and Phoebe Miller residence (Figure 8-52) at 502 North  

                                                        
86 The existing ca. 1888 Wanzer building is illustrated in J. A. Miller, compiler, Ithaca, 

N. Y., as a City of Residence and Manufacture (Elmira, N. Y.:  J. A. Miller & Company-
Telegram Company), 1891, page 33, and a photograph in the A. D. White Scrapbook at the 
Cornell University Archives illustrates the building prior to the 1905-06 addition at the 
corner of East State and North Aurora Streets. 

 
87 Ithaca Daily Journal, 19 May 1905, page 3; Ithaca Daily Journal, 6 July 1905, page 3; 

Ithaca Daily Journal, 18 July 1905, page 3; “Local Builders Unusually Busy,” Ithaca Daily 
Journal, 31 July 1905, page 3; Ithaca Daily Journal, 25 September 1905, page 3; Ithaca Daily 
Journal, 28 October 1905, page 3; Ithaca Daily Journal, 19 December 1905, page 3; Ithaca Daily 
Journal, 20 December 1905, page 5; “Work Is Held Up On Several Jobs,” Ithaca Daily Journal, 
28 December 1905, page 3; Ithaca Daily Journal, 29 December 1905, page 5; Ithaca Daily 
Journal, 6 January 1906, page 6; Ithaca Daily Journal, 24 January 1906, page 3; Ithaca Daily 
Journal, 10 February 1906, page 6; Ithaca Daily Journal, 2 March 1906, page 3. 

 
88 The ca. 1865 Wanzer building at 103 North Aurora Street is also illustrated in 

Miller, comp., Ithaca, N. Y., 1891, page 33, and resembled the Griffin Block of 1872 by Alfred 
B. Dale at 224 East State Street prior to the latter’s 1904 bay window addition. 
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Tioga Street, which was constructed in 1907-08.89  Local rumor has maintained that 

this house is a Miller house; however, the Miller that local rumor had in mind was 

William H. Miller, the architect, and not George W. Miller, the Mayor and owner of 

the house with his wife Phoebe A. Miller.90  The basis for this rumor has been 

primarily the similarity of this house to the Henry L. Hinckley house after its 1895 

alterations, for which W. H. Miller had been presumed the responsible designer while 

this had been Bogart.  Although the exterior of the house have visual interest in its 

massing and a certain amount of charm that has been highlighted of late by superb 

paint job in the early 1980s, Bogart’s design is quite conservative and even retrodaire 

in its continue use of a Victorian Queen Anne idiom; however, it is possible that this 

was an alteration of an existing house rather than a newly constructed house.91  

Much of the decorative embellishment is capably handled:  One could favorably 

compare Bogart’s handling of the main entrance here (Figure 8-53) with Vivian’s 

handling of the main entrance at the Blackman residence (Figure 8-54), although one 

might question its placement just north of a projecting bay of the main veranda.  

The interior, as opposed to the exterior, was quite remarkable with its spacious 

layout that Bogart gave the house prior to its conversion to apartments.  The  

                                                        
89 “For A Bigger, Busier Ithaca,” Ithaca Daily Journal, 30 April 1907, page 6; Ithaca 

Daily Journal, 3 July 1907, page 5; Ithaca Daily Journal, 17 October 1907, page 3; Ithaca Daily 
Journal, 24 December 1907, page 6; Ithaca Daily Journal, 17 January 1908, page 6; Ithaca Daily 
Journal, 3 March 1908, page 6; “Ithaca Building For Past Year,” Ithaca Daily Journal, 10 
October 1908, page 3. 

 
90 Conversation with Mary E. Tilley, owner of Century 21 Real Estate and former 

owner of the George and Phoebe Miller house, on 25 February 1981.  Conversation with Mr. 
& Mrs. Vincent J. Mulcahy, owners of the George W. Miller house, on 28 June 19811. 

 
91 The street address of the Millers at the time of the 1900 U.S. Census was also 502 

North Tioga Street. 
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8-53.  George and Phoebe Miller residence, Ithaca (1907-08), exterior detail of the 
main entrance (Author, 1981). 
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reception room at the northeast corner of first floor still reveals a very Vivianesque 

touch. 

While the nature, scope and influence of Vivian’s career was in many ways 

surprising, his place in the broader spectrum of American architecture is in its own 

way even more surprising. 
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8-54.  C. L. Vivian, John and Mary Blackman residence alteration, Ithaca, New York 
(1900-02), exterior detail of main entrance (Author, 1981). 
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CHAPTER  9 

VIVIAN’S  PLACE  IN  AMERICAN  ARCHITECTURE 

 

“The Fair, Frank [Lloyd Wright], is going to have a great 
influence in our country.  The American people have seen the Classics 
on a grand scale for the first time.  You’ve seen the success of the Fair 
and it should mean something to you too.  We should take advantage 
of the Fair.” 

He [Daniel H. Burnham] went on:  “Atwood’s Fine Arts 
Building, Beman’s Merchant Tailor’s Building, McKim’s Building—all 
beautiful!  Beautiful!  I can see all America constructed along the lines 
of the Fair, in noble dignified classic style.  The great men of the day 
all feel that way about it—all of them.” 

“No,” I said, “there is Louis Sullivan.  He doesn’t.  And if John 
Root were alive I don’t believe he would feel that way about it.  
Richardson I am sure never would.” 

“Frank,” he said, “the Fair should have shown you that Sullivan 
and Richardson are well enough in their way, but their way won’t 
prevail—architecture is going the other way.” 

“But, it is essentially the uncreative way . . . isn’t it.”1 

For many after the second World War, the above conversation summed up 

the assumed dichotomy between Academic Eclecticism and Modern Architecture.  

Until the late twentieth century, the revived use of the classical orders, either as 

applied decoration or as an integral part of the architectural composition, was 

viewed as unoriginal, uncreative—the province of unimaginative copyists.  Even the 

Gothic Revival of the 1920s and 1930s was not immune to such cavalier 

condemnation, with the majestically composed Sterling Memorial Library of 1924-31 

at Yale University by James Gamble Rogers being decried as “the merest, cheapest 

copy-work.”2 

                                                        
1 Frank Lloyd Wright, An Autobiography (New York, N. Y.: Horizon Press), 1977 

(Revised Edition), page 150. 

 
2 As quoted in Elizabeth Mills Brown, New Haven:  A Guide to Architecture and Urban 

Design (New Haven, Conn.:  Yale University Press), 1976, page 128; however, with a 
construction cost that approached a “mere” $12,000,000, of which $8,000,000 was covered by 
funds bequeathed to Yale by John W. Sterling, the cost of this library building was not what 
most people would consider cheap. 
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This position ignores the fact that almost all progress in art occurs in small 

increments that look back on past achievements, regardless of whether the 

achievement occurred in the near or distant past, far more than contain an element 

of forward momentum.  In addition, most masterpieces are primarily the ultimate 

summation of past accomplishments and trends rather than something especially 

creative in and of itself.  As Sir Edwin Lutyens has stated: 

 

There is never any forced originality in the great art of 
building.  History shows that “return” is of more importance than 
blind adventure, and it is on the lines of intelligent evolution that the 
best service can be rendered.3 

This position also tends to separate individual architects arbitrarily into 

separate camps of either “progressive” or “traditional.”  As historical research in 

American architecture continues to broaden, however, a number of architects, like 

Greene & Greene, Ernest Coxhead, Bernard Maybeck, or Irving Gill, to mention only 

four of the better known, do not easily fit into one camp or the other.  To a degree, 

this is also true of Vivian as any assessment of his career needs to be viewed in 

context with both the Colonial Revival and Modern Architecture. 

 

In relation to the Colonial Revival 

For an architectural style that was, and still is today, very popular with the 

general public, the Colonial Revival in the United States has been surprisingly little 

studied in a scholarly sense.  The earliest major study that has attempted to treat 

the subject in a comprehensive manner is William B. Rhoads’s The Colonial Revival of 

                                                        
3 As quoted in Daniel O’Neill, Sir Edwin Lutyens:  Country Houses (New York, N. Y.:  

Whitney Library of Design), 1980, page 128. 
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1974.4  Unfortunately, Rhoads developed his study thematically by selected 

building types, geographical areas, and philosophical justifications.  While this may 

have been useful for Rhoads in analyzing various aspects of the Colonial Revival, his 

thematic analysis presents significant problems in attempting to understand the 

Colonial Revival as an architectural style, especially since the illustrations for the 

dissertation are not as readily available as the text.5  A much later study, The 

Colonial House by Richard Guy Wilson,6 is not as useful to understanding Vivian’s 

career as one might hope even though it looks at the Colonial Revival stylistically, as 

this study focuses on residential design and the bulk of the houses discussed were 

designed for the wealthy rather than the more typical residential client for whom 

Vivian designed.7   

                                                        
4 William Bertlolet Rhoads, The Colonial Revival (Princeton, N. J.:  unpublished 

Doctor of Philosophy dissertation, Princeton University), 1974.  As Rhoads discusses in his 
Preface, many of Vivian’s contemporaries, and presumably Vivian himself, included the 
early Neoclassical idioms of the late eighteenth and early nineteenth centuries within the 
embrace of “colonial” architecture.  Unfortunately, some recent authors have continued this 
attitude, like Virginia and Lee McAlester, Great American Houses and Their Architectural Styles 
(New York, N. Y.:  Abbeville Press), 1994, which they based upon their earlier Field Guide to 
American Houses of 1984.  While one necessarily needs to accept the attitude of Vivian’s 
contemporaries as fact, to continue this misrepresentation is unfortunate to say the least. 

 
5 Although the Rhoads dissertation has been published as part of the Garland Series 

of Outstanding Dissertations in the Fine Arts, the more readily available source for the 
dissertation is University Microfilms of Ann Arbor, Michigan, and Rhoads specifically 
excluded reproduction of the illustrations (Volume 2 of the dissertation) from this source.  
Considering that architecture is best understood when one is physically able to view the 
structure being discussed, the absence of pictorial material to illustrate Rhoads’ study 
seriously weakens one’s understanding of his discussion of the Colonial Revival. 

 
6 Richard Guy Wilson, The Colonial House (New York, N. Y.:  Harry N. Abrams, 

Inc.), 2004. 

 
7 In addition to its limited focus on domestic architecture, this publication discusses in 

detail only 36 houses, of which 4 date from the colonial period and 9 date from the post-
World War II period, leaving only 23 dating from the Colonial Revival period.  By 
comparison, William J. Hawkins, III, and William F. Willingham, Classic Houses of Portland, 
Oregon, 1850-1950 (Portland, Oregon:  Timber Press), 1999, includes 54 houses that are either 
Shingle Style, Colonial Revival-First Phase, or Colonial Revival-Second Phase, while 
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Consequently, the following discussion of the Colonial Revival as an architectural 

style cannot be considered comprehensive nor definitive. 

Although there were isolated occurrences of Colonial Revival architecture 

prior to the War Between the States, like George Harvey’s design of 1835 for changes 

at Washington Irving’s “Sunnyside” in Tarrytown, New York,8 or Arthur Gilman’s 

design of 1858 or 1859 for the Arlington Street Church in Boston, Massachusetts,9 

real momentum towards a full-fledged Colonial Revival did not begin until after the 

War.  Manifestations of the insipient revival were evident in the 1869 paper, “The 

Colonial Architecture of New York and New England,” read before the third national 

convention of the American Institute of Architects by Richard Upjohn,10 an architect 

best known for his many Gothic Revival churches, and Richard Morris Hunt’s 1870 

redesign of “The Hypothenuse” in Newport, Rhode Island,11 which was later sold to  

                                                                                                                                                                
Caroline T. Swope, Classic Houses of Seattle:  High Style to Vernacular, 1870-1950 (Portland, 
Oregon:  Timber Press), 2005, includes 23 houses in its chapter on Neoclassical and Colonial 
Revival houses.  All three publications included additional houses when discussing historical 
context; however, given that Wilson is striving for a national context, his limited number of 
houses is disappointing and skews his discussion with an East Coast bias, no doubt 
unintended, but three houses in California is hardly representative of the West Coast and 
two houses in Illinois is hardly representative of the Midwest. 

 
8 Rhoads, The Colonial Revival, 1974, pages 33-35. 

 
9 Margaret Henderson Floyd, “Copley Square and Dartmouth Street:  A Showcase 

for Architectural Terra Cotta, Sculpture and Mural Painting,” in Pauline Chase Harrell and 
Margaret Supplee Smith, editors, Victorian Boston Today:  Ten Walking Tours (Boston, Mass.:  
The New England Chapter of The Victorian Society in  America), 1975, page 41, lists the date 
as 1858, while Rhoads, The Colonial Revival, 1974, pages 50-51, lists the date as 1859.  In 
addition, Joseph L. Eldredge lists the date as 1860 in Boston Society of Architects, editor, 
Architecture Boston (Barre, Mass.:  Barre Publishing), 1976, page 68, and Donlyn Lyndon, The 
City Observed:  Boston, A Guide to the Architecture of the Hub (New York, N. Y.:  Vintage 
Books/Random House, Inc.), 1982, pages 143-44, gives a date of 1861.  Regardless of the 
apparent imprecision of the date, Gilman’s Georgian-precedented design predated the War. 

 
10 Rhoads, The Colonial Revival, 1974, pages 23-26. 

 
11 Rhoads, The Colonial Revival, 1974, page 51.  Rhoads refers to “The Hyopthenuse” 

as Hunt’s residence and assumes the structure was a completely new design, based on 
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Colonel George Waring in 1871.  “The Hypothenuse” is essentially a Stick Style 

composition, but the nearly symmetrical plan, the gambrel roof, and the classical 

columns at the recessed entrance porch do move the design away from the Stick 

Style and towards the Colonial Revival.  The transition away from the Stick Style to 

the Colonial Revival was even more pronounced in the 1872 design for the F. W. 

Andrews residence in Newport by Gambrill & Richardson:  Here, a basically Stick 

Style residence was wrapped in clapboards at the first story and shingle elsewhere.12 

At the Centennial Exhibition of 1876 at Fairmount Park in Philadelphia, only 

three buildings showed any manifestations of the growing interest in colonial 

architecture:  the New England Log-House, the Massachusetts State Building, and 

the Connecticut State Building.  Of the three, the New England Log-House was the 

most overt in its colonial pretensions with its small size and rustic construction, not 

to mention the horseshoe hung to scare away witches, but at least one critic 

complained that “the house was more like the Ohio pioneer’s cabin than anything in 

New England.”13  The Massachusetts State Building was designed by Clarence Luce 

and seemed to borrow as much from contemporary New England seashore hotels as  

                                                                                                                                                                
Antoinette F. Downing and Vincent J. Scully Jr., The Architectural Heritage of Newport, Rhode 
Island, 1640-1915 (New York, N. Y.:  American Legacy Press), 1967 (Second Edition), pages 
149-150; however, Paul R. Baker, Richard Morris Hunt (Cambridge, Mass.:  The MIT Press), 
1980, indicates otherwise, although Hunt did own the house when the redesign occurred.  
The Hunt residence at Newport was “Hill Top Cottage,” which was acquired in 1869. 

