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 This past spring 
semester the Institute for 
German Cultural Studies 
and the Department of 
German Studies were 
especially pleased to co-
host an interdisciplinary 
conference in tribute to 
Peter Uwe Hohendahl, 
who retired from Cornell 
University’s teaching 
faculty effective July 2011.  
Featuring accomplished 
scholars who had written 
their doctoral dissertations 
under Peter Hohendahl’s 
supervision at Washington 

University or Cornell 
University between 1976 
and 2006, the conference 
addressed multifaceted 
aspects and historical 
transformations of 
“Literature and Criticism 
in the Public Sphere” 
(April 29-30, 2011) and 
honored an exceptionally 
distinguished scholar, 
colleague, teacher, editor, 
mentor, and friend.  Russell 
A. Berman, Stanford 
University’s Walter A. 
Haas Professor in the 
Humanities and the 2011 
President of the Modern 

Language Association, 
delivered the 
keynote address.  
Summary coverage 
of the conference is 
included in this issue 
of German Culture 
News, and the 
scholarly proceedings 
will be published 
as a special issue 
of Telos: Quarterly 
Journal of Politics, 
Philosophy, Critical 

Theory, Culture, and the 
Arts under the editorship 
of Russell Berman. 
In addition to Cornell 
University’s Department 
of German Studies and 
the Institute for German 
Cultural Studies, which 
Peter Hohendahl founded 
in 1992 and directed 
until 2007, co-sponsors 
of the spring conference 
included Cornell’s College 
of Arts and Sciences and 
the Institute for European 
Studies, the Heinrich 
and Alice Schneider 
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Memorial Lecture Fund, the 
Departments of Comparative 
Literature, Government, History, 
and Philosophy, as well as the 
Society for the Humanities, the 
Bowmar Chair in the Humanities, 
and the Max Kade Foundation.  
The conference was co-organized 
by Anette Schwarz as Chair of the 
Dept. of German Studies and Leslie 
Adelson as Director of IGCS.
 Both before and since 
joining the Cornell faculty in 
1977, Peter Hohendahl has had 
a profound impact on the study 
of German modernity, European 
literature, and higher education 
in countless ways, including 
through his extraordinary record 
of scholarly publications on 
German literatures of modernity, 
comparative intellectual histories, 

critical theory writ large and 
the Frankfurt School especially, 
and the history and desiderata of 
university education in Europe 
and North America.  For these 
combined accomplishments 
he was named to the American 
Academy of Arts and Sciences in 
2003 and awarded the Alexander 
von Humboldt Foundation’s Prize 
for Humanists 2005.  At Cornell 
the Institute for German Cultural 
Studies owes its existence to his 
intellectual vision, and the IGCS 
is therefore especially delighted 
to announce that a generous gift 
from an anonymous donor has 
made it possible to establish the 
Peter Uwe Hohendahl Graduate 
Essay Prize in Critical Theory 
in honor of the newly minted 
Jacob Gould Schurman Professor 

Emeritus in German Studies and 
Comparative Literature.  Calls for 
submissions will be issued annually 
among Cornell graduate students 
in German Studies, Comparative 
Literature, and other disciplines, 
and awards will be announced 
in the January issue of German 
Culture News.  In the words of 
the anonymous donor, the named 
prize signals “that critical theory 
and critical historical inquiry are 
fundamental to engaged encounter 
with our times.”  This has been 
Peter Hohendahl’s gift to all of us.  
The German Studies community at 
Cornell is honored to salute him by 
establishing this prize as a gift to 
future generations in his name.
Leslie A. Adelson
Director, IGCS

Call for Submissions
The Peter Uwe Hohendahl Graduate Essay Prize in Critical Theory

The Institute for German Cultural 
Studies is pleased to announce its 
inaugural call for submissions for 
The Peter Uwe Hohendahl Gradu-
ate Essay Prize in Critical Theory.  
This named prize honors a distin-
guished scholar of international 
renown for his many publications 
on German literatures of modernity, 
comparative intellectual histories, 
critical theory writ large and the 
Frankfurt School especially, and 
the history and desiderata of uni-
versity education in Europe and 
North America.  As Jacob Gould 
Schurman Professor of German 
Studies and Comparative Literature 
from 1977 to 2011, Peter Uwe Ho-
hendahl taught and inspired many 
Cornell students on the importance 
of critical theory for public life and 
the collective good.   
Professor of Philosophy at Bing-

hamton University and editor of 
Globalizing Critical Theory, Max 
Pensky summarized Peter Hohen-
dahl’s signifi cance for the scholarly 
fi eld of critical theory this way in 
April 2011, shortly before Prof. 
Hohendahl retired from the teach-
ing faculty at Cornell University: 
 “Peter Uwe Hohendahl is 
one of the most infl uential German 
literary critics of his generation.  
Remarkably, he is also consid-
ered one of the foremost theorists 
and historians of critical theory 
in a broadly international fi eld of 
scholarship.  In seminal essays 
spanning several decades and col-
lected in widely read anthologies, 
he explores the complexities of 
the Frankfurt School’s legacy in 
politics, philosophy, literature and 
culture with the precision of an 
exceptionally fi ne jeweler.  Those 

familiar with his literary criticism 
will not be surprised by the combi-
nation of pellucid analysis, capa-
cious scholarship and intellectual 
generosity that is the distinctively 
Hohendahl voice in his writings 
on critical theory as well.  The 
extensive infl uence of his writing 
on critical theory—on both sides of 
the Atlantic—can additionally be 
explained by an aspect particular 
to critical theory and its academic 
study.
 This distinguished scholar 
very deliberately—and exhilarat-
ingly—takes as his subject critical 
theory as a whole.  His focal com-
mentaries on Benjamin, Adorno, 
Lukács, and Habermas would each 
justify Hohendahl’s status as a 
major interpreter of fi gures of the 
Frankfurt School. Taken together, 
however, this illuminating work 



powerfully challenges an ortho-
dox academic division of labor, in 
which older fi gures of the Frankfurt 
School, specifi cally Adorno and 
Benjamin, are assigned to literary 
and cultural theory and area stud-
ies, while critical engagement with 
Habermas is delegated to philoso-
phers and social theorists. As acute 
philosophically as they are as exer-
cises in literary and cultural theory, 
Hohendahl’s critical interventions 
effectively render this orthodox 
division of labor obsolete.  For this 
reason and many others, Peter Uwe 
Hohendahl has played a crucial 
role in a fundamental realignment 
in current scholarship on the Frank-
furt School.”

The Peter Uwe Hohendahl Gradu-
ate Essay Prize in Critical Theory 
is made possible by a generous 

gift from an anonymous donor.  In 
the words of this donor, the named 
prize signals “that critical theory 
and critical historical inquiry are 
fundamental to engaged encounter 
with our times.”  

Essay submissions may be submit-
ted in German or English on any 
topic pertaining to critical theory, 
and registered graduate students 
in any relevant fi eld of study at 
Cornell University are eligible to 
apply.  The author of the winning 
essay will be awarded a prize of 
$250 in 2011.

Essays may be up to 25 double-
spaced pages in length and should 
be submitted under an assumed 
name.  Authors must indicate their 
primary fi elds of study on the es-
say and submit a sealed envelope 

containing the author’s identity, 
including student ID number, local 
address, telephone, and Cornell e-
mail address.  The title of the essay 
submitted for prize consideration 
must be entered on the outside of 
the envelope.

The deadline for submission is 
October 15.
Entries should be submitted to 
Olga Petrova, Assistant to the 
Director of the Institute for Ger-
man Cultural Studies, at <ogp2@
cornell.edu>.  IGCS offi ces are 
located at 726 University Avenue 
on the third fl oor (tel. 255 8408).

The Peter Uwe Hohendahl Gradu-
ate Essay Prize in Critical Theory 
is sponsored by the Institute for 
German Cultural Studies at Cor-
nell University.

Literature and Criticism in the Public Sphere. 
A Conference in Honor of Peter Uwe Hohendahl

April 29-30, AD White House
 The conference in honor 
of Peter Uwe Hohendahl and 
his work commenced with 
introductory remarks by Anette 
Schwarz (Chair, Department of 
German Studies), Neil Saccamano 
(Department of Comparative 
Literature), and Leslie Adelson 
(Director, Institute for German 
Cultural Studies). After welcoming 
the audience, all speakers pointed 
out the remarkable infl uence 
Hohendahl continues to have on 
his department, German Studies 
as a discipline, and the greater 
institutional landscape. While 
honoring Hohendahl’s important 
professional achievements like 
the founding of the Institute for 

German Cultural Studies at Cornell 
University in 1992 or membership 
in the American Academy of Arts 
and Sciences in 2003, Schwarz, 
Saccamano, and Adelson also 
emphasized their appreciation 
for Peter Hohendahl’s personal 
guidance and friendship throughout 
the many years he has been a 
colleague.

 Jeffrey Librett (University 
of Oregon) opened the conference’s 
fi rst panel with his talk on 
“Herder’s Chaos: An Origin of 
Orientalist Historicism.” Librett, 
who graduated from Cornell 
with a PhD in Comparative 
Literature in 1989, shared work 
based on a manuscript chapter 

from his forthcoming book, 
provisionally entitled Orientalism 
and Groundlessness: the Cultural 
Politics of the Pantheism Panic 
from Lessing to Kafka. In his paper 
Librett explored Herder’s relation 
to the concept of the Orient and 
the notions of chaos and order he 
derives from it. For Herder, human 
culture begins in the Orient; he 
thus reads Oriental myths to trace 
the origin of humanity. However, 
this also implies addressing 
the oppositional relationship 
between the “chaotic” Orient 
and western “order.” In Librett’s 
reading, Herder accepts this 
relation of domination by 
functionalizing the Orient’s 3



chaos as the self-assertion of the 
western world.

 John P. Heins gave the 
panel’s second talk. Heins, who 
holds a position at the Art Research 
Library in the National Gallery of 
Art in Washington, D.C., received 
a PhD in German Studies from 
Cornell in 1994. In the context of 
the conference, he presented his 
research on “Salomon Gessner 
and Censorship in 18th-Century 
Zürich,” in which he introduced 
Gessner as an author, publisher, 
and politician within Switzerland’s 
intellectual life in the mid-18th 
century. Pointing out the complex 
relationship among state, church, 
and censorship during that period, 
Heins elaborated on Salomon 
Gessner’s infl uence on the Swiss 
public sphere as well as on the 
challenges he encountered while 
being subjected to state censorship. 
While Heins did not go as far as 
to claim that Gessner’s position 
was truly oppositional and critical 
(due to state censorship), he did 
convincingly argue that Gessner 
was an interesting historical fi gure 
who deserves further research and 
investigation. 
Claudia Schmidt)

 Sean Franzel (University 
of Missouri) began the second 
panel of the conference with his 
talk, “The Romantic Lecture ‘in 
einem geldpapiernen Zeitalter’: 
Jean Paul’s Literary Aesthetics 
across Print and Orality,” which 
addressed the genre of the literary 
lecture and the process of its 
distribution through advertising, 
oral presentation, and print 
publication in the late 18th and 
early 19th centuries. Franzel 
argued that in his “Leipzig 
Lectures,” published in 1804 with 
his “Vorschule der Aesthetik,” 
Jean Paul employs the strategy 
of hypermediality to refl ect on 
the material process of literary 
production. In one of his lectures 

he suggested, for example, that he 
could repeat the same lecture every 
year even after its publication in 
print, ironically alluding to the 
practice of fi nancing a lecture by 
selling it in its printed form after 
the oral presentation. Jean Paul’s 
lectures, Franzel suggested, are 
both lecture and self-referential 
parody of the lecture, and thus text 

genre and media practice.

 Arthur C.T. Strum 
(Pacifi c Lutheran University) 
spoke about “The Politics of 
Liberal Education.” Drawing on 
his own experience in the 1980s 
as a college student at Stanford 
University, he described the effects 
of a liberal education on the young 
mind and asked the question 
whether reading literary theory 
can actually make the reader more 
liberal. Referring to the tradition 
of Western epistemology starting 
from Plato’s allegory of the cave, 
he described his college student 
self as politically aware, but still 
“living in a cave,” and said that 
reading theory opened his eyes to 
an understanding of other texts. 
Acknowledging that the immersion 
in theory also harbors the risk of 
depoliticization, he underlined 

the importance of a liberal 
education in combination with the 
awareness and cultivation of the 
critical potential of theoretic texts. 
(Hannah Mueller)

 In his keynote address 
entitled “The Humanities and 
the Public Sphere: Scholarship, 
Language, Technology,” Russell 

A. Berman (Stanford University) 
began his investigation of the 
public sphere by situating it in 
its proper historical context and 
tracing its roots in the work of 
Jürgen Habermas. 
 Berman’s avowed goal 
was to analyze the contemporary 
“crisis of the humanities” in terms 
of the problematic relationship 
between the humanities and the 
public sphere. Three aspects of the 
crisis of the humanities constituted 
the trajectory of the talk: fi rst, 
what Berman termed “the privacy 
bias of scholarship,” second, 
foreign language acquisition (or 
lack thereof) as a bridge between 
the humanities and the public 
sphere, and third, the role of 
new technologies in shaping the 
relationship of the humanities to 
the public sphere.
 Regarding the fi rst aspect, 
Berman highlighted a confl ict of 
principles (freedom of information 
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vs. freedom of thought) that besets 
the humanities’ relationship to 
the public, which he illustrated 
by discussing the controversy 
surrounding Professor William 
Cronon at the University of 
Wisconsin. 
 With respect to the role 
of foreign languages in shaping 
the humanities’ relationship 
to the public sphere, Berman 
stressed the potential of foreign 
language acquisition to enhance 
the rhetorical skills and cognitive 
capacities that are a precondition 
for successful engagement in 
public discourse. He presented 
statistical data documenting the 
existence of a severe language 
crisis in the US, and argued that 
addressing this crisis ought to be 
an urgent task (for example: 82% 
of US residents are monolingual; 
the US is the only industrialized 
country where the study of foreign 

languages is optional and begins in 
most cases at the age of 14). 
 Berman fi nally suggested 
that the gap between the humanities 
and the public sphere is in part 
the result of inadequate means 
of disseminating knowledge, and 
emphasized in this context the 

decisive role contemporary digital 
culture should play in reconfi guring 
this bifurcated relationship. 
Accordingly, he proposed to revise 
academic curricula and substitute 
appropriate digital training 
for more traditional curricular 
components that have been 
rendered obsolete. 
(Ana-Maria Andrei)

 Eleanor Courtemanche 
(University of Illinois Urbana-
Champagne) opened the panel with 

her paper 
entitled 
“Marx, Heine, and German 
Cosmopolitanism,” which 
conceived of Marx’s 
cosmopolitanism as a defi ning 
aspect of his thought, one he shared 
with other political economists 
who emphasized an international 
sphere of economic activity. The 
origin of Marx’s cosmopolitanism 
is indebted, Courtemanche 
argued, to his German heritage 
and specifi cally resulted from 
Marx’s exposure to a certain 
tradition of Nationalökonomie 
on the one hand, and to German 
radical poetry on the other, more 
specifi cally, to Marx’s interactions 
with exiled poet Heinrich Heine. 
Courtemanche focused her talk 
on the period around 1844 when 
Marx, in Paris, fi rst encountered 
Engels, with whom he published 
the single issue of the Deutsch-
Französische Jahrbücher, and 
was politically closest to Heine. 

During this period, Marx’s support 
of free-trade as a critique of the 
Prussian nation-state and other 
national borders transitioned into 
a more radical anti-nationalism, 
evidenced, for instance, by 
Marx’s pieces “On the Jewish 
Question” and “Contribution to 
a Critique of Hegel’s Philosophy 
of Right: Introduction.” As 
Courtemanche emphasized, Marx’s 
cosmopolitanism during this time 
was shaped by his identity with 
his native Rhineland as an area 
infl uenced by its proximity to 
France still under Prussian rule; 
his political sympathies with a 
global order of political economy 
and his own fate of exile; and by 
Heine, whose infl uence is seen in 
the “poetic anger of Marx’s prose” 
and in his ironic tone, evinced, 
for example, in the notion that 
the revolution will occur as a sort 
of ironic transformation between 
comedy and tragedy.

