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On November 11, 2005, 
Daniel Cohn-Bendit, a 
co-founder of the European 
Green Party and Green 
member of the European 
Parliament, spoke to a 
capacity crowd in Goldwin 
Smith Hall’s Hollis E. Cor-
nell Auditorium. His lec-
ture—entitled “Quo Vadis, 
Europe?”—sought to assess 
the prospects for Euro-
pean unification following 
French voters’ rejection of 
the European Union’s draft 
constitution in a referen-
dum on May 29, 2005. It 
served as the keynote ad-
dress for the conference on 
the “Franco-German Dia-
logue & the New Europe” 
organized by the Institute 
for German Cultural Stud-
ies and the Department 
of Romance Studies for 
November 19.
     After being introduced 
by conference organizer 
Peter Hohendahl (Ger-
man Studies), Cohn-Bendit 
began by describing the 
present condition of the 
European Union in terms of 
Antonio Gramsci’s defini-
tion of a political crisis as 
a situation in which “the 
old cannot die and the new 
cannot emerge to replace 
it.” Cohn-Bendit tried to 
make sense of this crisis 

in terms of the history of 
the French-German rela-
tionship that has been at 
the heart of the European 
project since its inception. 
From the beginning, he 
argued, Franco-German 
collaboration on the build-
ing of Europe has amount-
ed to “a permanent and 
conscious misunderstand-
ing.” The governments of 
the two countries initially 
entered into the project of 
European integration with 
different goals in mind, but 
each with the understanding 
that it needed the assistance 
of the other. In the 1950s, 
French President 
Charles de Gaulle 
saw co-operation 
with Germany as 
a means of coun-
tering the geopo-
litical dominance 
of the United 
States, believing 
that France could 
retain some de-
gree of economic 
and political 
autonomy only if 
it worked with a 
partner. During 
the same period, 
German Chan-
cellor Konrad 
Adenauer hoped 
to ally Germany 

with the Western democra-
cies it had recently fought 
in World War II. Adenauer 
saw strong relationships 
with the United States and 
with France as the two ele-
ments necessary in order 
for the Federal Republic of 
Germany to achieve the de-
sired level of Westbindung. 
     The precondition for 
co-operation among the na-
tions of the European Com-
munity in the early decades 
of its existence, Cohn-Ben-
dit maintained, was the fact 
that World War II had led to 
Germany’s defeat, as well 
as to a decline in France and 
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Great Britain’s pre-war lev-
els of power and influence. 
The weakened condition 
of all countries involved 
made it possible for them 
to collaborate as equals, 
without any country fearing 
that one of the others would 
aspire to dominance. The 
model adopted during this 
period focused on economic 
integration as a prerequisite 
for eventual political unifi-
cation. This model seemed 
to work well until 1989, 
when, as Cohn-Bendit put 
it, “suddenly something 
happened.” The opening 
of the German Democratic 
Republic and the German 
push for unification caused 
some French observers to 
fear the re-emergence of a 
Germany with hegemonic 
ambitions. Acting on such 
fears, French President 
François Mitterand insisted 
that France would agree to 
German unification only if 
it was tied to an accelerated 

process of European unifica-
tion. As a result, European 
integration proceeded at a 
faster pace in the 1990s and 
early 2000s, culminating in 
the introduction of the Euro 
as a common currency.
     The once seemingly in-
evitable trajectory of Euro-
pean unification has, how-
ever, recently been called 
into question by French 
voters’ rejection of the draft 
constitution, a point that 
Cohn-Bendit conceded. 
Attempting to answer the 
question of why French vot-
ers had chosen to reject the 
constitution, Cohn-Bendit 
pointed out that opponents 
of the constitution on both 
the political right and the 
political left in France had 
advanced arguments that 
appealed to voters’ attach-
ments to features of the 
existing French nation state: 
While politicians on the 
right, like Jean-Marie Le 
Pen and Philippe de Villiers, 

argued against 
Europe on the 
basis of an ap-
peal to French 
national sov-
ereignty, those 
on the left 
who opposed 
the constitu-
tion insisted 
that it would 
undermine the 
French social 
welfare state 
as embodied 
in the Service-
Public. Cohn-
Bendit criti-
cized French 
voters for what 
he claimed 
was their un-

willingness to think beyond 
their national traditions, 
insisting that greater resolve 
was needed if the European 
project was going to be real-
ized: “You either believe in 
Europe, or you don’t.”
     Cohn-Bendit went on to 
discuss the necessity, in his 
view, of inviting Turkey to 
join the European Union. 
He emphasized that Chan-
cellor Konrad Adenauer 
had first held out the pros-
pect of membership to Tur-
key in 1963, and that since 
that time Germany and the 
European Union had been 
“cheating” on this prom-
ise by deferring Turkey’s 
membership. Cohn-Bendit 
further maintained that the 
integration of Turkey—a 
democratic country with a 
Muslim majority—could 
help to strengthen demo-
cratic trends in other pre-
dominantly Muslim areas 
of the world. He closed by 
criticizing the current gov-
ernment in Washington for 
its unilateralism, especially 
with regard to its decision 
to invade Iraq, but also on 
issues such as the Kyoto 
Protocol and the Interna-
tional Criminal Court. A 
strong Europe, Cohn-Ben-
dit suggested, was needed 
in order to implement 
multilateral initiatives like 
Kyoto and the ICC in the 
absence of US support. 
     The discussion follow-
ing Mr. Cohn-Bendit’s 
presentation began with a 
question from Professor 
Geoffrey Waite (German 
Studies) concerning the ab-
sence of economic analysis 
in Cohn-Bendit’s account 
of the history and future 

of the European Union—a 
surprising omission given 
Cohn-Bendit’s formerly 
Marxist background. 
Cohn-Bendit responded by 
asserting that recent his-
tory had demonstrated the 
incompatibility of a state-
organized economy and a 
democratic political system, 
explaining that he advocat-
ed a reformist approach in 
which democratic pressures 
would lead to the regulation 
of capitalism on a global 
scale. Asked by another au-
dience member to reflect on 
his time as a prominent fig-
ure in the 1968 student up-
rising in Paris, Cohn-Bendit 
said that in his view the 
’68 movement had “won” 
in terms of bringing about 
social changes but “lost” in 
political terms—adding that 
he was glad that he and his 
associates had lost politi-
cally as he now rejected the 
political models he had 
advocated at that time. He 
did point out, however, that 
self-critical figures from 
the student movements of 
the 1960s and 1970s had 
managed to play a larger 
role in official politics in 
Europe than in the United 
States, citing himself and 
former German Foreign 
Minister Joschka Fischer 
as examples. Cohn-Ben-
dit contrasted his and Mr. 
Fischer’s careers with the 
fate of their counterparts 
in the United States, where 
figures from the student 
movement generally failed 
to gain entry into the politi-
cal establishment.

Casey Servais is a graduate 
student in German Studies.Paris, 19682



Franco-German Dialogue 
    & the New Europe
Post-
Referendum 

Europe

David Bathrick (Depart-
ment of Theatre, Film and 
Dance) moderated the 
first panel, which dealt 
with the topic of “Post-
Referendum Europe.” 
Philip Lewis (Romance 
Studies) began by giving 
background information 
concerning the history of 
the relationship between 
France and Germany.  He 
further introduced the 
problematic process of 
establishing a European 
constitution, touching 
on the issues surround-
ing the constitution’s 
(in)ability to adapt to 
the many cultures it at-

tempts to encompass. He 
observed that the rejection 
of the proposed constitu-
tion in France, among other 
events, caused tension in 
Franco-German relations. 
He closed by noting that the 
future may be “less-than-
rosy” for the relationship 
between France and Ger-
many.
     Hubert Zimmermann 
(Government) focused on 
German foreign policy in 
light of the new coalition 
government as well as in 
light of Franco-German re-
lations. He asserted that the 
Franco-German relation-
ship will remain strong, but 
that this relationship will 
not be a “motor” for the 
guidance of the EU as had 
previously been anticipated. 
Furthermore, he mused that 
France and Germany will 

block EU initiatives rather 
than move them forward in 
the future, forming a “de-
fensive coalition.” Zimmer-
mann predicted that both 
in France and in Germany 
smaller projects will be 
pursued that, while making 
significant contributions at 
home, will not necessarily 
deepen the EU overall.          
     Ulrike Liebert (Politi-
cal Science, University of 
Bremen) was the last speak-
er on the panel, addressing 
the EU framework of the 
Franco-German alliance. 
She presented some of the 
predicaments of a new EU 
identity, posing such ques-
tions as how important and 
effective a Franco-German 
dialogue is in the construc-
tion of the EU and how a 
constitution may be built 
when divergent interests are 

involved. She noted some 
of the flaws in the project 
of creating a European 
constitution, including the 
fact that it requires una-
nimity in order to be rati-
fied. Liebert argued, how-
ever, that it wasn’t the 
expansion of the EU that 
prevented it from being 
ratified. She critiqued the 
constitution’s length, stat-
ing that it was much too 
long and that it sought to 
regulate too much. More-
over, she commented that 
it did not allow room for 
revision, unanimity be-
ing required for this. She 
proposed that unanimity 
only be applied to the first 
two parts of the consti-
tution, leaving the final 
section more easily revis-
able and thus giving the 
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populace a voice by way 
of referenda. She remained 
pessimistic about the ability 
of Franco-German relations 
to bring about reform, also 
touching on the question 
of whether a constitution 
is truly needed if the EU is 
recovering economically. 
She closed by musing that 
the EU needs to be built 
from bottom to top rather 
than vice versa and needs to 
counter the current empha-
sis on national images and 
accomplishments. She also 
suggested that the EU needs 
to establish more transna-
tional communication by 
way of citizens’ dialogue 
“translated through EU 
committees” and suggested 
that the media might assist 
in this.          —G.G.