 
12 Scully attributes the use of clapboards and shingles to the influence of Norman 

Shaw’s Queen Anne work in England (Vincent J. Scully, Jr., The Shingle Style and the Stick 
Style:  Architectural Theory and Design From Downing to the Origins of Wright (New Haven, 
Conn.:  Yale University Press), 1971 (Revised Edition), pages 9-10); however, clapboards and 
shingles used in this manner are unmistakably American colonial in origin.  The Andrews 
house is discussed in detail in Jeffrey Karl Ochsner, “H. H. Richardson’s Frank William 
Andrews House,” Journal of the Society of Architectural Historians, volume XLIII, number 1 
(March 1984), pages 20-32. 

 
13 Rhoads, The Colonial Revival, 1974, page 62. 



716 
 

from bona-fide colonial buildings; however, a number of critics, like Richard Morris 

Hunt and Thomson Westcott, did see something colonial in its design—most likely, 

the overhanging roof, superimposed oriel windows, and “old-fashioned porch.”14  

The Connecticut State Building was designed by Donald G. Mitchell and David R. 

Brown, the former being an early proponent for a colonial revival;15 however, the 

Connecticut State Building was only a modest step beyond Hunt’s design for “The 

Hypothenuse” or Gambrill & Richardson’s design for the F. W. Andrews residence 

with Queen Anne half-timbering and plasterwork incorporated into an overall salt-

box form with Stick Style porches and verandas. 

Increasingly, major national architects were taking an active interest in 

colonial architecture.  This was illustrated by the “celebrated” trip taken by Charles 

F. McKim, William R. Mead, William B. Bigelow and Stanford White during the 

summer of 1877 to view and sketch colonial architecture in the New England 

communities of Marblehead, Salem, Newburyport and Portsmouth.  Also, examples 

of colonial architecture began to be published in architectural periodicals, like the 

Bishop Berkeley house of 1728 in Newport, Rhode Island, in the New York Sketch 

Book of Architecture during 1874 or the “Fairbanks House” of 1636 in Dedham, 

Massachusetts, in The American Architect & Building News during 1881. 

The 1874 publication of the Bishop Berkeley house was a portent of the 

direction that major national architects, like McKim, Mead & White, Peabody & 

Stearns, or Bruce Price, were to turn initially in exploring the possibilities of adapting 

colonial models to contemporary architectural design.  This phase of the Colonial 

                                                        
14 Rhoads, The Colonial Revival, 1974, pages 60-61.  

 
15 Rhoads, The Colonial Revival, 1974, pages 42-47.  The Connecticut State Building is 

illustrated in Brown, New Haven, 1976, page 38, even though the building is not extant nor 
ever stood in New Haven or its environs; Mitchell was an author and landscape designer 
who worked in and around New Haven. 
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9-1.  H. H. Richardson, Mary F. Stoughton residence, Cambridge, Massachusetts 
(1882-83; altered), exterior view from the east (Sheldon, Artistic Country-Seats, 1886-
87). 

 

9-2.  McKim, Mead & White, Isaac Bell, Jr., summer residence, Newport, Rhode 
Island (1881-83), exterior view from the southeast (Sheldon, Artistic Country-Seats, 
1886-87). 
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Revival has been identified by Vincent J. Scully, Jr., as the Shingle Style,16 which was 

noted for its extensive use of shingles as an exterior cladding material (hence the 

name), informal floor planning, and an emphasis on horizontal interior spaces.  

Recognized masterpieces of the Shingle Style include the Newport Casino of 1879 in 

Newport, Rhode Island, by McKim, Mead & White; the Mary F. Stoughton residence 

of 1882-83 (Figure 9-1) in Cambridge, Massachusetts, by H. H. Richardson; the 

Isaac Bell residence of 1881-83 (Figure 9-2) in Newport by McKim, Mead & White; 

and the William G. Low residence of 1886, also by McKim, Mead & White, which 

formerly stood in Bristol, Rhode Island. 

A fine example of the Shavian Queen Anne/Stick Style was constructed in 

Ithaca in 1880.17  This was the house (Figures 9-3 and 9-4) at the southwest corner 

of East Seneca and Quarry Streets, designed by Edward B. Green as his personal 

residence although he occupied for a very short time.18  The house has a tall, 

asymmetrical gable roof that faces East Seneca Street to the north and sweeps 

broadly down to shelter the one-story porch that extends across the west facade.  

The two-and-one-half-story superstructure sits on a stone random-ashlar basement  

                                                        
16 Scully also suggests other sources for the Shingle Style besides the Colonial 

Revival, like the Queen Anne Revival work by the notable British architect R. Norman 
Shaw; however, the single cladding that identifies the style was derived from colonial 
sources. 

 
17 Lucy A. Breyer with Andrea Lazarski, National Register of Historic Places—East Hill 

Historic District (Albany, N. Y.:  Division of Parks, Recreation & Historic Preservation, State 
of New York), June 1986, item 7, page 22, and item 8, page 11; however, as noted 
previously (Chapter 1, footnote 149), this nomination report incorrectly labels the style as 
Colonial Revival. 

 
18 The site was purchased from Lucy D. Howard (Ithaca Daily Journal, 7 February 

1880, page 4), plans were completed about a week later (Ithaca Daily Journal, 16 February 
1880, page 4), and the construction contract was awarded to Campbell & Richardson within 
another two weeks (Ithaca Daily Journal, 4 March 1880, page 4).  After Green left for Auburn 
the property was sold to Prof. Church (Ithaca Daily Journal, 21 June 18803 page 3).  The author 
is indebted to Mary Raddant Tomlan who graciously provided the above citations. 
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9-3.  Edward B. Green, Edward B. Green residence, Ithaca, New York (1880; altered), 
exterior view from the north (courtesy, Tompkins County Department of 
Assessment). 

 

9-4.  Edward B. Green residence, Ithaca (1880; altered), exterior view from the 
southeast (courtesy, Tompkins County Department of Assessment). 
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with the first-story being clad with wood clapboards and the upper stories with 

wood shingles, including originally the roof itself.  The main north gable is 

embellished with panels of diagonal stickwork, while the south gable is cantilevered 

over an off-center two-story window bay accompanied by shaped wooden corbels 

remarkably similar to the corbels gracing the W. W. Sherman residence (1874-76; 

altered) in Newport, Rhode Island, by Gambrill & Richardson.  Gabled dormers 

punctuate both sides of the main roof.  The small one-story porch facing East Seneca 

Street was apparently added around the turn of the twentieth century.19 

As the Shingle Style matured, it increasingly became more formal and more 

overtly reliant upon colonial precedent.  One aspect of its increased formality was 

the more frequent use of bilateral (or nearly so) symmetry, such as occurred with the 

main facade of the Low residence or with Travis C. Van Buren residence of 1886 

(Figure 9-5) at Tuxedo Park, New York, by Bruce Price.20  Another aspect was the 

increasingly frequent use of classical motifs derived from colonial precedents like the 

prominent Palladian window over the entrance portal of the Van Buren residence, 

the use of a swan-neck broken pediment in the design of “Rock Gate” of ca. 1885 

(Figure 9-6) at Washington, Connecticut, by Rossiter & Wright,21 or the use of Ionic  

                                                        
19 This is based upon a comparison of Insurance Maps of Ithaca, Tompkins County, New 

York (New York, N. Y.:  Sanborn-Perris Map Company, Ltd.), June 1898, map 16, and 
Insurance Maps of Ithaca, Tompkins County, New York (New York, N. Y.:  Sanborn Map 
Company), February 1904, map 12.  Breyer with Lazarski, East Hill Historic District, June 
1986, item 7, page 22, does not list the porch as a later addition, which may account for the 
incorrect labeling of this house as Colonial Revival. 

 
20 Arnold Lewis, American Country Houses of the Gilded Age (Sheldon’s “Artistic 

Country-Seats”) (New York, N. Y.:  Dover Publications, Inc), 1982, text to plate 61. 

 
21 “Rock Gate” was built for Lucius A. Barbour, who was associated with the 

Willimantic Linen Company and later became a partner in H. C. Judd & Root, wool 
commission merchants (Lewis, American Country Houses, 1982, text to plate 74). 
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9-5.  Bruce Price, Travis C. Van Buren residence, Tuxedo Park, New York (1886), 
exterior view (Sheldon, Artistic Country-Seats, 1886-87). 

 

9-6.  Rossiter & Wright, “Rock Gate” (Lucius A. Barbour residence), Washington, 
Connecticut (ca. 1885), exterior view (Sheldon, Artistic Country-Seats, 1886-87). 
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9-7.  McKim, Mead & White, Henry A. C. Taylor residence, Newport, Rhode Island 
(1882-86; destroyed), exterior view (Sheldon, Artistic Country-Seats, 1886-87). 

 

9-8.  Henry A. C. Taylor residence, Newport (1882-86; destroyed), drawing of first 
floor plan (Monograph of Works). 
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columns and Adamesque garlands in the design of “Homestead” of 1883-84 in 

Lenox, Massachusetts, by McKim, Mead & White.22 

The second identifiable phase of the Colonial Revival could perhaps best be 

called Academic Colonial Revival.  Probably the best known exemplar of this phase 

was the Henry A. C. Taylor residence of 1882-86 (Figure 9-7) in Newport, Rhode 

Island, by McKim, Mead & White.  Here, McKim, Mead & White utilized a 

traditional floor plan (Figure 9-8) of two rooms on each side of a central hall 

containing the principal staircase for the main block of the house to which was 

appended a subsidiary service wing to one side.  Colonial decorative motifs, like the 

hip roof with a balustrade encircling a widow’s walk and Palladian windows, were 

combined with clapboard siding to give the house a dignified, formal bearing, as 

opposed to the usual informality of the Shingle Style.23  Still, the design was hardly 

authentic, but it did reveal a greater reliance on the principle of Academic precedent 

than the Shingle Style while maintaining a willingness for personal reinterpretation.  

This was especially true of the inclusion of four oversized Palladian windows or the 

dwarfing of an entrance door by a large, leaded window at the principal staircase. 

Surprisingly, the Taylor residence was not the first complete Academic 

Colonial Revival house, as has been commonly presumed.  “Cliff” (Figure 9-9) in 

Manchester, Massachusetts, by Arthur Little (1852-1925) preceded it by roughly 

seven years.  This house was built in 1879 as a summer residence for George D.  

                                                        
22 “Homestead” was built for Julia and Alice Appleton; the former became the 

second wife of Charles F. McKim. 

 
23 It is interesting to note that the Taylor residence was originally intended to be 

executed in brick but was changed to wood due to budgetary concerns, which also extended 
its design period; see Wilson, The Colonial Revival, 2004, page 48. 
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Howe of Boston, Massachusetts.24  Like the Taylor house, “Cliffs” featured a plan 

(Figure 9-10) of two rooms on either side of a central staircase hall in the main block 

of the house and with a service wing being appended to one side.  The plan was, 

however, rather informal with the den and parlor projecting into the surrounding 

veranda with the service wing appended at an oblique angle.  Likewise, the exterior 

was more informal with a one-story veranda wrapped around three sides of the 

main block of the house and with shingles cladding the second story.  Still, the taut, 

box-like form, the corner pilasters, decorative motifs, and hipped roof with roof 

balustrades between the dormers made the house recognizably Academic Revival in 

intent. 

Just as the Shingle Style was displaced by the more formal Academic 

Colonial Revival, the Academic Colonial Revival was eventually displaced by an 

even more formal phase of the Colonial Revival that can perhaps be best described  

                                                        
24 Scully, Shingle Style and the Stick Style, 1971, page 152, places the date for “Cliffs” 

at about 1886 based on stylistic evidence; however, Walter Knight Sturges, “Arthur Little 
and the Colonial Revival,” Journal of the Society of Architectural Historians, volume XXXII, 
number 2 (May 1973), pages 151-152, dates the construction of house as occurring in 1879, 
based on tax records, and postulates that the design was completed sometime in 1878 while 
Little was employed as draftsman with Peabody & Stearns of Boston.  Although there seems 
to be little doubt regarding the accuracy of Sturges’ dating, Sturges never resolves the 
dilemma posed by “Cliffs” occurring so early in both Little’s career and the Colonial 
Revival.  “Cliffs,” apparently the first work ever by Little, is remarkably mature for an 
architect who did not complete his studies at the Massachusetts Institute of Technology and 
had only had an intermittent apprenticeship over three years at Peabody & Stearns.  “Cliff” 
also predates any other completed Academic Colonial Revival design by at least five years, 
and Academic Colonial Revival designs did not become numerous until after the completion 
of the Taylor residence by McKim, Mead & White in 1886.  Even in Little’s career, excepting 
“Cliffs,” Little’s residential works fall within the Shingle Style idiom until his 1888 design for 
a residence for Mrs. Ole Bull in Cambridge, Massachusetts.  One possible explanation is that 
William E. Barry (1846-1932), a fellow draftsman at Peabody & Stearns, may have been the 
principal designer of “Cliffs;” Barry had worked on the drawings for the John W. Denny 
residence of 1878 in Milton, Massachusetts, which had marked similarities with “Cliffs” 
though far more Shingle Style than Academic Colonial Revival.  Sturges does document that 
Barry worked at one time for Little and had a similar intense interest in colonial architecture, 
authoring Pen Sketches of Old Houses in 1874.  In addition, Barry had considerably more 
architectural experience than Little. 
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9-9.  Arthur Little, “Cliffs” (George D. Howe summer residence), Manchester, 
Massachusetts (1878-79), exterior view (Sheldon, Artistic Country-Seats, 1886-87). 

 

9-10.  “Cliffs,” Manchester (1878-79), drawing of first floor plan (Sheldon, Artistic 
Country-Seats, 1886-87). 
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as Authentic Colonial Revival.  Here, the detailing was not merely derivative of 

colonial sources, but the form and handling of the overall design recalled specific 

colonial styles with considerable fidelity.  This phase of the Colonial Revival ran the 

greatest risk of reverting to merely copying without reinterpretation, but in the hands 

of a talented architect, this usually did not occur. 

Some of best examples of the Authentic Colonial Revival occurred in New 

Haven, Connecticut, around 1910.  In 1908, a house for Rudolph Steinert (Figure 9-

11) was built at 468 Whitney Avenue to the design of Albert S. Gottlieb (1870-1942) 

of New York City,25 where the Georgian style was lovingly recalled.  Several years 

later in 1913, a pair of houses (Figures 9-12 and 9-13) was erected at 450 and 460 

St. Ronan Street in accordance with plans provided by James Gamble Rogers (1867-

1947), also of New York City.26  These two houses illustrate extremely well how  

                                                        
25 Albert S. Gottlieb was born on 8 September 1870 in Port Chester, New York, 

where he received his primary education.  He studied at the Massachusetts Institute of 
Technology and the École des Beaux-Arts, after which he entered the offices of McKim, Mead 
& White in 1892 where he worked on the plans for Low Library at Columbia University and 
the Metropolitan Club in New York City as well as other important buildings.  In 1901, he 
established his own office in New York City and practiced independently until1935 when he 
retired to his home in Harrington, Delaware.  Among his best known works were Temple 
B’Nai Jeshrum of 1915 in Newark, New Jersey, and the Greenville Publish Library at Jersey 
City.  His death occurred on 14 January 1942.  (“Albert S. Gottlieb,” The New York Times, 15 
January 1942, page 19; Henry F. Withey and Elsie Rathburn Withey, Biographical Dictionary 
of American Architects (Deceased) (Los Angeles, Calif.:  New Age Publishing Company), 1956, 
pages 242-243.) 