 Loren Kruger (University 
of Chicago) presented the 
second paper of the panel, 
Literary? Public? Proletarian: 
Öffentlichkeit and Erfahrung 
among the Haymarket Martyrs, 
with an exposition and presentation 
focusing mainly on August Spies 
and Michael Schwab as two of the 
seven martyrs sentenced to death 
in the aftermath of the Haymarket 
Rally in Chicago in May, 
1886. Kruger offered a detailed 
account of the historico-political 
signifi cance of the event, drawing 
her attention to various aspects 
of the public sphere, including a 
concept of the proletarian public 
sphere, the way in which print 
culture may contribute to the 
proletariat experienced as public, 
and the memorialization of history 
through monuments. As Kruger’s 
title suggests, her talk drew heavily 
on Oskar Negt and Alexander 
Kluge’s Öffentlichkeit und 
Erfahrung and the critical 
reorientation that the latter 
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incites for the proletarian public.
(Nathan Taylor)

 Jaimey Fisher (University 
of California, Davis) spoke on 
“Soldier-Citizens and Militarized 
Nostalgia: Fictional Narratives of 
War in the 1950s Public Sphere,” 
in which he offered a reading of the 
1959 West German war fi lm Die 
Brücke, directed by the Austrian 
fi lmmaker Bernhard Wicki. 
Fisher’s central argument was that 
fi lm studies in Germany has not 
adequately incorporated the study 
of genre into its interpretive 
toolbox – especially vis-à-vis 
its own fi lm history – and that 
a genre studies approach to 
this fi lm in particular would 
shed new light on the fi lm’s 
importance.
 Die Brücke tells the 
story of a group of teenage 
schoolboys in a small German 
town during the last days 
of World War II who were 
unexpectedly recruited into a 
local army unit and assigned 
the task of defending the local 
bridge. Fisher argues that 
what distinguishes this more 
prominent fi lm from the war 
genre under which it is normally 
grouped is that it partakes 
of a “demythologization” 
of the genre itself, revealing 
more clearly the genre’s 
“syntax.” Whereas most war 
fi lms tended to feature collective 
protagonists, Die Brücke divides 
the screen time almost equally 
among the individual characters, 
thus cultivating the diversity of 
their unity. The fi lm also avoids 
depicting the more clichéd 
dichotomy between the older, 
wiser ranks of the Wehrmacht, 
who allegedly saw through 
Nazi ideology, and the more 
impressionable younger soldiers. 
 Fisher then argued that 
this fi lm features elements of the 
Jugendfi lm genre that serve to 
undercut its strict categorization 

as a war fi lm. Because of this 
admixture of genres and some 
of the fi lm’s more complicated 
formal moments, Fisher 
concluded by suggesting that Die 
Brücke anticipates some of the 
developments of New German 
Cinema.
(Ari Linden)

 In “The Technocrats of 
Art: Legal Aesthetics in Postwar 
German Literature,” Casey Servais 
(Yeshiva University) examined a 
number of postwar literary works 

that mimic the styles and genre 
conventions of legal writing. 
Thomas Bernhard’s novel Das 
Kalkwerk, for example, parodies 
the genre conventions of a trial 
transcript and/or legal brief; in 
Peter Schneider’s novel . . . schon 
bist du ein Verfassungsfeind, 
a teacher compiles his own 
personnel fi les in advance of 
an administrative hearing; and 
Alexander Kluge’s short story 
collection Lebensläufe adopts 
a juridical prose style while 
experimenting with a kaleidoscopic 
array of recognizably legal and/or 

bureaucratic forms. 
 Servais attempted to make 
sense of this prevalence of legal 
stylistics in postwar German-
language literature by applying 
alternative theoretical models 
drawn from the works of Theodor 
Adorno and Jürgen Habermas. 
Viewed through the lens of 
Adorno’s Aesthetic Theory, the 
literary imitation of legal styles 
appears as an instance of what 
Adorno calls “mimesis of the 
lethal,” the process through which 
specifi cally modernist artworks 

mimic ostensibly non-
aesthetic discourses 
as a subtle means of 
resisting and subverting 
the rationalization 
and bureaucratization 
of society. From 
the perspective of 
Habermas’ Theory 
of Communicative 
Action, by contrast, the 
use of legal stylistics 
within literary works 
can be seen as a 
way of overcoming 
modernity’s 
fragmentation into 
specialized spheres 
of value (such as 
science, art, and 
law) by disclosing 
the “tortuous routes” 
along which these 
discourses communicate 

with one another, thereby helping 
to bring about at least a partial 
reconciliation among them.
(Casey Servais)

 Katharina Gerstenberger 
(University of Cincinnati) opened 
the panel with a paper on “The 
Public Intellectual as Survivor,” 
focusing on two contemporary 
German authors’ accounts of their 
experiences of survival in global 
catastrophes: Josef Haslinger’s 
Phi Phi island. Ein Bericht, which 
narrates his experience in the 
2004 tsunami in Thailand, and 
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Kathrin Röggla’s really ground 
zero. 11. September und folgendes, 
about the 9/11 attacks on the 
World Trade Center. Of primary 
interest to Gerstenberger were 
the transformation of personal 
catastrophic experience into an 
art form and the ways in 
which this form, intended 
for public consumption, 
engages with the public 
sphere. As Gerstenberger 
argued, Haslinger and 
Röggla, though both 
committed to critical 
intervention, differ in their 
methods of engagement 
and understandings of the 
boundaries of the public 
sphere. Haslinger, adhering 
to a model of critique aimed 
at political institutions, 
maintains separation 
between the public sphere 
and the realm of power in 
his writing. Haslinger’s 
story is about how to narrate 
survival and restore himself 
as a writer both publicly and 
privately, seeking refuge in 
the family as counterpart to the 
public sphere. Yet if Haslinger 
still believes in the possibility 
of closure through writing the 
traumatic event, Röggla is more 
interested in gaining perspective, 
or at least acknowledging the 
lack of a fi xed subject position in 
the wake of the catastrophe. For 
Röggla, Gerstenberger emphasized, 
the distinctions among public, 
private, and political no longer 
hold; as such, her narrative focuses 
on rhetoric and language, hoping 
to expand the public sphere and 
the range of possible political 
intervention.

 Brad Prager (University 
of Missouri) presented the 
second paper of the panel entitled 
“Offending the Public: Handke, 
Herzog, Hypnosis.” His paper 
focused on the rather unlikely 
intersection, via the historical 

fi gure of Kaspar Hauser, between 
Werner Herzog and Peter Handke, 
and sought to refl ect more broadly 
on the role of spectatorship in West 
German literature. In his discussion 
of Handke’s Kaspar and Herzog’s 
The Enigma of Kaspar Hauser, 

Prager emphasized the way in 
which both narratives adopt an 
inverse relationship to progress 
in their treatment of Kaspar’s 
language acquisition, whereby 
the “violence of socialization” 
becomes manifest. The purpose of 
such narrative is to refl ect, through 
Kaspar’s clownishness, on society’s 
or (for Handke) the audience’s 
role in this violence. If these 
narratives fi rst began to confront 
the audience as perpetrators of 
humiliation, Handke’s other 
Sprechstück entitled Offending 
the Audience and Herzog’s fi lm 
Heart of Glass employ strategies 
of offending the audience that seek 
to resuscitate a critical potential 
and perform a sort of immanent 
critique. Both Herzog and Handke, 
Prager argued, attempt to awaken 
their spectators from a hypnotic, 
normal state of affairs often 

through embarrassment and draw 
attention to the hypnotic trance that 
characterizes social relations. In 
such a way, the German fi lm of the 
1970s and the German play of the 
1960s share the task of reviving a 
critical engagement with the public 

sphere that need 
not relapse into the 

melancholic perspective of a jaded 
Critical Theory. 
(Nathan Taylor)

 Daniel Purdy 
(Pennsylvania State University) 
concluded the conference with his 
talk, “Market and Media in der 
europäischen Stadt: City Planning 
and the Public Sphere.” Purdy 
raised the question of how new 
media technologies change the 
location of the public sphere within 
the fabric of the city. Looking at 
current discussions of the concept 
of the Europäische Stadt (the 
European city) in the 21st century, 
a term often invoked in the context 
of post-unifi cation Berlin, he 
argued that rather than focusing 
on these contemporary debates 
with their equation of architecture 
and national identity and 
their rejection of high 
modernism, we should 7
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turn to discourses that took place 
around 1800. 
 It was around 1800 when 
the German bourgeoisie and its 
concomitant subjectivity began 
to evolve. With it emerged a new 
style of living, manifested in 
townhouses with separate rooms 
and private spaces. So while the 
international marketplace was 
bustling outside, the bourgeoisie 
retreated to the domestic interior. 
According to Purdy, one of the 
results of this valorization of 
interior spaces was, however, not 
the increase in private spaces, but 
rather a new understanding of 
what constituted the public sphere. 
Instead of being predominantly 
located outside in the city’s market 
places and other public gathering 
spots, the public sphere moved 
more and more into these new 
interior spaces – through new 
developments in media. 
 As such, looking at the 
spatial situation around 1800 
allows us to develop models of the 

contemporary city that take into 
account the way new media alter 
the location of the public sphere 
within the modern city.

 Both days concluded 
with a festive program honoring 
Professor Hohendahl’s long-
standing engagement in the 
academy in general and at Cornell 

in particular. 
Anette 

Schwarz, chair of the Department 
of German Studies, acknowledged 
Hohendahl’s seminal role in 
turning the department not only 
into one of the leading institutions 
worldwide, but also into one of the 
fi rst places to successfully embrace 
the notion of German Studies 
as an interdisciplinary fi eld of 
inquiry. Under Hohendahl’s aegis 
the Institute for German Cultural 
Studies (IGCS) was founded in 

1992, which he 
directed until 
2007. Leslie 
Adelson, current 
director of the 
IGCS, honored 
his tireless 
dedication to 
this institution 
as well as 
his strong 
commitment to 
Critical Theory 
by announcing 
the Peter Uwe 
Hohendahl 
Graduate Essay 

Prize in Critical 
Theory, an essay competition made 
possible by the generous gift of an 
anonymous donor.
 Professor Hohendahl’s 
achievements were further 
highlighted by Walter Cohen, 
Senior Associate Dean in the 
College of Arts and Sciences, and 
Isabel Hull, Stambaugh Professor 

of History, both of 
whom have known 
Hohendahl as a close 
friend and colleague 
for many years. In 
their speeches, they 
not only pointed 
to his outstanding 
achievements as an 
eminent scholar, but 
they also looked back 
at memories of life in 
Ithaca and friendships 
marked by loyalty and 

support. The many students and 
colleagues attending the festivities 
shared similar sentiments, stressing 
Hohendahl’s formative role as 
a patient and passionate mentor 
who helped shaped the paths of 
generations of scholars.
 Besides a musical tribute by 
David Yearsley, Professor in the 
Department of Music, Professor 
Hohendahl was presented with 
departmental gifts, and the graduate 
students in the department prepared 
a special surprise for him, which 
included the reincarnation of Karl 
Marx and Theodor Adorno – two 
thinkers who have deeply impacted 
Hohendahl’s intellectual project 
– and a rowdy collective rendition 
of a Schlager from Hamburg. 
 In his closing remarks, 
Professor Hohendahl refl ected 
on his time at Cornell, thanking 
colleagues and friends for their 
engagement in numerous academic 
endeavors and for their unceasing 
support and friendship. He also 
expressed a deep gratitude for the 
opportunities granted to him by the 
American academy at large and 
by Cornell in particular. Although 
Hohendahl will direct much of his 
time and energy toward family 
life and traveling, he promised 
to remain a noticeable presence 
on Cornell’s campus, informing 
intellectual life and stimulating 
debate.
(Svea Bräunert)

Fischer
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Possibilities of the New: The Subject of Truth in Psychoanalysis
Psychoanalysis Reading Group Conference
April 22-23, 2011
 In the fi rst keynote address of the conference entitled “The Body, Sexuality, Sexual Differ-
ence,” Charles Shepherdson (SUNY Albany) explored what he termed the “porousness” or “hospi-
tality” of psychoanalysis and its propensity to be absorbed into other disciplines. Criticizing strains 
of orthodoxy, particularly prevalent in Lacanian psychoanalysis, Shepherdson called for heightened 
scholarly attention to thinking the relationship between psychoanalysis and its neighboring dis-
courses rather than policing its borders. 
 Shepherdson proceeded to investigate the body as the locus of human experiences of 
transgression, but also as the space of transgression between the disciplines of medicine and 
psychoanalysis. According to Shepherdson, Freud’s pre-psychoanalytical writings and his work on 
hysteria evidence a shift from a medical language claiming faithful representation of the body’s 
periphery, to a language of drives (e.g. libido). This meant that the body in psychoanalysis could 
no longer be understood as a biological organism but as name and image. In Freud’s defi nitions 
of orifi ce and lesions, the body is therefore reliant upon language and image for its defi nition; it 
can no longer be grasped as a thing in nature in accordance with Cartesian defi nitions of inside 
and outside. Lesions thus force theorists such as Lacan to distinguish between body and organism. 
Feelings, for instance, are no longer deemed biological sensations alone, but have their seat in the 
ego. Shepherdson furthermore found correlations between this conception of the body and what 
one fi nds in Heidegger and in Kant’s Critique of Judgment, in which the latter speaks of “feeling in 
the mind” as distinct from bodily sensation. 
 Shepherdson then asked: Will the truth of psychoanalysis disappear when displaced or 
translated into another domain? The answer, he suggested, was no. Despite its amorphous and 
vagrant nature, and its curious reliance on neighboring forms of thought as a condition of its 
articulation, Shepherdson expressed his conviction that psychoanalysis was capable of surviving 
translation. 

 Ed Pluth (California State University, Chico) explored the concept of misology in the second 
keynote address, “Truth in Psychoanalytic Theory versus the Philosophical Hatred of Language.” 
Focusing in particular on Jacques Lacan’s 16th Seminar and Alain Badiou’s “The Formulas of 
L’Etourdit,” Pluth explored the relationship between truth and the real as a way to understand the 
“topology of truth in Lacanian theory.” 
 Against reproaches of Lacan’s obscurantism, and in light of Badiou’s defense thereof, Pluth 
held that psychoanalysis understands truth as the cause of a psychic structure, but not as content 
or sense. Therefore, to deny sense and content to truth is not to render it inaccessible. Pluth 
then developed a critique of misology (the hatred of reason or language) and its relationship to 
obscurantism, investigating the spectral status of truth when regarded as a material cause. Lacan, 
so Pluth, steers his audience away from phenomenological or hermeneutic readings of his work, 
suggesting that truth not be understood in terms of what it speaks or discloses, but that it speaks. 
After presenting a brief genealogy of causality in Spinoza, Hegel, and Althusser, Pluth then located 
Lacan’s understanding of truth as absent qua cause but present in its effects, like repressed 
knowledge whose object resembles non-knowledge. Truth is thus subtracted from knowledge. But 
fi nding this model problematic for its separation of truth and the real from thinking and knowing, 
Pluth fi nally suggested that truth be understood mimetically – not mathematically – as a type of 
thinking distinct from consciousness. 
(Gizem Arslan)