University 
Reform
The second panel, on 
university reform, inquired 

into the status of education 
and culture in the Europe 
of the twenty-first century. 
Of particular interest to the 
three panelists was how 
new Europe-wide social, 
economic, and institutional 
shifts currently impact 
higher education in this 
time of crisis and reform. 
     Professor Davydd 
Greenwood (Anthropol-
ogy) opened the panel with 
a critical perspective on 
trends of neo-liberal ho-
mogenization in European 
higher education. Green-
wood argued that Thatch-
erite reforms in the 1980s 
started a trend towards 
structuring universities 
according to a corporate 
model rather than as a pub-
licly directed and governed 
institution. These British 
reforms brought increased 
funding to selected univer-
sities based on quantitative 
evaluations of the produc-
tivity of given departments 

and programs. The Bologna 
Process furthered this shift 
towards a management 
model, as it attempted to 
“harmonize” European 
education on the model of 
a customs union. Professor 
Greenwood argued that the 
trend towards neo-liberal 
homogenization, while of-
ten likened to what people 
refer to as an “American 
model,” actually has little 
to do with the diverse land-
scape of American higher 
education. He foresaw a 
future in which market-
driven models would lead 
to further stratification and 
homogenization in Europe-
wide education unless a 
viable countermodel from 
within or outside of the 
university could be success-
fully articulated. 
     The second panelist, 
Laurent Dubreuil (Ro-
mance Studies) discussed 
the École Normale Supéri-
eure and its history. Ac-
cording to Dubreuil, this 
famous elite institution and 
its graduates have tre-
mendous influence on the 
current state of the French 
education system. He ar-
gued, among other things, 
that the high school cur-
riculum is influenced by the 

goal of preparing students 
for university studies, and 
that one reason for a lack 
of academic democracy in 
France is resistance from 
elitist former normaliens. 
     The third panelist, 
Diane Rubenstein, (Gov-
ernment) invoked Jacques 
Derrida’s writings on the 
French language, philoso-
phy, and the university to 
suggest that the French 
model of university stud-
ies in its specificity and 
particularity might serve 
as a model of resistance to 
trends in the processes of 
neo-liberalization at work 
in European higher educa-
tion. The Derridian idea of 
cultural singularity served 
as a way to approach the 
homogenization evidenced, 
for example, by the intro-
duction of the “master’s” 
degree in France as a re-
placement for the maîtrise. 
     In the ensuing discus-
sion, moderator Peter Ho-
hendahl (German Studies) 
touched on relevant issues 
pertaining to the German 
context, and conference 
participants explored the 
challenges and possibilities 
of future education reform. 
In particular, faculty with 
experience in the German 

system such as 
Ulrike Liebert and 
Gunhild Lischke 
(German Studies) 
questioned the 
usefulness of the 
notion of homog-
enization, arguing 
that current reforms 
are forcing indi-
vidual institutions 
to become increas-
ingly creative and 

Discussion following the University 
Reform panel: Davydd Greenwood 
(Anthropology); Diane Rubenstein 
(Government); Laurent Dubreuil 
(Romance Studies); & conference 
co-organizer, Peter Hohendahl 
(German Studies)
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Grace Gemmell, Sean 
Franzel, & Arina Rotaru
are graduate students 
in German Studies. 5

heterogenous on the local 
level in appealing to and 
working with students.  
          —S.F.

Secular and 
Religious Culture
The panel on “Secular 
and Religious Culture,” 
moderated by Dominic 
Boyer (Anthropology), 
opened with the remarks of 
Max Pensky (Philosophy, 
Binghamton University). 
Pensky set himself the task 
of addressing the issue of 
patterns of secularization 
in Europe, contrasting and 
comparing them to those 
in some other areas of the 
world. First, he analyzed 
France and Germany as 
nations where religion and 
federalism were articu-
lated differently: on the one 
hand, France, where cen-
tralization and a history of 
Enlightenment, along with 
the foundational anticleri-
calism of the French Revo-
lution, resulted in a secular 
political authority; on the 
other hand, Germany, with 
its history of religious 
schism, which caused the 
country to develop in the 
direction of a full federal-
ist model. In Germany, 
where the church is neither 
an entirely public nor an 
entirely private entity, the 
relationship between state 
and church tends to be 
much more complex than 
in France. Pensky pointed 
to charitable work by and 
public support for the 
Church as factors contrib-
uting to a model of the 
Church as a public utility. 
He argued that this model 

of the church, as well as 
the decentralized nature of 
state authority, contributed 
to German trust in civil 
society, whereas in France 
civil society was regarded 
as merely a laboratory for 
the inculcation of republi-
can virtues.
     Pensky went on to de-
scribe France and Germany 
from the perspective of 
the role of Christianity in 
the formation of European 
identity. He gave particular 
attention to Article 2 from 
the Draft Treaty estab-
lishing a Constitution for 
Europe and to the negative 
vote of the French people, 
which he suggested might 
be explained by a French 
politics of exceptional-
ism. Pensky drew on the 
sociology of religion in an 
effort to explain the ap-
parent opposition between 
secularization and religious 
forces. He suggested that 
it was necessary to look 
at this opposition dialec-
tically rather than as an 
antinomy. Pensky discussed 
the French law on laïcité 
in conjunction with several 
related themes, such as 
secularism, feminism, im-
migration, assimilation, and 
the relationship between 
public and private spheres. 
The law, promulgated in 
2004, was well-received in 
France. Pensky described 
the law as a sequel to the 
1801 Concordat and the 
1905 law on laïcité, the 
latter of which led to the 
establishment of secular-
ism in schools through the 
use of public funding. The 
1980s reopened the debate 
on the matter of wear-

ing headscarves in public 
schools, and in 2003 the 
question exploded with the 
new law against the osten-
tatious display of religious 
symbols. It turned out to be 
the case that most teachers 
were against the headscarf, 
including teachers of Mus-
lim origin. The confusion 
between Islam as a political 
movement and Islam as a 
means of expression contin-
ued. Pen-
sky offered 
the Ameri-
can way 
of dealing 
with the 
separation 
of church 
and state 
while 
main-
taining 
religious 
freedom as 
a desirable 
model of 
tolerance, 
developing 
a contrast 
between American multi-
culturalism and the French 
republican emphasis on 
assimilation. 
     The presentations by 
Scott Gunther (French, 
Wellesley College) and 
Leila Ibrahim (Govern-
ment) were dedicated to a 
further clarification of the 
notion of the neutrality of 
the state, which in Germany 
is defined as an open, active 
neutrality and an abstention 
of the state from dealing 
with religious matters. 
Germany was described 
as a nation based on free-
dom of religion, both in 
the public and the private 

domain. Gunther contrasted 
the exclusionary approach 
in France with an emphasis 
on equal inclusion in Ger-
many. Laïcité, one of the 
principles of French repub-
lican self-definition, was 
contrasted with the German 
model of state-neutrality. 
     The questions raised 
during the discussion 
concerned the question of 
the veil as a site of con-

flict, returned to the issue 
of France’s protection of 
autonomy, and addressed 
Germans’ handling of dif-
ference as influenced by 
post-Holocaust anxieties. 
This discussion highlighted 
the need for productive ten-
sions between secularism 
and religious culture.   
           —A.R.

Dominic Boyer (Anthropology), right; Brett 
de Bary (Society for the Humanities); & 
Scott Gunther (French, Wellesley College)
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Professor Francis Moon 
(Department of Mechanical 
& Aerospace Engineering) 
delivered the first lec-
ture on Saturday, entitled 
“Reuleaux’s Models: A 
Language of Invention.” 
According to Moon, Franz 
Reuleaux, who was born 
near Aachen and trained in 
Karlsruhe, Bonn, and Ber-
lin, was an engineering sci-
entist primarily concerned 
with kinematics, that is, 
the geometry of motion in 
machines. Reuleaux be-
lieved that machines could 
be reduced to a basic set 
of kinematic motions, and 
he sought to codify these 
motions in order to render 
extraordinarily complicated 
machines into a language 
that could be more widely 
and more easily transmit-
ted and integrated into the 
various industries using 
such knowledge. This 
shifted engineering away 
from its earlier emphasis, 
primarily in England, on 
secretive research that 
remained confined to the 
workshop in which it was 
produced. Reuleaux further 
developed a collection of 
some 800 models that he 
thought represented the 
basic building blocks of 
all machines. This work 
was an extension of an 

already existing collection 
of around 100 models made 
by Reuleaux’s father, a 
point that supports Moon’s 
thesis that “the creation of 
new technology is an evo-
lutionary process reaching 
across generations, centu-
ries, and cultures.” Moon 
offered the hypothesis that 
Andrew Dixon White, the 
then President of Cornell 
University, saw a display 
of Reuleaux’s models at 
the 1876 World’s Fair in 
Philadelphia and purchased 
over 200 of them to be used 
in Cornell’s mechanical 
engineering program. This 
formed the basis of the now 
famous Cornell collection 
of some 218 of Reuleaux’s 
models, which are cur-
rently being photographed 
and catalogued along with 
other existing models to be 
displayed on a forthcoming 
website devoted to Reu-
leaux’s work.
     
