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Abstract 

Architectural education and training creates an abstracted space of thought, 

within which, one sees normal in the abnormal, ephemeral in the liminal and 

regular in the irregular. My interests are multifold: I am interested not only in the 

architectural image but also in the intersection of architecture, art, philosophy, 

phenomenology and how this affects the way that we see and live. 

The following text is a presentation of reflections and thoughts on the architectural 

image and ways of seeing distilled from studies of discourse and practices of 

representation.  Part I explores the abstract and the symbolic in architecture, the 

different modes of interpretation, and the role of technology in image building.

Part II presents sample projects that explore and develop some of these insights.
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I
Significations: The Image



Images are more than  representations. They are modes of significations. Through 

their flatness, they signify a dimensionality; of time, space and emotion through 

the dialogue that they represent. A dialogue between objects becoming subjects; 

and sometimes, subjects becoming objects. These dialogues  represent a way of 

seeing, based on a number of factors. An important one of which is the viewer’s 

intention, specifically at the specific time of viewing. It is also based on the viewer’s 

experience and knowledge. As Jean Paul Sartre, while speaking about perception 

emphasizes, “the knowledge of the object is consequent upon the experience of it….” 1  

Here, by Image I refer to representations that are physical, digital and mental. 

Architecturally, this encompasses, and is not limited to physical and digital 

representations - from diagrams, maps, renders, photographs, montages, scans, 

sketches, drawings. By image, I am referring to any representation that has a message, 

intent, source of emission and point of reception. 2 By image, I also imply mental 

images as ideas, opinions built out of perceptions and imagination - the imagery 

created by architecture, both its representations through media and the built 

architecture itself. Here I would like to highlight Hay’s emphasis that architecture 

is not merely the act of building but “a socially symbolic production whose primary 

task is the construction of concepts and subject positions” 3  This definition and range 

also highlights a different categorization based on process and product. The image 

as a process, towards a product,  and the image of the product thus created is 

another way of defining the different categorisations.

1. Sartre, Jean-Paul, Arlette Eelkaïm-Sartre, and Jonathan Mark Webber. 2010. The imaginary: a phenomenological psychology of the imagination. 
London: Routledge in Philosophical Introduction
2. Barthes, Roland, and Stephen Heath. 1977. Image, music, text. New York: Hill and Wang.
3. K. Michael Hays, “Desire”, in Architecture’s Desire: Reading the Late Avant Garde. Cambridge: The MIT Press, 2009
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 My observations, reflections and thoughts cover a bit of both - the architectural 

image as process as well as the architectural image- of the product, and/or  as a 

product. 

The fascination with images; and the relevance of starting an architectural 

conversation around this subject matter, stems out of multiple reasons. The 

mapping of this fascination can be easier understood by analysing the structure 

of the image. My understanding of this structure lies at the intersection of Roland 

Barthe’s understanding of photographs and Sartre’s understanding of the structure 

of images.

These images, and an understanding of their aesthetic implications are charged  

at the intersection of sociology, phenomenology, philosophy, semiotics and 

an ever present, dynamic active charge of socio-cultural, political, economic 

and technological charges. The associations are multiple. Discourse around 

architectural representations allows for a reading of architecture through a critical 

lens of other fields of study and charges. This reading opens up new ways of looking 

and “To look is an act of choice”4 and since we all might look differently, a collective 

comes together out of the many individual readings making architecture a poetic. 

collective assemblage of multiple voices and ideas. The analysis and interpretation 

of architecture through this critical lens also help in the articulation of a design 

process rising out of an act of thinking through the existing realm of culture.

4. Berger, John. 2008. Ways of seeing. Penguin Modern Classics. London, England: Penguin Classics.



II 
Between Production and Perception
Role of Technology in Image Building 

4. Berger, John. 2008. Ways of seeing. Penguin Modern Classics. London, England: Penguin Classics.
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In 1968, Robert Venturi and Denise Scott Brown, along with other professors 

and students at Yale, undertook a research project to analyse the iconic and 

communicative dimension of architecture, which they produced in the form of 

“Learnings From Las Vegas.” 5 While technology has  many contributions towards 

architecture and architectural representation; one significant one that I would like 

to begin with is technology’s role in architecture’s communicative dimension. 

Technological advancements over time consequently advanced architectural 

representations and thus made architectural ideas and knowledge highly accessible. 

This accessibility created a new awareness.  I start by this aspect first, to highlight 

the role technology has played in exaggerating notions around the spectacle of 

architecture; architecture’s exhibition value. The emphasis on the spectacle 

has only ever increased over the very many years of history.  From technological 

advancements in building construction and building systems, there was a growing 

emphasis on the facade. From the times of Modernism, with newer possibilities 

in building construction, the spectacle gained more value. This coincided with 

advancements in photojournalism. While the first photograph to be published 

in an American newspaper was in 1880,  photographs were not as commonly 

published in print media until 1919, with the launch of New York’s Illustrated 

Daily News.