A conference and concert festival, Keyboard 
Culture in 18th-Century Berlin and the German 
Sense of History, was held on March 10-13, 2011, to 
inaugurate the newly constructed Baroque organ in 
Anabel Taylor Chapel at Cornell University. 
 The new organ at Cornell is primarily modeled 
after the instrument built by Arp Schnitger in 1706 
in the Charlottenburg Palace Chapel in Berlin, which 
is primarily affi liated with Princess Anna Amalia of 
Prussia, the younger sister of Frederick the Great. 
The new case, however, is based on the Clausthal-
Zellerfeld organ, constructed by Schnitger in 1702. 
While the Clausthal-Zellerfeld remains intact, the 
Charlottenburg organ was destroyed in World War II. 
The organ project at Cornell began in 2003, under the 
direction of master organ builder Munetaka Yokota 
at the GOArt (Gothenburg Organ Art) Centre at the 
University of Göteborg in Sweden. Construction 
began in Sweden and continued in Ithaca by Parsons 
Pipe Organ Builders of Bristol, NY and by Ithaca 
cabinet-maker Christopher Lowe. Numerous students 
and local volunteers assisted with the project. 
 Both the Cornell organ and its predecessor 
in Berlin represent the forefront of research in their 
respective times, and both are intimately situated in 
the places where they have been installed, embodying 
the fruits of international, national, regional, and local 

cooperation. Conference presentations and concerts 
demonstrated the rich palette of interdisciplinary 
inquiry that the organ at Cornell inspires, and the 
manner in which an instrument of its kind enables 
access to history and enriches knowledge in the 
present time.
 Topics presented in the conference focused 
on the confl uence of music history and the history 
of composition, the development of musical taste, 
and relationships between historiography, political 
identity, and the study of music. The Charlottenburg 
organ drew from a range of scientifi c disciplines 
and contemporary research, in addition to featuring 
marks of its place in Berlin of the Prussian state. 
Around the locus of the Charlottenburg organ, Cornell 
scholars and nationally and internationally renowned 
guests presented research on related topics. Musical 
culture in 18th-century Berlin, political fi gures such as 
Frederick the Great, musical sponsors such as Princess 
Anna Amalia, and composers such as Bruhns, J.S. 
Bach, Bach’s sons, and W.A. Mozart, were discussed 
in relation to one another, depicting the musical and 
music historical setting in which the Charlottenburg 
organ was designed, built, and played.
 Among the diverse offerings, which focused 
on the cultural status of the organ in general and this 
celebrated instrument in particular while ranging 
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far beyond it, was the keynote address by Professor 
Laurenz Lütteken (University of Zurich). Lütteken 
mapped out the musical topography of Frederick the 
Great’s Berlin, arguing that Frederick assembled one 
of the great musical courts in Europe to rival those 
of Dresden and Versailles and that his ethos also 
pervaded and colored the city’s vibrant salon culture, 
its important theoretical and journalistic engagements 
with music, and its rich musical print culture. While 
court and salon culture might be seen to have operated 
in a tense relation to one another, and although 
Frederick was not responsible directly for most of this 
fl ourishing music-intellectual scene, the structures of 
production ultimately refl ected his pervasive reach.  
One of Lütteken’s major methodological interventions 
was to suggest that Enlightenment studies and Music 
studies need to be thought more rigorously together 
and that approaching the Enlightenment through 
the lens of music culture rather than literature or 
philosophy alone yields new perspectives on the 
relationship between bourgeois and court cultures in 
the age of Enlightenment.  
 Another focus of the conference was the 
research and construction of the organ at Cornell. 
Presenters included Catherine Oertel (Oberlin 
College), a chemist who explained the choice of 
building materials, and instrument builder Joel 
Speerstra, who elaborated on the unique use of 
Prussian Blue for the stop labels. The fi nal panel of 
the conference revealed the extent to which the organ 
in the Charlottenburg chapel was intended to bear the 
marks of its time and place, including representative 
markers of state power and national identity. In much 
the same way, the Cornell organ is unique to the time 
and place in which it was made, and serves as a visible 
and tangible representation of cross-disciplinary 
collaboration. It is intended to serve the community in 
which it has been built for years and decades to come. 
 The conference included concerts and 
presentations of the organ to the public, showcasing 
the repertoire for which the Charlottenburg organ was 
designed, 17th- and 18th-century German music, from 
Buxtehude to Bach. The organ is also suitable for the 
works of Bach’s sons and later composers well into 
the 19th century, and the instrument at Cornell will 
surely infl uence and inspire contemporary musical 
compositions as well. The concert repertoire of the 
weekend refl ected the variety and fl exibility of the 
new organ, ranging from works by late 16th- and early 
17th-century composers to a 21st-century piece by 
Zachary Wadsworth for the dedication of the organ at 
Cornell.  
(Miyako Hayakawa, German Studies)

KEYBOARD CULTURE 
IN XVIII CENTURY BERLIN AND 

THE GERMAN SENSE OF HISTORY II
This festival-conference inaugurated the new 

Baroque organ in Cornell’s Anabel Taylor Chapel. 
This is the latest addition to a campus long rich in 
historical keyboard instruments but hitherto lacking a 
large organ suitable for repertories from before 1850. 
By combining scholarship, artisanry and performance, 
the event brought together organists and historians of 
18th-century music, groups that seldom meet 
otherwise. They do regularly meet in the persons of 
Annette Richards and David Yearsley (both of Cornell 
University), the event’s principal organisers.
 The two fi rst briefed an international group of 
participants on details of the instrument now towering 
over them, a ‘fantasy reconstruction’ of Arp 
Schnitger’s 1706 instrument for the Charlottenburg 
palace in Berlin. The fantasy part is that many 
decisions had to be based on technical documentation, 
recordings and comparable organs rather than the 
original, which was destroyed in World War II. 
Moreover, the loft of Anabel Taylor obviated the need 
for some of the Charlottenburg organ’s peculiarities, 
concessions to a space never designed to contain an 
organ, and allowed for a few extra stops and a more 
standard Schnitger case, modelled on that in 
Zellerfeld. Apart from these liberties, however, master 
organ builder Munetaka Yokota, his colleagues at the 
Göteborg Organ Arts Centre (GOArt) and upstate New 
York craftspeople relied on techniques and materials 
available to Schnitger.
 Following the welcome notes, the subject of 
18th-century German keyboard culture was introduced 
in deed rather than words by Mike Lee (Cornell 
University), who spanned the century by playing J. S. 
Bach’s Partita No. 4 on a replica of a piano from 
Mozart’s time. Hearing Bach but merely seeing the 
new organ greatly raised the level of suspense among 
the assembled organists.
 Laurenz Lütteken (Universität Zürich) gave the 
keynote address, ‘Variety, Synthesis and Supremacy: 
Aspects of a Musical Topography in the Berlin of 
Frederick II.’ He provided the conference with a 
framework by introducing relevant intellectual issues 
and categories as well as most of the next two days’ 
protagonists (notably, Carl Heinrich Graun, Johann 
Friedrich Agricola, Friedrich Wilhelm Marpurg and 
Anna Amalia von Preußen). Lütteken often defi ned 
Berlin’s music culture by its position amidst opposite 
social and stylistic poles such as bourgeois and court 
culture, Italian and French taste, instrumental and 
vocal music, harmony and melody. After dinner, the 



organist Jacques van Oortmerssen (Conservatorium 
van Amsterdam) presented an all J. S. Bach recital.  
Darrell M. Berg (St. Louis) surveyed ‘The State Of 
Music in Mid 18th-Century Berlin.’ She reminded the 
audience that Dresden’s electoral court was an 
important model for Berlin, but also pointed to factors 
distinguishing the two cities, such as Berlin’s private 
music associations and the explosion of music 

criticism following 1750. F.W. Marpurg, who had been 
mentioned in every paper so far, took centre stage in 
the paper by Mathieu Langlois (Cornell University). 
Langlois argued that ‘Monsieur Marpourg’s’ character 

pieces, published in Paris before his move to Berlin in 
1748, amounted to more than a German imitation of a 
French genre. He explored the role of these pieces in 
Marpurg’s debate with Agricola and the light they cast 
on the dichotomies of nature and art, French and 
Italian and vocal and instrumental music. Kerala 
Snyder (Eastman School of Music) concluded the 
session by introducing what would become a central 

theme of the conference: the role of Berlin musicians, 
especially students and ‘grand-students’ of J. S. Bach, 
as preservers of early music. She pointed to the 
large overlap of repertory in a collection of 13



manuscripts in Agricola’s hand and the music that the 
young Bach studied. Snyder also addressed the role of 
Frederick’s sister Anna Amalia, whose library held one 
of the most signifi cant collections of early music at the 
time. The paper thus served to introduce the following 
recital by Annette Richards, entitled ‘The Princess 
Anna Amalia at the Organ’. This fi ne performance, 
made up of compositions from Anna Amalia’s library, 
was this reporter’s fi rst chance to listen to and admire 
the new instrument, whose sound is on a par with that 
of the restored Schnitger originals he has heard in 
Groningen, Norden and Hamburg. The acoustic of 
Anabel Taylor Chapel seemed drier than it used to be, 
due perhaps to the organ case, perhaps to the 
consistently large audiences during the festival; as a 
result, all nuances of articulation reached the audience 
directly.
 Ellen Exner (Harvard) opened the afternoon 
session with a paper on 
the J. S. Bach tradition 
in 18th-century Berlin. 
Exner interpreted the 
growing interest in the 
composer, facilitated by 
the multitude of 
descendants and students 
active in Berlin, as the 
musical component of 
this state’s historical 
self-invention. Marpurg 
made his fi nal 
appearance in my paper 
(Martin Küster, Cornell). 
I connected the theorist’s 
vision of an organist’s 
unchanging, 
deterministic 
harmonisation of hymn 
melodies to other, 
interdependent aesthetic 
ideals such as a 
harmonically 
unambiguous melody, 
‘natural’ harmonisation 
and dispensable accompaniment, contrasting these 
notions with assumptions of modern organists and 
theorists. David Schulenberg (Wagner College) 
investigated Wilhelm Friedemann’s contribution to the 
Berlin Bach tradition, taking into account both his role 
as a custodian of manuscripts and as a performer and 
composer connected to prominent Bachians such as 
Anna Amalia, J.N. Forkel and C.F. Zelter. Richard 
Kramer (CUNY) resumed a long-standing discussion 
surrounding bar 27 of C. P. E. Bach’s Sonata in F 

minor, WQ57/6. The passage – an unexpected chord 
preceded by a surprisingly long rest – has provoked 
bewilderment, opposition, defence and recomposition 
from Forkel, Bülow, Riemann and Schenker. Kramer 
summarised and refuted these authors’ approaches 
while suggesting an updated reading involving greater 
attention to issues of ‘subjectivity’ and ‘narrativity’.
 Andrew Willis (Univ. of North Carolina, 
Greensboro) played a recital of mid-century 
compositions connected to Berlin and the Bach family. 
The program also included such outstanding yet rarely 
played composers as Johann Gottfried Müthel and 
Georg Benda. The instrument, another fantasy 
reconstruction (now of a c1735 Florentine piano) 
served as the closest available approximation of the 
Silbermann J. S. Bach probably played at Potsdam. 
Willis’s masterful sense of timing and the delicate tone 
of the instrument held the audience in profound, 

attentive silence.  The evening’s 
chamber music recital featured 

music by J. S. and C. P. E. Bach, Frederick II, the 
brothers Graun, Krebs, Telemann and Zachary 
Wadsworth (Cornell), whose Recitative and Aria was 
composed for the occasion. While this contemporary 
piece was highlighted as ‘proof of the expansive 
adaptability of the instrument,’ the same could be said 
of the composer, who met the organ’s baroque idiom 
more than half way. In this recital the new instrument’s 

Head, Zaslaw



astonishing suitability for chamber music was on 
display. The organ’s fl ute stops, played by David 
Yearsley, and the transverse fl ute, played by Steven 
Zohn (Temple University), often blended to the extent 
of being indistinguishable; and at no occasion did the 
large organ drown out 
Kristen Dubenion-
Smith’s (Baltimore) 
mezzo-soprano.
 Ulrich 
Leisinger (Stiftung 
Mozarteum Salzburg) 
opened Saturday’s 
morning’s session with 
a humorous but 
informed take on 
Mozart’s journey to 
Dresden and Berlin in 
1789, about which so 
little is known that it 
has long invited 
speculation and 
falsifi cation. His 
tongue-in-cheek 
hypothesis was that 
Mozart went to ‘meet Bach,’ 
intentionally leaving the audience puzzled as to which 
Bach was meant. Matthew Head (King’s College 
London) read Mozart’s Rondo in A minor, K511, 
through the lens of ‘aesthetic terror,’ holding it up 
against discussions of the Gothic in the writings of 
Sulzer, Goethe and Reichardt. Head’s claims provoked 
a spirited discussion: while some fi elded the counter-
hypothesis that the piece may belong to a fantastic 
Rondo tradition deriving from C. P. E Bach or 
questioned whether Mozart’s written-out 
ornamentation was indeed excessive, others took issue 
with imposing a North German aesthetics on the 
Viennese Mozart.
 After lunch Jean Ferrard (Brussels) played a 
selection of European music published in what he 
called ‘The Roaring Twenties of the Seventeenth 
Century,’ giving a lucid idea of how such early music 
may have sounded a hundred years later. The reporter, 
doubling as stop-puller and page-turner for the night’s 
inauguration concert, could not be present at the fi nal 
paper session including the chemist Catherine Oertel 
(Oberlin College), instrument-builder Joel Speerstra 
(Göteborg), cabinet maker Christopher Lowe 
(Freeville, NY), organ builder Peter Geise (Parsons 
Pipe Organ Builders, Canandaigua, NY) and organ 
researcher Paul Peeters (GOArt). Oertel presented her 
work on lead-tin alloys and organ pipe corrosion while 
Speerstra lectured on the pigment known as Prussian 

Blue, reportedly stressing the colour’s durability. 
Speerstra thus squarely debunked the literal sense of 
Sebastian Bach’s line, ‘it’s Prussian Blue; it fades’; the 
fi gurative sense – that his son Emanuel’s music was 
doomed to oblivion – was belied by the rest of the 

conference.  Hissing, hammering and 
an enormous tone cluster that 
threatened to deplete the organ’s wind 
supply (manually provided by 
Calcanten or organ-blowers) opened 
Anacrusis, a ten-minute electro-
acoustic piece by Kevin Ernste 
(Cornell), which headed the 
inauguration recital. Then, after a few 
words of introduction by Cornell and 
Gothenburg dignitaries, North German 
organ legend Harald Vogel 
(Hochschule für Künste Bremen) 
played music spanning from 
Sweelinck to C. P. E. Bach.
 The conference, covering 
approaches from biography to 
hermeneutics, text-criticism to 
analysis, cultural studies to the history 
of music theory, refl ected the scope of 

contemporary studies in 18th-century German 
music; the papers gave the impression of a sub-
discipline in fl ux. There remained some of the 
traditional attention to the ‘peaks’ of J. S. Bach and 
Mozart, but little of the old preoccupation with their 
connection, which used to select one composer or 
style and ‘elevate’ it from the marginal to the 
transitional. Meanwhile, new questions were emerging 
concerning mid-century musical cultures, interactions 
between Vienna and Berlin, the role of the Berlin style 
in the formulation of music theories and the 
‘unclassical’ elements of the ‘classical style.’ Even 
while so much scholarly attention was turned on the 
Berlin of Frederick the Second, the organ itself, a 
monument to the lavish musical patronage under 
Frederick the First, was a reminder that there is yet 
more to be discovered even in 18th-century German 
music.
(Martin Küster, Music)

Leisinger

15



 Linda Zerilli (University of 
Chicago) presented a colloquium paper 
at the March 5th symposium on the 
political philosopher Leo Strauss entitled 
“Historicism, Value Pluralism, and the 
Problem of Judgment: Rereading Leo 
Strauss,” which defended the humanistic 
aim of Strauss’s critique of the historicist 
theory of knowledge, which Strauss 
viewed as the origin of liberal relativism.  
 Strauss’s critical stance toward 
historicism – the notion, as 
Zerilli succinctly puts it, 
“that every claim to truth 
is relative to the society 
in which the claim is 
made” – is conventionally 
understood as a component 
of his supposedly neo-
conservative politics: 
one needs to redeem the 
possibility of absolute truth so that an 
authoritarian elite can save the liberal 
masses from themselves. Zerilli guards 
against this conventional reading of 
Strauss’s critique by arguing that one 
must understand his view of historical 
consciousness not as a self-evident 
premise, but as a problem. Historicism for 
Strauss, Zerilli argues, is not a doctrine 
or a belief but an irrefutable “picture” of 
how things “must be,” for how can one use 
reason to challenge the claim that reason 
itself is subject to change with time? 
 Understood thus, Strauss’s critique 
is to be seen not as an authoritarian 
claim about how the world really is, but 
rather as an attempt to liberate us from 
the authoritarianism of historicism itself. 
This, Zerilli claims, is Strauss’s attempt 
to recuperate the capacity for independent 
critical judgment lost under the historicist 
premise – a critical judgment he 
understands as a necessary defense against 
the rule of state authority. Such a claim 
must furthermore be understood in light of 
Strauss’s own experience as a Jew living in 
the Weimar Republic.
(Matteo Calla)

 Tracy Strong (University of 
California, San Diego) spoke on “Exile 
and the Demos: Leo Strauss in America,” 
which investigated Leo Strauss’s 

relationship to American politics through 
the lens of Strauss’s exile from Germany. 
Born as a German Jew, Strauss was 
confronted with two impossibilities in 
the face of the Nazi regime: writing in a 
language other than German, and living 
under the Swastika. Strong asked what it 
must have meant to Strauss to have lived 
in exile in the United States, writing in a 
foreign language, and how his exile shaped 
his relationship to liberal democracy. 