 
26 James Gamble Rogers was born on 3 March 1867 in Bryant Station, Kentucky, but 

came to New York City in his youth where he competed his primary education.  He studied 
architecture at Yale University, from which he graduated in 1889, after which he worked in 
the office of William LeBaron Jenney of Chicago, Illinois.  Later, he entered the École des 
Beaux-Arts where he was awarded a “par excellence” diploma plus medals in architecture 
and construction.  During a long career in architecture, he was responsible for the design of 
the new Post Office in New Orleans, Louisiana (as a member of Hale & Rogers), the 
Harkness Memorial Quadrangle of 1917-33 at Yale University, several buildings of 1936-37 
at St. Paul’s School, the Aetna Life Insurance Building in New Haven, and many other 
distinguished projects.  His death occurred on 1 October 1947 in New York City.  (“James G. 
Rogers, Architect, Is Dead,” The New York Times, 2 October 1947, page 27; “James Gamble 
Rogers,” Who Was Who In America (Chicago, Ill.:  The A. N. Marquis Company), 1950, page 
456; Withey & Withey, Biographical Dictionary, 1956, pages 522-523.) 
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9-11.  Albert S. Gottlieb, Rudolph Steinert residence, New Haven, Connecticut 
(1908), exterior view from the northwest (Author, 1982). 
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9-12.  James Gamble Rogers, Roger P. Tyler residence, New Haven, Connecticut 
(1913), east facade (Author, 1982). 
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9-13.  J. G. Rogers, Sarah P. Tyler residence, New Haven, Connecticut (1913), east 
facade (Author, 1982). 
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colonial models could be authentically adapted to contemporary use while 

maintaining a freshness and vitality that is the hallmark of any good architect.  The 

two houses on St. Ronan Street were designed for members of the Tyler family and 

read as a pair rather than twins.27  Likewise, the houses do not replicate any known 

colonial design but still establish a patriarchal bearing that many people find 

appealing of actual colonial buildings. 

Curiously, the earliest apparent Authentic Colonial Revival house design was 

executed around 1883 by the English-born-and-trained architect Henry Vaughan 

(1845-1917).  Vaughan received the commission to design “Gladisfen” in Newcastle, 

Maine, from William T. Glidden as a gift for his son, John M. Glidden.28  The 

principal facade of “Gladisfen” (Figure 9-14) is an obvious quotation of the Vassall-

Craigie-Longfellow house of 1759 in Cambridge, Massachusetts;29 however, the 

interiors seem inspired from English Palladian sources rather than American 

Georgian sources.30  The siting, on the other hand, has the amplitude of a Virginia 

tidewater plantation (Figure 9-15). 

“Gladisfen,” like “Cliffs” in relation to the Academic Colonial Revival, does 

not seem to have had any direct influence in the development of the Authentic  

                                                        
27 Brown, New Haven, 1976, page 146.  450 St. Ronan Street was built for Roger P. 

Tyler and 460 St. Ronan Street was built for Sarah P. Tyler, the widow of William R. Tyler. 

 
28 William Morgan, The Almighty Wall:  The Architecture of Henry Vaughan 

(Cambridge, Mass.:  The MIT Press), 1983, pages 118-119. 

 
29 Robert G. Miner, editor, Architectural Treasures of Early America:  Colonial 

Architecture in Massachusetts (New York, N. Y.:  The Early American Society, Inc.-Arno Press, 
Inc.), 1977, page 13, indicates that the original builder/owner of this house was Col. John 
Bassall [sic]; however, on page 158, the spelling reverts to “Vassall.” 

 
30 Morgan, The Almighty Wall, 1983, page 119, speculates that the exterior treatment 

may have been requested by the client as no other work by Vaughan is so particularly 
American. 
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9-14.  Henry Vaughan, “Gladisfen” (John M. Glidden estate) residence, Newcastle, 
Maine (ca. 1883), west facade (Author, 1983). 

 

9-15.  “Gladisfen” residence, Newcastle (ca. 1883), view from Newcastle along the 
Damariscotta River (Author, 1983). 
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Colonial Revival.  This would seem to have been due to its rather isolated location in 

a small Maine village, its lack of contemporary publication, and Vaughan’s 

reputation as a Modern Gothic architect.  “Gladisfen” would, however, seem 

indicative of the special affinity that Boston, Massachusetts, Vaughan’s adopted 

city, had for the Colonial Revival.  Some of the earliest and best houses in the 

Authentic mode were executed there, especially in reviving the Federal style.  In this 

regard, Arthur Little was particularly noteworthy in pioneering the Federal Revival 

with his own house of 1890 at 57 Bay State Road in the Back Bay area that has 

“formality, tempered by a sure sense of spacing and originality of plan.”31  Little 

quickly followed this house with an equally successful design for the Wirt Dexter 

residence of 1890-91 in Chicago, Illinois, which formerly stood at 1721 Prairie 

Avenue.32 

Little’s influence would seem apparent from two designs by McKim, Mead & 

White for the Back Bay area of Boston.  The Arthur J. Beebe residence of 1888-89 at 

199 Commonwealth Avenue knowingly echoes Bullfinch’s personal style; however, 

the windows are glazed with single lights of plate glass that destroy the scale of the 

design.33  The Francis I. Armory and Richard Olney double-house of 1890-92 at 413-

415 Commonwealth Avenue echoes the Federal style with greater fidelity, including 

                                                        
31 Sturges, “Little and the Colonial Revival,” Journal of the Society of Architectural 

Historians, vol. XXXII, no. 2 (May 1973), page 162.  This house is also known as 2 Raleigh 
Street. 

 
32 Sturges, “Little and the Colonial Revival,” Journal of the Society of Architectural 

Historians, vol. XXXII, no. 2 (May 1973), page 162. 

 
33 Bainbridge Bunting, Houses of Boston’s Back Bay (Cambridge, Mass.:  Belknap 

Press/Harvard University Press), 1967, pages 326-328.  Bunting gives this house a date of 
1890, which is  at variance with Leland M. Roth, The Architecture of McKim, Mead and White:  
A Building List (New York, N. Y.:  Garland Publishing, Inc.), 1978. 
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muntins at the windows,34 surely acknowledging Little’s example at 57 Bay Street 

Road. 

As with most architectural styles, precise dating for the various phases is not 

really possible since many regional and local architects tend to continue producing 

designs inspired by the examples of the major national architects, long after the 

major national architects had all but abandoned the particular mode.  Occasionally, 

even architects of national stature continue to produce isolated examples 

themselves. 

With the Shingle Style, Edwin W. Houghton designed the Charles A. Riddle 

residence (Figure 9-16), which has been described as “Seattle’s best example of the 

Queen Anne-Shingle Style composed of interlocking rounded spatial volumes and a 

general use of Colonial forms and details;”35 it was built in 1899.36  By this time the 

Shingle Style was generally on the wane on the East Coast, although McKim, Mead 

& White did design the noteworthy John Howard Whittemore summer residence in 

Middlebury, Connecticut, in 1894 and the even later Harris Whittemore  

                                                        
34 Bunting, Houses of Back Bay, 1967, pages 328-329.  The date for this double-house is 

from Roth, McKim, Mead and White: Building List, 1978, rather than from Bunting. 

 
35 Sally B. Woodbridge and Roger Montgomery, A Guide to Architecture in 

Washington State:  An Environmental Perspective (Seattle, Wash.:  University of Washington 
Press), 1980, page 199, which provides a date of 1893.  Jeffrey Karl Ochsner and Dennis A. 
Andersen, “Edwin H. Houghton,” in Jeffrey Karl Ochsner, editor, Shaping Seattle 
Architecture:  An Historical Guide to the Architects (Seattle, Wash.:  University of Washington 
Press, with AIA Seattle and the Seattle Architectural Foundation), 1984, page 47, provides 
the correct date of 1899 and a contemporary photograph from 1902. 

 
36 “Building Permits—June 21,” The Daily Bulletin (Seattle), 22 June 1899, page 1; 

Illustrated and Descriptive Book of Buildings by E. W. Houghton, Architect (Seattle, Wash.), 1902; 
Frank Calvert, editor, Homes and Gardens of the Pacific Coast:  Volume I, Seattle (Beaux Arts, 
Wash.:  Beaux Arts Society Publishers), 1913, [no pagination]. 
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9-16.  Edwin W. Houghton, Charles A. Riddle residence, Seattle, Washington (1899), 
exterior view from the northwest (Author, 1983). 

 

9-17.  C. F. Townsend, Eugene G. Allyn residence, New Haven, Connecticut (1916), 
west facade (Author, 1982). 
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residence of 1901 at Naugatuck, Connecticut.37  With the Harris Whittemore 

residence, the exterior form was sufficiently sure for the house to be considered 

Authentic Colonial Revival despite the informal aspect of the shingle cladding.  As 

shown in The Architecture of the American Summer notable examples of the Shingle 

Style continued into the first quarter of the twentieth century.38 

With the Academic Colonial Revival, C. F. Townsend merely updated the 

mode with his design of 1916 for the Eugene G. Allyn residence (Figure 9-17) in New 

Haven, where he made the exterior treatment smoother, thinner and lighter.39  Even 

McKim, Mead & White found the mode difficult to give up entirely with their design 

for the P. H. B. Frelinghuysen residence of 1909 in Morristown, New Jersey; however, 

when they included the design in the Monograph of Works,40 the illustrations 

attempted to minimize the asymmetrical window placement of the garden facade 

and the oversized porch and porte-cochere. 

With the Authentic Colonial Revival, the Great Depression and the advent of 

Modern Architecture all but spelled the end of this mode.  In the latter part of the  

                                                        
37 See “An Architectural Oasis,” The Architectural Record, volume XIX, number 2 

(February 1906), pages 135-144; Roth, McKim, Mead and White: Building List, 1978; Leland M. 
Roth, “Three Industrial Towns by McKim, Mead and White,” Journal of the Society of 
Architectural Historians, volume XXXVIII, number 4 (December 1979), pages 341-342.  The 
Harris Whittemore residence is no longer extant. 

 
38 For example, the Joseph P. Knapp house in Southampton, New York, by John 

Russell Pope (The Architecture of the American Summer:  The Flowering of the Shingle Style 
(New York, N. Y.:  Rizzoli International Publications, Inc.), 1989, page 193), which was 
published in American Architect in 1922, but most of the illustrated houses were constructed 
prior to 1909. 

 
39 Brown, New Haven, 1976, page 55. 

 
40 A Monograph of the Works of McKim, Mead and White (New York, N. Y.:  The 

Architectural Book Publishing Company), [ca. 1915-20], Volume I, plate 348. 
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9-18.  Vivian & Gibb, Henry and Harriet Williams residence, New Haven, 
Connecticut (1892-93), exterior view from the southeast (Author, 1980). 
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9-19.  C. L. Vivian, Herbert and Donna Willson residence, Ithaca, New York (1901), 
exterior view from the southwest (Author, 1981). 
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twentieth century, Allan Greenberg has shown with his 1979 design for “A 

Connecticut Farm House,”41 that it is not yet a dead-end. 

 

To a degree, Vivian’s work within the Colonial Revival followed a similar 

pattern.  The Henry and Harriet Williams residence of 1892-93 in New Haven, with 

its irregular massing behind a symmetrically composed front face and the inclusion 

of several porches and a veranda (Figure 9-18), illustrated well a typical Academic 

Colonial Revival house.  Shortly after this house, Vivian’s firm designed Ithaca’s 

finest Shingle Style structure, the Cascadilla School boathouse of 1893-95; however, 

at the same time, the firm experimented with the Victorian Queen Anne, Second 

Renaissance Revival, and Shavian Queen Anne idioms.  Increasingly, the firm moved 

towards more regularized and ordered forms as illustrated by the main pavilions 

complex of 1894-95 at Renwick Park, the Phi Delta Theta chapter house of 1895-95, 

and the Theta Delta Chi chapter house of 1896-97.  Despite this tendency towards 

regularity and order, Vivian never lost his feel for the irregular, as illustrated by the 

Daniel and Anna Marsh residence of 1899 or the Herbert and Donna Willson 

residence of 1901 (Figure 9-19), where semi-octagonal bay windows were 

asymmetrically incorporated into otherwise highly regularized exterior forms. 

When Vivian moved away from the Academic Colonial Revival after 1912, he 

did not readily embrace the Authentic Colonial Revival, as one might expect.  Even 

with “Juniper Hill” of 1917-21 (Figure 9-20) in Trumansburg, the Authentic Colonial 

Revival is merged with Vivian’s Neoclassical tendencies to produce a design of  

                                                        
41 See Helen Searing and Henry Hope Reed, Speaking a New Classicism:  American 

Architecture Now (Northampton, Mass.:  Smith College Museum of Art-Chicago, Ill.:  The 
University of Chicago Press), 1981, passim.; Susan Doubilet, “The Classical underground,” 
Progressive Architecture, volume LXII, number 10 (October 1981), pages 88-91; Wilson, 
Colonial Revival, 2004, pages 209-215. 
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9-20.  C. L. Vivian, “Juniper Hill” (William and Lydia Biggs estate) residence, 
Trumansburg, New York (1917-21), southeast (front) facade (Author, 1981). 

 

9-21.  C. L. Vivian, Samuel and Adah Spring residence, Cayuga Heights, New York 
(1921; altered), southeast (front) facade (Author, 1986). 
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considerable vitality.  Although “Juniper Hill” and the Samuel and Adah Spring 

residence of 1921 (Figure 9-21) in Cayuga Heights were undoubtedly as close as 

Vivian ever came to the Authentic Colonial Revival mode, both exhibit irregularity in 

massing away from the front facade; the rear facade of “Juniper Hill” (Figure 9-22) 

is sufficiently irregular that it could be considered jumbled and the Palladian 

window lighting the main staircase landing could be considered overly tall, while the 

Spring residence has an asymmetrically placed east wing.42  Instead, Vivian 

remained receptive to new and “Modern” design ideas, such as those embodied in 

the George Barton residence of 1903-04 by Frank Lloyd Wright at Buffalo, New 

York.  Consequently, by 1929, instead of reinterpreting an earlier Authentic Colonial 

Revival house, as J. Frederick Kelly did with his Herman P. Hessler residence of 1929 

(Figure 9-23) in New Haven, which knowingly echoes Gottlieb’s design for the 

Rudolph Steinert residence of 1908,43 Vivian was able to produce a design with the 

Dorothy Barstow residence (Figure 9-24) that was deeply rooted in the Colonial 

Revival, but was equally committed to modern ideas.  In the end, Vivian’s 

 

                                                        
42 The porch of the Spring residence resembles that of the Hanford-Silliman house 

(1764) in New Canaan, Connecticut; see Sara Emerson Rolleston, Historic Houses and Interiors 
in Southern Connecticut (New York, N. Y.:  Hastings House), 1976, pages 141-149; Prof. 
Benjamin Silliman (1779-1864), for whom the endowed Silliman Professorship of Geology 
was named, was apparently a second cousin to Joseph Silliman, the first Silliman family 
owner of the house (Janet Lindstrom, New Canaan Historical Society, e-mail to the author, 7 
January 2013), which gives the Spring residence, designed for a faculty member in the 
Department of Forestry at Cornell University, a curiously ironic connection to the first house 
designed by Vivian & Gibb.  Also, curious is the Spring house’s resemblance to the much 
altered Chaplin-Agthorp house (1804; altered) in New Haven, whose basic structure falls 
within early twentieth-century notions of “colonial architecture,” but whose presence 
resemblance to the Spring house occurred in the early twentieth century; see Brown, New 
Haven, 1976, page 159.  A final curious connection was that Adah E. (Bowman) Spring was a 
native of New Haven. 