This was made possible by the lighter and faster lenses introduced in the 1920’s. 6   

The image now reached a wider audience and with that grew the ideas around the

5.  Venturi, Robert, Denise Scott Brown, and Steven Izenour. 1972. Learning from Las Vegas. Cambridge, Mass: MIT Press.
6.  Pictorial Journalism Portfolio 2: Pictorial Journalism (Prints and Photographs: An Illustrated Guide) (loc.gov)



 exhibition value of architecture. Technology allowed for ideas and images to reach 

and spread like never before. The early 20th century  was also a hybrid-transitional 

phase where technological advancements introduced newer conditioning systems 

which allowed for a greater freedom of facade design. 7   At this intersection of 

advancing technologies, both in construction and media representation, there was 

a growing shift from construction to the surface. The advancement of technology 

has resulted in an evolving function of the image. It was a time when the exhibition 

value started to take over the use value.

Technology has always supported the architect’s ability to think and make. 

Architecture’s interdisciplinarity closely ties technological advancements to its 

progression. The end of the 19th century witnessed the first traditional animation 

by Charles-Emile Reynaud in 1892. The first feature length animation film came 

out in 1917. Radio Commercials started from 1922 and, in 1925 the television was 

invented. Colored photographs were invented in 1940 and the first advertisement 

was released in 1941. Post 1950’s saw a digital revolution with computers. From the 

release of the first consumer laptops by  Apple and IBM to the release of  Microsoft 

Windows, accessibility to design technology increased and thus its effects could be 

felt everywhere. 1984 saw the boom of the consumer digital camera. Photoshop 

was released for public distribution in 1988 and the World Wide Web went live 

in 1993. 2001 with the distribution of the Ipod allowed for an age of digital music 

and a social media boom followed shortly.

5.  Venturi, Robert, Denise Scott Brown, and Steven Izenour. 1972. Learning from Las Vegas. Cambridge, Mass: MIT Press.
6.  Pictorial Journalism Portfolio 2: Pictorial Journalism (Prints and Photographs: An Illustrated Guide) (loc.gov)

7. Daniel A. Barber. Modern Architecture and Climate: Design before Air Conditioning. Princeton: Princeton University Press, 2020.
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Speaking about the role of new media and technology, Moholy-Nagy in his 1922 

essay titled “Production-Reproduction,” 8 proposes a necessary relationship 

between technology, media and the development of the human sensorium. He 

asserts that technology creates new types of relationships. Through the example 

of the camera as an important visual apparatus, he emphasizes how, through its 

lens, it reveals newer relationships between elements and the perceptual world. 

Walter Benjamin would later call this phenomenon “Image Worlds.” 9 Technology 

allowed for newer apparatus for making and seeing which created these new image 

worlds. 

8. Nagy, Moholy, Production-Reproduction,1922
9. Benjamin, Walter, Michael William Jennings, Brigid Doherty, Thomas Y. Levin, E. F. N. Jephcott, Rodney Livingstone, and Howard Eiland. 
2008. The work of art in the age of its technological reproducibility, and other writings on media.



III 
As a medium of Critical Agency in Cultural Identity 
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Technology’s consequences towards the shift to the surface were prevalent.  In his 

book Gevork Hartoonian expands upon this idea while speaking about the ‘Crisis 

of the Object’ and the changing importance from architectural construction to 

the architectural surface. 10 These consequences were a direct result of the image-

building that was made possible by technological advancements and the resultant 

extensive presence of image in contemporary architectural culture. This convoluted 

accord of technology and aesthetics pushed architecture into an aesthetic world 

of commodity fetishism. 11  This image fetishization had a direct impact on the 

building exterior and the image it portrayed. Architecture’s symbolic value gained 

more weight with the help of technology. In his critique of the work of Herzog 

& de Meuron,  Jeffrey Kipnis initially criticized HdM’s fixation on the cosmetic, 

fastidious details of the facade, calling their work to be rather frivolous when 

compared to other projects. However, he discusses and reflects on his infatuation 

with their work despite his earlier criticism. While speaking of this shift, he 

mentions architecture’s  ability to get into one’s psyche and have a powerful effect  

and calls for this effect to be taken seriously. 

Architecture reflects the complexity of the present day society. It associates itself 

with cultural identity and place-making. Through its form and making,  it reflects 

the culture and modern-conditions, aspects of life and the ways of living. They store 

within them a history, specific to the time, altering with time. Their representation 

carries forward the essence of the society. Guy Debord quotes “In societies where 

modern conditions of production prevail, life is presented as an immense 

10. Hartoonian, Gevork. 2016. Crisis of an Object, in  Architecture and spectacle: a critique. London: Routledge.
11. Hartoonian, Gevork. 2016, in  Architecture and spectacle: a critique. London: Routledge. 



accumulation of spectacles. Everything that was directly lived has receded into a rep-

resentation” 12  He quotes on to say “The spectacle is not a collection of images; it is a 

social relation between people that is mediated by images.” 