Professor Emeritus Her-
bert Deinert (German 
Studies) discussed a 
particular political phe-
nomenon made in Ger-
many—namely that of 
obedience—in his paper 
“The Political Doctrine 
of Martin Luther (1483-
1546).” The starting point 
of Deinert’s reflections was 

Luther’s response to the 
peasant revolts of 1525, in 
which Luther condemned 
the rebellion and recom-
mended that the nobles 
use all due force in putting 
down the insurrections. 
Deinert demonstrated that 
scriptural references served 
as the basis for Luther’s 
political thought by citing 
Luther’s Small Catechism, 
among other sources, where 
Luther himself quotes these 
words from Romans 13:1: 
“Let every soul be subject 
unto the higher powers. 
For there is no power but 
of God: the powers that 
be are ordained of God.” 
Accordingly, insofar as 
rulers are established by 
God and, therefore, are all 
legitimate, rebellion against 
them recalls and bears the 
likeness of the first rebel-
lion against God, that is, the 
rebellion of Lucifer, which 
resulted in his damnation. 
The peasants were, then, 
according to Luther’s logic, 
punishable with death; it 
was their rebellion, and not 
the authority of the powers 
that be, that deserved to be 
considered illegitimate. In 
this way, obedience became 
the cornerstone of Luther’s 
political doctrine, which 
in turn largely influenced 
subsequent discussions of 

DAAD Weekend
Made in Germany: 
Kinematics, Culture, Politics



the issue in Germany. This 
led to the inner crisis of the 
protestant theologian, Diet-
rich Bonheoffer, who aided 
in an attempt on Hitler’s 
life during World War II. 
Institutionally, the Prot-
estant church maintained 
Luther’s support of existing 
political powers until the 
events of 1989, in which 
the church finally sided 
with a rebellious populace. 
           —T.H.

Bassam Tibi is A.D. White 
Professor at Cornell and 
Professor of International 
Politics at Göttingen Uni-
versity. He belongs to the 
so-called School of Histori-
cal Islam, which is mainly 
concerned with the analysis 
of ethical values within 
Islam. His polemical notion 
of a European Leitkultur is 
aimed at embracing a new 
idea of Europe: Europe 
as an island of freedom in 
the middle of an ocean of 
violence and oppression, 
or Europe as an integration 
factor. In the course of his 
lecture at the DAAD con-
ference, Tibi professed his 

indebtedness 
to such mod-
els as Max 
Horkheimer 
and Herbert 
Marcuse and 
asserted the 
obligation of 
his contem-
poraries 
to defend 
Europe from 
the perils 
of Hitler-
ism, Stalin-
ism, and 
Islamism. 

He also raised the ques-
tion of global migration as 
a necessary phenomenon, 
decisive for changing and 
challenging European iden-
tity. Tibi criticized the idea 
of a Kulturgemeinschaft, a 
word with ethnic connota-
tions, and strove instead 
to promote the concept of 
“civic culture” as a means 
of establishing a bridge 
between diversity and com-
munality. The questions 
Tibi raised were of great 
contemporary relevance, 
as they concerned the issue 
of what it means to belong 
to a culture and suggested 
ways of 
prevent-
ing a 
“clash of 
civiliza-
tions.” 
Tibi 
pleaded 
for a 
culture 
of plural-
ism and 
provided 

the outline for a culture 
of reference which denies 
hegemony.
The presentation by Pro-
fessor David Bathrick 
(Department of Theatre, 
Film and Dance), “Made in 
Babelsberg: East Germany 
Films the Holocaust,” fo-
cused on the ways in which 
postwar memory of the Ho-
locaust found its expression 
in East Germany. Bathrick 
pointed to the year 1978 as 
marking a division between 
different perceptions of the 
Holocaust, from the anath-
ematized use of the term 
in the late 1940s and the 
1950s, through the relative-
ly scarce, purely linguistic 
or exclusively German use 
of it in the 1960s, up to the 
revival of the term in the 
1970s through the NBC 
mini-series dedicated to the 
Holocaust. The paper also 
concentrated on two uses 
of the term: a narrow use, 
restricted to the persecu-
tion and deportation of the 
Jews, and a broader use, 
with the Holocaust be-
ing conceived in a global 
context. The movies Bath-
rick analyzed were all 

made between 1946 and 
1976, the years when the 
German film industry was 
trying to rid itself of the 
UFA halo and the influence 
of Goebbels’ film empire 
and come to terms with 
the Nazi past, a process 
that involved revamping 
Babelsberg and DEFA into 
a major studio. The mov-
ies discussed, such as Die 
Mörder sind unter uns by 
Wolfgang Staudte, Ehe im 
Schatten by Kurt Maetzig, 
and Nackt unter Wölfen and 
Jakob der Lügner, both by 
Frank Beyer, reflected an 
evolution in the depiction 
of Jewish victims, from a 
pure absence or an isolated 
and schematic presence to 
depictions of full-blown 
characters or communities 
that broke the ideological 
frame of heroic socialist 
clichés. These structural 
changes in the use of the 
term Holocaust and in the 
depiction of Jewish charac-
ters demonstrated the East 
German film industry’s 
evolution from shunning 
the past to incorporating it 
and giving it a name. 
          —A. R.

Conference organizer 
Wolf Kittler (German Stuides)
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Professor Wolf Kittler 
(German Studies) spoke 
on the recently completed 
Holocaust memorial de-
signed by Peter Eisenmann.  
Kittler’s lecture focused not 
on the memorial as it stands 
today, but on Eisenmann’s 
theoretical framework and 
conceptual design, which 
was ultimately compro-
mised in the completed 
Denkmal an die ermorde-
ten Juden Europas by the 
city of Berlin’s mandated 
addition of an informa-
tion center.  Eisenmann’s 
radical intervention in 
the history of architecture 
involves a dialog with some 
of its greatest figures (Le 
Corbusier, for instance).  
The steles of the Berlin 
Holocaust memorial are 
hollow buildings that no 
one may enter.  Their rows 
and columns conform to 
an irregular landscape that 
has witnessed unimagi-
nable destruction in the past 
century.  Kittler discussed 
the experiential possibilities 

of such a monument, 

not as a traditional sign of 
specific victims, but as a 
presence in the ever-chang-
ing metropolis of Berlin, 
which must always struggle 
anew to retain its memory. 
—P.B.

Professor Geoffrey Waite 
(German Studies, Cor-
nell) brought the DAAD 
weekend to a close with 
his lecture “Heidegger’s 
Error: Made in Germany,” 
in which he dealt with the 
philosopher’s 
enigmatic ret-
icence about 
both Germa-
ny’s actions 
during the 
Third Reich 
and his own 
participation 
in the Nazi 
party. One of 
Heidegger’s 
only state-
ments about 
the Third 
Reich was 
“Wer groß 
denkt, muss 

groß irren.” 
Waite offered 
an interpreta-
tion of this 
statement 
based on 
Heidegger’s 
preoccupa-
tion with 
Greek and 
German 
philology. 
Specifically, 
he advanced 
the argument 
that, given 
Heidegger’s 
belief that 
German is 
in essence 

Greek wearing a Northern 
European mask and that 
the syntactical acuity of 
German makes it the only 
language suitable for philo-
sophical discourse, we must 
assume that Heidegger is 
speaking Greek in German. 
Thus, we must investigate 
the pronouncement “Wer 
groß denkt, muss groß ir-
ren” as if it were a Greek 
statement. 

     Waite’s central con-
cern fell on the verb irren, 
which he claims might be a 
military term, related to the 
Greek word dolos, which 
has been connected with the 
Trojan Horse. Waite argued 
that the statement “Wer 
groß denkt, muss groß ir-
ren” is Germany’s Trojan 
horse. Since Heidegger 
believed that thinking could 
only be “great” if it was 
dangerous to the thinker or 
his society, Waite asks us to 
consider the possibility that 
Heidegger’s thoughts on the 
Third Reich are anything 
but apologetic. Rather, they 
are full of regret: not for 
the crimes that were perpe-
trated in the Third Reich’s 
name, but for its suppos-
edly unfulfilled potential 
for “great” thought. Waite’s 
lecture was accordingly not 
about Heidegger’s mistake, 
but about his deception.    
           —D.L.
Tim Haupt, Arina Ro-
taru, Paul Buchholz, & 
David Low are gradu-
ate students in Ger-
man Studies.