 
43 Brown, New Haven, 1976, page 41. 
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9-22.  “Juniper Hill” residence, Trumansburg (1917-21), exterior view from the 
northwest (Author, 1980). 

 

9-23.  J. Frederick Kelly, Herman P. Hessler residence, New Haven, Connecticut 
(1929), east facade (Author, 1982). 
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9-24.  C. L. Vivian, Dorothy P. Barstow summer residence, Cayuga Heights, New 
York (1929), exterior view from the west (Author, 1980). 
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receptivity to modern ideas enabled him to transcend the Colonial Revival.44 

 

In relation to Modern Architecture 

Vivian’s relationship to Modern Architecture is far more problematic than his 

relationship to the Colonial Revival.  In large part, this is due to the general 

vagueness as to what constitutes Modern Architecture. 

One might follow the precepts, or perhaps the strictures is a more 

appropriate word, of Bruno Zevi’s The Modern Language of Modern Architecture,45 

which defines Modern Architecture as that which incorporates listing as design 

methodology; asymmetry and dissonance; anti-perspective three-dimensionality; the  

                                                        
44 The ability to transcend stylistic roots was also evident in the career of William L. 

Price (1861-1916), who received his architectural training in the offices of Frank Furness of 
Philadelphia, Pennsylvania, and worked primarily in an Arts & Crafts idiom but eventually 
developed Modern structures of reinforced concrete that included some figurative, but non-
classical ornament; see George E. Thomas, Arts and Crafts to Modern Design:  William L. Price 
(New York, N. Y.:  Princeton Architectural Press), 2000.  Another, but later, architect who 
transcended his stylistic roots was the architect and teacher Lionel Pries, who was trained in 
the Beaux-Arts methodology, which he retained as a Professor of Architecture at the 
University of Washington, and utilized a fondness for the Arts & Crafts to develop a 
personal Modern idiom in the 1930s; see Jeffrey Karl Ochsner. Lionel H. Pries, Architect, 
Artist, Educator:  From Arts and Crafts to Modern Architecture (Seattle, Wash.:  University of 
Washington Press), 2007. 

 
45 Bruno Zevi, The Modern Language of Architecture (Seattle, Wash.:  University of 

Washington Press), 1978.  Zevi has long been the leading  Italian proponent for Modern 
Architecture and has been extensively published in Italy and the United States:  Verso 
un’Architettura Organica (1945), Frank Lloyd Wright (1947), Saper Vedere l’Architettura (1948), 
Towards an Organic Architecture (1950), Storia dell’Architerettura Moderna (1950, 1953, 1974), 
“Frank Lloyd Wright and the Conquest of Space,” Magazine of Art (May 1950), Architecture as 
Space (1957, 1974), Eric Mendelsohn (1970), Cronache di Architettura (1970-73), Saper Vedere 
l’Urbanistica (1971), Il Linguaggio Moderno dell’Architettura (1973), Spazi dell’Architettura 
Moderna (1973), Poetica dell’Architettura Neoplastica (1974), Architettura e Storiografia (1974), 
Sert’s Architecture in the Miro Foundation (1976?), The Modern Language of Architecture (1978), 
Guisseppe Terragni (1982). 

A discussion of many of the problems associated with any attempt to define Modern 
Architecture can be found in Conrad Jameson, “Book Review of The Modern Language of 
Architecture by Bruno Zevi,” Journal of the Society of Architectural Historians, volume XL, 
number 1 (March 1981), pages 80-82. 
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syntax of four-dimensional composition; the use of cantilever, shell and membrane 

structures; space in time; and the reintegration of building, city and landscape.  A 

set of criteria, more contemporary with Vivian, was set forth by Sheldon Cheney in 

The New World Architecture:  geometric simplicity; absolute honesty in the use of 

materials and ‘motives’; total independence from known styles of decoration; a new 

massiveness and precision; clean lines, hard edges, sanitary smoothness; resistless 

drive.46  To use Zevi or Cheney as a guide, however, most, if not all, of what is 

generally considered to constitute early Modern Architecture would not be Modern. 

Another criterion for adjudging Modern Architecture might be on the basis of 

stylistic considerations: 

 
The modernists contend that any application of style to modern 

design or any buildings which reflect tradition cannot in any sense be 
construed as modern architecture.47 

The mere absence of traditionally derived ornament and forms would, however, 

allow the inclusion of Art Deco and its more streamlined offspring, Art Moderne, 

both of which have been decried by most Modernists as merely the last-gasp 

attempts by eclectic historicists to update, or “modernize,” the reprehensible 

Academic Eclecticism: 

 

                                                        
46 Sheldon Cheney, The New World Architecture (New York, N. Y.:  Tudor Publishing 

Company), 1930, page 15.  This publication is an excellent, though often overlooked, 
contemporary espousal for Modern Architecture.  Its most glaring discrepancy deals with the 
dictum regarding constructional honesty in the use of materials, particularly in regards to 
reinforced concrete.  Many of the structures that Cheney sites as illustrative of reinforced 
concrete construction were in fact not of this material, but rather with stucco-faced brick 
masonry, which many of Cheney’s Modern contemporaries and later critics would have 
decried as nothing more than sham construction.  Perhaps the most notable example 
illustrated by Cheney was the Einstein Tower at Potsdam, Germany, by Erich Mendelsohn.  

 
47 Howell Lewis Shay, “Modern Architecture and Tradition,” T-Square Journal, 

volume I, number 1 (January 1931), page 12. 
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New York, they say, has suddenly “gone modern.”  Shop-fronts 
echoing the latest Paris salon fashions are laid up with bewildering 
rapidity, the department stores have put in suites of softly 
Modernistic decorated rooms, and the Sunday papers regularly 
publish illustrations of catchy interiors by a new generation of 
“decorators.”  And, indeed, within a year there has been a landside 
toward surface architecture “in the new manner.”  But I think the 
pioneer workers, the true visionaries, are a bit dismayed by this 
sudden popular conversion; and I am sure some of them resent the 
casual manner in which many Eclectic architects have “turned a 
hand” to Modernistic design—as easily as that.  We need to build up 
some standards of discrimination, if our enthusiasm, our love, for 
the new art is to mean anything to the coming generations.  For much 
that is emerging today in the guise of a modern style is merely flashy, 
superficial, and amusing. 

Here, as always, are two ways of approaching an art or a work.  
One is easy, the other at first difficult.  The easy way, the common 
one, is to turn lazily from one’s comfortable practice, which has 
always been in compliance with academic architectural teaching and 
the whims of one’s clients, to supplying buildings with fresh 
attractiveness of modish European wall-dressing.  It is not at all 
difficult to catch the knack of the latest Parisian interior decoration, 
to learn the formula for the newest novelty in shop-fronts.  The first 
rule for the architect working thus, transplanting a mode is that 
“something different” is what the public wants, and that recently 
some European artists have fortunately provided a variety of novel 
surface motifs and patterns which can be spread out appropriate to 
the business in hand.  He must never let himself go down to the 
question of organic unity, and spiritual expressiveness, because then 
he might find a disturbing dis-affinity for the imported French stuff 
in which he is trafficking. 

The other way is longer, harder, but perhaps infinitely more 
satisfying.  It must afford Mr. [Frank Lloyd] Wright and Herr {Josef] 
Hoffmann and M. LeCorbusier a certain satisfaction, in the midst of 
the shallow Modernism of suddenly converted associates, to know 
that their own contribution is solid, secure, lasting.48 

The criteria set forth by the Smithsons for their “Heroic Period” of Modern 

Architecture is equally constricting, if not more so: 

 
a)  cubic, or appeared to be carved out of cubes. 
b)  geometrically organized and highly abstract in its interpretation of 

human activities. 

                                                        
48 Cheney, The New World Architecture, 1930, pages 375-376. 
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c)  a complete thing in itself. 
d)  was poised not rooted to its site. 
e)  was usually white or brightly coloured, or made of shiny 

materials. 
f)  natural materials, when used, appear to be substitutes for 

artificial materials not yet invented.49 

Although the Smithsons have neatly managed to sidestep the moralistic imperative 

of structural honesty—indeed they have embraced fakery as a necessity of Modern 

Architecture—their strictures curiously reduce Modern Architecture to a locally 

European phenomenon,50 that ignores even the American-originated Prairie School, 

which happened to have a following in Europe as evidenced by the “Villa Henny” of 

1915-19 at Huis ter Heide, the Netherlands, by Rob van’t Hoff.51  Perhaps more 

curious is their evaluation of Frank Lloyd Wright: 

 
Frank Lloyd Wright remained until the end an architect of the 

art nouveau.  His buildings were always with rare exceptions private 
worlds into which artifacts from the outside entered with difficulty.  
At the turn of the [twentieth] century there were two really important 
architects, F. L. Wright and C. R. Mackintosh.  Both men included in 
their vocabulary highly developed rectangular systems of building 
derived presumably from a common oriental source. 

Systems of square sectioned, overlapping, obviously jointed, 
natural finished constructions, which could be extended to light 
fittings, to furniture and to decoration. 

Neither man used this system exclusively, but it was this 
particular manner in the hands of F. L. Wright which was seen in 
Europe before 1914 and the sense of liberated space that went with it  

                                                        
49 Alison and Peter Smithson, The Heroic Period of Modern Architecture (New York, N. 

Y.:  Rizzoli International Publications, Inc.), 1981, page 9. 

 
50 All architects whose works are illustrated in the Smithson’s Heroic Period are 

European, and all the works, except the project by Max Taut for the Chicago Tribune 
competition of 1922, are for European locales. 

 
51 Wim de Wit, general editor, The Amsterdam School:  Dutch Expressionist 

Architecture, 1915-1930 (New York, N. Y.:  Cooper-Hewitt Museum-Cambridge, Mass.:  The 
MIT Press), 1983, page 32-33. 
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that fired the imagination of the generation of Rietveld, Mies and Le 
Corbusier.  It was as if a door had opened on a new world!  That 
world they constructed for themselves and it was in fact a world full 
of light and the spirit of ordinariness quite opposed to art nouveau.  
And one which the master found unacceptable to the end. 

Frank Lloyd Wright was seminal to the architecture of the 
twentieth century.52 

Aside from the Smithsons apparent ignorance of the importance of the sinuous line 

to Art Nouveau, which did appear in the works of Mackintosh but rarely in that of 

Wright except for some decorative ornament in the nineteenth century,53 their 

criticism regarding the difficulty of outside artifacts entering a Wrightian house can 

just as easily be made in regards to a Miesian house, a Rietveldan house or a 

Corbusian house.  Ultimately, the Smithsons’ criteria is less a definition of Modern 

Architecture, even for the period between the two World Wars, than it is merely an 

indication of one limited stylistic idiom.54 

Likewise, the criteria established by Hitchcock and Johnson for the 

International Style is of equally limited usefulness: 

 
Emphasis upon volume—space enclosed by thin planes or 

surfaces as opposed to the suggestion of mass and solidity; 
regularity as opposed to symmetry or other kinds of obvious 
balance; and lastly, dependence upon the intrinsic elegance of 

                                                        
52 A. and P. Smithson, Heroic Period, 1981, page 7. 

 
53 Frank Russell, editor, Art Nouveau Architecture (New York, N. Y.:  Rizzoli 

International Publications, Inc.), 1979, also attempts to stretch the limits of Art Nouveau to 
include not only Wright and Mackintosh, but also Louis H. Sullivan, Greene & Greene, H. 
P. Berlage, Sant ’Ella, and any other non-eclectic architect practicing at the turn of the 
twentieth century.  This attempt has been scored in David A. Hanson, “Book Review of Art 
Nouveau Architecture,” Journal of the Society of Architectural Historians, volume XLI, number 3 
(October 1982), pages 250-252. 

 
54 Even the Smithsons use of the term, “Heroic Period,” in relation to the particular 

body of works that they have assembled is open to question.  To imply that the cubic mode 
of which they are so enamored is more heroic than the equally abstract Expressionism 
prevalent in Europe at the time or the Prairie School in the United States is to do an injustice 
to these modes, and others as well. 
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materials, technical perfection, and fine proportions, as opposed to 
applied ornament.55 

Hitchcock and Johnson have also managed to skirt the tricky issue of structural 

honesty that supposedly made Modern Architecture superior to Academic 

Eclecticism, although their inclusion of “the intrinsic elegance of materials” would 

seem to imply a preference for honesty in the use of whatever material was 

incorporated into a work.  The very nature of Hitchcock and Johnson’s International 

Style precluded it from being definitive of anything other than a limited stylistic 

period, which happens to have a slightly greater breadth of inclusion than the 

Smithsons’ Heroic Period. 

One definition of Modern Architecture that does seem capable of embracing 

the many modes of architectural expression that are normally considered part and 

parcel of Modern Architecture has been set forth by the noted art-architectural 

historian Sigfried Giedion: 

 
The third space conception set in at the beginning of this century 

with the optical revolution that abolished the single viewpoint of 
perspective.  This had fundamental consequence for man’s conception 
of architecture and the urban scene.  The space-emanating qualities of 
free-standing building could again be appreciated.  We recognize an 
affinity with the first space conception [space brought into being by 
the interplay between volumes].  Just as at its beginning, architecture 
is again approaching sculpture and sculpture is approaching 
architecture.  At the same the supreme preoccupation of the second 
space conception—the hollowing out of interior space—is continued, 
though there is a profoundly different approach to the vaulting 
problem.  New elements have been introduced:  a hitherto unknown 
interpenetration of inner and outer space and an interpenetration of 
different levels (largely an effect of the automobile), which has forced 
the incorporation of movement as an inseparable element of  

                                                        
55 Alfred H. Barr, Jr., “Preface” to Henry-Russell Hitchcock and Philip Johnson, The 

International Style:  Architecture Since 1922 (New York, N. Y.:  W. W. Norton & Company, 
Inc.), 1932, page 13. 
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architecture.  All these have contributed to the space conception of the 
present day and underlie its evolving tradition.56 

The only possible problem with Giedion’s definition is that much of Vivian’s work 

can be included within the framework of the definition.  This will become evident 

when his work is compared with that of some of his Modern contemporaries, despite 

Vivian’s stylistic vocabulary. 

As Vivian’s stylistic vocabulary was derived, for the most part, from colonial 

American sources, he was of course an eclectic.  This mode of operation was 

something that, during the championship of Modern Architecture, was invariably 

decried as evincing little originality, competence, or even talent: 

 
Eclecticism is the amiable name given to architectural 

incompetence in the period 1870-1920 [sic].  Pickers and choosers 
from older forms of building, disputers for this or that style within 
the limits of impotency and imitativeness, tasteful roamers, cultured 
repeaters of other men’s architectural phases—Eclectics!57 

But yet, many of the same criticisms can be laid at the feet of the purveyors of 

Modern Architecture: 

 

Brutalism, by the time it had become a stereotype, busied itself 
with exactly the same kind of problems [manipulation of building 
elements for visual effect].  Once the basic tenets of planning and 
procedure are set up by others, the game of architecture becomes a 
manipulation of details, not the invention in techniques of planning.  
In this sense, Quinlan Terry’s work seems quite compatible with that 
of his contemporaries; it is simply that he has chosen a different 
master—Palladio instead of Le Corbusier.58 

                                                        
56 Sigfried Giedion, Space, Time and Architecture:  The Growth of a New Tradition 

(Cambridge, Mass.:  Harvard University Press), 1967 (Fifth Edition), page lvi. 