10. Hartoonian, Gevork. 2016. Crisis of an Object, in  Architecture and spectacle: a critique. London: Routledge.
11. Hartoonian, Gevork. 2016, in  Architecture and spectacle: a critique. London: Routledge. 

12. Debord, Guy. 1994. The society of the spectacle. New York: Zone Books Pg 2 
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IV 
Cinematic- Photographic Speculations  



“The photograph is not simply a product or a channel but also an object endowed 

with a structural autonomy. The unique structure that an image constitutes. The 

structure of the image is not an isolated structure. But one that is in communication, 

and in part informed by that communication with the text, title, and caption that 

accompanies it. ” 13 Barthes, while speaking about the press photograph, speaks 

about the structure of the photograph, highlighting it doesn’t hold independent 

autonomy but the way that it is communicated heavily depends upon the nature 

of the other informants around it. To start with this quote from his book Image, 

Music, Text is to draw relevance on the dependency of the reading of one medium 

on another. The translation of the semiotics of film and photograph is many ways 

applicable to architecture. 

As art forms that emerge from the collective effort of many, film and photography 

along with other media have much in common with architecture. These different 

forms of media are all cultural expressions, with concerns around the aesthetic,  

built around a spatial narrative that addresses object or human condition through 

time. The analysis and interpretation of one, helps broaden the analysis of the 

other. The role of the imaginary in the creation of the fictional world of film and 

photograph allows for a dive into the world of infinite creative potential. The study 

of the narrative also allows for a reading of the space, character, image and place 

building through time. The study of the aestheticism and message of the film and 

photograph articulates upon a notion of thinking about the architectural space 

through a lens of our cultural reality.

13. Barthes, Roland, and Stephen Heath. 1977. Image, music, text. New York: Hill and Wang. 
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These reflections come after an academic year of taking architectural representa-

tion courses around film and photography. Through The City in Film, a course 

that focused on film as a medium of inquiry into architectural space, an analysis 

was made which looked beyond the film’s scenic backdrops towards its visual and 

narrative features. Set in different cities from Alphaville and Beirut to Los Angeles, 

Mexico City, New York, Paris, Shenyang, the seminar explored cities, some real and 

some imagined through film. The cities were explored as a setting in the history of 

cinema from on location shooting, to large sets to sound stage constructions to 

animation technologies. Additionally, a critical interpretation of the spatial narra-

tive of the film allowed for a fresh body of thought towards the phenomenological 

experience of architecture. Discussions around viewing angles to shooting ranges, 

film aesthetics to frame composition, color range to architectural set building, all 

were relevant and applicable to the readings of other media, forms, environments. 

An example of filmmaker Jacques Tati, who was greatly inspired by architecture, 

is relevant in highlighting the cross and influence of different forms of media and 

art on one another. 

Another advanced seminar on Visual Representation: Multivalent Drawings, ex-

plored the methods of recording architectural space and defining it by “ one’s per-

ception, experience, subjective memory and ability to reimagine it.”  Through the 

instrument of drawing and or other digital media, a speculative process of re-ex-

amining ideas around space, “questions of the material and immaterial, measurable 

and the undefined, static and the temporal” to create a new projected architecture. 



Through the medium of drawing and photography, I started to capture moments 

of ephemerality within liminal spaces. 

Roland Barthes emphasized photography’s indexical relation to the world, its 

“evidential force” and believed that ultimately that the “photographer bears witness 

essentially to his own subjectivity.” 14  This interpretation is one that I find directly 

applicable to architecture. Architecture oscillates between the objective and the 

subjective; between intention and intuition. 

14. Barthes, Roland. 1993. Camera Lucida. Vintage pg xi 
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V 
Between Intentions and Intuition



Quoting from Robin Evan’s observation in his seminal 1986 essay, “Translations 

from Drawing to Building,” 15  he emphasizes that architects don’t make buildings, they 

make drawings of buildings.” While much has changed, this simple equation still 

remains true. Every line leaves a mark; and while every line may not be translated 

into a building, it represents - an intent or an intuition through the representation 

of it. Architectural education and observation creates an abstracted space of 

thought for the designer. Within this space, there is normal in the abnormal, 

ephemeral in the liminal. The Image, in the form of  representational media both 

before and after architecture, represents through its  aesthetics the cultural, social, 

technological framework. It is shaped by the vision of the architect; the vision that 

is shaped by the gift of second sight. 16 The drawing, the representation also marks 

the architect’s responsibility to acknowledge the field conditions 17  of architecture 

in making decisions that are honest to the society, the environment and the 

architecture itself. 