Geoff Waite (German Studies) on the left

Professors of German Studies: Peter Gilgen, 
Peter Hohendahl, & David Bathrick



Spirit and System: Media, Intellectuals, and the 
Dialectic in Modern German Culture   
Dominic Boyer (Assistant Professor in the Department of Anthropology)

Combining ethnography, history, and social theory, Dominic Boyer’s Spirit and System 
exposes how the shifting fortunes and social perceptions of German intellectuals in the 
nineteenth and twentieth centuries influenced Germans’ conceptions of modernity and 
national culture. Boyer analyzes the creation and mediation of the social knowledge 
of “German-ness” from nineteenth-century university culture and its philosophies of 
history, to the media systems and redemptive public cultures of the Third Reich and the 
German Democratic Republic, to the present-day experiences of former East German 
journalists seeking to explain life in post-unification Germany. Throughout this study, 
Boyer reveals how dialectical knowledge of “German-ness”—that is, knowledge that 
emphasizes a cultural tension between an inner “spirit” and an external “system” of so-
cial life—is modeled unconsciously upon intellectuals’ self-knowledge as it tracks their 
fluctuation between alienation and utopianism in their interpretations of nation and modernity.

“Over two hundred years of German history Dominic Boyer follows the contrasting experiences of being free and be-
ing determined as well as their symbolization in mundane, journalistic, and theoretical languages. Thus he penetrates 
deeply into the core of both social theory and everyday life. More, by focusing on journalists he can show how experi-
ences and languages shape each other. Spirit and System is empirically ambitious, methodologically innovative and 
theoretically acute, a splendid performance in the sociology of knowledge” —Andreas Glaeser, University of Chicago

Leslie Adelson ( Chair and Professor in the Department of German Studies)

Challenging the commonplace that suspends migrants “between two worlds,” this 
study turns a refreshingly curious eye to complex cultural relations and literary novel-
ties wrought by Turkish migration to Germany. At interpretive and historic crossroads 
involving dialogue and storytelling, genocide and taboo, and capital and labor in the 
1990s, The Turkish Turn illuminates far-reaching imaginative effects that literatures of 
migration can engender. In critical conversation with Arjun Appadurai, Seyla Benhabib, 
Homi Bhabha, Rey Chow, Andreas Huyssen, Dominick LaCapra, Doris Sommer, and 
many others, Adelson probes history and aesthetics as surprisingly twinned indices of 
national and global transformation at the millennial turn.

“In this imaginative and original study, devoted to the literature of Turkish migrants in 
post-1989 Germany, Leslie Adelson shows how sociological as well as cultural generalizations about “the Turks” and 
“the Turkish migrants” are caught in narratives exacerbating otherness. She pleads for moving beyond the trope of 
migrant literature “caught between two worlds” to examine the “touching tales” of intertwinement, affection and affili-
ation voiced in this new Turkish literature.” —Seyla Benhabib, Yale University
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On November 4, 
faculty and graduate 
students associated 
with the German 
Studies department 
met for a round-
table discussion of 
issues posed to the 
discipline by emerg-
ing transformations 
within the university 
system. Peter Hohen-
dahl opened the discus-
sion by commenting 
on the transition from 
the national university, 
funded in large part 
by taxes, to that of the 
post-national univer-
sity, funded primarily 
through its collabora-

Roundtable
on the Future of

German Studies
tion with business. Accord-
ing to Hohendahl, whereas 
in the nineteenth century 
nation building required the 
humanities specifically for 
processes of cultural self-
definition, the position of 
the humanities within the 
transnational university is 
much less certain. Leslie 
Adelson remarked on the 
difficulties associated with 
establishing a rigorous 
conceptual framework for 
discussing globalization. 
Addressing the issues of 
transnationalism, Adelson 
commented on the need 
to remain focused on a 
particular tradition even if 
it involves extending the 
territory of German Stud-

ies, for example, to African 
contexts. Gunhild Lischke 
discussed the pedagogical 
aim of developing students 
to be successful participants 
in a global community. In 
order to more effectively 
achieve this goal, Lischke 
argued that students must 
become part of the cur-
riculum. This means that 
instructors must address 
them more holistically and 
integrate them into the 
learning process. Given 
the increasing diversity of 
those students studying 
German, this poses some 
difficulty. Pramod Tal-
geri discussed the ways in 
which recent neo-liberal 
reforms have impacted Ger-

man Studies and other 
humanistic disciplines 
in India and compared 
these developments 
to recent changes in 
the status of the hu-
manities in the United 
States. Wolf Kittler 
was the last speaker 
of the roundtable and 
discussed the possibil-
ity that German Stud-
ies and other foreign 
language departments 
might soon dissolve. 
Instead of concentrating 
on language-learning at 
the university, students 
would become more 
focused on careful read-
ing and archival work. 
     

 —Tim Haupt is a graduate student in German Studies.
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On November 3, Pramod 
Talgeri, Professor of Ger-
man Studies at Jawaharlal 
Nehru University in New 
Delhi and Visiting Profes-
sor of German Literature 
at Washington University, 
gave a talk entitled “New 
Perspectives in German 
Studies in the Context of 
Globalization: The Case of 
India.” In order to cast light 
on the new challenges that 
the process of globalization 
poses to German Studies 
and other humanistic dis-
ciplines, Professor Talgeri 
gave a detailed account of 
the history of German Stud-
ies in India focusing on the 
three key periods: the co-
lonialist period, the period 
of the independent Indian 
nation state, and the most 
recent period of globaliza-
tion. Talgeri described the 
productive intellectual and 
cultural influences that 
existed between India and 
Germany during the pe-
riod of British colonialism. 
Beginning with figures like 
Herder, Goethe, Novalis, 

New Perspectives in German Studies 
in the Context of Globalization: 

The Case of India
and Schlegel, many Ger-
man intellectuals, artists, 
and scholars evinced a 
profound interest in In-
dian culture. The resulting 
Indophile discourse in turn 
exerted a powerful influ-
ence on Indian intellectuals, 
who were able to deploy 
this affirmative German 
discourse about India as a 
counter-narrative to British 
colonialist discourses. In-
dian intellectuals were also 
able to draw upon German 
research into the languages, 
culture, and history of India 
in the process of shaping an 
Indian national identity in 
opposition to British rule. 
During this period, some 
members of the Indian elite 
chose to study at German 
universities as an alterna-
tive to the British universi-
ties they viewed as being 
linked to colonialism.  
      The period following 
Indian independence in 
1947 was characterized by 
more ambivalence towards 
Germany on the part of In-
dian intellectuals, as Indian 

perceptions of Germany 
were now shaped by the 
recent memory of National 
Socialism. Intellectual 
and cultural ties between 
the two nations remained 
strong, however, as evi-
denced by the substantial 
number of Indian students 
who studied at German 
universities. German Stud-
ies departments existed at 
a number of Indian uni-
versities, and during this 
period these departments 
employed increasingly so-
phisticated methodologies 
influenced by feminism, 
post-structuralism, and 
cultural studies. German-
ists in India also adopted 
more critical approaches to 
studying traditional Ger-
man Indology.
     Over the last decade 
or so, the process of glo-
balization has posed an 
acute challenge to German 
Studies in India. The neo-
liberal policies dictated by 
the International Monetary 
Fund have placed great 
pressure on state-controlled 

Indian universities to focus 
on fields of study with near-
term economic benefits, and 
students have also come 
under increased pressure 
to shape their educations 
around their career goals. 
As a result, interest in the 
literature- and culture-ori-
ented curricula of German 
Studies departments has 
dropped off, even as private 
institutes have emerged to 
teach the German language 
for business purposes. In 
spite of the seemingly dire 
consequences of economic 
globalization for univer-
sity-based German Studies, 
Talgeri attempted to view 
these developments with 
some degree of optimism, 
suggesting that students 
who start to study German 
for practical purposes might 
eventually develop an 
interest in German culture, 
and that this could lead to 
a resurgence of German 
Studies in India. 
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Filmmaker 
Monika Treut 
was the IGCS 
Artist in Resi-
dence for the 
Fall 2005 Semes-
ter. During her 
time at Cornell 
(September 4 - 
23) she screened 
several of her re-
cent films including 
her recent work, 
Tigerwomen Grow 
Wings. She lead 
public discussions 
of her work, partici-
pated in film courses, 
and worked with 
undergraduate and 
graduate students. 
The following inter-
view was conducted 
by Anna Parkinson, 
a graduate student 
in the Department of 
German Studies.