 First, Strong 
highlighted 
Strauss’s self-
image as a German 
thinker. Strauss’s 
correspondence 
in the early 1930s 
demonstrates 
that he insisted 

on writing in German, lest he become 
a stranger to himself. Secondly, Strauss 
found anti-Semitism to be the most 
problematic aspect of National Socialism, 
but was perceived in his exile in Paris 
as part of the German National Socialist 
regime. Thirdly, Strong elucidated 
Strauss’s development into a political 
theorist as a negotiation between Rudolf 
Carnap’s espousal of philosophy as 
independent of place, and philosophy’s 
embeddedness in language in Martin 
Heidegger’s work. Strauss subscribed 
to neither, and in the United States 
transformed from a philosopher into a 
political theorist. Strong then proceeded 
to explore Strauss’s relationship to liberal 
democracy, informed by his training in 
German philosophy and historicism on 
the one hand, and Cold-War era American 
politics on the other. In his criticism of 
tyranny and of Heidegger’s failure to 
stand up to tyranny’s German incarnation, 
Strauss demonstrated his distaste for 
governmental interference, supporting 
its relative absence in the United States. 
Given his training in German history and 
philosophy, however, he was ambivalent 
toward American people and institutions, 
calling them “unphilosophical.” 
Strong thus suggested that Strauss’s 
positionality in exile could be described as 
“untimeliness” in the Nietzschean sense. J
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 Strauss’s well-known characterization as the 
father of neoconservatism was the focus of Dana 
Villa’s (University of Notre Dame) talk, entitled 
“What’s Really Wrong with Leo Strauss?” Villa began 

by calling for scholarly 
sensitivity to tensions 

between the political and the philosophical. Instead 
of drawing direct links between Strauss’s political 
thought and the effects of neoconservatism (arguably 
the Iraq war), Villa turned to what he called the “real 
scandal in Strauss,” namely his ignorance of the 
intellectual and moral capacities of the demos. 
 Strauss, like Hannah Arendt and the Greeks, 
regarded political life as one of contemplation. 
According to Arendt, Socrates was both a midwife 
who mediated citizens’ convictions and opinions, 
as well as a citizen among citizens. In his anti-
authoritarian and Socratic understanding of human 
knowledge as knowledge of ignorance, Strauss warned 
against positing a technical distinction between theory 
and practice, and thus rejected political idealism. On 
the other hand, however, Strauss believed that no 
good could come of making the demos philosophical, 
believing that even an edifi ed demos would be 
immune to the charms of philosophy. He thus argued 
for a hierarchy of philosophical and private life—for 
Strauss, philosophy was not of the masses, but 
above them. This, Villa argued, led to the following 
conclusion: morals, the practice of which was 
available to the masses, did not necessarily need to 
arise from contemplation. The unphilosophical masses 
could thus believe in their God and country without 
being provoked by a gadfl y. 

 Jason Frank (Cornell University) gave a talk 
entitled “Is there a Straussian Constitutionalism?,” 

in which he investigated the impact of Strauss’s 
political thought on understandings of American 
constitutionalism. In the wake of the bicentennial 
of the signing of the American Constitution, and 
more recently, “Straussian scholarship on American 
constitutionalism and the Founding has again helped 
to shape and give intellectual heft to the public 
discourse as ‘constitutional conservatism.’” Frank 
thus plumbed Strauss’s concept of the politeia 
(often translated as “regime”) and its relationship to 
American constitutionalism as explored by Strauss’s 
prominent students Martin Diamond and Herbert 
Storing, in order to better explain the tensions 
between federalist and anti-federalist responses to 
the constitution, and to bring them in conversation 
with contemporary theoretical approaches to the 
constitution. 
 Both Strauss’s and Straussians’ attention to the 
constitution stem from the conviction that studying the 
political commitments of a regime is a precondition 
to understanding political behavior. In Natural Right 
and History (1953), Strauss accordingly paints a bleak 
picture of American constitutionalism, claiming that 
it contains the seeds of its own undoing by favoring 
self-preservation and mere life over the ancient 
preoccupations with goodness and justice. 
 Diamond and Storing both approach American 
politics as “a problem of political technology, of 
institutional innovations in popular governance.” 
Diamond believed that The Federalist sought to 
control the effects of the degeneration of popular 
government rather than remove its causes, but found 
that the politico-technological means for this were 
suffi ciently lacking in the Constitution. Storing, by 
contrast, believed that the Anti-Federalists, despite 
contradictions in their thought, correctly “grasped 
the inescapability of formative politics,” and found 
the Constitution inadequate to preserve a moral 
community. But while both Diamond and Storing 
identify strengths in the Constitution, contemporary 
Straussians fi nd this a “disheartening view” of 
American politics, and seek rather to invest the 
Constitution with greater authority.
 In closing, Frank suggested that a Straussian 
interpretation of American constitutionalism resonated 
with wider debates about historical constitutionalism, 
especially within conservative discourse, which seeks 
to discount liberal elements in the constitution in order 
to erect a “constitutional conservatism.” 
(Gizem Arslan)

Dana Villa
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Multidirectional Memory and 
the Implicated Subject: 

On Sebald and Kentridge
presented by Michael Rothberg

April 28, 2011

Co-Sponsored with the Program for Jewish 
Studies

 On April 28th, Michael Rothberg (University of Illinois) spoke on “Multidirectional Memory and the 
Implicated Subject: On Sebald and Kentridge.” Rothberg focused on the ways in which both the British-based 
German writer and the South African Jewish visual artist negotiate the act of coming to terms with a traumatic 
past on transnational and transcultural levels. Both Sebald and Kentridge avoid the danger of resorting to 
abstract generalizations by accommodating the historical and national rootedness of “implicated” subjects: in 
Sebald’s novel Austerlitz, the narrator is a second generation non-Jewish German; in Kentridge, the animated 
fi gures bear strong resemblances to the artist himself. 
 Employing intertextual references to, for instance, South African mines or Antwerp’s imperialist 
architecture, Sebald creates a metonymic narrative that connects the Holocaust to other historical atrocities 
such as Apartheid, colonialism, and slavery. But rather than calling for their symbolic equality, these 
transnational cross-references function as mnemonic aids to the acts of recalling and remapping racialized 
violence.
 Rothberg argued that by depicting the precipitous black hole of a South African mine, emblematic 
of the fate of Eastern and Central European Jews, Austerlitz ends on the verge of the sublime. Kentridge’s 
animated fi lms such as Mine, screened during the talk, take the viewer through the mire of trauma and 
violence itself. His techniques of repeated drawing, erasing and cutting up of fi gurative images partake in 
this very violence, and result in a form of critical art that indexes the transition from racist authoritarianism 
to multiracial democracy. Kentridge’s intertextual references to slave ships, gas chambers or the striped 
concentration camp uniforms seek to establish a multidirectional shift in the commemoration of traumatic 
events. As an implicated subject, Kentridge also seeks to establish a discourse concerning the ambivalent 
position of marginalization and accommodation of South African Jews, as well as the erstwhile involvement 
of Jewish fi nanciers in the country’s diamond industry.
(Anna Horakova)

M
ichael R

othberg

“Futurity Now” Conference Scheduled for April 2012

Under the auspices of Cornell’s Institute for German Cultural Studies Devin Fore of Princeton University 
(Germanic Languages and Literatures, Slavic Languages and Literatures, and Media and Modernity) and 
Leslie A. Adelson of Cornell University (Jacob Gould Schurman Professor of German Studies and Direc-
tor of IGCS) are co-organizing a two-day conference titled “Futurity Now: Interdisciplinary German 
Studies in 20th- and 21st-Century Perspectives.”  The conference will be held on Cornell’s Ithaca campus 
April 13-14, 2012.  Professor Samuel Weber of Northwestern University will present the conference’s 
keynote lecture on futurity in relation to the work and infl uence of Walter Benjamin.  Additional con-
fi rmed speakers include Rüdiger Campe (Yale University), Nahum Chandler (School of Global Stud-
ies, Tokyo), Fatima El-Tayeb (University of California, San Diego), Birgit Erdle (London), Peter Gilgen 
(Cornell University), Julia Hell (University of Michigan), Andreas Huyssen (Columbia University), Lutz 
Koepnick (Washington University), and Patrizia McBride (Cornell University).  Additional details will be 
available in spring.



19

aaaaaUnder the auspices of the 
Distinguished University Lecture 
series, Nilüfer Göle (École 
des hautes études en sciences 
sociales, Paris) presented on 
“Islamic visibility in European 
Publics: Secularism, Culture, 
and the Sacred,” in which she 
explored the complex relationship 
between “Islamic visibility” and 
transformations in the European 
public sphere. 
 Göle began by arguing 
against the so-called paradigm of 
migration, defi ned as a “vertical 
approach” that focuses on the 
effects of “top-down” state 
policies and is still very much 
embedded in the imaginary of the 
national state. She proposed a new 
“transversal approach” that would 
offer a better grasp of European 
public life developing and 
undergoing major changes across 
national borders. 
 By making Islam 
visible, Göle argued, European 
public imaginaries change. A 
controversial presence in the 
European public sphere, Islam has 
triggered a debate on questions of 
European identity, unsettling its 
core values and major conceptual 
binaries such as secular/religious, 
personal/public. Forcing the 
redefi nition of these core 
distinctions, Islam is transforming 
the European public mind. At 
the same time, being perceived 
as an anachronism, Islam has 
become a catalyst for questions 
about modernity. Both Islam and 
the European public sphere are 
undergoing a mutual change, 

which cannot be accounted for 
by the relativist paradigm of 
multiculturalism. According 
to Göle the contact between 
two cultural codes is a form of 
“interpenetration,” force, and 
possibly violence, and not merely 
peaceful hybridity.
 In the second part of her 
lecture, Göle offered a reading 
of European public life through 
contemporary artworks, arguing 
that art reveals controversies, 
brings together different publics, 
operates with provocative 
means, and creates a space for 
dissensus. The fi rst artwork 
she discussed was Olaf Metzel’s 
“Turkish Delight” (2007), a statue 
of a nude female body wearing 
a headscarf exhibited in a public 
garden in Vienna. Göle reads 
this statue as indexing the end of 
orientalism and foregrounding the 
life trajectory of Muslim women 
who entered public spaces. 
 The second artwork was 
Nezaket Ekici’s “My pig” (2004), 
an image of an entirely covered 
woman holding a pig like a dog 
or a baby. This image transgresses 
the division of pure and impure 
while engaging with fears present 
in the European public sphere. 
And fi nally, Göle discussed two 
photographs by Mehdi-Georges 
Lahlou: “Ceci n’est pas une 
femme musulmane,” a self-portrait 
of the male artist with a headscarf, 
and “Cocktail ou autoportrait en 
société,” representing a pair of red 
female shoes on a prayer rug.
 These artworks deal with 
European imaginaries in which 

Islam plays the role of an amplifi er 
that prompts a reconsideration 
of core values and norms. The 
artists are not suspended between 
different cultures but are anchored 
in a transnational public life. In 
her understanding of the public 
sphere, Göle follows Hannah 
Arendt’s conception of a space 
in which we can make ourselves 
visible to others, and in which 
multiple understandings intersect. 
Therefore Göle proposed a 
confl ict-driven version of the 
public sphere as a place for 
dissensus. She concluded that 
participatory democracies are 
opening up a space for adjusting 
dichotomous epistemological 
perceptions of social reality to 
match multifaceted and evolving 
realities in Europe.  For the 
moment, the constructive impulse 
for this epistemological challenge 
and opportunity comes form 
Islamic visibility in Europe.
(Andreea Mascan)

Nilüfer Göle  / University Lecture,  May 5

“Islamic Visibility in European Publics: 
Secularism, Culture, and the Sacred”



THE LEGACY OF KANT III: THE FATE OF KANT AFTER 1945
A.D. White House
September 16-17, 2011

This conference is the third in a series of events that deal with the legacy of Immanuel Kant in modern thought. The 
rediscovery of Kant after World War II, not only in Germany but also in Western Europe and North America, was 
a somewhat unexpected intellectual occurrence, given the slow but radical decline of Neo-Kantianism after World 
War I. This powerful return was not limited to a single discipline or a particular school of thought. Rather, it involved 
theorists and philosophers of very different backgrounds, working in fi elds as different as epistemology, aesthetics, 
and political theory. The eight speakers explore the renewed engagement with Kant in Germany, France, and the 
United States, examining his impact on Arendt (Peter Gilgen), Adorno (Peter Hohendahl), Habermas (Christina 
Lafont), Rawls (Richard Miller), Sellars (Eric Watkins), Foucault (Michelle Kosch), Derrida (Jeffrey Librett), and 
Lyotard (Gregory Lambert).

Visiting Scholar from Berlin (Sept. 13 - 28, 2011)

Das IGCS freut sich sehr, Prof. Dr. Hans Jürgen Scheuer von 
der Humboldt-Universität zu Berlin im September an Cornell 
begrüssen zu dürfen.  Hans Jürgen Scheuer vertritt seit dem 
Sommersemester 2011 die Professur für ‚Ältere deutsche 
Literatur‘ an der Humboldt-Universität zu Berlin und wird dort 
ab Wintersemester 2011 den Lehrstuhl für  ‚Deutsche Literatur 
des späten Mittelalters und der Frühen Neuzeit‘ innehaben. 
Er hat an den Universitäten von Trier und Münster Deutsch, 
Griechische und Lateinische Philologie studiert und war für zwei 
akademische Jahre Graduate-Student und Teaching Assistant 
am German Department der Johns Hopkins University. Er 

hat sowohl zur mittelalterlichen (Hartmann von Aue, Gottfried von Straßburg, Stricker; Schwänke) als auch 
zur modernen Literatur (Goethe, Hölderlin, Kleist; Kafka; Botho Strauß; Barbara Köhler) publiziert. Seine 
Forschungsschwerpunkte liegen in den Bereichen: 
• Rhetorik – Topik – Poetik;
• Literatur vor dem Zeitalter der "schönen Literatur" (Exempel – Schema – Diagramm);·
• Anthropologie der Adelskultur (logische und heraldische Farbencodierungen in mittelalterlicher Epik);
• politische Theologie und religiöse Kommunikation in vormoderner Dichtung;
• Geschichte der Imagination in Antike, Mittelalter und Früher Neuzeit (vormoderne Medientheorie);
• Wiederkehr vormoderner Denkformen in den modernen Künsten und Medien (Theater, Oper, Film, 

Videokunst).
Seine derzeitigen Forschungsprojekte beziehen sich auf  die Psychologisierung des Bestiars (Hans Vintlers 'Plue-
men der tugent'); auf  die Transformationen von aitiologischem Mythos und vormoderner Psychologie in der mit-
telalterlichen Kommentierung Ovids, des Apuleius und des Martianus Capella; auf  Raumkonzeptionen und Wis-
sensorganisation in antiken, mittelalterlichen und frühneuzeitlichen Trickster-Viten (Äsop-Roman, 'Pfaffe Amis', 
'Ulenspiegel') und auf  die "Rettung des Schwanks".  Im Rahmen des Fakultätsaustauches zwischen Cornell und der 
Humboldt-Universität wird Hans Jürgen Scheuer vom 13. September bis zum 28. September an Cornell zu spre-
chen sein.  Am 15. September lädt das IGCS besonders gern zu seinem German Studies Kolloquium zum Thema 
„Sakrale Räume im Schwank“ ein.  N.B. Dieses Kolloquium fi ndet ausnahmsweise an einem Donnerstag und nicht 
an einem Freitag statt!  Weitere Details und Textvorlagen sind im September erhältlich. 