 
57 Cheney, The New World Architecture, 1930, pages 375-376. 

 
58 David Dunster, “Classical language or mongrel rhetoric,” Progressive Architecture, 

volume LXII, number 10 (October 1981), page 86. 
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Insofar as originality is concerned, perhaps one of the truest definitions was made 

by the notable American Impressionist painter William M. Chase, when he stated, 

“Originality is found in the greatest composite which you can bring together.”59 

Since architectural modes of expression, whether it be Neoclassicism, the Prairie 

School, the Colonial Revival, the International Style, Brutalism, or any other one 

wishes to name, are ultimately equally dependent upon borrowing, regardless of 

whether the borrowing is from the near or distant past, to single out one mode as 

inherently superior, or even more modern than another is, to a very large degree, 

simply a matter of opinion.  The use of abstract forms as a basis for an architectural 

vocabulary may very well facilitate more easily an expression of Modern 

Architecture, but the use of figural forms, such as those derived from classical 

sources, does not in itself preclude the expression of Modern Architecture.  How the 

forms are integrated into a particular work should be the basis for determining 

whether a work is Modern or not. 

Insofar as spatial effect is concerned, Part II of this thesis documents 

Vivian’s own experiments in spatial design.  A number of these experiments bear a 

striking resemblance to slightly later works by such American architects in the 

Modern camp like Frank Lloyd Wright and the firm of Willatzen & Byrne. 

Perhaps the most striking comparison would be that of “Rest-A-While” of 

1899 by Vivian & Gibb and either the Charles S. Ross house of 1902 at Lake 

Delavan, Wisconsin, or the Thomas P. Hardy house of 1905 at Racine, Wisconsin 

(Figure 9-25), both by Frank Lloyd Wright.  All three houses share a basic cross- 

                                                        
59 As quoted in Ronald G. Pisano, William Merritt Chase (New York, N. Y.:  Watson-

Guptill Publications), 1982, page 78. 
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9-25.  Frank Lloyd Wright, Thomas P. Hardy residence, Racine, Wisconsin (1905), 
presentation perspective drawing of the exterior (Wright, Ausgeführte Bauten, 1910). 
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shape plan symmetrically centered on a projecting living room and its fireplace.  At 

the Ross house, the living room is flanked by the dining room on one side and an 

entry with a recessed porch on the other side; as with many of Wright’s houses, the 

living room is only one-story in height, so spatial interest is derived chiefly from the 

interpenetration of one corner of the dining room with the living room.  Henry-

Russell Hitchcock has described the Ross house as “the finest of the ‘Forest’ houses 

which are the more rustic brothers of the Prairie houses.”60  At the Hardy house 

(Figures 9-26 and 9-27), the living room at street level is flanked by bedrooms on 

either side, with the dining room placed one story below that opens onto a terrace 

overlooking Lake Michigan.  Hitchcock has described this house as “a masterpiece:” 

 

Here the main wing with the dining room below and two-story 

living room above projects out and also cascades down toward the  

lake.  Yet it is also tied to the steep slope by anchoring terrace walls 
and pylons on either side.61 

The two-story living room with its central fireplace and staircase that wraps around 

and behind the fireplace makes this house most similar to “Rest-A-While,” and the 

differences in handling the two-story spaces of the living room in conjunction with 

the fireplace is most revealing.  As discussed earlier in Chapter 5, the two-story 

space of the living room at “Rest-A-While” occurs at the fireplace whose chimney  

 

                                                        
60 This house is well illustrated with two floor plans and a contemporary photograph 

(before non-Wrightian alterations) in Henry-Russell Hitchcock, In the Nature of Materials:  The 
Buildings of Frank Lloyd Wright (New York, N. Y.:  Hawthorn Books, Inc.), 1942, figures 77-
78. 

 
61 Hitchcock, Nature of Materials, 1942, page 44 and figures 112-114 
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9-26.  Thomas P. Hardy residence, Racine (1905), presentation drawing of main 
floor plan (Wright, Ausgeführte Bauten, 1910). 

 

9-27.  Thomas P. Hardy residence, Racine (1905), drawing of second floor 

plan (Wright, Ausgeführte Bauten, 1910). 
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soars through to the roof in a very non-colonial manner (Figure 9-28).  While at the 

Hardy house, the two-story space occurs away from the fireplace, which is tucked 

underneath an upper-story balcony, very much like the Shingle Style/Queen Anne 

inglenooks of the nineteenth century that were based on colonial prototypes.  At both 

“Rest-A-While” and the Hardy house, there is little if any historically derived 

ornament (Figure 9-29), yet the Colonial Revivalist Vivian with his partner Gibb 

created a house that is spatially far more modern than that created by the Modernist 

Wright. 

Though less striking, the Frank and Cora Morse residence of 1904-05 does 

bear comparison with the Charles H. Clarke house of 1909 by Willatzen & Byrne at 

The Highlands in Shoreline, just north of Seattle, Washington.  The Clarke house has 

been described by W. R. Hasbrouck as “a large building, although carefully worked 

out with a wonderfully open plan on the first level and a total of five bedrooms and 

three baths on the second floor.  It is closely allied to Wright’s work during the early 

period of Byrne’s apprenticeship in the Oak Park Studio.”62  The Clarke house has 

an entrance hall with a staircase on the right as one enters the house and with the 

living room on the left; the dining room is immediately adjacent to the living room 

on the other side of the central fireplace, and all three spaces are connected without 

doors.  In addition, a subsidiary space of the living room is axially aligned with the 

main fireplace.  Except that the spaces are generally smaller and the orientation of 

the living room is rotated ninety-degrees with respect to the entrance hall, the Morse 

residence is similarly organized, even to the lack of a door between the living room 

and the dining room.  In respect to the connection between the living room and 

                                                        
62 Sally Anderson Chappell, “Barry Byrne, Architect:  His Formative Years,” Prairie 

School Review, volume III, number 4 (Fourth Quarter 1968), page 10 (editor’s note). 
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9-28.  Vivian & Gibb, “Rest-A-While” (Edwin and Laura Gillette summer cottage), 
west shore of Cayuga Lake, New York (1899), interior view of the living room 
looking toward fireplace (Author, 1981). 
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9-29.  “Rest-A-While,” west shore of Cayuga Lake (1899), interior detail of the 
staircase (Author, 1981). 
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entrance hall (Figure 9-30), the Morse residence is far more open and unified than the 

Clarke house with only a very light screening element separating the two spaces. 

These limited comparisons may be insufficient to place Vivian on an equal 

footing with Wright or even F. Barry Byrne; however, they do illustrate that Vivian 

was capable of equaling, and even surpassing, them in creating modern residential 

spaces free of traditional precedent when the opportunity presented itself and was 

appropriate to the problem at hand.  Despite Vivian’s use of interpenetrating space 

in many of his residential designs, the definition of the room was still of paramount 

importance to him as was indicated by his use of pilasters or engaged piers to mark 

clearly where a row of columns intersect with the wall or by the use of cut-out 

openings to allow space from one room to interpenetrate with another while still 

allowing the wall to remain to define the room. 

In addition, as the careers of an increasingly larger number of local and 

regional architects are examined, the probability is becoming apparent that Vivian’s 

treatment of space within the province of Academic Eclecticism is not necessarily 

unique.  Henry Matthews observed that Kirtland K. Cutter gave the Queen Anne 

Colonial style James Wardner residence (1889-90) in Fairhaven, Washington, “a real 

openness to the outside.”63  With the David K. Stevens residence (1891) in Tacoma, 

Washington, the “living room and living hall with staircase and fireplace are a single 

space.”64  Cutter’s design for the large Shingle Style residence of 1892-95 for Charles 

                                                        
63 Henry Matthews, Kirtland Cutter:  Architect in the Land of Promise (Seattle, Wash.:  

University of Washington Press), 1998, page 80. 

 
64 Matthews, Kirtland Cutter, 1998, page 82. 
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9-30.  C. L. Vivian, Frank and Cora Morse residence, Ithaca (1904-05), interior view 
of living room looking north (Author, 1981). 
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Conrad in Kalispell, Montana, was planned “with an unusual openness.”65  When 

Cutter designed in a formal Academic idiom with the Louis F. Anderson residence 

(1902-03) in Walla Walla, Washington, the “formal Neoclassical exterior gives little 

hint of the remarkably open plan within.”66  Not surprisingly, the “remarkably open 

plan” of the Anderson house allowed it to become the social and intellectual center 

of Whitman College, where Anderson was Professor of Greek & Latin and later 

became a vice-president of the College, a role it continues as the Baker Faculty 

Center. 

Despite the frequency of Modern interior spatial planning in Cutter’s various 

houses, Matthews never formally investigated this aspect of Cutter’s career, merely 

commenting on it from time to time.  Likewise, when George E. Thomas examined 

the career of William L. Price of Philadelphia, his investigation focused more upon 

Price’s use of reinforced concrete construction in an increasingly Modern visual 

idiom, rather than his handling of space;67 however, some of the residential plans 

and interiors suggest that Price likewise often developed non-traditional interior 

spaces similar to Vivian. 

Still, the use of an open plan with freely interpenetrating spaces, as opposed 

to an emphasis on discrete rooms is not necessarily viewed as a prerequisite of 

Modern Architecture.  Robert E. McCoy has observed of the Hugh Gilmore residence 

of 1915 in Mason City, Iowa, by Walter Burley Griffin and F. Barry Byrne of 

Chicago, Illinois: 

 

                                                        
65 Matthews, Kirtland Cutter, 1998, page 104. 

 
66 Matthews, Kirtland Cutter, 1998, page 151.  Henry Osterman of Walla Walla was 

the local superintending architect for the firm of Cutter & Malmgren of Spokane. 

 
67 Thomas, Arts and Crafts to Modern Design, 2000. 
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A new departure from the Prairie School idiom is the 
disappearance of the openness of the plan.  The dining room is 
separated from the living room by double doors and, less significant, 
the living room is separated from the lower portion of the entrance 
hall by a single door.68 

In regards to stylistic concerns, there is no available evidence to indicate 

whether Vivian shared with many of his contemporaries a desire to create an entirely 

American style.  The desire by many late-nineteenth-century American architects for 

a distinctly national American style is partially credited with the development of the 

Shingle Style, the American Arts & Crafts movement (or the Craftsman style), and 

the Prairie School, as well as the more formal Colonial Revival.  The three former 

styles fall generally under the province of accepted proto-Modern Architecture, while 

the latter generally does not.  Although Wright and a handful of other architects 

would no doubt have insisted that there was, and is, a distinction between their 

work as “modern” and other contemporary work, the vast majority of contemporary 

architects would have made no such distinction including many who did successful 

work within the Craftsman and Prairie School idioms. 

Hugh M. G. Garden (1873-1961) was perhaps the most obvious example of 

an architect who followed the lead of Wright early in the Prairie School style but did 

not seem to draw a distinction between the Prairie School and the Colonial Revival in 

regards to one being more modern than the other.  One biographical sketch described 

Garden as: 

 
Born and educated in Canada, Garden worked for Flanders and 

Zimmerman when he first came to Chicago.  Later he went into 
practice on his own, but at the same time he designed for Richard 
Schmidt, who was primarily an engineer.  Garden and Schmidt 
finally entered into a partnership, Schmidt, Garden and Martin, in  

                                                        
68 Robert E. McCoy, “Rock Crest/Rock Glen:  Prairie Planning in Iowa,” Prairie 

School Review, volume V, number 3 (Third Quarter 1968), page 36. 
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1907.  Garden was a gifted draftsman who made drawings for 
Sullivan and Adler [sic] as well as Schmidt.  He was one of the group 
of Chicago architects who were striving to find an American idiom, 
freed from the fashions dictated by Europe and the past.69 

In 1897, Garden designed a delightful Colonial Revival house for W. G. Hale in Hyde 

Park, Illinois,70 while by the turn of the twentieth century, he had reduced his 

architectural grammar to the very severe brick massing and austere detailing of his 

Robert Herrick residence, also in Hyde Park, where the primary visual relief was 

provided by window shutters and leaded-glass French doors opening onto a narrow 

balcony at the main floor level.71  Through most of the first decade of the twentieth 

century, Garden worked almost exclusively within the Prairie School idioms, but 

within a year or so after his formal partnership with Richard E. Schmidt (1865-1958) 

as Richard E. Schmidt, Garden & Martin in 1907, Garden resumed the use of 

historicism extensively in his architectural works with only an occasional Chicago 

School commercial structure.72  Late in life, Garden liked to enumerate that the 

English Renaissance was most appropriate for city dwellings and apartments, 

                                                        
69 Jean F. Block, Hyde Park Houses:  An Informal History, 1856-1910 (Chicago, Ill.:  The 

University of Chicago Press), 1978, page 96. 

 
70 Block, Hyde Park Houses, 1978, page 85 and plate 66.  This house was published in 

Inland Architect, June 1898, plates, and The Brickbuilder, volume X, number 11 (November 
1901), page 238. 

 
71 H. Allen Brooks, The Prairie School:  Frank Lloyd Wright and His Midwest 

Contemporaries (Toronto, Ont.:  University of Toronto Press), 1972, page 48 and figure 5, 
which provides a date of 1900.  This house was published in Inland Architect, February 1902, 
plates, and The Brickbuilder, volume XII, number 11 (November 1902), page 226.  The 
shutters and leaded glass are no longer extant; see Block, Hyde Park Houses, 1978, page 85 
and plate 67, which variously provides dates of 1901 and 1902 for the house. 

 
72 Brooks, The Prairie School, 1972, pages 48-55 and 98-101. 
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Tudor for estates, and the Chicago School for commercial buildings.73  Garden’s 

defection from the Prairie School camp occurred long before the School’s gradual 

demise in the 1920s. 

Also indicative of a general ambivalence in regards to style as symbolic of 

modernity was the 1913 publication of Modern American Houses with Hermann V. 

von Holst as author.74  Von Holst is perhaps best known as the architect with whom 

Frank Lloyd Wright entrusted his architectural practice when Wright decided to 

desert his wife in 1909 by going to Europe in order to continue an affair with Mrs. 

Edwin H. Cheney, the wife of a client.  Although von Holst has never been 

acknowledged as a significant contributor to the Prairie School, this publication did 

include coverage of works by Walter Burley Griffin, Frank Lloyd Wright, Marion M. 

Griffin, Spencer & Powers, Tallmadge & Watson, and George W. Maher.  In 

addition, the sole work by von Holst & Fyfe illustrated in the publication leaned 

strongly towards the Prairie School idiom.75  Mixed in with the Prairie School works 

were a goodly number of Colonial Revival designs, some Craftsman style bungalows 

from California, several half-timbered designs, and even a Beaux-Arts Classical 

public library building.  Among the houses, the only consistent factor to be found 

was their relatively modest size and cost.76  Stylistically, little was commented upon 

                                                        
73 Brooks, The Prairie School, 1972, page 101. 

 
74 H. V. von Holst, Modern American Houses (Chicago, Ill.:  American Technical 

Society), 1913.  This was republished as Country and Suburban Homes of the Prairie School 
Period by Dover Publications, Inc., in 1982. 

 
75 Von Holst, Modern American Houses, 1913, plate 14.  This house is the Maurice 

LeBosquet residence of 1912 at Tracy, Illinois, which has a remarkably open first floor with 
the living and dining rooms defined by pilasters and ceiling beams. 