From Fema le Misbeha v io r to 
Women Warrio rs w ith Wings o f Lig ht

German Filmmaker 
Mon ika Treut v is its Corne ll

Anna Parkinson: Dur-
ing your three-week visit to 
Cornell, we had the privilege 
of viewing a broad selection 
of your films and developing 
a sense of how your work has 
altered over time. Could you 
comment on the change in 
focus from your earlier queer 
films, such as Die Jungfrauen-
maschine (1988), to your lat-
est films, Tigerwomen Grow 
Wings (2005), which explores 
the life stories of three gen-
erations of Taiwanese women 
artists, and Warrior of Light 
(2001), which documents 
the human-rights crusade of 
wealthy socialite Yvonne Be-
zerra de Mello as she strug-
gles to improve the wretched 
living conditions of the street 
children of Rio de Janeiro. 
What shifted your compass 
needle from north/west to 
south/east?

Monika Treut: After 
spending time in the US 
and documenting queer 
conditions for almost 15 
years, I felt that my curios-
ity had been sufficiently 
satisfied. These themes 
didn’t excite me as much 
anymore. With the end 
of the “Cold War” in the 
’90s my perspective had 

changed. Invitations to 
travel in countries like 
Brazil and Taiwan raised 
my interest, and I wanted to 
explore new parameters and 
try to get an understanding 
of the problems in a coun-
try like Brazil. Why I came 
specifically to Rio and not, 
let’s say, to Colombia or 
Haiti is probably due to 
my chance meetings with 
people like Yvonne Bezerra 
de Mello, who engaged me 
to work with her. I guess I 
need to go on an adventure 
with each new film and to 
learn a lot in the process 
of making the film to keep 
myself focused and in-
terested. Every film takes 
about two years out of my 
life from the conception of 
the idea to financing, shoot-
ing, editing, and distribut-
ing it. I could never make a 
formula movie, cashing in 
on experience with earlier 
subjects and themes. To 
me the exciting thing is the 
challenge, the exploration 
of new frontiers. Otherwise 
I would not be able to steer 
myself through the rocky 
process of manufacturing 
the film. 
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     At first I was afraid of 
East Asia and had declined 
invitations to go there. I 
was shying away from the 
stark differences of East 
Asian culture compared to 
Western or Latin American 
culture. I felt it was too 
big a challenge. But then I 
got drawn into the experi-
ence by an invitation from 
the Women Make Waves 
Film Festival in Taiwan. 
They wouldn’t take no for 
an answer. They showed a 
retrospective of my films in 
Taiwan and thus provided 
an intense introduction to 
their culture by inviting me 
to come to Taiwan for two 
weeks. In this way, I was 
introduced to a fascinating 
new world and couldn’t 
resist capturing it in a film.

Parkinson: Many critics have 
remarked on the performa-
tive nature of gender, with its 
lack of essential relation to 
biological sex, in your films 
of the 1990s. In these films 
nationality is arguably also 
fluid, “postmodern,” and per-
formative. However, it would 
be difficult to detach national 
identity from the political situ-

ations in the countries (Brazil 
and Taiwan) in which the sub-
jects of your new documentary 
films live and act. How do 
you understand this tension 
between certain more fluid 
forms of transnationality and 
the restrictions of national 
boundedness that are present 
in these new films?

Treut: That is a tricky 
question. I guess by choos-
ing “international” women 
as the core of the last two 
documentaries, namely 
Yvonne from Rio and Li 
Ang from Taiwan; and 
then, of course, surround-
ing them with their own 
culture made it easier for 
me to relate to them. But, 
at the same time, they open 
a window onto their own 
culture, so we Westerners 
have a chance to experience 
how these “foreign” charac-
ters cope with their cultural 
inheritance. I guess I’d like 
to open the discourse to 
certain cultural specifica-
tions: What are the bound-
aries for a strong woman 
of the bourgeoisie and in 
the favela culture in Brazil, 
and what are the boundar-

ies for an intellectual and 
controversial woman in the 
turmoil of changes between 
Confucian values, tradition-
al Chinese family values, 
and the hyper-modern, 
super-capitalist Taiwanese 
society?

Parkinson: Your recent 
film Jump Cut: A Travel 
Diary (2003) explores famil-
iar terrain: the world of film 
festivals and personal and 
working relationships with 
members of an increasingly 
global film and media world. 
However, unlike your earlier 
productions, this film appears 
to focus on a certain restless-
ness you express in relation 
to this world. How would you 
characterize the restlessness 
that pervades the film and is 
visually rendered by the series 
of jump cuts between the sta-
tions of your transnational 
journey?

Treut: Jump Cut: A Travel 
Diary is, as the title in-
dicates, a different genre 
from my other films, it’s a 
personal account of orien-
tation in a changed world.  
This film has been made 
for special presentations, 

for audiences 
who know 
my work, for 
filmmaker 
colleagues, for 
film students. 
In other words, 
this film can-
not stand by 
itself. It’s more 
a reflection on 
the process of 
time, a film-
maker chang-
ing, looking 
for different 
subjects in a 

changing world. Restless-
ness? To me it’s just the 
rhythms of life and change 
and travel, not only on the 
film festival circuit, but also 
in terms of riding the waves 
of the ever-faster changing 
world, exaggerated by the 
even faster changing world 
of media.

Parkinson: You appear to 
be increasingly drawn to the 
making of documentaries and 
away from narrative-driven 
scripts. There seems to be a 
different role—a new status—
for the filmic image in these 
documentaries. How do you 
make these images “speak” 
for you and to what end?

Treut: I try to find differ-
ent images and a different 
editing style according to 
the subject of each docu-
mentary film. With Warrior 
of Light we tried to stick 
very close to the kids, close 
to their bodies and their 
reality, thus raising sympa-
thy for the outcast children 
in the favelas and on the 
streets. Filming in Rio, 
even in the dirty and dan-
gerous favelas, is difficult; 
it is such a feast for the eye 
—the colors are amazingly 
strong, even the poorest 
children at first sight look 
beautiful. But that can be 
a trap. For example, I got 
sick for twenty-four hours 
after we spent a night with 
the glue-sniffing street 
boys. The fumes were so 
intense that I was poisoned 
and we lost the next shoot-
ing day, because I had to 
stay in bed with a high 
fever. You have to walk a 
fine line between not 
falling into the trap of 

Anna Parkinson (far right) 
with Monika Treut (center)



just producing sentimental, 
tear-jerking images of the 
kids and trying to give them 
their dignity while still 
staying close to them.
     With Tigerwomen the 
concept was different. 
I tried, especially in the 
editing, to catch a glimpse 
of the extremely fast mov-
ing city life in Taipei, the 
energy of the people, the 
country and, on the other 
hand, to introduce the core 
characters in such a way 
that we enjoy looking at 
them and getting to know 
them. 

Parkinson: In connection 
with the nature of the images 
in your new documentaries, 
which filmmakers and/or 
documentary films have been 
important for you in your own 
work?

Treut: I have a few col-
leagues with whom I 
share my work: We show 
each other our work and 
critique it. For example, 
Jochen Hick, who is an 
old filmmaker friend from 
Hamburg, or Kutlug Ata-
man, who is a video artist 
from London and Istan-
bul, amongst others. I also 
enjoy watching a lot of 
docs at film festivals or 
on jury duty, and I like 
some of them very much, 
like Southern Comfort or, 
more recently, Born into 
Brothels. But there is not a 
“school” or a documentary 
sub-genre I feel especially 
drawn to. For me, it’s about 
whether the doc is engag-
ing and entertaining and 
whether one can learn 

something that other-
wise one would not 

get introduced to. There are 
no general rules in docu-
mentary filmmaking for 
me, or maybe only one: and 
that’s honesty. This is why 
I’m not a friend of Michael 
Moore’s docs. I find his 
strategy manipulative of the 
audience. I believe in let-
ting the audience make up 
their own minds.

Parkinson: You once de-
scribed your queer films’ audi-
ence as a kind of family: What 
kind of family, if any, could 
you envisage as the audience 
for the documentary films 
you have made in the last five 
years? Who has responded to 
the films and how?

Treut: For Warrior of 
Light, the most successful 
release was on German TV. 
We had a lot of feedback 
from the multiple airings 
and a number of people 
from the German TV-au-
dience have become sup-
porters of Uere, the favela 
project, and are helping to 
fund scholarships for the 
kids. I’m also very happy 
that we’ve found a Ham-
burg-based umbrella orga-
nization devoted to support-
ing Yvonne’s work in Rio. 
Through the publicity and 
support made possible by 
the film, the project Uere 
was able to grow and take 
on about 200 more kids, 
helping them with school-
ing and out of their situa-
tion of domestic violence 
and neglect. To a lesser 
degree, international film 
festivals and the release of 
the film in U.S. cinemas 
also helped to find support 
for Uere. Warrior targeted 
an international human 

rights-sensitive audience. 
I was a bit disappointed 
with Tigerwomen’s release, 
because distribution has 
been much more difficult. 
So far, the film has played 
at about 20 film festivals 
worldwide and it also aired 
on TV in three countries: 
Greece, Poland and the 
Czech Republic. But Ger-
man and US TV stations 
have yet to buy and air the 
film.    Theatrical screen-
ings are scattered and tough 
to organize. I believe it is 
because international media 
attention is focused on 
China. Media attention on 
Taiwan is very low, since 
there is no drama for mass 
media to exploit: No bombs 
are dropping on Taiwan. 
Moreover, the CP of China 
has been very successful 
at banning international 
interest in the 23 million 
Taiwanese people. So 
Tigerwomen is a hard sell. 
It appears to be a film for 
independent thinkers, a 
group of people that seems 
to get smaller as we speak. 
I am hopeful, though, that 
in the long run Taiwan will 
be popping back into focus 
in the media. For the time 
being, the unofficial Tai-
wanese embassies, which 
exist in every major city in 
the world, are helping to 
distribute the film by show-
ing it internationally at their 
Taiwanese film festivals. 