 On February 18, 2011 a large audience 
from Cornell and abroad gathered in the Herbert F. 
Johnson Museum of Art’s Lynch Conference Room 
in anticipation of this year’s German Studies graduate 
student conference, Sinn und Sinnlichkeit: Uses and 
Abuses of Aesthetics Today. After brief inspirational 
opening remarks by conference co-organizer Johannes 
Wankhammer, the event commenced with its fi rst 
panel, “The Sensible and the Intelligible.”

 Greg Sevik (Binghamton University) 
presented the fi rst paper, “Aesthetics and Memory: 
Sense, Corporeality, and the Limits of the Subject,” 
which explored conceptualizations of memory in Kant, 
Nietzsche, and Benjamin. Sevik’s main argument was 
that these three theorists are open to the possibility 
not only of pre-conceptual experience, but further, 
of what he called pre-conceptual memory. For Sevik, 
Kant, Nietzsche, and Benjamin all indicate a type of 
aesthetic experience in which pre-cognitive memory 
gets projected, as a diffuse set of sensations, onto 
an image. However, Sevik asked: do such memories 
actually exist? Drawing on corporeal experiences of 
traumatic events and their linguistically mediated 
narration, Sevik proposed that the concept of pre-
conceptual memory formulated by these theorists 
is empirically grounded. He thus concluded by 
suggesting further exploration of the concept’s 
relationship with aesthetics in literature.

 Felicitas Ferder (Universität Osnabrück) 
talked about “Signs and Bodies: Toward A Theory 
of Sensuous Experience Through Literary Texts.” 
Ferder’s introductory claim functioned as the starting 
point of her investigation: we read literary texts 
not only to understand them, but also to experience 
them on a highly subjective, sensuous, and bodily 
level. Ferder argued that our bodily attitude is highly 
infl uenced by Stimmung (atmosphere, sentiment), 
which she defi ned as the relationship between the 
subject and its environment. A phenomenon that is 
hardly ever perceived consciously, this atmosphere 
becomes apparent (in both a literary text and an 
empirical environment) when we pause or enter a new 
situation, or when a situation is intense or blurred. 
Drawing on textual phenomena that connect literature 
with a sensuous experience, Ferder furthermore 

explored how different forms of Stimmungen emerge 
from within literary texts, concluding with an attempt 
to connect theory and aesthetic experience. 

   
  

Aaron F. Hodges 
(Cornell University) gave the panel’s fi nal paper, 
investigating “Conceptuality and Materiality in the 
Aesthetic.” In his talk, Hodges aimed to clarify the 
relation between materiality and conceptuality (and 
its obverse, non-conceptuality) and to assess the 
prospects for ascribing to this relation a fundamental 
role in describing the space of the aesthetic. Drawing 
from theorists such as Gérard Genette and Martin Seel, 
Hodges precisely defi ned the concept of materiality 
before applying it to the sphere of the aesthetic. 
This very application illustrated the problematic 
relationship between the two and led Hodges to the 
conclusion that the diffi culties of incorporating non-
aesthetic theories of materiality into refl ections of the 
nature of aesthetics deserved further exploration.
(Claudia Schmidt)

 In his keynote lecture entitled “Stimmung – 
Introduction to an Aesthetic and Historical Dimension 
of Presence,” Professor Hans Ulrich Gumbrecht 
(Stanford University) called for increased attention to 
aesthetic phenomena of Stimmung as an underexplored 
but crucial aspect of literary texts. Retaining the 
singular articulation suggested by the German 
Stimmung (mood, atmosphere, tuning), Gumbrecht 
underscored the associations with music and voice 
(Stimme) that are germane to his understanding 
of the concept. The Stimmung evoked by 

German Studies Graduate Student conference

Sinn und Sinnlichkeit: 

Uses and Abuses of Aesthetics Today

February 18-19, 2011
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a literary text is not merely an effect of signifying 
relationships, but tied to material components such as 
the text’s prosody. This entails a shift of attention from 
texts as mere complexes of meaning with a specifi c 
kind of world-reference to texts as both meaning 
realities and material realities with a concrete bodily 
impact on readers – what Gumbrecht called “the 
lightest touch of the material world.” 
 Among several examples of “reading for the 
Stimmung,” Gumbrecht cited Thomas Mann’s Tod 
in Venedig as a text that leaves a lasting impression 
not because of twists and turns in its plot or its 
quasi-philosophical content, but because it evokes 
the Stimmung of fi n-de-siècle decadence in all 
the complexity of its odors, noises, and weather. 
Further examples, such as the incantatory character 
of alexandrine verse in classical French drama and 
the “nervous” tone of Walther von der Vogelweide’s 
stanzas, served to illustrate how reproducing the 
materiality of a historically attuned (gestimmt) 
language in the act of reciting literary texts can evoke 
the worlds of times past with an effect of presence and 
immediacy. 
 

Pointing to the singularity of 
Stimmungen, Gumbrecht 

fi nally cautioned against a general methodology 
of such an approach and instead encouraged a 
counterintuitive, “essayistic” practice in the sense 
suggested by the early Lukács: one that sets out to 
fi nd truth but in the end hits upon “life,” understood 
by Gumbrecht as life in its physical abundance. 
In an increasingly virtualized world, Gumbrecht 
argued, restoring a sense of being in touch with 
material reality is one of the ways in which literary 
texts can continue to speak to us today.     (Johannes 
Wankhammer)

 Klas Molde (Cornell University) opened the 
second panel with his paper “‘Die Form soll alles 
tun’: Heidegger Reads Schiller’s Letters.” Molde 
inquired into Schiller’s concept of form as it allows 
Heidegger to radically rethink form in his ontological 

treatment of the work of art. Molde began his talk with 
a discussion of Schiller’s Kallias Letters, explicating 
Schiller’s conception of beauty as ‘the form of a form’ 
in contradistinction to the Kantian categories of pure 
and practical reason. Form for Schiller, Molde argued, 
is an intrinsic quality that is related to an inner law 
of bringing forth, or “Heautonomie” as Schiller calls 
it. In Schiller’s conception, form is to do everything 
in the work of art and, signifi cantly, constitutes that 
which is most real within it. For Heidegger, then, 
Schiller’s notion of form allows for thinking the 
happening of truth in the work of art since beauty 
for Schiller is the “free presentation of form,” of that 
“which is most real.”

 Nikola Mirkovic (University of Freiburg/
Boston College) presented the second paper of the 
panel, “Beyond Aesthetics? – Heidegger’s Ontology 
of Art,” in which he offered a reading of Heidegger’s 
“Origin of the Work of Art” that focused on the 
latter’s rejection of traditional aesthetic approaches 
to art. In particular, Mirkovic highlighted the 
differences between Heidegger’s and Kant’s theories 
of art, demonstrating how Kant remains bound to a 
metaphysical tradition which upholds distinct binaries 
of matter and form, truth and beauty, and, most 
importantly for Kant, reason and sensibility. Mirkovic 
argued that Heidegger is able to overcome such 
binaries through his concept of earth, which allows for 
an alternative understanding of the “thingly character” 
of art that does not reduce it to mere matter, but rather 
conceives the work of art as the happening of truth. 
Mirkovic fi nally argued, however, that Heidegger 
remains within the purview of Hegelian aesthetics, 
and therefore that his rejection of erstwhile aesthetic 
approaches to art does not signal an end of aesthetics, 
but remains “a criticism from within.”

 Tobias Keiling (University of Freiburg/Boston 
College) presented the fi nal paper of the panel, entitled 
“Heimat des Geistes: Heidegger, Husserl and Hegel 
on the Earth.” In his paper, Keiling sought to develop 
a “phenomenological interpretation” of Heidegger’s 
notion of earth that would avoid the reductive 
tendencies of a historical or naturalistic interpretative 
framework, represented by early 20th century trends of 
Neo-Kantianism and Lebensphilosophie respectively. 
By tracing phenomenological aspects of the concept of 
earth through Heidegger, Husserl, and Hegel, Keiling 
identifi ed a certain poetics of the earth that elucidates 
its otherwise hermetic status in Heidegger’s work. 
Keiling suggested a common understanding of earth 
in the three philosophers as a unifying principle that 
bears a “naming power” (Nennkraft) as Heidegger 
calls it, but which itself resists being subsumed under 
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a system. Keiling concluded by refl ecting on what 
this means for the work of art, arguing that the poesis 
of the work lies in setting forth the earth, or in letting 
appear the universal quality of a singular work of art.
(Nathan Taylor)

 Tanvi Solanki (Princeton University) opened 
the third panel “Modernist Reconfi gurations” with her 
paper “Freedom in Things: The Rhetoric of Rilke’s 
Kunst-Ding and Hegel’s Symbolic Art.” Undertaking a 
comparison between Hegel’s analysis of the Egyptian 
pyramids in his Vorlesungen über die Ästhetik and 
Rilke’s notion of the Kunst-Ding as presented in 
his volume Neue Gedichte and later in Worpswede, 
Solanki argued that Rilke re-examines the beginnings 
of art as it is theorized in Hegel’s account of the 
pyramids.
 Rilke derived his inspiration for the notion 
of the Kunst-Ding from Rodin’s sculptures. The 
articulation of this idea in Neue Gedichte was part 
of the volume’s larger project of developing a new 
kind of aesthetics. For Hegel, architecture stands 
at the beginning of art, and the pyramids serve as a 
particular site where interiority is symbolized in a 
purely negative sense through their muteness. Solanki 
suggested that Rilke’s Kunst-Ding, like architecture, 
couples inwardness with the materiality of form, a 
central part of his aesthetic program. 

 Gijsbert Pols (Freie Universität Berlin) next 
read his paper “Beauty as a practice in fi n-de-siècle 
Literature.” Pols’ paper focused on the Dutch Tachtig 
(“eighty”) movement of the 1880s. According to 
Pols, critics tend to evaluate Tachtig either as an 
aesthetic movement that treated literature as a site 
of transcendental experience, thereby displacing 
Christian and bourgeois frameworks for fi nding 
meaning in the world, or as a movement that regarded 
beauty as a self-suffi cient attitude, one that ultimately 
collapses into a narrow l’art pour l’art mentality. Pols 
by contrast argued that beauty functioned within the 
movement to set free oppositional cultural discourses 
and practices, contributing to their larger project of re-
making the human. The category of beauty functions, 
for example, in Lodewijk van Deyssel’s poetry not 
to unearth a deeper reality, but rather to construct the 
parameters of a radically new discourse on reality. 
This disruption occurs at a moment in van Deyssel’s 
writing when the subject fi nds himself confronted 
with a reality that defi es narrative representation. Van 
Deyssel thereby stands, so Pols, at the dawn of the 
modernist tradition in Dutch literature.

 Johannes Schade (Johns Hopkins University) 
concluded the panel with his talk “Frames of Meaning: 

Robert Musil’s Aesthetics.” Musil’s The Man Without 
Qualities takes as its philosophical enterprise the task 
of understanding the “sense of reality” as opposed to 
the “sense of possibility.” To this end, the frequency 
with which physical frames such as doors and 
windows are foregrounded in the novel resonate with 
Musil’s thoughts on framing as an aesthetic strategy. 
While framing is one of the most basic strategies in 
the construction of narrative, Schade’s discussion 
centered more on poetological considerations drawn 
from Musil’s text. The question for Schade is how 

the frame fi ts into larger 
literary and theoretical discourses on the way texts 
redefi ne the possibilities for representing life. Drawing 
from some of Musil’s theoretical essays, Schade 
argued that form and meaning, for Musil, have an 
intrinsic codependency. A close reading of several key 
passages from The Man Without Qualities illustrated 
the ways in which Musil’s theories played out in the 
novel itself.
(Alexander Phillips)

 The fourth panel commenced with Reinhard 
Möller’s (Justus-Liebig-Universität Gießen) 
presentation, “On Perspectives of the Sublime as 
a Concept of Aesthetic Alterity.” Möller’s paper 
focused on how certain modern discourses and their 
postmodern interlocutors identify the experience of 
the sublime as an aesthetic negotiation of alterity. He 
traced this notion to Burke’s account of the sublime 
as otherness that produces negative delight in self-
preservation, and then discussed the complications that 
the sublime creates for the Kantian idea of aesthetic 
experience. 
 Möller pointed to the ideological 
dangers inherent in the understanding of the 
sublime-as-alterity. While Burke’s approach 
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leads to the fetishization of otherness, Kant’s results 
in an absolutization of unrepresentability. He then 
fast-forwarded to Lyotard’s Kantian readings of 
Abstract Expressionist 
paintings which, as Rancière 
points out, abet ideological 
abuses. Möller fi nally 
suggested amendments 
for how literature and art 
could relate the sublime 
without running the danger 
of subsuming it under total 
representation. 

 In “Aesthetics 
Performed in Genderland,” 
Basia Sliwinska (University 
of Loughborough) used the 
metaphor of the mirror from 
Alice in Wonderland as a 
point of departure to discuss feminine 
and masculine dichotomies within a virtual space of 
women’s performance art. There, the body becomes 
hybridized and acquires a fl uid, non-binary identity 
whose externality is explored beyond feminist politics, 
namely as an aesthetic object of excess and otherness. 
Sliwinska repeated Baudrillard’s statements that 
“the orgy is over,” and that fulfi lled sexual liberation 
demands the exploration of gender, “neither masculine 
nor feminine, but not homosexual either.” 
 After the orgy, everything can only be 
revisited. As such, contemporary concepts of beauty 

are fashioned 
through the 
reiteration 
of the past, 
through 
quotation and 
simulation. 
In the “era 
of ‘trans-’” 
(Lyotard), 
aesthetics 
needs to 
become more 
fl exible. It 
needs to be 
theatricalized, 
re-
appropriated, 

and returned to the pre-Hegelian 
non-grand narrative. Sliwinska illustrated her talk 
with images from performance pieces by Marina 
Abramović, Jess Dobkins, and Lynne Marsh. 

 Branka Vujanovic’s (Justus-Liebig-
Universität Gießen) talk, “Abyss of Thought: 
Schelling, Deleuze, and the Aesthetics of 
Transgression,” analyzed how aesthetic transgression 
can be arrived at through revising the relation between 
the thinkable and the sensible. The notion of “the 
abyss” appears in Deleuze’s idea of the immanence in 
thought of a groundless life, which cannot be grasped 
by the set of conditions regulating possible experience. 
Vujanovic revisited this term in her account of how 
our very conceptual thinking cannot access that which 
forces us to think, a point raised by both Schelling and 
Deleuze. 
 This impasse sheds light on Schelling’s 
notion of beginnings. For Schelling, the beginning 
is emblematized in the word Ent-Scheidung, which 
– because consciously undecidable – becomes 
“difference-in-itself,” an entity independent of the 
world of representation, a particular “thought without 
image” that resists being subsumed under a general 
law. The aesthetics of transgression, so Vujanovic, 
would thus allow for the proliferation of such law-
resisting singularities that then open up the possibility 
for the emergence of radically new contents. The 
artistic machine of Joseph Beuys, and the works of 
Jarry, Michaux and Burroughs can be considered 
channels of such theory.
(Anna Horakova)

 The fi nal panel, “German Philosophical 
Aesthetics,” brought together a series of papers 
addressing topics in the tradition of German 
philosophical aesthetics, including communicability in 
Kant, Kant’s jokes, and Nietzsche’s metaphors.

 Colin McLear’s (Cornell University) paper, 
“Kantian Aesthetics and the Problem of Sensory 
Communicability,” opened the panel with a discussion 
of Kant’s account of free play as the basis for rational 
aesthetic judgments. Summarizing Kant’s position that 
aesthetic judgments are both subjective and universal, 
McLear’s argument focused on the “phenomenal 
character of our experience of beautiful objects.” 
McLear began by considering Kant’s account of this 
problem: Kant posits that the sensory character of 
experience cannot be inter-subjectively communicable. 
Nevertheless, McLear suggested, it is perhaps possible 
for aesthetic judgments to include reasons based on the 
phenomenal character of experience. The solution to 
the problem, McLear argued, lies in “functionalizing 
sense” the same way Kant treats disinterested pleasure 
in the third Critique: by distinguishing between 
subjective sensory experience and the intersubjective 
role such experience plays as a determining ground for 
aesthetic judgment.