 
76 There were 17 larger houses, 5 apartment buildings and other miscellaneous 

structures, but the emphasis was on the modest house costing less than $10,000. 
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and no distinction was made as to one style being more modern than any other; the 

Prairie School was simply another acceptable style of design. 

Another publication that frequently dealt with the problem of the small, 

inexpensive house was The Craftsman magazine.  Gustav Stickley and his Craftsman 

Publishing Company, which published The Craftsman magazine as well as books like 

Craftsman Houses77 and More Craftsman Houses,78 were best known for their 

publication of “quaintly rustic” bungalows that reached their apogee in the 

luxuriously stylized works of Greene & Greene of Pasadena, California, like their R. 

R. Blacker residence of 1906-07 at Pasadena or their David R. Gamble residence of 

1908-09 also at Pasadena;79 however, Stickley’s ambitions were geared towards a 

more generalized advancement of art: 

 
The Craftsman idea makes for the development in this country 

of an art and architecture which shall express the spirit of the 
American people; for the creation of contributions which shall 
provide the best home environment for our children; for a form of 
industrial education which shall enable men and women to earn their 
own living.80 

                                                        
77 Gustav Stickley, Craftsman Houses (New York, N. Y.:  Craftsman Publishing 

Company), 1909. 

 
78 Gustav Stickley, More Craftsman Houses (New York, N. Y.:  Craftsman Publishing 

Company), 1912. 

 
79 These two houses, plus a handful of other residential designs by Greene & Greene 

have been called “the ultimate bungalows” by Randell L. Makinson, Greene & Greene:  
Architecture as a Fine Art (Salt Lake City, Utah:  Peregrine Smith, Inc.), 1977; however, these 
houses are bungalows in the same sense that “The Breakers” in Newport, Rhode Island, is a 
cottage.  

 
80 Stickley, More Craftsman Houses, 1912, page iv. 
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In this regard, the ambitious, but incomplete, series “The Home of the 

Future”81 was particularly noteworthy with articles contributed by a variety of 

practicing architects including Bertram Goodhue (1869-1924) of New York City,82 

Harrie T. Lindeberg (1880-1959) also of New York City,83 Carl A. Ziegler (ca. 1877- 

                                                        
81 This series was to examine the future of American domestic architecture on a 

regional basis; however, only the introductory article by Goodhue and the articles dealing 
with the East, South and West were published; missing were the proposed articles on the 
Midwest and New England regions, mainly due to Gustav Stickley’s bankruptcy in 1915 
that led to cessation of The Craftsman magazine in 1916; see Michael Clark and Jill Thomas-
Clark, Stickley Brothers (Salt Lake City, Utah:  Gibbs Smith, Publisher), 2002, page 83. 

 
82 Bertram Goodhue, “The Home of the Future:  A Study of America in Relation to 

the Architect,” The Craftsman, volume XXIX, number 5 (February 1916), pages 449-455 and 
543-544. 

 
83 H. T. Lindeberg, “The Home of the Future:  The New Domestic Architecture of the 

East,” The Craftsman, volume XXIX, number 6 (March 1916), pages 602-613 and 675-677.  
Harrie Thomas Lineberg was born on 10 April 1880 in Bergen Point, New Jersey, the son of 
Theodore and Eleanor Augusta (Osterlon) Lindeberg.  He gained his architectural training 
during six years of employment with McKim, Mead & White prior to opening his own office 
in 1906.  He was a member of the National Academy of Design, the Architectural League of 
New York, the Beaux-Arts Institute of Design, the American Institute of Architects, the 
American Society of Swedish Engineers, and the National Institute of Arts & Letters, as well 
as other organizations.  His works were widely published in The American Architect, 
Architecture, The Architectural Record, Country Life, New York, and Interiors, and included the 
Philip D. Armour residence in Lake Forest, Illinois; the John S. Pillsbury residence in 
Minneapolis, Minnesota; the Michael N. Van Buren residence in Newport, Rhode Island; the 
James Stillman residence in Pocantino Hills, New York; the Horace Havemeyer residence at 
Islip on Long Island, New York; the former Governor Cameron Morrison residence in 
Charlotte, North Carolina; the Doubleday & Company publishing plant in Hanover, 
Pennsylvania; the North College building for Wesleyan University in Middletown, 
Connecticut; the American Legation buildings at Helsinki, Finland; and the American 
Consulate at Shanghai, China.  One of his more interesting projects, developed in association 
with F. H. Frankland, consulting engineer, was a proposal for mass-produced housing 
utilizing corrugated steel decking for all structural framing members and designed on a 
four-foot module; in order to minimize heat transfer, gunite insulation would be used at 
walls with rigid insulation incorporated into the roof system and double-glazed vacuum sash 
at the windows (C. Matlack Price, “A Cellular Steel-Unit House,” The Architectural Record, 
volume LXXIV, number 4 (October 1933), pages 249-251; H. T. Lindeberg, “A Return Of 
Reason In Architecture,” The Architectural Record, volume LXXIV, number 4 (October 1933), 
pages 252-255; H. T. Lindeberg, “House Demonstrating the Flexibility of Cellular Steel 
Construction,” The Architectural Record, volume LXXIV, number 4 (October 1933), pages 256-
288).  This innovative system was also published in a special “Technical News and 
Research” article by The Architectural Record on new housing designs and construction 
systems (C. Theodore Larson, compiler, “New Housing Designs and Construction Systems,” 
The Architectural Record, volume LXXV, number 1 (January 1934), pages 3-36), which 
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1952) of Philadelphia, Pennsylvania,84 and Irving J. Gill (1870-1936) of San Diego, 

California.85  More typical of The Craftsman magazine’s encouragement of good 

residential design was its series “Among Craftsmen,” by which more than two 

hundred designs were published, mostly of the Arts & Crafts bungalow and Mission 

Revival variety.  One intriguing article published in October 1916 dealt with the 

question of the modest, inexpensive house (as did most of the “Among Craftsmen” 

articles), but the houses illustrated were rather non-Craftsman in style:  The first 

illustration was for a small stucco-clad house (Figure 9-31) designed by B. 

Haladane Douglas and was executed in a simple Prairie School style manner; most  

                                                                                                                                                                
included not only Lindeberg’s proposal (page 20), but also Buckminster Fuller’s “Dymaxion 
House” of 1929 (pages 9-11), George F. Keck’s “House of Tomorrow” at Chicago’s Century of 
Progress Exposition of 1933 (page 29),  a concrete unit house by F. Barry Byrne (page 31), 
and Richard J. Neutra’s “One-Plus-Two” Diatom House proposal (pages 32-33).  Lindeberg’s 
death at the age of 78 occurred on 10 January 1959 in his home in Locust Valley on Long 
Island.  (“Harrie T. Lindeberg, Architect, Dead; Former State Department Consultant,” The 
New York Times, 11 January 1959, page 88; “Harrie T. Lindeberg,” The National Cyclopaedia of 
American Biography (New York, N. Y.:  James T. White & Company), 1965, Volume XLVII, 
page 527.) 

 
84 C. A. Ziegler, “The Home of the Future:  What Will Be The Contribution Of The 

South In The Development of American Architecture,” The Craftsman, volume XXX, number 
1 (April 1916), pages 41-52 and 112-113.  The Craftsman magazine apparently saw no 
incongruity in having someone who would be viewed as a Yankee discussing the future of 
architecture in the former Confederacy. 

Carl Augustus Ziegler was born in Philadelphia, Pennsylvania, and was a earned a 
Certificate of Proficiency in Architecture from the University of Pennsylvania in 1895  (Paul 
A. Davis, editor, Book of the School:  Department of Architecture, University of 
Pennsylvania, 1874-1934 (Philadelphia, Penn.:  University of Pennsylvania Press), 1934, 
page 153).  His works and writings were extensively published in The American Architect and 
The Architectural Record, and his interest in history resulted in his aiding in the restoration of 
Carpenter’s Hall and Independence Hall in Philadelphia as well as George Washington’s 
headquarters and General Varhum’s headquarters at Valley Forge, Pennsylvania.  In 
addition, he was a past president of the Committee for the Preservation of Historic 
Landmarks and a member of the Royal Society of Arts of England.  His death occurred at the 
age of 75 on 21 October 1952 in Philadelphia. (“Carl A. Ziegler, 75, Architect 50 Years,” The 
New York Times, 22 October 1952, page 27.) 

 
85 Irving J. Gill, “The Home of the Future:  The New Architecture of the West—Small 

Homes For a Great County,” The Craftsman, volume XXX, number 2 (May 1916), pages 140-
151 and 220. 



766 
 

 

9-31.  B. Haladane Douglas, small stucco house (ca. 1916), presentation drawing of 
the exterior (The Craftsman, October 1916). 

 

9-32.  Jack R. Linxmore, “fireproof” house (ca. 1916), presentation drawing of the 
exterior (The Craftsman, October 1916). 
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of the illustrations were like the “fireproof,” stucco-clad house (Figure 9-32) 

designed by Jack R. Linxmore where the design was equally simple, if not more so, 

but the detailing was traditionally inspired.  The only two large houses illustrated 

(the L. R. Carter residence by La Beaume & Klein and the Edward S. Rogers 

residence by Perkins, Fellows & Hamilton) relied heavily upon traditional stylistic 

idioms.86  Although the October 1916 article expounded extensively upon its 

considerations of what constituted good design, it did not differentiate upon the 

merits of the various styles of houses illustrated. 

Somewhat earlier, in October 1912, The Architectural Record published one of 

its series of pictorial collections of contemporary residential architecture under the 

title, “Portfolio of Current Work.”87  As could be expected, many of the works 

illustrated were typical of contemporary Academic Eclecticism, for example:  the 

“Baronial” Renaissance mansion of Count C. de Heredia in Lenox, Massachusetts, 

by Peabocy & Stearns; the half-timbered residence of Victor Elting in Netka, Illinois, 

by Howard V. D. Shaw; or the many smaller residences by Bates & Howe or Roth & 

Study in various Colonial Revival and half-timbered idioms.  Given equal  

                                                        
86 House designs number 213 and 214 were published in “Among Craftsmen:  A 

Craftsman Town and Seashore House,” The Craftsman, volume XXX, number 5 (August 
1916), pages 513-518.  The house designs were not published sequentially so there may have 
been more than 214 published. 

Ray Stubblebine, Stickley’s Craftsman Homes:  Plans, Drawings, Photographs (Salt Lake 
City, Utah.:  Gibbs Smith, Publisher), 2006, page 99, indicates that 225 designs were 
published before the magazine ceased publication at the end of 1916, with this number 
including the occasional design for schools, a playhouse and a doghouse.  His final number 
of house designs is 220.  Incidentally, the F. S. Peer residence (1908-09) in Cayuga Heights 
was designed by the Craftsman Architects, who produced the stock and custom houses for 
Gustav Sickney’s The Craftsman magazine; see Stubblebine, Stickley’s Craftsman Homes, 2006, 
page 99, and 286-287; this house was originally designed as a three-story structure but was 
constructed as a two-story structure. 

 
87 “Portfolio of Current Work,” The Architectural Record, volume XXXII, number 4 

(October 1912), pages 361-387. 
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prominence were works like the Ralph D. Griffin residence in Edwardsville, Illinois, 

by Walter Burley Griffin; the Harry E. Gunn residence in Chicago, Illinois, also by 

Griffin; and the Homer Laughlin, Jr., residence in Los Angeles, California, by Irving J. 

Gill.  The inclusion of the large Laughlin house was especially noteworthy as it was 

one of Gill’s earliest uses of hollow terra-cotta tile construction faced with smooth 

stucco;88 The Architectural Record thought highly enough of this particular design to 

include floor plans on a full-page layout.89 

Likewise in May 1918, The Architect published a survey of Pacific Northwest 

residential work.90  This issue was edited by the locally prominent Carl F. Gould 

(1877-1939), F.A.I.A., who was best known as authority on Gothic architecture and 

founder of the architecture program at the University of Washington, which was 

Beaux-Arts oriented.91  Most of the houses illustrated in the issue were Colonial 

Revival in style, but those by Andrew C. P. Willatzen, a former associate of Frank 

Lloyd Wright, were distinctly within the Prairie School idiom, virtually the only other  

                                                        
88 Esther McCoy, Irving Gill, 1870-1936 (Los Angeles, Calif.:  Los Angeles County 

Museum of Art-La Jolla, Calif.:  The Art Center, 1958 (exhibition catalog), pages 16 and 18. 

 
89 The only other design to merit a full-page layout devoted to drawings as opposed 

to photographs was Griffin’s Harry E. Gunn residence.  A number of houses by W. Leslie 
Welton, Edward Shephard Hewitt, and Bates & Howe did have smaller scale plans.  The A. 
H. von Bayer residence Tuscaloosa, Alabama, by Welton was particularly noteworthy in the 
spaciousness of the openings between the three principal rooms on the first floor evident 
from the plan and photographs. 

 
90 Harlan Thomas, “Economic Depreciation,” The Architect, volume XV, number 5 

(May 1918), pages 285-288; Carl F. Gould, “Art In The Home And Its Effect Upon The 
Individual,” The Architect, volume XV, number 5 (May 1918), pages 315-319.  The Architect 
provided regional coverage of architecture on the West Coast and was published at San 
Francisco, California. 

 
91 The career of Carl Freylinghuysen Gould is presented in T. William Booth and 

William H. Wilson, Carl F. Gould:  A Life in Architecture and the Arts (Seattle, Wash.:  
University of Washington Press), 1995; however, this publication has numerous internal 
factual errors and questionable interpretative conclusions. 
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9-33.  C. L. Vivian, New York & Pennsylvania Telephone & Telegraph (Bell) 
Company central telephone exchange building, Ithaca, New York (1901-02), north 
facade (Author, 1981). 
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style featured.  Again, no distinction was made regarding the modernity of the 

styles of the various houses. 

To return to Ithaca, the New York & Pennsylvania Telephone & Telegraph 

Company central telephone exchange building of 1901-02 (Figure 9-33) was 

described as both modern and Colonial shortly after its completion.  No dichotomy 

was seen at the time in using both terms to describe Vivian’s design, even though the 

American colonial period had historically ended some one hundred twenty-five 

years earlier.  In its planning, construction, and use of technology, the central 

telephone exchange building was the most up-to-date, or modern, telephone 

exchange building in Ithaca at the time.  The style (more accurately termed 

“Neoclassical Revival” rather than “Colonial,” although synthesized from colonial 

sources as with the best of Vivian’s works), like the building, was thoroughly up-to-

date. 

Chapter 2 of this thesis documents the leadership role that Vivian, or his firm 

of Vivian & Gibb, set locally in the use of steel-beam construction, reinforced-

concrete construction, and fire-resistive construction techniques.  With the central 

telephone exchange building, Vivian was the architect of the first such building in 

Ithaca designed for this specific function.  It was also a design that was so 

successful that it served as a model for subsequent central telephone exchange 

buildings in mid-state New York during the first decade of the twentieth century 

and which resulted in Vivian’s involvement in the first three central telephone 

exchanges built in Ithaca during the twentieth century.  Vivian’s expertise with 

mechanical heating and ventilating is well documented by his firm’s successful and 

much praised work with the 1898 addition to Morse Hall at Cornell University and 

the 1906 overhaul of the heating and ventilation systems of the Ithaca High School. 
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9-34.  Vivian & Gibb, Lyceum Block, Ithaca, New York (1898-99; destroyed), 
exterior view from the northwest (courtesy, DeWitt Historical Society [now The 
History Center], #77.98.60, ca. 1923). 
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9-35.  C. L. Vivian, The Biggs Company building, Trumansburg, New York (1908-
12; altered), exterior view from the northeast (Author, 1980). 
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9-36.  C. L. Vivian with John A. Gurd, Cornell Cosmopolitan Club chapter house, 
Ithaca, New York (1909-11; altered), exterior view from the northwest (Cement Age-
Concrete Engineering, May 1911). 
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Initially, this acceptance of new technology had little effect on Vivian’s work.  