Parkinson: And now a rather 
oblique question occurs to 
me: I want to inquire after 
the original impetus that 
produced those wonderful 
black-and-white stills that Elfi 
Mikesch invariably takes of 
you in performative positions 

mimicking those of the sub-
ject matter of different films 
you have made. Is this your 
own response to the films’ 
construction of gender and 
sexuality as performance? Are 
these photographs documents 
of playful identification?

Treut: Well, Elfi enjoys 
taking photographs of 
people, so I was her victim 
on and off over the years 
without us ever thinking of 
publishing them. But then 
of course filmmakers need 
publicity photos and instead 
of reluctantly posing for 
some magazine photog-
rapher, it was more fun to 
do so with Elfi. If you are 
thinking of the female-to-
male portrait Elfi shot of 
me, this was indeed during 
the time in New York when 
I occasionally dressed up as 
a guy with the help of my 
female-to-male-transsexual 
friends and had fun passing 
as a guy in bars and on the 
streets.

Parkinson: Continuing in this 
vein, how would you describe 
your mediating relationship 
between the camera and the 
audience in many of your 
films (such as your voice-over 
in some sequences, your silent 
or questioning presence in 
others)? Would you say you 
are interested in encourag-
ing audience identification 
or disidentification? Which 
techniques (camera, narra-
tive, sound) do you use to 
these ends?

Treut: My presence in the 
doc films is different in 
each film. In Gendernauts 
I’m more present because 
my transgender friends 
felt more comfortable that 14



way, they didn’t want to 
be exposed to a cold in-
terview situation, so my 
“exposure”— the fact that 
sometimes I’m visible and 
audible as an interviewer 
and as a narrator—was a 
good tool to put them at 
ease in front of the camera 
and also to show my close-
ness to the trans community 
and thus avoid sentiments 
of sensationalism, whereas 
in Warrior of Light and in 
Tigerwomen I’m not pres-
ent. We cut out my ques-
tions and had the core char-
acters tell their story. I try 
to avoid using voice-over 
commentary and instead let 
the people and their story 
unfold for the audience to 
experience by themselves 
and without the guidance of 
“the voice of God.”

Parkinson:  And now for a 
change of angle: how would 
you characterize the financial 
situation for filmmakers in 
Germany today? Is German 
film still heavily subsidized? 
Also, it seems that many films 
in Germany are made specifi-
cally for the small screen and 
not for broader release. What 
kind of funding opportunities 
are enabled or foreclosed by 
this emphasis on television 
in Germany? Finally, in your 
experience is the financing of 
film becoming an increasingly 
transnational affair? How 
difficult is it to gain access 
to EU sources of funding or 
even broader transnational 
sources?

Treut: Since I’m also the 
producer of most of my 
films I unfortunately do 
have some experience in 
that utterly frustrating field. 
I guess I’m one of the last 

writer-producer-directors 
in Germany. The funding 
situation has become more 
complicated over the years. 
It’s hard to work it without 
a degree in law and busi-
ness. Yes, there is still fund-
ing available: from the gov-
ernment, from the regional 
states, from television, but 
it becomes less every year 
and entails more and more 
bureaucracy. To make a 
long story short, funding 
has become more main-
stream and TV-oriented. 
To obtain European public 
funding the paperwork 
quadruples, and you need to 
employ cast and crew from 
the funding partner coun-
tries according to the per-
centage of the budget that 
they’re bringing in. Within 
the jungle of regulations it 
has become less possible to 
obtain funding when you’re 
a writer-director-producer 
who is interested in mak-
ing non-mainstream films. 
When you don’t work 
with a team of specialized 

international producers and 
secretaries your chances are 
pretty limited.

Parkinson: More specifically, 
and perhaps by way of ex-
ample, could you explain the 
sources of funding for the last 
two films you made? Do these 
sources differ significantly 
from those for the films you 
were making earlier on? And 
if so, why do you think this is 
the case?

Treut: Warrior of Light 
and Tigerwomen were both 
funded by the film fund of 
the city-state of Hamburg, 
my hometown, and by 
my own company, Hyena 
Films, with profits from 
earlier films. Tigerwomen 
was also a co-production 
with Taiwanese public 
television. I always apply 
to German TV stations also, 
but this has become harder, 
because even the small 
so-called art-channels, like 
arte, are mainly concerned 
with ratings. Only after 
Warrior of Light had gotten 

rave reviews in the papers 
was it then purchased by 
public TV in Germany and 
was aired with a good rat-
ing and enjoyed repeated 
screenings. Since Hyena 
Films mostly keeps the 
international rights, I often 
manage to sell the films 
later to other distributors 
and to international TV sta-
tions. The license prices are 
going down tremendously, 
though, and it is hard work 
to succeed in making a 
small profit. When I started 
more than twenty years ago 
the funding situation was 
less mainstream-oriented. 
In particular, the German 
public TV stations were 
much more open to co-pro-
ducing unusual films. I’m 
pessimistic about the future 
of non-mainstream film, be 
it documentary or feature 
film. That unfortunately 
seems to be an interna-
tional development. It is 
part of the worldwide mass 
destruction of a critical 
public. Not to mention the 

Casey Servais, Anna Parkinson (seated), Robin 
Fostel, Monika Treut, Melanie Steiner, Geesa Tuch, 
Heidi Voskuhl, & Andrew Chignell



In her talk on October 27, Diane Wolf (Sociology, UC Davis) was less interested in “the poster 
girl of the Holocaust” Anne Frank, focusing instead on the largely anonymous group of “hidden 
children” who, in 1942, were separated from their Jewish parents in order to live with Christian families and who 
thereby escaped persecution in Nazi-occupied Holland. While many children lost large parts of their families in the 
Holocaust, others were reunited with one or both parents after World War II. Wolf, a sociologist, conducted inter-
views with more than 70 former hidden children, two thirds of whom returned to at least one biological parent, to 
arrive at a postwar family sociology focusing on the affective patterns of surviving children. 
     Contrary to popular belief, many of the children experienced the years in hiding positively, stating that for them 
“the real war began after the war.” The Dutch resistance had organized a network in which Christian foster families 
adopted Jewish children, mainly for humanitarian reasons, although occasionally some parents followed the agenda 
of converting the children to Christianity. For most of the children, however,—many of whom had been babies at 
the time of separation—their foster parents had become the “real” parents, and family reunifications were emotion-
ally difficult, sometimes impossible. According to Wolf’s research, girls in particular were often unable to recon-
nect with a biological parent. Furthermore, some children had developed strong anti-Semitic sentiments while liv-
ing with their Christian foster families and for that reason refused to return to their Jewish parent(s). Those children 
who had lost both biological parents were sent either to members of their extended families or to Jewish orphan-
ages; in both cases, children suffered from an abnormally high rate of verbal, physical, and sexual abuse. Wolf thus 
concluded that for hidden children, postwar family life was as scarring, or worse, as the war experience itself. Wolf 
will present all research results in greater detail in her upcoming book, published by Berkeley UP in 2006.

—Melanie Steiner is a graduate student in German Studies.

Beyond Anne Frank: Hidden Children 
and Family Reconstruction in Postwar Holland

end of cinema, due to com-
puter games, LCD screens 
and DVD players in every 
living room and so on . . . 
quite a gloomy picture.  

Parkinson: I will now hazard 
provoking a sweeping state-
ment from you by posing a 
flatly polemical question: Do 
you agree with the oft-repeat-
ed opinion of some film critics 
that mainstream German 
cinema is currently trapped 
between the rock of new 
historical film and the hard 
place of a postwall cinema of 
depoliticization?

Treut: On the contrary, 
I find there are a variety 
of interesting productions 
made in Germany these 
days. Unfortunately, there 
is a lack of a distribution 
network to let these prod-

ucts be seen internationally 
and even in Germany. Inter-
esting films slip through the 
net, get aired on late-night 
TV, fail to find distribu-
tion at all or just show up 
at a film festival or two. I 
have been working with 
the Cambridge UK Inter-
national Film Festival for 
a few years now, and each 
year they ask me to put 
together a program of new 
German films. So far I’ve 
had a lot to choose from 
and the program has been 
greeted with enthusiasm by 
the (very spoiled) British 
audience. It’s not that there 
is no variety in German 
film; it’s due to the tricky 
distribution situation.