Vujanovic

Möller



 The second paper on the panel, presented 
by Will Cordeiro (Cornell University), pursued the 
problem of Kantian free play from another direction, 
that is, by analyzing “Kant’s Jokes.” Along with music 
and games of chance, jokes belong to a category 
of agreeable diversions distinct from experiences 
providing the basis for aesthetic judgments. Like 
music, jokes have a corporeal element – laughter 
– and thus never partake of conceptual play. Kant 
describes the corporeal experience of laughter as what 
results when “expectation is suddenly transformed 
into nothing.” Contrasting the joke-teller with the 
poet and the rhetorician, Cordeiro argued that the 
joke could also be seen as a vacillation between 
“correct reasoning” and “false reasoning,” and the 
“bodily relief” felt by the joke may correspond to the 
“mental relief” of having reconciled two points of 
view. Turning from Kant’s jokes to his philosophy, 
Cordeiro concluded with a question: “Insofar as Kant’s 
philosophy is an attempt to resolve antinomies, is it 
like a joke?”

 Ruth Zisman’s (New York University) 
paper, “Nietzsche’s Genealogy of Metaphors: 
Abused, Misused, and Used Up,” completed 
the panel with a discussion of Nietzsche’s 
distinction between metaphor and truth. Through 
a close reading of “Über Wahrheit und Lüge 
im außermoralischen Sinne,” Zisman argued 
that Nietzsche “simultaneously summons and 
sends away metaphor itself, forcing metaphor 
to remain outside the text and yet enabling 
metaphor to survive (the text).” Drawing 
on Quintilian, Zisman suggested that it is 
“seemingly impossible to name the distinction 
between metaphor and catachresis, between 
metaphor’s proper use and its abuse.” While 
Nietzsche’s essay identifi es metaphor as its 
Hauptfi gur, metaphor itself is never defi ned; it 
remains an “absence” rather than a “presence” 
in Nietzsche’s text – “abused, misused, and used 
up.” Nietzsche’s use and abuse of metaphor, 
Zisman concluded, thus circles around a 
question – What is metaphor? – even as it renders this 
question impossible.
(Alexis Briley)

 In his plenary talk, Peter Gilgen (Cornell 
University) argued that recent calls for a return of the 
aesthetic fail both to pay due attention to the history 
of aesthetics as a philosophical discipline and to 
provide a rigorous articulation of the very notion of 
the aesthetic. As a case study, Gilgen focused on the 
nature of refl ective aesthetic judgment by offering 
an interpretation of the infamously complex Kantian 
response to this question. For Kant, judgments of 
beauty are in some sense based on feeling, while 
simultaneously claiming universal validity. One of the 
exegetical problems that Kant’s analysis of judgments 

of beauty has raised concerns the exact relationship 
between the feeling of pleasure and the judgment at 
hand. 
 Gilgen fi rst critically examined two prominent 
attempts to make sense of Kant’s view on this matter, 
namely those of Paul Guyer and Hannah Ginsborg. 
Guyer distinguishes between two distinct acts of 
judging: on the one hand, a judging of the object that 
consists in the free play of the faculties of imagination 
and understanding, which generates a feeling of 
pleasure, and, on the other hand, an act of judging 
that the pleasure is universally communicable, which 
yields the judgment of beauty in the strict sense. 
By contrast, Ginsborg identifi es pleasure and the 
judgment of beauty, maintaining that there is only 
one act of judging, which results in a self-referential 
judgment about its own universal validity. 
 Exploiting the conceptual resources of systems 
theory, and in particular the distinction between fi rst 
and second order observation, Gilgen advanced a third 

analysis of judgments of beauty which negotiates 
between the two theories mentioned above. First, 
it accommodates the self-referential character of 
judgments of beauty foregrounded by Ginsborg’s 
approach and thus avoids the problematic linearity 
of Guyer’s account, and second, it circumvents the 
“erasure of the aesthetic object” of which Ginsborg’s 
proposal is guilty.
(Ana-Maria Andrei)

Zisman, Cordeiro, McLear 
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 “ wo   k ein   Name   mehr   wächst.” 

Null Points of Orientation 
in Yoko Tawada ’ s 

“ Sprachpolizei und Spielpoly glotte ”
February 4, 2011

The spring colloquium series began 
with Gizem Arslan, PhD candidate in the 
Department of German Studies at Cornell, who 
presented a paper titled “‘wo kein Name mehr 
wächst’: Null Points of Orientation in Yoko 
Tawada’s Sprachpolizei und Spielpolyglotte.” 
Arslan argued that Tawada’s works engage 
with a linguistic space ambivalently related to 
geographic location and to the material text.

Tawada’s works are often simplistically 
plotted along an East-West axis with fi xed coordinates in Japan and in 
Germany. But as Arslan emphasized, rather than being caught between 
fi xed national boundaries and discrete languages, they are in fact situated 
in a multidirectional “web of language.” Arslan intervened where Tawada 
scholarship has recognized the unique space produced by the author’s 
literature without suffi ciently characterizing this space, defi ning it negatively 
as a lack. Observing that linguistic space is described in Tawada’s work 
as positive and rich in potential, Arslan analyzed motifs and rhetorical 
structures that depict or thematize space and textual production. 

Adopting the author’s understanding of words as bodies, Arslan 
analyzed the poem “Slavia in Berlin” from Sprachpolizei und Spielpolyglotte 
(2007), in which the names of cities such as “München” and “Los Angeles” 
are displaced from common usage into the linguistic environment of the 
poem. Thus transformed they resemble their previous form and signifi cation 
while gesturing towards a different form, a different signifi er with a different 
meaning. Arslan concluded with Tawada’s prose piece “An der Spree,” in 
which a narrator-protagonist describes the cityscape around her without 
naming the city. The fi gure of zero or “Null” posited in this text provided the 
basis for Arslan’s description of space in Tawada. The various connotations 
and associations of the digit zero, the history of the mathematical concept 
of zero, the shape of a circle as encountered in one’s environment, and the 
mark on the page demarcating an empty space all contribute to a paradigm 
of orientation within the productive space of Tawada’s texts.

(Miyako Hayakawa)C
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Democratic Self-Defence: From Carl Sch mitt 
to Present-Day European Populism

March 4, 2011

Jan-Werner Müller (Princeton University) presented a paper entitled “Democratic 
Self-Defense,” which reconstructed the intellectual history of “militant democracy” 
in a German context while teasing out the analytic and normative implications of the 
concept. The starting point for Müller’s investigation was the absence of a general legal 
or normative theory of democratic self-defense. In facing the diffuse set of supposed 
“enemies of democracy” after the Cold War, states continue to struggle with the so-called 
democratic dilemma: the possibility that the very process of defending against illiberalism 
could corrode democracy’s own core. In this struggle states cannot rely on consensus for 
“democratic self-defense,” since different states rely on different historical experiences 
of authoritarianism and the lessons drawn from these translate into different policies. 
Given these diverse historical experiences, Müller argued that “a convergence on a shared 
understanding of ‘militant democracy’ is unlikely.”

 After laying out the broader context for his investigation, Müller briefl y 
delineated the intellectual history of “militant democracy,” a term coined by German 
exile and political scientist, Karl Loewenstein. Facing the failure of the Weimar Republic, 
Loewenstein sided with Carl Schmitt against Hans Kelsen to argue for a self-defense 
mechanism for modern democracies. Loewenstein’s idea infl uenced the Basic Law 
(Grundgesetz) of the FRG and the legal practice of the Constitutional Court. Müller 
recognized in Germany’s post-war approach to “militant democracy” a form of “Schmittian 
politics operating with a Kelsenian instrument.”

 Müller then distilled two main contemporary types of militancy: “anti-
extremism” and “negative republicanism.” While “anti-extremism” attempts to address 
any extremist assaults on democratic principles, its drawback is the diffi culty defi ning 
extremism. But while attempting to recognize anti-democratic patterns based on a certain 
historic experience of authoritarianism, “negative republicanism” entails “all the problems 
associated with thinking in historical analogies.” Müller thus concluded by proposing 
criteria for recognizing attacks on core democratic values that combined principles of both 
“negative republicanism” and  “anti-extremism.”  

(Andreea Mascan)
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Gigantic Desire: 
Narrating the Interdependence of Race, 

Class,and Gender in the “ Prose Lancelot ”

April 1, 2011

On April 1, Beatrice Michaelis (Justus-Liebig-
Universität Giessen) presented her paper “Gigantic desire 
– Narrating the interdependence of race, class, and gender in 
the Prose Lancelot.” Michaelis’ paper had a double thrust: on 
the one hand, it brought elements of modern and postmodern 
narrative theory to bear on a medieval text, and on the other, 
it developed an intersectional analysis that viewed gender not 
as an isolated identity category but rather as an interdependent 
category produced in tandem with other categories of difference. 
Michaelis’ reading employed recent work on queer theory and 
interdependence to inquire into the various relationalities and 
power structures within the text. 

The Middle High German Prose Lancelot, a translation 
from the Old French narrative cycle, breaks with patterns and 
typologies that might be expected from the quest genre by way of the complex relationship 
between Galahot and Lancelot. While Galahot enters the narrative as an outside aggressor, his 
friendship with Lancelot and his role in Lancelot and Ginover’s love quickly complicates the 
Arthurian world order from within. Galahot, the son of a female giant, is from the margins of 
the Arthurian narrative world, and this marginality enables him to deconstruct its constitutive 
categories. His gigantic provenance makes him racially and sexually other, and yet his gigantic 
desire, although possibly illegitimate in its excess over friendship, places him at the heart of the 
Arthurian world order. Michaelis showed how the desire for sameness in Galahot and Lancelot’s 
friendship paradoxically depends upon their difference from each other “as Galahot’s sexual 
deviance corresponds to his racialised otherness and his desire of Lancelot’s human masculinity.” 
Galahot’s desire thus creates relational matrices beyond the human, normative, and binary, 
suggesting in a Foucauldian vein a freer form of sociability.

(Carl Gelderloos)



Untröstlich. Hans Blumenbergs Arbeit 

an der Passionsgeschichte 

 

April 15, 2011

The spring colloquium series concluded with 
a paper by Robert Buch entitled “Untröstlich. Hans 
Blumenbergs Arbeit an der Passionsgeschichte,” 
written within the framework of an ongoing project 
concerning the Bible, literature, and the fascination 
with gnosticism in the 20th century. Buch based 
his reading of Blumenberg’s penultimate book by 
reading both the Gospel of Matthew and Bach’s 
Matthäuspassion in terms of the  “Weltverstrickung 
Gottes” against a late medieval nominalism that 
had been such an important factor in Blumenberg’s 
book Die Legitimität der Neuzeit. 

“Weltverstrickung,” as Buch sees it, involves an important moment of inversion, captured 
in the appearance of man in God’s own image and the manifestation of God in a human body. The 
central question for Blumenberg is how the contemporary listener can approach the Gospel of 
Matthew as mediated through Bach’s music. Blumenberg introduces a wide array of subjects and 
problems, but Buch shows that one can identify a few important strands that thread through the 
work as a whole. Taken together, Blumenberg’s reading of the Passion proposes that the book is 
the story of the failure of creation. Turning to Bach, Buch noted that Blumenberg viewed Bach’s 
music as resisting the effects of centuries of enlightened Biblical exegesis on the reception of 
the Gospel of Matthew, but according to Buch, Blumenberg misses the way Bach’s music brings 
together various theological traditions. These traditions could, so Buch, in some cases have easily 
cemented a number of Blumenberg’s intuitions, while potentially undermining others.

(Alexander Phillips)
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Professor Paul Fleming joins Cornell’s Department of German Studies after 
a decade at New York University, where he was Chair of German, Director 

of College Honors, and twice the recipient of NYU’s Golden Dozen Award for 
teaching excellence. He received a Fulbright Grant to Germany after his un-
dergraduate studies in Comparative Literature at Brown University and a 
Javits Fellowships during his Ph.D. work in German at Johns Hopkins Uni-
versity. His fi rst book, The Pleasures of Abandonment. Jean Paul and the Life 

of Humor came out in 2006 and investigates humor as the fundamental category of modernity in con-
tradistinction to the beautiful or sublime. Prefi guring Freud’s conception of black humor, which is not 
resigned but rebels against life’s suffering in the name of the pleasure principle, the study argues that 
humor becomes the joyful science of a melancholic life.  Paul Fleming also spent a year in Berlin on 
a Humboldt Research Grant, which resulted in his second book Exemplarity and Mediocrity: The Art 
of the Average from Bourgeois Tragedy to Realism (2009). This project’s central thesis is that aesthet-
ics since the imperative of artistic originality in the eighteenth century continually struggles with the 
status and value attributed to the notions of the average, common, and ordinary. Genius art simultane-
ously embraces and excludes the average: it reaches out to the middle class as its audience and subject 
matter, but excludes the average man as artist and only includes him or her as a critic and arbiter of 
taste under the strictest conditions. Paul Fleming has published extensively, with recent articles on 
Hebel and mis/understanding; Hans Blumenberg and Carl Linnaeus; Elias Canetti and vitalism; child-
hood in Goethe and Jean Paul; and Adorno and Kommerell on Goethe’s Faust. He regularly trans-
lates from German, including Peter Szondi’s Essay on the Tragic (2002) and Hans Blumenberg’s Care 
Crosses the River (2010). His current research project, tentatively titled The Perfect Story, examines the 
philosophical use of the anecdote with respect to questions of exemplarity, evidence, and contingency.

new faculty profile:
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Chairs of Berlin

Stephanie DeGooyer and Maegan Magathan presented Chairs of Berlin, an exhibiti on tracing the shift ing 
identi ty of Berlin through one its most nomadic objects: the chair.  Organized by students in Architecture and 
English Departments, the exhibiti on took place at Cornell’s Hartell Gallery in April. Large-scale, publicly com-
missioned monuments and landmarks such as the Holocaust Memorial and Brandenburg Gate are among the 
most photographed sites in Berlin. These are the structures meant to signify the city’s identi ty, manifesti ng 
its relati onship to the past and securing its hope for the future. This exhibiti on turned the eye of a tourist’s 
camera—a non-focusing, expired-fi lm disposable—on an object with a less dominant presence; an object so 
ubiquitous, so penetrated by its surroundings, that it risks disappearing from view. Composed of hundreds of 
snapshots arranged in relati on to the grid of a city map, accompanied by a sprawling personal footnote made 
up of notes and fragments from interviews, Chairs of Berlin traced a city’s makeshift  relati onship to historical 
change. Like the expired fi lm that can hold an image for only so long, or the camera on the verge of obsoles-
cence, the chair reveals how inhabitants of Berlin adapt and mend their city in less insti tuti onal and perma-
nent ways. Support for this project was provided by several sources including the Cornell Council for the Arts, 
Department of Architecture, Department of German Studies, and the Insti tute for German Cultural Studies.