With the Lyceum Block of 1898-99 (Figure 9-34), the masonry facade of the upper 

stories reveals nothing of the internal steel framing.  With the Biggs Company of 

1908-12 (Figure 9-35) in Trumansburg, the internal steel frame is frankly expressed 

by the wide spacing of the structural piers evident with the main facade.  Whether a 

similar comparison could be made in relation to Vivian’s use of reinforced concrete 

is speculative at best, as the last work that utilized reinforced concrete to a 

significant degree was the Cornell Cosmopolitan Club chapter house of 1909-11 

where the design of the building’s exterior (Figure 9-36) was given to John A. Gurd 

of New York City. 

In addition, available evidence suggests that Vivian was foremost a practical 

person and architect.  This was especially evident with his many additions and/or 

alterations to existing buildings, where it was often difficult to determine how much 

of the final building was due to Vivian’s hand unless his drawings were available.  

One project involving an existing building also revealed something of Vivian’s 

attitude towards expressed structure—the Clinton House reconstruction of 1901-02.  

As part of this project, the lobby was given a new openness possible only by the use 

of metal framing—cast-iron columns (Figure 9-37) and steel beams, none of which 

were readily visible, as all interior structural elements were clad with wood.  

Whether Vivian viewed this as artifice is unknown; however, he likely would have 

viewed this as in keeping with the overall fabric of the building whose colossal 

columns of the entrance portico were felled tree trunks encased in brick and finished 

with stucco in order to give the impression of being constructed of stone.  If one 

views Vivian’s work at the Clinton House lobby as artifice, then he was no different 

than Frank Lloyd Wright who concealed 12” steel girders (some as long as 60 feet) 

within the structure of the Fred and Lora Robie residence (1908-10) in order to  
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9-37.  C. L. Vivian, Clinton House addition and reconstruction, Ithaca, New York 
(1901-02), interior detail of wood-clad cast-iron column (courtesy, Library of 
Congress; Jack E. Boucher, HABS No. NY-5723-12, 1983). 
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achieve the horizontal emphasis that Wright wanted to express by giving the roof 

eaves exceptionally wide eave overhangs.92  Concealed steel framing was used in 

other projects designed by Wright as well.93 

In residential design, Vivian’s works express little in the way of structural 

innovation.  This is with good reason as the vast majority of his houses and related 

domestic buildings were of wood-frame construction.  The most significant 

technological change that occurred in wood construction during the nineteenth 

century was the introduction and wide acceptance of the balloon frame in lieu of the 

traditional braced frame:  

 
In the developed balloon frame, a sill is laid directly on a 

foundation, originally made of upright logs, stone or brick but now of 
concrete, and the studs are nailed into the sill usually at a spacing of 
16 inches on centers.  A plate nailed to the top of the studs carries the 
roof rafters, and these in turn support the purlins and roof sheathing.  
If there is a second floor, the plate or ribbon carries another row of 
studs and the floor joists.  The floor boards are nailed directly to the 
joists.  The boards of the wall sheathing are nailed to the studs, and 
siding is laid over the sheathing for an external covering.  Today the 
under-sheathing is nearly always a synthetic insulating material, and 
the outer covering is more often a brick veneer than wood siding.  The 
roof sheathing is covered with a waterproof or water-shedding 
material.  The framing members are mostly 2x4-inch pieces easily 
lifted and assembled by hand; the joists, however, are generally larger 
members because they carry greater loads over longer spans.  
The2x4’s may be doubled or tripled at places where internal and wind 
loads are concentrated as at the edges of openings and the corners of 
the frame.  Diagonal pieces are frequently introduced at the corners 
for wind bracing. 

The ease and rapidity with which the balloon frame could be 
erected by a single carpenter was in part the result of the mass-

                                                        
92 The use of steel girders in the construction of the Robie residence is discussed in 

Donald Hoffmann, Frank Lloyd Wright’s Robie House:  The Illustrated Story of an Architectural 
Masterpiece (New York, N. Y.:  Dover Publications, Inc.), 1984, pages 29, 30 and 41. 

 
93 Edgar Tafel, Apprentice to Genius:  Years with Frank Lloyd Wright (New York, N. Y.:  

McGraw-Hill Book Company), 1979, pages 190-191. 
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production of nails, a manufacturing technique perhaps as 
revolutionary as the structural invention itself.94 

The braced frame, on the other hand, was a more cumbersome affair: 

 
The frame itself was originally an unbraced and simplified 

version of its late medieval antecedent.  Although this system of 
framing was most common in New England, where timber 
construction enjoyed the most vigorous life, it was widely used in all 
the English colonies.  The primary members were the sills, corner 
posts, and a variety of girts (girders).  The posts were fixed to the 
sills, which in turn rested on a stone foundation of loose rubble.  
Closely spaced joists spanning between the girts carried the floor 
boards.  The roof sheathing was nailed directly to the rafters, which 
sloped upward from the plates on top of the posts to the ridge line.  
By the end of the seventeenth century the developed frame included 
diagonal braces, usually set in the corners between posts and sills, a 
ridge beam running the length of the roof and carrying the upper ends 
of the rafters, and purlins extending along the long dimensions of the 
roof and serving as a nailing base for the roof sheathing. 

The abandonment of clay and brick noggin between the posts 
required the addition of studs to the wall frame.  These are light 
boards set vertically and framed into the sills and girts to provide 
support for the wall sheathing.  The outer wall covering was nearly 
always clapboard siding in the English colonies.  After the Dutch 
introduced the shingle covering for walls about 1650, on Long Island, 
the shingle roof was used in all the colonies before the mid-century.  
The more durable but more expensive slate roof was introduced in 
Boston in 1654, and tiles were used before the end of the century in 
the more elegant and costly houses. 

The structural members were tightly joined by means of a 
variety of devices for framing one member into another.  The simplest 
joint was a notch cut into the side of the post to receive the end of the  

                                                        
94 Carl W. Condit, American Building:  Materials and Techniques from the First Colonial 

Settlements to the Present (Chicago, Ill.:  The University of Chicago Press), 1982 (Second 
Edition), pages 43-44.  For a discussion of the historical origins of the balloon frame, see Paul 
E. Sprague, “The Origin of Balloon Framing,” Journal of the Society of Architectural Historians, 
volume XL, number 4 (December 1981), pages 311-319. 

The “developed balloon frame” as termed by Condit is more generally referred to as 
the western frame and the platform frame; see Harry Parker, Charles Merrick Gay and John 
W. MacGuire, Materials and Methods of Architectural Construction (New York, N. Y.:  John 
Wiley & Sons, Inc.), 1958, pages 44-447. 
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girt, or into the girt to take the end of the joist.  The notch was 
carefully cut to the size of the member it was designed to receive.  The 
dovetailed joint was used to make a tight connection between the 
larger, more heavily loaded members, such as girts.  In this type, a 
keystone notch was cut in one girt to match the dovetail of the other, 
the diagonal cuts making it impossible for the load to pull one 
member away form the other.  The most secure joint, however, was 
the mortise-and-tenon, which was commonly used to join any 
members subject to tensile and shearing and the post.  In the 
customary practice a slot or mortise was cut into the post with chisel 
and mallet, and the end of the girt was reduced in section to a tongue 
or tenon shaped to fit snugly in the mortise.  The assembly was 
secured by passing various kinds of tapering wooden pins known as 
treenails through the mortised piece and the inserted tenon.95 

The balloon frame is structurally more efficient, as well as labor efficient, than the 

braced frame.  In this regard, it is innovatively similar to the introduction of steel 

framing in commercial buildings, but the balloon frame does not increase the load-

bearing ability of wood itself.  It, therefore, has not significantly increased the 

absolute dimension that can be spanned by wood-frame construction.  

Consequently, there is little structural justification for using continuous banded 

windows as Frank Lloyd Wright and his followers in the Prairie School were fond of 

doing.  In fact, large-scale openings directly contradict the closely spaced studs of 

the wall that must be overcome by relatively large wood, or even steel (as Wright 

often had to resort), lintels.  Ironically, the smaller window sizes of the colonial 

period, originally dictated by economic circumstances, are more appropriate to the 

balloon frame than necessarily the braced frame in a structural sense. 

The balloon frame, likewise, did not suggest a structurally functional 

cladding material, except the traditional clapboards of the colonial period, at least 

until the development of plywood during the twentieth century.  Scully has 

suggested otherwise and has attempted to associate the popularity of board-and-

                                                        
95 Condit, American Building, 1982, pages 6-7. 
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batten siding during the mid-nineteenth century with the increasing use of the 

balloon frame: 

 
There is no indication at this point that Downing had ever heard 

of the new balloon frame, by this time already in wide use in the West.  
This is important, because it shows the growth in him of an aesthetic 
which partook of the same feeling for wooden skeleton construction 
which, in a structural sense, produced the balloon frame.  The two 
developments, the aesthetic and the structural one, are therefore 
parallel at this time apparently not in touch with each other.  When 
they finally converged, they were to complement and reinforce each 
other.  However, they already had a curious relationship.  Downing’s 
and Davis’ verticality of expression through vertical boarding, 
stripping and battens was analogous to the new balloon frame’s 
continuous verticality of the structural stud.  The technological 
innovation of the West and the aesthetic innovation of the East here 
followed exactly parallel courses so far as basic formal sensitivities 
were concerned.96 

While there is indeed a certain visual similarity between board-and-batten siding 

and the balloon frame, the two are in a constructional sense mutually contradictory.  

As the spacing of the battens in board-and-batten siding is invariably much less 

than that of the wood studs in a balloon frame, a series of horizontal members are 

needed in order to secure the siding to the structural frame, and these horizontal 

members are not an inherent part of the balloon frame.  Consequently, board-and-

batten siding functionally serves as only a weather barrier.  This weather barrier 

could just as logically be brick veneer, shingles, clapboards, or any number of other 

finishes.  Of the several finishes available to Vivian, the one that structurally 

reinforced the balloon frame was clapboard siding since the process of nailing 

horizontal members to the vertical studs gives the balloon frame lateral stability that  

                                                        
96 Scully, Shingle Style and Stick Style, 1971, pages xli-xlii. 
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is not inherent with the frame itself.97  Insofar as Scully’s visual analogy is 

concerned, the use of board-and-batten siding would not be a particularly truthful 

expression of the underlying balloon frame since the more closely spaced battens 

would suggest many more structural studs than the balloon frame would actually 

contain. 

To a degree, much of the above argument is mute as available evidence 

indicates that Vivian invariably used board sheathing over the balloon frame 

regardless of the exterior finish, for example:  The photograph of the Cornell Heights 

Land Company house of 1899 (Figure 9-38) at 228 Wait Avenue while under 

construction shows the horizontal board sheathing visible; the list of materials to be 

used on the Volney and Laura Davenport residence of ca. 1924 included unmatched 

lumber to used as exterior wall sheathing.  In both cases, clapboard siding was used 

as part of the exterior cladding material, but not exclusively, with shingles used on 

the upper story of the Cornell Heights Land Company house and stucco for the first 

story of the Davenport residence.  Nonetheless, the point remains that the balloon 

                                                        
97 For a more extensive discussion of this issue, see Robert Jensen, “Board and Batten 

Siding and the Balloon Frame:  Their Incompatibility in the Nineteenth Century,” Journal of 
the Society of Architectural Historians, volume XXX, number 1 (March 1971), pages 40-50. 
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9-38.  Vivian & Gibb, Cornell Heights Land Company house (228 Wait Avenue), 
Ithaca, New York (1899; altered), view from the southeast while under construction  
(courtesy, DeWitt Historical Society [now The History Center], #N4.195; 1899). 

 

9-39.  C. L. Vivian, E. J. Bentley rental duplex, Ithaca, New York (1904-05), exterior 
view from the northeast (Author, 1981). 



782 
 

frame, unlike the steel frame, did not imply an inherent form of expression different 

from traditional models. 

While Vivian’s houses tended to rely more heavily upon traditional precedent 

than did his commercial works, he did imaginatively reinterpret his models so that 

his house are clearly of their time and not a literal recreation of the past.  Moreover, 

his houses were invariably just as up-to-date in their use of technology in terms of 

construction, appointments and mechanical conveniences.  This is perhaps best 

exemplified by his masterpiece, “DeWitt Park West.” 

At “DeWitt Park West,” the wooden superstructure rests on a basement 

with reinforced concrete walls, although this was veneered with a stone face of 

random-course ashlar.  During the winter of 1904-05, while “DeWitt Park West,” 

was being designed, the E. J. Bentley duplex (Figure 9-39) at the corner of Cascadilla 

Street and Lake Street was being constructed with a reinforced concrete foundation 

and was apparently the first residential structure in Ithaca with this type of 

foundation, as the Ithaca Daily Journal observed: 

 
Builder Fred C. Evans is of the opinion that if the concrete 

foundation, which he has just erected at the corner of Cascadilla street 
and Willow [sic] avenue, for E. J. Bentley’s double-house, successfully 
resists the climatic changes of the next six months that material will 
supersede masonry cellar walls, in the “flat” for all future time.98 

                                                        
98 “Around the City,” Ithaca Daily Journal, 14 November 1904, page 3.  The 

contemporary carriage houses (1903-05) for Charles E. Treman, Mynderse Van Cleef and 
Robert H. Treman (the latter one not built) also had reinforced concrete foundations, but 
would have been considered of a more utilitarian structure than a rental duplex. 



783 
 

“DeWitt Park West” also had an internal telephone system and was equipped with 

up-to-date plumbing, electrical lighting, and centralized heating.  Admittedly, by 

1905 when construction began on this mansion, many of these features were not 

uncommon.  Vivian’s use of indirect lighting at the main staircase hall, however, 

was, particularly when compared to contemporaries of his like Frank Lloyd Wright 

or Bernard Maybeck who have tended to be highly regarded as among the more 

progressively creative American architects working at the turn of the twentieth 

century. 

Precisely when Wright first used indirect lighting does not seem to be 

documented, which does seem rather surprising as Wright is perhaps the most 

researched architect in the United States, but would seem to have been some time 

after Vivian.  With the Darwin D. Martin residence of 1903-05 at Buffalo, New York, 

Wright had a small skylight inserted, as an afterthought, through the floor of the 

bedroom gallery over the living room in an attempt to alleviate the cavernous gloom 

of the living room.99  This gloom has since been alleviated by the introduction of 

none other than indirect lighting at the cove just below the ceiling.  Edgar Tafel, a 

former apprentice of Wright and the architect responsible for the 1966 “restoration” 

of the Martin house as the residence for the President of the State University of New 

York at Buffalo, has implied that the present cove lighting was typical of Wright.100    

                                                        
99 Grant Carpenter Manson, Frank Lloyd Wright to 1910:  The First Golden Age (New 

York, N. Y.:  Van Nostrand Reinhold Company), 1958, page 142.  Chapter 6 already 
discusses the erroneous assumption of equating a luminous ceiling installation with an 
indirect lighting installation in connection with Wright’s career. 