Parkinson: Having seen your 
investment in fantasy in many 

of your films, I am going to 
ask you to humor me with this 
final question: Imagine you 
could start again from zero; 
would you want to follow a 
path different from the one 
you have taken? 

Treut: I’m grateful for not 
having to start from zero 
in the year 2005-6. I see 
some young filmmaker 
friends in Germany strug-
gling beyond belief to make 
their first films. I do not 
envy them one bit, as my 
answers above make clear. 
When I started out in the 
1980s there were far fewer 
offerings in media produc-
tion. At least you gained 
some attention with a new 
film. These days we have 
an overabundance of visual 
media products. Due to 

changed production and 
distribution technologies 
and politics you have to 
be extremely competitive 
and mainstream in order to 
make a living from direct-
ing films or, when you 
follow your bliss, you have 
to be extremely inventive in 
order to find your audience 
and to support yourself. 
If I were twenty-five years 
old in the year 2006, I’d 
probably be designing 
computer games starring 
gothic female warriors, and 
probably making a lot more 
money than I ever did with 
my filmic worship of strong 
women of different cul-
tures. But I might also miss 
the challenging experiences 
I was able to cope with and 
learn from.
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On October 17, renowned 
German literary scholar 
Heinz Ludwig Arnold 
gave a presentation entitled 
“Die Wiedergewinnung der 
deutschen Literatur nach dem 
Krieg: Über die Gruppe 47.” 
In addition to being the editor 
of the influential journal Text 
+ Kritik, Arnold is the author 
of a book on the Gruppe 47, 
and his encyclopedic knowl-
edge of the group and its his-
tory was evident in his talk. 
Arnold opened by consider-
ing the Gruppe 47’s contested 
status in contemporary liter-
ary discourse, citing humor-
ous (and hostile) character-
izations of the group by later 
writers like Elfriede Jellinek, 
who called the group a Sadis-
tenversammlung, and Maxim 
Biller, who described it as 
a Kleinbürgerstammtisch. 
Arnold attempted to defend 
the group’s accomplishments 
against such one-sidedly 
negative characterizations, 
conveying to his audience the 
group’s merits as well as its 
limitations. Arnold empha-
sized that the often-misunder-

stood characterization of the 
immediate postwar moment 
as a Stunde Null by members 
of the group was more the ex-
pression of a desire to break 
with the past than a factual 
description of the historical 
situation. He went on to give 
an account of the group’s ori-
gins in Hans Werner Rich-
ter’s role as the editor of the 
journal Der Ruf. After being 
dismissed from his editorial 
position by the American oc-
cupation authorities, Richter 
founded a new journal, Der 

Skorpion. It was at the first 
meeting of the editorial staff 
of this new publication that 
the signature practices of the 
later Gruppe 47—reading 
texts aloud and submitting 
them to critique—were first 
adopted. The group’s an-
nual meetings subsequently 
became an important meet-
ing point for geographically 
dispersed writers, a kind of 
substitute “literary capital” 
that, however, only existed 
once a year. In time, the 
group became the most im-
portant gateway to a literary 
career for beginning German 
writers and hence central to 
the creation, in the newly-
founded Federal Republic, of 
a literary public sphere. 
     From the beginning, 
the group’s meetings were 
characterized by the blunt-
ness and concision of the 
criticisms offered, whereby 
a particular emphasis of the 
discussion was to determine 
which elements of the Ger-
man language had been com-
promised by National Social-
ism and which deserved to be 

used in new literature. From 
the beginning, Richter—who 
remained the dominant 
organizational figure of the 
group—attempted to discour-
age discussions of first prin-
ciples, instead promoting a 
form of criticism that focused 
on the details of literary tech-
nique. This very suppression 
of the discussion of aesthetic 
or political first principles 
helped lead to the group’s 
eventual dissolution, howev-
er, insofar as an unacknowl-
edged division developed 

between authors committed 
to a narrowly realist literary 
style and those who engaged 
in various types of experi-
mentation. This initial schism 
between realists and non-re-
alists was later followed by 
increasing political divisions 
in the mid to late1960s, as 
younger writers sympathetic 
to the student movement and 
opposed to the war in Viet-
nam challenged the leader-
ship of the more established 
and apolitical members of the 
group. Ironically, the group’s 
very success at establish-
ing itself as the gateway to 
literary culture in the Federal 
Republic also contributed to 
its demise, as this important 
function caused it to grow far 
beyond the intimate circle of 
its early years and converted 
its annual meetings into 
a commercialized literary 
marketplace and public event. 
The increasing professional-
ization of the literary critics 
within the group also con-
tributed to its disintegration, 
insofar as it became more 
difficult for other members to 

hold their own 
in debates 
with the “ex-
pert” critics. 
     Arnold 
explained 
that after 

1968 the group finally ceased 
to exist by virtue of the fact 
that Richter simply stopped 
sending out invitations. The 
effects of the Gruppe 47’s ef-
forts to revive German litera-
ture and to liberalize German 
society remain lasting, how-
ever, as is demonstrated by 
the fact that later writers feel 
a need to define themselves 
in relation to the group, even 
if only negatively.  

Über die Gruppe 47

Casey Servais is a graduate 
students in German Studies.



2005 Summer Seminar: 
Beyond the National? 

Interdisciplinary German 
Studies and the Global

The 2005 DAAD Summer Faculty Seminar, “Beyond 
the National? Interdisciplinary German Studies and 
the Global” (June 20-July 29), was directed by Pro-
fessor Leslie Adelson and attended by faculty from 
institutions across the United States. Participants 
energetically discussed future research trajectories 
and institutional roles of German Studies in the U.S. 
academy.  
     The seminar worked closely with theoretical and 
empirical texts on topics ranging from the idea of 
modernity and the nation state (Appadurai, Beck); to 
transnational and comparative approaches to geno-
cide and its remembrance (Baer, Huyssen, Levy and 
Sznaider, Senoçak,Weitz); to rethinking the status of 
German colonialism in the context global moderni-
ties (Berman, Buck-Morss, Hull, Zantop); to literary 
accounts of migration and the production of new 
localities within the transnational nets it casts (Adel-
son, Özdämar); to debates on the status of citizenship 
and human rights in a global age (Balibar, Berezin, 
Soysal). Throughout, Adelson underscored the util-
ity of “interactive registers of contextualization” 
above and beyond more conventional approaches 
that replace one conceptual paradigm with another 
(e.g. “the national” with “the global”). Readings and 
discussions were complemented by guest presenters 
and Cornell faculty members Arthur Groos (Ger-
man Studies), Wolf Kittler (German Studies), and 
Susan Buck-Morss (Government), and by Fatima 
El-Tayeb (University of California, San Diego; Co-
Investigator of the Black Europe Project). 
     Participants also presented original research on 
a wide range of topics in German history, literature, 
anthropology, women’s studies, and queer studies. 
Discussions focused on how that research might ben-
efit from critical application of the global analytical 
frames that the seminar sought to present and inter-
rogate. 
 —Jamie Trnka was the research assistant 

for the 2005 seminar. She is a graduate 
student in Comparative Literature

Amusement total. . .Sans regret?! 
New and Erratic Inquiries into the Nature of Pop

3-4 March 2006
Cornell Graduate Student Conference 
Hosted by the Department of German Studies
Cornell University - Ithaca, New York 

Description: “The only reasonable way to talk about 
Pop is to point, captivated, at the captivating, hey, super.” 
So claims Rainald Goetz with apodictic aplomb in his 
1986 essay collection “Hirn”. What if this statement were 
literally true—this claim that the mode of blissful affirma-
tion is the only appropriate register of speech regarding all 
matters Pop? Should we despair because there is no room 
for an analytical position—inside or outside of Pop? Or 
should we simply be content to celebrate that Pop is the 
most beautiful thing on earth?  But what if Pop were only 
graffiti on a prison wall, as Dick Hebdidge famously in-
sinuated? How could we verbalize such a notion? It seems 
as if we still lack the language necessary to vivisect Pop, as 
if to analyze Pop would mean killing its essence. The pur-
pose of this conference is to explore ways to overcome the 
position of ecstatic incommunicability that Goetz seems to 
postulate—but without falling prey to dry theoretical re-
ductionism either. 
 
The concept of Pop has been pervasive throughout the 20th 
century and into the 21st—nonetheless all attempts at giv-
ing a concise definition of the term have been surprisingly 
futile. That might be because Pop knows no article—there 
is no such thing as “a” Pop or “the” Pop—and, conse-
quently, we shouldn’t waste our time trying to invent what 
doesn’t exist. Instead we should play with the word, apply 
it, probe its promise and limitations. Participants are free to 
address every conceivable matter related to Pop.

Information: Jens Schellhammer jss93@cornell.edu

Wir Auch.

Alle reden von Pop.