Elke Siegel joins Cornell’s Dept. of German Studies as an advanced As-
sistant Professor after having held positions as Assistant Professor and 

Faculty Fellow at New York University’s German Department (2003-2005), 
as Assistant Professor at Yale University (2005-2007), and again as Assistant 
Professor at New York University (2007-2011), where she additionally served 
as Director for Undergraduate Studies.  She originally studied German Lit-

erature in Heidelberg and Hamburg with minors in American History and Journalism. Through Ham-
burg University’s direct exchange she studied at Johns Hopkins University for one year before complet-
ing her M.A. in Hamburg and returning for advanced graduate studies to Johns Hopkins University, 
where she received her Ph.D. in German literary studies in 2003.  With her fi rst book, Aufträge aus 
dem Bleistiftgebiet (2001), she explored the late writings of the Swiss author Robert Walser – writing so 
minute that it is close to unreadable. This study focuses on the topos of “unreadability,” the relation-
ship between text and image, and the ornamentality of writing. Having written her fi rst monograph on 
a single author, Siegel focused in her second book on the concept of “friendship” – a vast topic that has 
been a crux of philosophy from antiquity to current moral thought, central to literature as a topic and 
a condition of its production, and widely discussed in anthropology and sociology.  Here and elsewhere, 
Siegel unfolds texts by paying close attention to literary details and understanding them in critical con-
stellations with other texts. The foci in the book (which appeared in 2008 with the title Entfernte Freun-
de) are Nietzsche, Freud, and Kafka, three cornerstones of modernity, all marking decisive junctures 
in their respective fi elds of philosophy, literature, and psychology. Siegel explores the role friendships 
play for and in the writing of these authors, particularly at a moment of crisis or as the materializa-
tion of crisis. If the very possibility of friendship is in crisis with these authors, friendship nonetheless 
does not vanish; rather, in their wake, friendship changes its face and may no longer be about empathy, 
proximity, and intimate understanding, but about difference, distance, respect, and tact.  Siegel’s cur-
rent project explores a form that some people hesitate to call literary: the diary, which in its modern 
‘personal’ form emerged in the 18th century and which more and more treads the unstable line be-
tween “authentic” and “fi ctional,” “private” and “public.” She is particularly interested in the ways 
diaries were employed around the millennial turn to the 21st century in order to refl ect on time, the 
everyday, and the contemporary status of authorship and literature. Siegel has also published articles 
on Rolf-Dieter Brinkmann’s Erkundungen für die Präzisierung des Gefühls für einen Aufstand, Heimito 
von Doderer’s novel Die Dämonen, Rainer Werner Fassbinder’s Effi  Briest, furniture in Thomas Ber-
nhard’s novels, on Rainald Goetz’ internet diary Abfall für alle, and on friendship and narcissism.  At 
New York University and Yale University she taught classes on German drama and theater; the lega-
cies of Electra, Antigone and Medea in modern adaptations; so-called “Popliteratur”; literature and 
politics in the 1960s, and surveys of German literature, culture, and thought.  At Cornell she looks for-
ward to teaching similar courses and developing new ones on Bertolt Brecht and on ‘the family drama.’  
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This semester Brían Hanrahan begins a two-year term as an ACLS New 
Faculty Fellow in Cornell’s Society for the Humanities, with a teaching 

appointment in the Department of Theatre, Film and Dance. He is a media 
historian and fi lm scholar with a background in German Studies. Before 
coming to Cornell, he worked at Princeton University, teaching courses on 
media theory, the history of acoustic media, contemporary cinema and Ger-

man literature since the eighteenth century. He has a B.A. in intellectual history from Trinity Col-
lege Dublin and a Ph.D. in German Studies from Columbia University; between the two, he worked 
for several years as a researcher and political consultant in London and a broadcaster in New York. 
He has received fellowships from the Social Science Research Council, the Whiting Foundation and 
the Berlin Program for Advanced German and European Studies at the Freie Universität Berlin. 

His main current project focuses on the history of acoustic media in the early twentieth centu-
ry, in particular on practices and discourses of location recording and broadcasting. He is 

completing a book entitled The Vivid Thing in the Air: Liveness and Location on Weimar Radio. In-
spired in part by a fascination with early sound recordings as forms and artifacts, the study traces 
how new technologies in the interwar period – e.g. microphones, telephone relays, broadcast vans, 
mobile recorders – gave access to the world outside the studio, enabling new spatial effects of exte-
riority and new temporalities of liveness and simultaneity. In a different vein, he is working on a se-
ries of essays on the fi lm directors Klaus Lemke and Rudolf Thome, both initially associated with 
the 1960s Neue Münchener Gruppe. He has publications forthcoming on Walter Ruttmann’s fi lm-
sound experiments, early portable recording technologies, and Lemke’s 1970s fi lm comedies.   In 
the context of this fall’s IGCS colloquium series in German Studies Brían Hanrahan will addition-
ally present his work in progress on “The Microphone in the Mid-Atlantic—Index and Diegesis 
in Weimar Broadcasting” on Oct. 28 at 3pm (advance paper available in October through IGCS).  

new faculty profile:

Brían Hanrahan 
Department of Theatre, Film and Dance

DAAD Faculty Summer Seminar
Cornell University, June 17-July 27, 2012
“Th e Futures of Interdisciplinary German Studies”
Seminar Director: Prof. Leslie A. Adelson, Cornell University 

 Th e purpose of the seminar is to promote the interdisciplinary study of historical, political, social and cul-
tural aspects of modern and contemporary German aff airs and to advance their understanding among scholars in 
the US and Canada. Th e program is open to faculty and recent PhDs in germane social science and cultural studies 
fi elds. Th e 2012 seminar will explore the analytical yield of futurity as a critical concept for understanding German 
culture over time and interdisciplinary German Studies in relation to the humanities and social sciences.  Scholars 
concentrating on any historical period or cultural medium may apply.
 In the 21st century many questions arise about the status of “the future” in German culture and European 
life in an interconnected and precarious world, about utopia, hope, progress, optimism, potential, and even predict-
ability in public life, virtual worlds, and critical thought.  Seminar discussion will revolve around several key ques-
tions.  Are there traditions of futurity shaping German-speaking cultures in specifi c ways?  What aspects of futurity 



Matthew Wilson Smith has held visiting positions at Johannes Gutenberg-
Universität (Mainz) and Columbia University, and comes to Cornell’s 

Department of Comparative Literature from Boston University, where he 
held an appointment as Associate Professor of English.  At the heart of Smith’s 
wide-ranging scholarship is the development of a genealogy of modern Western 

theatricality.  His work, which often juxtaposes fi gures from sharply divergent fi elds, owes a debt to his 
joint dissertation advisors, the theatre historian Martin Meisel and the cultural critic Andreas Huyssen.

The interdisciplinarity of Smith’s work is exhibited in his fi rst book, The Total Work of Art: From 
Bayreuth to Cyberspace (2007), a study of the evolution and infl uence of the Gesamtkunstwerk.  Most 

frequently associated with Richard Wagner, the Gesamtkunstwerk is a theory and practice of melding the 
arts into a single organic unity, a unity that at once refl ects and helps to forge a utopian state.  Smith’s 
book traces the roots of the idea to ultimately unresolved tensions between mechanism and organism in 
Friedrich Schiller’s Über die ästhetische Erziehung des Menschen.  After examining the importance of 
this dialectic for Wagner’s theatrical practice at Bayreuth, Smith fast-forwards to the twentieth centu-
ry.  Focusing on relations between the Gesamtkunstwerk, technology, and mass culture, Smith explores 
ways in which aesthetics of totality helped shape modernity.  Separate chapters show the development 
of the genealogy through Gropius’ Totaltheater, Brecht’s episches Theater, Riefenstahl’s Triumph des 
Willens, Disney’s theme parks, Warhol’s multimedia happenings, and the digital worlds of cyberspace. 

Since the publication of The Total Work of Art, Smith has been engaged in a number of projects.  The 
fi rst, due out in October 2011, is a Norton Critical Edition of the works of Georg Büchner.  In addition 

to Büchner’s major writings, the edition includes excerpts from Büchner’s neurological work, previously 
untranslated historical sources, and supplementary critical essays.  A central place is also given to artists’ 
voices, with essays by Rilke, Brecht, Celan, Bernhard, Wolf, Enzensberger, Müller, and Grünbein, as well 
as accounts of theatrical productions by Max Reinhardt, Orson Welles, and Robert Wilson.  Alongside 
the Norton edition, Smith is co-editing a collection of critical essays on opera and modernism.  As work 
on these two editorial projects is wrapping up, Smith is increasingly able to turn his attention to his next 
large book project, entitled “The Nervous Stage: Neuroscience and the Birth of the Modern Theatre.”  
Finally, Smith is returning to playwriting—the practice that fi rst attracted him to the theatre as a child.

Smith is delighted to be joining a faculty with an interest in interdisciplinary work that matches his own.  
He is also looking forward to getting to know the Ithaca area, including Ithaca’s famous old-time music 

scene.  As a not-ready-for-prime-time clawhammer banjo player, he’s in the market for a good teacher. 

new faculty profile:
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play especially important roles in German cultures and why?  How does the concept of futurity enhance our under-
standing of specifi c contributions that German Studies can make to the academy now and in the foreseeable future? 
How can we best understand the transnational network of futurity in which German culture and contemporary 
German Studies circulate in newly meaningful ways? Th e future of German Studies in North America will be one of 
the many “futures” to be discussed. 
 Applications are due by March 1, 2012.  Additional information on stipends and fees, eligibility criteria, 
seminar content, and application instructions will soon be available on the DAAD Web site at http://www.daad.org.  
Th e program will be administered by the Institute for German Cultural Studies at Cornell University in Ithaca, New 
York.  For assistance please contact Olga Petrova at Cornell University’s Institute for German Cultural 
Studies at <ogp2@cornell.edu>.  33



 The fi rst panel of the 
Theory Reading Group’s annual 
conference focused on the question 
of “Producing Revolution.” 
In a paper that would be often 
referenced throughout the 
weekend, Tatiana Sverjensky 
(Cornell University) attributed 
Adorno’s pessimism regarding 
the possibility of actual revolt 
to his attempt to deemphasize 
conceptuality in a way that winds 
up preventing all collective action. 
By contrast, Sverjensky used 
Hegel’s notion of conceptuality to 
consider reason as a source of self-
actualization and the individual’s 
relationship to society as one 
of freedom that transcends the 
threat of subsumption under the 
universal.
 Entitled “The Conditions 
of Freedom: Adorno’s Aesthetic 
Theory,” the paper fi rst considered 
the ways in which Adorno’s theory 
might be seen to diverge from 
Marxian ideas of the relationship 
between class, coercion, and 
capitalism, as he turns to the 
artwork as the only possible site 
of resistance; its remapping of 
the Kantian relationship between 
freedom and nature onto the 
relationship between art and 
society; and its consideration 
of the individual as the source 
of freedom. Sverjensky then 
offered a response to Adorno’s 
resignation by demonstrating via 
Hegel that the internal relationship 
between elements in the artwork 
as described in Aesthetic Theory 
could be rethought on a social 
level, revealing the revolutionary 

potential Adorno’s work 
forecloses. 

 Assistant Professor and 
Cornell alumna Danielle St. Hi-
laire (Duquesne University) began 
her paper, “Rethinking Revolution: 
Paradise Lost and the Possibilities 
of Human Action,” by address-
ing the question of the poem’s 
relationship to its contemporary 
political context in order to argue 
that criticism’s frequent emphasis 
on this question misses the broader 
attention Paradise Lost gives to the 
question of individual creativity in 
the fallen world. She argued that 
Milton presents two possible mod-
els of innovation: Satan, whose 
creativity is fundamentally solip-
sistic, and the fallen Adam and 
Eve, whose creative powers are 
intrinsically social. Adam and Eve 
both sin only because of their re-
lationships to an other – Eve at the 
promptings of the snake, and Adam 
after Eve’s encouragement – and 
the social nature of their transgres-
sions leaves open the possibility of 
transformative human action. The 
difference between these two pos-
sible modes of creativity suggests 
that individualism is freedom only 
to the extent that it is social. 
(Diana Hamilton)

 Though the two presenters 
on the panel “Imagining the 
Otherwise” addressed radically 
different periods of literary 
and cultural history (mid-19th 
century American in one case 
and 20th century East German in 
the other), their work displayed 
strong thematic and theoretical 

continuity: both papers explored 
the intersections between literature, 
philosophy, and politics in 
narrative works that raise questions 
about the formation of new modes 
of communal existence.   
  
 Michael Jonik (Society 
for the Humanities, Cornell 
University) developed these 
themes in a paper entitled 
“Melville’s ‘Permanent 
Riotocracy,’” which provided a 
detailed articulation of Herman 
Melville’s “outlandish politics” 
as the latter is exemplifi ed in the 
story “Charles’s Isle and the Dog 
King” (one of a series of tales 
published as The Encantadas, 
or Enchanted Isles in 1856). As 
Jonik showed, the “outlandish 
politics” of Melville’s text 
– which portrays the foundation 
of an unusual community on 
a formerly unpopulated island 
– “consists not so much in an 
instituted, consolidated paternal 
authority, but an archipelago 
of brothers, a community of 
explorers, mutually implicated 
in the struggle for universal 
emancipation.” For Jonik, though, 
this form of community represents 
both possibility and peril: what, 
he asked, separates the “universal 
fraternity” from its “diabolical 
counterpart, the masquerade of 
false brothers?” Responding to 
this diabolical underside of a 
potentially emancipatory kind of 
communal life, Jonik concluded 
that Melville’s art and politics bear 
witness to the challenge of fi nding 
“new ways of being-with that do 
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not become totalizing, that can 
remain incomplete, contingent, and 
under construction.”

 

 Carl Gelderloos (Cornell 
University), in his paper on 
“Utopia against Utopia in East 
German Science Fiction – the 
Case of Andymon,” arrived at 
some similar conclusions through 
his refl ection on the political and 
epistemological challenges posed 
by science fi ction to the offi cial 
cultural policy of the GDR. 
Gelderloos’s analysis focused on 
the 1982 sci-fi  novel Andymon, 
written by Angela and Karlheinz 
Steinmüller. Like the “ambiguous 
utopias” of Ursula Le Guin (The 
Dispossessed) or Kim Stanley 
Robinson (The Mars Trilogy), 
“Andymon foregrounds the process 
of creating a new and just social 
order, or orders, within the process 
of settling and transforming a 
new planet, and like those two, 
Andymon is a utopian text that 
refl exively thematizes the utopian 
project.” Gelderloos showed 
how this refl exive thematization 
of utopianism undermines the 
epistemological certainty and fi xity 
of both classical utopias (whose 
paradigm is Sir Thomas More’s 
Utopia, which the Steinmüllers 
characterized as having a 
normative, static order mirroring 
the GDR itself) and socialist 
realism (which necessarily depends 
on certain knowledge about the 
causal links between past, present, 
and future). At stake in Andymon, 
in Gelderloos’s account, is the 
refusal of this certainty and fi xity, 
and the affi rmation of a vision 
of community as an open-ended 
project – “reinserting the possible,” 
Gelderloos argued, “into the 
fi xed diachrony of the necessary” 
enshrined by socialist realism.
(Aaron Hodges)

 Joshua Clover (UC 

Davis) began the panel entitled 
“Revolutionizing Marx” with his 
paper, “Crisis Ontology, or the 
Return of Value.” In the process of 
critiquing Marx’s alleged ontology 
of labor, Derrida and Negri both 
reinsert ontology into Marx while 
inadvertently postulating value 
ontologies of their own. In the 
post-Fordism of the nineties, 
Derrida and Negri implicitly 
agree on an ontology based on the 
presence of the laborer as producer 
of value, although this situation 

has for them become obsolete; they 
are haunted by fi ctitious capital, 
the ghostly absence of labor from 
the place of production. Yet Marx’s 
supposedly out-of-date analysis 
of the distinction between real 
accumulation and fi ctitious capital 
proved timely in the fi nancial crisis 
of 2008, when that distinction 
aggressively reasserted itself. 
 The historically contingent 
misreading of the reality of 
fi nance capitalism found in 
Derrida, Negri, and Christian 
Marazzi’s Capital and Language 
is, according to Clover, an allegory 
for the linguistic turn as such 
– the mistaken belief that value 
and the real have been superseded 
is itself the ontology of crisis. 
While Derrida approaches Marx 
from philosophy in order to then 
accuse his economic theory of 
presupposing a value ontology, 
Marx himself begins with a 
critique of the value ontology of 
the classical political economists. 
Clover fi nally suggested that 
capitalist crisis, as the inevitably 

recurring moment when capitalism 
must revolt in order to restore 
itself, calls for practical strategy 
and tactics. If debt is a promise to 
preserve value, then a collective 
debt default could be one way to 
drive a wedge between the law of 
value and the future to come.