 
100 Tafel, Apprentice to Genius, 1979, page 89. 



784 
 

Tafel’s implication may be true for his tenure between 1913 and 1941 with Wright, 

but contemporaneous photographs of the Martin house do not support this 

assertion in regards to the Martin house. 

Similar confusion seems to surround the first use of indirect lighting by 

Bernard Maybeck.  Cardwell states that Maybeck used “indirect lighting and 

diffused light from wall fixtures” in the Leon L. Roos residence of 1909 at San 

Francisco, California, but Cardwell’s illustrations of the interiors do not support this 

claim insofar as true indirect lighting is concerned.101   Maybeck’s first use of indirect 

lighting would seem to be his use of cove lighting in the Guy Hyde Chick residence 

of 1914 at Berkeley, California.  This is the first time that Esther McCoy mentions 

this lighting technique.102   McCoy has a much better feel for such details then 

Cardwell, despite Cardwell’s more extensive investigation of Maybeck’s career. 

Vivian’s use of indirect lighting, as opposed to Wright’s contemporaneous 

use of and preference for luminous ceilings, can be considered a more truthful 

lighting application.  With indirect lighting, you may not be able to see the actual 

light source, but you can ascertain that the light source is artificial and where it is 

located.  With a luminous ceiling, to the contrary, you cannot necessarily ascertain 

whether the light source is artificial or natural; consequently, you cannot be certain 

whether the light source is located inside or outside of the building. 

Vivian did not work in a “Modern” style.  This was not because he was not 

modern or lacked creativity.  Rather Vivian, like most of his contemporaries, 

apparently was not interested in the abstraction of architecture that later critics have  

                                                        
101 Kenneth H. Cardwell, Bernard Maybeck:  Artisan, Architect, Artist (Santa Barbara, 

Calif.:  Peregrine Smith, Inc.), 1977, pages 108-111. 

 
102 Esther McCoy, Five California Architects (New York, N. Y.:  Reinhold Publishing 

Corporation), 1960, pages 45-46. 
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championed as Modern.  Vivian’s position in this regard would seen to be best 

summarized as: 

 
Ultimately the new methods made possible higher, deeper 

buildings with lower ceilings, and permitted them to be more closely 
packed together in the city by providing air and artificial light to all 
parts of the interior.  Functions that previously had to be separately 
housed because of odor or noise problems, notably the kitchens and 
bathrooms, could be located in the same structure.  The architect was 
able to ignore local climatic conditions and orientation, since problems 
could be overcome by equipment.  The triumph of these 
developments was the sealed glass box of the International Style, 
which could be built on any site in the world and all of whose 
functions could be placed anywhere in the building.  Such a solution 
was not developed in the 19th century, although the technology was 
available, because few architects saw the desirability or the necessity 
of doing so.103  

In this regard, Bernard Maybeck poetically summed up the attitude of many of his 

and Vivian’s contemporaries: 

 
You cannot produce a living architecture as a system of applied 

logic.  Architecture is life-poetry; the logic is not something to be 
caught by intellectual machinery however clever its cogs and shifts.  
Architecture is the imprint of a greater logic of Man and Nature which 
no smart brain can take apart and make simpler.104  

In addition, Vivian may have viewed the abstracted functionalism 

championed by some as the only true modern architecture in the same light as the 

renowned English architect and contemporary, Sir Edwin Lutyens: 

 
The modern impersonal architecture of so-called functionalism 

does not seem to me to be replacing the inherited lore of centuries with  

                                                        
103 Robert Bruegmann, “Central Heating and Forced Ventilation:  Origins and Effects 

on Architectural Design,” Journal of the Society of Architectural Historians, volume XXXVII, 
number 3 (October 1978), page 159. 

 
104 As told to William G. Purcell (a leading figure in the Prairie School) around 1915, 

as quoted in Richard Longstreth, On The Edge Of The World:  Four Architects in San Francisco 
at the Turn of the Century (New York, N. Y.:  The Architectural History Foundation-
Cambridge, Mass.:  The MIT Press), 1983, page 347. 
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anything of comparable excellence or to show a genuine sense of 
style—a style rooted in feeling for the right use of materials, . . .  It is 
easy to design because there is as yet no grammar.105  

 

                                                        
105 As quoted in O’Neill, Lutyens:  Country Houses, 1980, page 161.  A more cynical 

observation has been made by the Czech playwright Tom Stoppard:  “Skill without 
imagination is craftsmanship and gives us many useful objects such as wickerwork picnic 
baskets.  Imagination without skill gives us modern art.” (The Daily [University of 
Washington, Seattle], 21 January 1986, page 2. 
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CONCLUSION 

 

“Memory never recaptures reality.  Memory reconstructs.  All 
reconstructions change the original, becoming external frames of 
reference that inevitably fall short.”—Mentat Handbook1 

Despite the inordinate length of this thesis, it should not be considered 

definitive in regards to Vivian’s career as an architect.  This is no false modesty on 

the part of the author. 

As Appendix A makes clear, the bulk of available documentation for 

Vivian’s career is based on information contained within the pages of the Ithaca Daily 

Journal while the paper was published by Priest & Benjamin, of whom Charles M. 

Benjamin was a personal friend of Vivian.  Even with this friendship, not all 

structures designed by either Vivian & Gibb or Vivian alone appeared in the pages of 

the newspaper.  Notable local exceptions were the Neriton Fire Company No. 9 

firehouse (1894-95; altered) and the Theta Delta Chi chapter house (1895-96; 

altered). 

After the newspaper was purchased by Frank E. Gannett in February 1911, 

its editorial policy towards local architectural and construction work quietly, but 

dramatically, changed toward major commercial and institutional projects and 

away from the previously more general reportage.  One of the results of this change 

was a significant decline in any mention of work by Vivian. 

Fortunately, after this time, the availability of direct documentation is 

greater.  But still, this documentation is quite spotty in its coverage and tends 

towards major commissions like the Charles and Harriet Garrett duplex of 1913-14, 

“Juniper Hill” of 1917-21, the First National Bank of Trumansburg of 1923-24, or 

                                                        
1 As quoted in  Frank Herbert, Heretics of Dune (New York, N. Y.:  G.  P. Putnam’s 

Sons), 1984, page 404. 
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the Dorothy P. Barstow residence of 1929, plus the many lesser commissions for the 

City of Ithaca, particularly the school district.  Consequently, there are gaps of 

considerable significance in understanding Vivian’s career, especially in regards to h 

is apparently short incursion into the idiom of the Prairie School during the 1910s 

and possibly into the early 1920s.  The possibility exists that a more thorough 

investigation of the Jared Treman Newman Papers at the Department of 

Manuscripts & University Archives of the Cornell University Libraries, than what the 

author has been able to attempt, may yield even more than the dozen or so projects 

by Vivian during the 1920s, as well as projects by other local architects. 

Unless Vivian’s office records are located, which seems highly unlikely, the 

possibility of developing a definitive monograph or list of works will no doubt 

remain elusive.  The most likely source for his office records would have been 

Vivian’s family, but his son, and only child, George W. Vivian, now deceased, has 

already donated to the Cornell University Libraries the drawings and other 

documents that he had saved after his father’s death.  Unfortunately, Vivian’s office 

ledger book was not among these documents, which now comprise the Clinton Loop 

Vivian Papers at the Department of Manuscripts & University Archives of the 

Cornell University Libraries.  The only other likely source for Vivian’s office records 

would be by way of the successor office to Vivian’s practice.  As indicated in 

Chapter 8, this would seem to have been Arthur N. Gibb, his former partner.  

Unfortunately, I have been unable to pursue this possibility to any worthwhile 

degree. 

One aspect of understanding Vivian’s career that is most regrettably missing 

is what Vivian himself thought about his own works or architecture in general.  The 

few documented reference by Vivian to his work have been in the form of the 

occasional statement regarding future prospects: 
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Business is improving all the time.  The demand for houses is 

steady and this is inducing many people to invest in lots and 
materials for building purposes.2 

Or in relation to his duties as Ithaca’s first Commissioner of Building: 

 
Well, we have been the rounds pretty well.  The committee for 

each business block, and other sections, has worked with the full 
cooperation of the tenants.  I wish to say that everybody was very 
nice, about any matters pertaining to cleaning up, and they all 
though it is a very sane thing.  Last Monday I made the inspection on 
the south side of State street and a part of North Cayuga street, and 
was on Aurora street yesterday. 

The waste back of stores are injurious to the safety of the 
buildings.  Excelsior and straw are bad materials to be left to 
accumulate in the rear of stores or even residences. 

The committees, which I appointed, covers the whole town—
Fall Creek, the Inlet, South Hill, East Hill, and the flats.  While my 
duty has been mainly in the cleaning of alleys, the committees have 
found at all times, there were owners, who were glad to be reminded 
to improve the looks of their buildings and lands.3 

Comments, like Vivian’s description of his role during “Clean-Up Week” in 1909 or 

his prospects for 1908, are not especially enlightening as to why Vivian came to 

create the remarkably cohesive body of works that comprise this thesis.  The 

straight-forward matter-of-fact tone of Vivian’s comments do suggest why Vivian 

was able to compete successfully in a city as small as Ithaca (“The Biggest Little 

City” was one self-styled tag courtesy of the local Chamber of Commerce) with as 

many as six fellow practitioners and why he was perhaps the best possible choice for 

Mayor Randolph Horton to initiate the position of Commissioner of Building in 

1909. 

                                                        
2 C. L. Vivian, as quoted in “Construction Work Is Plentiful In Ithaca,” Ithaca Daily 

Journal, 4 December 1908, page 6. 

 
3 C. L. Vivian, as quoted in “Clean-Up Work Is Excellently Handled,” Ithaca Daily 

Journal, 26 May 1909, page 5. 
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Vivian’s career and body of works, as it is presently known, clearly indicates 

that Ithaca has a rich architectural legacy that extends far beyond the present 

notoriety of William H. Miller.  In addition, with Vivian’s professional connections 

with Miller, Samuel E. Hillger, and Gibb, all three being alumni of Cornell University, 

the pervasiveness of Cornell University’s influence on local architecture would seem 

to take on a new, if indirect, dimension.  Closer examination of the local 

manifestations and developments of the various nineteenth-century and early 

twentieth-century architectural styles should help clarify the contributions of the 

various local architects, including Vivian.  In this regard, a contemporary critique of 

local architects by a prospective client may be of some benefit: 

 
Regarding architects:- Here I am up a stump.  I doubt whether 

Baldridge has sufficient imagination or experience to turn out 
perfectly satisfactory work, and yet he may have, and he may be just 
the man I want.  The combination of Baldridge and Dall does not 
save an architect’s fee, and either can be employed without the other.  
I am not quite satisfied with Tallman’s type of houses, for all of 
them seem to have some peculiar and to me unattractive quirk in 
them.  Aunt Hattie recommends Gibb, who, I am informed, charges 8 
per cent, and often slips up on important details.  Russell 
recommends Thorne, as to whom I have at present no opinion.  Allan 
Treman was well satisfied with John Wilgus, whom Mrs. Sherman 
Peer says has no artistic sense whatsoever, and Mrs. Peer 
recommends Mrs. George Young who designed the Burdick’s house.  
So it goes, and just at present I am inclined toward Baldridge or 
Thorne.  Reference to your letter reminds me of Burnham, whose 
work on Blood’s and Stagg’s houses greatly appeals to me.  I should 
think he ought to be capable of handling a small house and 
apparently has fine imagination.4 

                                                        
4 Letter dated 10 March 1928 from Charles H. Newman to Jared T. Newman in 

Department of Manuscripts & University Archives, Cornell University Libraries:  Jared 
Treman Newman Papers, Collection No. 2157, Box 20.  I am indebted to Carol U. Sisler for 
bringing this letter to my attention. 

The Allan Treman house by John M. Wilgus mentioned in this letter is likely the 
cottage at Enfield Falls for which the drawings can be found in Department of Manuscripts & 
University Archives, Cornell University Libraries:  Robert Henry Treman Papers, Collection 
No. 1303.  The Mrs. George Young mentioned in this letter was Helen (Binkerd) Young, a 
1900 graduate in architecture at Cornell University, who happened to marry a classmate 
who went onto become the head of the architecture program at Cornell; she was also the 
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There may very well be cogent examples of local architecture, extant or not, which 

are unknown at this time that may fundamentally change the perception of local 

architectural development contained within this thesis.  Hopefully, this thesis will 

encourage others to explore and document these areas of interest.5  Not only would 

this allow a fuller understanding of local architectural history and how it interrelates 

with the broader national, and perhaps even international, developments, but it 

should also help to identify and document projects by Vivian as yet unknown.  In 

addition, while updating various components of the thesis document for its final 

completion, the author discovered not only the address of the Harry & ? Hutchins 

residence in Ann Arbor, Michigan, that Vivian & Gibb provided drawings for an 

interior remodel, but also that Harry B. Hutchins (1847-1930), went from being the 

dean of the law school at the University of Michigan and later served for more than a 

decade as University President there—when appointed to the latter position, he 

declined to move into the official president’s residence preferring to remain in the 

remodeled house at 508 Monroe Street, the only University President at Michigan to  

                                                                                                                                                                
eleventh woman to graduate from Cornell in architecture and the first woman to practice 
architecture in Ithaca; see John William Leonard, editor, Woman’s Who’s Who of America:  A 
Biographical Dictionary of Contemporary Women in America and Canada, 1914-1915 (New York, 
N. Y.:  The American Commonwealth Company), 1914, pages 912-913, and Sara Johnson, “A 
Pioneering Woman:  Helen Binkerd Young,” Historic Ithaca’s Preservation Quarterly, volume 
40 (Winter 2008), pages 13-14. 

The lack of any mention of Vivian in this letter may suggest that Vivian’s practice 
was in a state of decline by 1928; however, his exemplary Dorothy P. Barstow summer 
residence was yet to be designed, and he did participate in a subscription history in 1927; 
see “Clinton L. Vivian,” History of New York State 1523-1927 (New York, N. Y.:  Lewis 
Historical Publishing Company, Inc.), 1927, both of which suggest that any decline in his 
practice did not occur until late 1929. 

 
5 In this regard, the Peter W. Hutchinson residence (1924) is intriguing in that it 

suggests a continued interest by Vivian in the Shingle Style and may have connections with 
the early twentieth-century interest in bungalows based upon correspondence in the Jared 
Treman Newman Papers (Collection No. 2157) at the Department of Manuscripts & 
University Archives, Cornell University Libraries, but which has not been investigated by 
this thesis. 
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not live in the official residence.  In some respects, that could be considered the 

litmus test for good design. 

The author can only hope that this thesis has uncovered most, if not all, of 

Vivian’s major works.  If so, then Vivian’s architectural philosophy, though never 

apparently put into words but as his buildings do attest, would certainly seem to 

have echoed that of Wilson Eyre, Jr.: 

 
There is nothing so offensive as a building overloaded with 

ornament.  * * *  Ornament should be used merely for the sake of 
enriching.  It is a language to describe a building.6 

This as much as any other aspect of his career is what makes Vivian and his works 

so interesting and compelling. 

 

 

 

 

                                                        
6 Wilson Eyre, Jr., as quoted in Betsy Fahlman, “Wilson Eyre in Detroit:  The 

Charles Lang Freer House,” Winterthur Portfolio:  A Journal of American Material Culture, 
volume 15, number 3 (Autumn 1980), page 261. 
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