15. Evans, Robin. 1997. Translations from drawing to building and other essays. London: Architectural Association. 
16. Mockbee, Samuel. 1998. The Rural Studio. Wiley Publishing 
17. Borrowing from Stan Allen 
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VI 
selected academic work



I 
Pandemic Resilient Housing 

critic Chris Leong 

II
Doubling Landscapes 

critic Alessandra Cianchetta

III
Multivalent Drawings

critic Luben Dimcheff
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Pandemic Resilient Housing  
Critic Christopher Leong 

Fall 2021 

Interference Patterns: Intersections, Overlaps and Edge Conditions
the social and formal around senior affordable housing 

Through the considerations of field conditions  emerges an architecture that is 

both a product of and a response to the modern-day forces that act on it. The 

architect’s hegemony produces a Moire, Unexpected effects exhibiting complex 

behaviors, measuring the hidden stresses, and creating a dynamic field, A field 

in constant flux. The resultant design wishes to accommodatethe contingencies 

of everyday life.

To address the social, the design starts at the scale of the neighborhood. A 

habitation solution emerges as a direct response to the needs of the individuals 

in the neighborhood – One that is intergenerational, a mix of affordable senior 

low-income housing and affordable working family units. The ground floor 

is charged by the social, from where it goes through changes in form, typology 

and accessibility as it spreads upwards. The introduction of an arts and cultural 

component, apart from addressing the direct collective need, through its 

placement, invites the neighborhood in.

The Moire comes into effect. The social of the housing project and the social 

of the community begin to overlap and interlock. Field conditions introduce 

porosity, allow for the flow of the community through the site, embedding the 

site into the neighborhood.
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On Contextual Sensitivity : The design was process driven. Intuitive moves along the site edges established 
the central design ideas of the program. A further diagrammatic exploration played with the single loaded bar diagram, 
rotating it along different axes and edges to conclude the resultant design.
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housing apts
private 

housing services
private

cultural 
programs

cultural 
social

community 

On Sectional Explorations: The diagrams were used to experiment with different sectional 
considerations. The conceptual idea of the moire is translated into architecture  by creating a play of 
private and public spaces. 
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On Architectural Representation: The 90 degree Axonometrics  
The axonometrics imply an infinite spatial field, the formal consequence of which is the distribution of compositional energy 
evenly, activating the edges. The monochromatic palette highlights the translation of the programmatic moire into the facade
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On Architectural Representation: The Intentional use of Color 
The representation is intentionally kept devoid of color to emphasize on the qualities of translucency. The conceptual moire 
when translated into programs produces spaces with material contrasts. 
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Global Artscapes  
Critic Alessandra Cianchetta 

Spring 2021

Doubling Landscapes 
cultural intervention in the Barre quarry 

Formal qualities of Chillida’s sculptures come together with the 

ephemeral qualities of the  materiality of the site; the stone.

Together, a play of mass and void in section creates a sense of 

depth. Breaking away the sectional monotony, the voids introduce 

unique light qualities to the darker sunken spaces. They help in 

creating a play of the architectural concerns of experience and 

movement inherent in Chillida’s sculptures.

The program is cultural; consisting of event spaces, sculptural 

galleries, workshop spaces and artist studio. The natural 

topography of the site is integrated into the design by resting the 

building block against the sunk. The division of programs into 

seperate blocks ensures a flow through different spatial qualities 

required for each space.



Site Plan: The design was broken down into different blocks to take advantage of the natural topography of the 
site, allowing for a play of levels and acknowledging the different light qualities of different gallery and working 
spaces.
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The Sectional Cut : designing through section. Sectional cut through gallery spaces



The Sectional Cut : designing through section. Sectional cut through gallery spaces

The Sectional Cut : sectional cut through workshop block
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Views through the building

I II

III IV



The building Anatomy
III

I II

IV
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Multivalent Drawings 
Critic Luben Dimcheff

Spring 2021 

A series of analysis and interpretations were made out of a study of light, shadow 

and the human figure through shadow. A study of liminal spaces and daily 

movement with a more critical eye allowed for the capturing of certain moments 

with atmospheric and sometimes distorted qualities. The resultant studies created 

a series of photographs of different levels of abstractions, all capturing some form 

of daily activity. The exercise was not only helpful at noticing the more poetic and 

ephemeral qualities within spaces seen as otherwise liminal, but also at reading  

and playing with aesthetic qualities such as contrast, geometry and patterns. 

It allowed for a newer sense of perspective and curation of everyday events  into 

ephemeral moments and aesthetic images. 
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The bathtub 



the morning cup of coffee 

The bathtub 

reflections of the body 

reflections of the object
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