 Ryan Culpepper (Uni-
versity of Toronto) began his pa-
per “Back to the Base, and Back 
Again: Post-Ideology and the New 
Vulgar Marxism” by calling for the 
history of Marxism to be reread for 
the present. If, for Benjamin, noth-
ing was so powerful as the aban-
doned object because it challenges 
the absoluteness of a present that 
can’t assimilate it, then certain 
moments in the history of Marx-
ism are embarrassing or vulgar 
not because history is cumulative, 
progressive, or corrective, but be-
cause they cannot be mapped onto 
the trajectory of a given present. 
The legacy of 1990 and the 2008 
crash have reoriented our present 
so that we can – and must – retell 
the story once again.  
 Culpepper began by 
sketching the traditional narrative 
of Marxism’s various historical 
qualifi cations and corrections of 
what was seen to be its perennial 
sore thumb – namely, crude eco-
nomic determinism. Drawing on 
Jameson’s claim that Marxism, far 
from being superseded by history, 
will exist as long as capitalism ex-
ists yet must continually be recon-
fi gured to a changing capitalism, 
Culpepper argued that a particular 
sort of Marxism is needed for the 
present moment. Capitalism’s ide-
ology of endless expansion and 
inclusion has ceased to convince, 
and capitalism has become un-
apologetic in its straightforward 
justifi cation of economic injustice. 
This vulgar capitalism demands a 
return to vulgar Marxism and the 
economic base. Far from 
being outmoded, Capital 
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shows that capitalism is always 
in crisis, and that crisis is actu-
ally capitalism’s internal motor. 
Culpepper concluded by invoking 
Gramsci to argue that, as content, 
the economic base generates a dual 
form: on the one hand, ideology 
and, on the other, the necessary cri-
tique of this base.
(Carl Gelderloos)

 Rebecca Comay 
(University of Toronto) presented 
the keynote address, “Repetition, 
Destruction and the Tabula Rasa: 
David’s ‘Death of Marat,’” 
which offered an interpretation 
of Jacques-Louis David’s famous 
1793 portrait of the death of the 
revolutionary French journalist 
Jean-Paul Marat. Emphasizing 
the symbolic weight placed upon 
Marat’s death by revolutionary 
sympathizers, Comay’s 
interpretation treats the image 
as one of the central icons of the 
French Revolution. 
 The work aesthetically 
addresses the paradox inherent 
to revolutionary iconography 
by responding to the question, 
posed by the representation of 
a moment of historical caesura, 
of how to turn a historical break 
into a political symbol. According 
to Comay, David was acutely 
aware of his paradoxical task 
and responded by inscribing 
this paradox into the image 
itself, denying the painting 
easy resolution into positivistic 
symbolic assertion. This paradox 
is found in many of the painting’s 
visual tensions: that between 
life and death, masculinity and 
femininity (illustrated by the 
curiously vaginal contour of 
Marat’s sternum), horizontality 
and verticality. The image 
further challenges the mimetic 
representation of Marat himself, 
his body comprising only one third 
of a canvas whose remainder is an 
abstract void, the fi nitude of his 

corpse contrasted with the infi nite.  
                
     Finally, Comay argued that the 
painting transcends the traditional 
representational confi nes of the 
medium itself: while the illegible 
fi nal lines of Marat’s note in the 
foreground dissolves into image, 
the black void in the background 
drifts toward writing from left 
to right. Taken together, David’s 
anti-icon of the revolution resists 
repressing the moment of historical 
rupture, thereby addressing the 
challenge, in Comay’s words, 
“not of representing the existent, 
but of how to stage the repetitive 
dismantling of the political 
imaginary.”

(Matteo Calla)

   The second 
panel on Saturday, “Repetition as 
Revolt,” opened with a paper given 
by Diana Hamilton (Cornell Uni-
versity). Diana’s talk, “Conceptual 
Poetry and Heterogeneity,” focused 
on the notion of literary appropria-
tion, a technique that is particu-
larly prevalent in contemporary 
conceptual poetry. Appropriation, 
Hamilton argued, promises the 
possibility of newness arising from 
reuse or repetition, yet as a gesture 
appears to transform little more 
than tone or intent. As a backdrop 
to her talk, Hamilton showed slides 
of various examples of recent con-
ceptual poetry, such as Kenneth 
Goldsmith’s “Soliloquy,” which 

is a record of everything spoken 
by the author over the course of 
a week. Hamilton’s discussion of 
appropriation was also in dialogue 
with theorists such as Bataille and 
Adorno, and specifi cally aimed to 
counteract the pessimism of these 
two thinkers with regard to poetic 
creation. Instead, Hamilton pro-
posed a kind of “spiritual” poetry 
whose central concept would be 
metamorphosis, allowing poetry to 
be understood as a non-appropria-
tive, heterogeneous creation. 

 Liron Mor (Cornell 
University) presented her paper, 
“Quotation and Identifi cation: 
The Politics of Reiterating,” 
that centered on the question 
of disappearance as a mode of 
resistance, and whether such a 
tactic is in fact as radical as it 
might claim. Mor identifi ed two 
potential ways in which this tactic 
has been understood: fi rst, as an 
invisibility to and withdrawal 
from power structures, and 
secondly, as “worlding,” or the 
production of a new world, a 
concept popularized by Deleuze 
and Guattari. In addressing the 
potential radicality of this second 
conception of disappearance, Mor 
focused on Michel Gondry’s Be 
Kind Rewind. Emphasizing the 
centrality of quotation in this fi lm, 
Mor criticized Derrida’s notion 
of citation, and instead proposed 
the concept of “reproductive 
quotation” in order to reconsider 
Benjamin’s defi nition of quotation 
and reproduction in both works of 
translation and art. 

 Raoni Padui (Villanova 
University) presented his paper, 
“Miracles Do Not Happen: Hegel 
contra Badiou,” which traced the 
similarities between the theological 
and the “event” in the work of 
Alain Badiou. Noting Badiou’s 
proximity to Carl Schmitt vis-à-vis 
the concept of the exception, Padui 
noted that contemporary thinkers 
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have mistakenly identifi ed the 
banishment of the “miraculous” 
and the attempt to normalize the 
exception as originating with 
Hegel and Spinoza. Padui argued 
that this sets up a problematic 
topology in which historical 
events are understood to be in 
opposition to nature. Badiou, Padui 
argued, reinstates this topology 
in his treatment of multiplicity; 
in attempting to think beyond 
monistic totality and cosmological 
unity, Badiou ends up showing that 
there is no nature as such. Badiou 
thus equates the natural and the 
normal as a kind of absolute, to 
which the historical event is only 
relative. Consequently, nature 
cannot be historicized, which 
creates a problematic asymmetry 
between nature and historical 
events. Unlike Hegel, therefore, 
Badiou cannot account for natural 
events. 
 Lively discussion followed, 
including questions about the 
role of affect in politics, the 
contemporary global production 
of media, and most notably, some 
heated challenges to the critique of 
Badiou. 
(Tatiana Sverjensky)

 The panel “Metaphysics 
and Novelty” addressed some 
central trends in recent continental 
philosophy, especially the revival 
of rationalism, metaphysical 
realism, and speculative 
philosophy more generally. This 
revival is typically associated with 
French thinkers like Gilles Deleuze 
and Alain Badiou, both of whom 
are outliers in a philosophical 
milieu that has principally 
endorsed anti-rationalist and 
anti-metaphysical forms of 
thinking (whether Kantian, 
phenomenological, historicist, and 
so on). More recently, Badiou’s 
student Quentin Meillassoux 
(in After Finitude: An Essay on 
the Necessity of Contingency) 

has assailed all philosophical 
doctrines that take the correlation 
between human and world as their 
primary object, while purporting 
to demonstrate rational access to 
“the great outdoors” of a world 
radically anterior to thought. It is 
in this context that both panelists 
evaluated the prospects for 
marrying metaphysical speculation 
with genuine epistemological 
sobriety. 

 Aaron F. Hodges 
(Comparative Literature, Cornell 
University) presented a paper 
entitled “Events of Reason” 
whose central aim was to assess 
the possibility of metaphysical 
speculation within a post-
Darwinian intellectual framework 
– one that acknowledges thought 
as a late-coming evolutionary 
adaptation, and consequently 

denies to humanity a divinely 
or otherwise metaphysically 
guaranteed place at the center 
of the cosmos. Hodges’s paper 
accordingly attempted to defend 
a notion of rationality that could 
accommodate an understanding of 
its own historical (and material) 
genesis but which was not 
therefore an exclusively historical 
or material phenomenon. He 
showed how thinking about 
rationality in such terms allowed 
a critique of some recent forms 
of metaphysical realism and 
materialism, while acknowledging 
that such a critique would not 
entail abandoning metaphysics 
altogether. 

 Michael Olson (Philoso-
phy, Villanova University) likewise 
argued on behalf of a form of non-
dogmatic metaphysical speculation 
that would be subject to episte-
mological procedures of verifi ca-
tion. Olson’s paper, entitled “On 
the Importance of the Copernican 
Revolution; or, the Insuffi ciency 
of Philolaic Speculation; or, Rea-
gan Metaphysics: ‘Speculate, but 
Verify,’” located this non-dogmatic 
metaphysics in Kant’s critical 
philosophy. Whereas Meillassoux 
devotes his argument to overcom-
ing Kantian philosophy (which he 
says represents not a “Copernican 
revolution” but rather a “Ptolemaic 
counter-revolution,” insofar as it 
purportedly locates the thinking 
subject at the center of “possible 
experience” of the world just as 
Ptolemy, not Copernicus, places 
the Earth at the center of the uni-
verse) Olson revealed the stark 
limitations of Meillassoux’s un-
derstanding of Kant’s Copernican 
rhetoric. For Meillassoux, Olson 
says, “[t]he real content of the Co-
pernican revolution in philosophy, 
that is, betrays the work of its sci-
entifi c eponym, and so must be re-
jected as the origin of correlation-
ist [i.e., Meillassoux’s dysphemis-

tic term of art for anti-speculative 
thought] idealism.” Olson showed, 
on the contrary, the complexity of 
Kant’s Copernicanism, and argued 
that without Kant’s Copernican 
turn – rightly construed – meta-
physics “can only ever by chance 
become anything more than empty, 
Philolaic speculation.” Such meta-
physics would follow the example 
of the fi fth-century mathematician 
Philolaus, who postulated the truth 
of heliocentrism; lacking the sci-
entifi c means to prove it, he only 
turned out to have been right by 
chance.
(Aaron Hodges)
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 Th e Institute 
for German Cul-
tural Studies great-
ly looks forward to 
welcoming HANS 
CHRISTOPH 
BUCH as Artist-
in-Residence this 
fall (Sept. 5-22, 
2011).  Awarded 

Germany’s Schubart Prize for Literature in 2011, the Lettre Ulysses Award for the Art of Reportage in 2006, and 
the Prize of the Frankfurt Anthology of Poetry in 2004, Buch is a prolifi c literary novelist, war correspondent, 
and travel reporter specializing in the Caribbean, Latin America, Africa, and China.  A pioneer in German post-
colonial writing and literary theory, he has authored several electrifying books on Haiti, including Th e Wedding 
at Port-au-Prince, a historical novel about the Haitian Revolution, which appeared in English translation in 1986.
 Buch’s many publications refl ecting the importance of Haiti for a critical understanding of European 
cultural consciousness include Die Scheidung von San Domingo (1976), Die Hochzeit von Port-au-Prince (1984), 
Haïti Chérie (1990), and Tanzende Schatten oder Der Zombie bin ich (2004).  With this œuvre Buch engages in 
creative dialogue with other major literary authors such as Heinrich von Kleist, William Wordsworth, Victor 
Hugo, Anna Seghers, Hubert Fichte, Heiner Müller, Aimé Césaire, Alejo Carpentier, Graham Greene, and others.  
His readers are consistently and sometimes fantastically challenged to consider the relationship between dis-
tance and proximity in the history of modernity and the politics of globalization anew.  In the wake of the recent 
catastrophic earthquake in Haiti Buch additionally published Haiti, Nachruf auf einen gescheiterten Staat (2010), 
which examines “the heroic act” of Haiti’s political formation as an anticolonial state in 1804 and its multifaceted 
consequences for the world today.
 From his literary beginnings with the infl uential “Gruppe 47” in the early 1960s, to his many novels 
probing volatile boundaries between reality and fi ction in Europe, Africa, and the Americas, to his journalistic 
coverage of war zones in Rwanda, Burundi, Bosnia, and elsewhere in the 1990s and beyond, Buch holds a unique 
position of accomplishment and respect in contemporary German letters.  Some have likened him to infl uential 
travel writers of the Enlightenment such as Alexander von Humboldt and Georg Forster, but Buch’s sophisticated 
literary writing is pivotal to his engagement with modern and contemporary worlds and the place that we as 
readers and citizens occupy within them.  
 A literary critic in his own right, former literary editor for one of Germany’s major publishing houses 
(Rowohlt), and co-founder of Rowohlt’s seminal Literaturmagazin, Buch has also held several guest professor-
ships in the United States and lectured widely in South America, Africa, and Asia.  As IGCS Artist-in-Residence 
at Cornell this fall, he will off er three main events, two of which are free and open to the public.  Th ese include 
a literary reading in German, with some English translations, on Tuesday, Sept. 6, and an IGCS lecture in Eng-
lish on contemporary aesthetics (“Haiti in World Literature”) on Monday, Sept. 19.  Buch will additionally off er 
a compact seminar for graduate students, open to students from any discipline with requisite German reading 
skills, on the importance of Haiti for modern German literature.  Pre-registration is required for the compact 
seminar; additional details and relevant materials are available through Olga Petrova at IGCS <ogp2@cornell.
edu>.  Th e Institute for German Cultural Studies is pleased to bring this distinguished visitor to Cornell; Buch’s 
presentations here enjoy additional support from the Department of Comparative Literature, the Institute for 
Comparative Modernities, and the French Studies Program. (Leslie A. Adelson)
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Fall 2011 
Calendar of EventsCalendar of Events

SEP. 6  LITERARY READING BY HANS CHRISTOPH BUCH               
   GUERLAC ROOM, A.D. WHITE HOUSE

SEP. 12  HAITI IN DER DEUTSCHEN LITERATUR

   COMPACT SEMINAR FOR GRADUATE STUDENTS WITH HANS CHRISTOPH BUCH

   201 A.D. WHITE HOUSE
   pre-registration required & advance materials available 
   through Olga Petrova at IGCS (ogp2@cornell.edu)

SEP. 13  A ‘SENSE OF POSSIBILITY’: ROBERT MUSIL, MYSTICISM, AND THE INVENTION OF AESTHETIC EXPERIENCE

   Presented by NIKLAUS LARGIER (University of California-Berkeley)   
   4:30pm HOLLIS E. CORNELL AUDITORIUM, GOLDWIN SMITH HALL

SEP. 16-17  THE LEGACY OF KANT III: THE FATE OF KANT AFTER 1945    
                               Conference organized by Peter Hohendahl and Michelle Kosch (Cornell University)
   A.D. WHITE HOUSE

SEP. 19  HAITI AND WORLD LITERATURE BY HANS CHRISTOPH BUCH

   IGCS LECTURE ON CONTEMPORARY AESTHETICS (IN ENGLISH)   
   SCHWARTZ CENTER FILM FORUM

NOV. 9  TRANSLATING THE HOLOCAUST: REDISCOVERING H.G. ADLER’S NOVEL PANORAMA

   Presented by PETER FILKINS (Bard College at Simon’s Rock)                                  
   4:30pm HISTORY OF ART LOUNGE, GOLDWIN SMITH HALL

NOV. 10  A GREEK TRAGEDY? A HEGELIAN PERSPECTIVE ON GREECE’S SOVEREIGN DEBT CRISIS

   Presented by KARIN DE BOER                           
   4:30pm GUERLAC ROOM, A. D. WHITE HOUSE

NOV. 11   PHILOSOPHY WORKSHOP WITH KARIN DE BOER (DETAILS TBA)

Additional information about all events listed is available 
on our website: www.arts.cornell.edu/igcs. Event listings 
will be updated throughout the semester. If you would 
like to be added to our mailing list, please contact Olga 
Petrova (ogp2@cornell.edu). 

Archived copies of past newsletters are available elec-
tronically at http://ecommons.library.cornell.edu/han-
dle/1813/10777

Contributions to German Culture News are welcome. If you would like 
an event listed or have a brief review or article to submit, please con-
tact Olga Petrova (ogp2@cornell.edu).

Institute for German Cultural Studies
Cornell University
726 University Avenue
Ithaca, NY 14850

www.arts.cornell.edu/igcs