Debates about whether Ni-
etzsche was ‘responsible’ for 
Italian Fascism and German 
National Socialism had begun 
already by the 1930s (includ-
ing among the Fascists and 
Nazis themselves) and have 
been only partially super-
seded in polemic intensity, 
philological sophistication, 
and historical significance by 
more recent debates about the 
relationship of Heidegger, one 
of Nietzsche’s most obsessed 
and profound readers, to 
National Socialism—specifi-
cally the debate about whether 
Heidegger’s commitment to 
that movement was a merely 
contingent or instead a neces-
sary feature of his extremely 
influential work. 
     In both cases, these debates 
involve academic disciplines 
(e.g. aesthetics and rhetoric, 
literary and cultural studies, 
philosophy and theology), but 
they have also extended into 

the global public sphere (e.g., 
Heidegger’s influence on po-
litical dissidents in the former 
East Bloc, on architects and 
city and regional planners, and 
on the deep-ecology move-
ment). The general theoretical 
problem, also in both cases, 
is the precise nature of the re-
lationship of philosophy (and 
art) to politics and society at 
large. The participants in all 
these debates include, implic-
itly when not explicitly, the 
most significant intellectuals 
and creative talents of the last 
and current century. Indeed, 
concern with Nietzsche and 
Heidegger in just this regard 
is the tertium quid that links 
otherwise often very disparate 
analytic tendencies: German 
philosophical hermeneutics 
and critical theory, French 
deconstruction and neo-Marx-
ism, Anglo-Saxon pragmatics, 
and Straussian neo-liberalism. 
But none of these (with the 

only partial exception of the 
latter) have ever dealt with the 
specific problem addressed by 
this seminar. 
     After adumbrating a 
genealogy and map of those 
debates, we will locate Ni-
etzsche and Heidegger (singly 
and together) within what I 
call the question of esoteric 
political philosophy. This is to 
say that we will locate them 
precisely as they (more or 
less tacitly, but then explicitly 
enough) locate themselves, 
namely, within the great tradi-
tion of esoteric writing-and 
thus its requirement to be 
‘read between the lines.’ This 
ancient and trans-cultural tra-
dition extends (in its Western 
version alone) from Pythago-
ras and Plato, as well as from 
the Talmud and Jesus’ em-
ployment of parabolic speech, 
to practitioners such as Aristo-
tle, Cicero, Augustine, Bo-
ethius, Machiavelli, Hobbes, 

Spinoza, 
Bodin, 
Bayle, 
Toland, 
Rous-
seau, 
Lessing, 
Gramsci, 
Althusser, 
and Leo 
Strauss-
to name 
only a 
very few 
(and not 
to name, 
here, 
creative 

writers, artists, architects, and 
filmmakers). 
     Our reinsertion of Ni-
etzsche and Heidegger into 
this, their own Affirmed 
tradition, has the effect of 
problematizing the entire 
debate about the relationship 
of (their) philosophy to poli-
tics insofar as the distinction 
between public or exoteric 
expression ‘for the many’ and 
private or exoteric expression 
‘for the few’ logically and 
methodologically precedes 
our ability to ascertain any 
ideological ‘content’ in this 
time-honored way of writing, 
including, but only most no-
toriously, any ‘proto-Fascist’ 
or ‘pro-Nazi’ content in the 
seminal case of Nietzsche and 
Heidegger. 
     The seminar will thusnot 
only discuss Nietzsche and 
Heidegger (including Hei-
degger’s peculiar Nietzsche) 
and their current influence on 
the humanities, social sci-
ences, and political spheres, as 
well as the subtending esoteric 
tradition. For, and perhaps 
most important, we will 
also develop the techniques 
required to read, analyze, 
and criticize all those in our 
current situation of globaliza-
tion. Finally at stake, then, is 
whether ‘Left-Nietzschean’ 
and ‘Left-Heideggerian’ are 
contradictions in terms (or at 
least exceptionally premature 
concepts), given the constitu-
tively esoteric dimension of 
their thinking, writing, and 
mostly unwitting legacy. 

DAAD Faculty Seminar at Cornell University         June 12 - July 21, 2006

Nietzsche & Heidegger: 
The Question of Esoteric Political Philosophy
Deadline: March 1, 2006
Director: Geoffrey Waite Professor of German Studies
Information: www.daad.org   Email: rtf8@cornell.edu
Open to faculty members who are U.S. or Canadian citizens

Image: Metropolitan (2000), Peter Waite
60 by 90 inches, acrylic on aluminum
The Edward R. Brodia Collection,
Courtesy of Edward Thorp Gallery, New York 19
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s Art & Sovereignty: 

Weimar Literature 
and the Jurispru-
dence of Crisis 

The year’s first colloquium 
was given on September 2 
by Casey Servais, a PhD 
candidate in Cornell’s 
Department of German 
Studies.  From his larger 
dissertation project on the 
use of legal themes in the 
literature of the Weimar 
Republic, Servais presented 
part of a chapter on Robert 
Musil’s mammoth, unfin-
ished novel Der Mann ohne 
Eigenschaften: “Robert 
Musil and the Impasses of 
Positivism.”
     Servais outlined his 
larger project as an inquiry 
into legal controversies in 
the Weimar Republic and 
their reflection in literary 
works. Of particular inter-
est for Servais are the spe-
cifically legal-philosophical 
works of Carl Schmitt and 
the ways in which certain 
literary intellectuals used 
aesthetic means to critique 
reactionary modes of legal 
thought like Schmitt’s. 
Specifically, the preva-
lent Weimar genre of the 
Justizroman is the locus of 
the aesthetic response that 
Servais wants to explore, 
the best-known work from 
the period (partially) in 
this genre being Der Mann 
ohne Eigenschaften.  
The problem central to 
Servais’s project is the 

relation between aesthetic 
experience and law. Servais 
argues that the protagonist 
of Musil’s novel, Ulrich, is 
ultimately unsuccessful in 
his attempts to imagine al-
ternatives to fascism, or to 
counter it, because the dis-
tinction between law/ethics 
and aesthetics is effectively 
collapsed in the philosophi-
cal worldview to which he 
subscribes. Servais locates 
the problematic nature of 
Ulrich’s philosophy in its 
close alignment with a kind 
of positivism that, follow-
ing Max Horkheimer, is 
at best impotent against 
fascism, or, even worse, 
“capable of giving rise to 
radically antirationalist 
ideologies of force.”  The 
novel ultimately both “de-
picts and performs” (on the 
formal level, the novel is a 
fragment) “its own inability 
to effectively counter the 
mounting fascist threat.”
The discussion that fol-
lowed was rather heated.  
The ques-
tion of 
the place 
of eth-
ics was 
central 
to some 
com-
ments.  
Does 
Ludwig 
Wittgen-
stein’s 
Tracta-
tus—a 

foundational work of philo-
sophical positivism—open 
up ethical questions?  The 
question of the form of the 
novel and the problematic 
status of its lengthy philo-
sophical passages was also 
at issue in trying to deter-
mine the proper approach to 
reading such a (literary or 
philosophical?) work.   
             —S.F.

Der Held—Idee und 
Ideologie in Welt-
anschauungsmusik 
1850–1950 

The September 16 col-
loquium featured the 
work of visiting professor 
Hermann Danuser (Mu-
sicology, Humboldt Uni-
versity). Danuser’s critical 
engagement with Welt-
anschauungsmusik ques-
tions whether the aesthetic 
idea can be distinguished 
from political ideology. In 
his colloquium, Danuser 
traced the evolution of the 

Hermann Danuser (Musicology, 
Humboldt University) & Herbert Deinert 
(Emeritus, German Studies)



lic awareness of the event 
or aspect of reality that he 
or she has recorded. — T.H.

The Historical Genre 
and the Transna-
tional Future

On October 28, Randall 
Halle (Film & Media Stud-
ies, University of Roch-
ester) discussed his paper 
entitled “The Historical 
Genre and the Transnation-
al Aesthetic: Enemy at the 
Gates and The Downfall.” 
The paper forms part of a 
forthcoming book dealing 
with issues of globalism 
and transnationalism in 
the film industry. Halle’s 
project, which reinvigorates 
various conceptual trajecto-
ries of Benedict Anderson’s 
Imagining Communities, 
seeks to formulate a par-
ticular transnational aes-
thetic by means of which an 
imagined global commu-
nity is taking shape. Much 
is at stake here, according 

Kracauer’s respective posi-
tions from their confronta-
tion with illustrated news-
papers, whose photographs, 
according to both authors, 
present readers with a false 
sense of immediacy. For 
Brecht, this implies that the 
reader places more value 
in the truth and objectivity 
of the photograph than in 
the written word. In order, 
then, to compete with the 
new medium of photogra-
phy, the author must extend 
the material he is present-
ing beyond the scope of his 
limited, subjective experi-
ence. Kracauer, on the other 
hand, construes the problem 
that the illustrated papers 
pose to be the contingent 
character of the material 
presented in a photograph. 
According to Kracauer, the 
critic must record infor-
mation from a particular 
perspective, not unlike the 
photograph. Yet, the critic 
must then respond to this 
experience by interpreting 
and ordering the random 
material such that he or she 
is in a position to raise pub-

Randall Halle (Film & Media Studies, Uni-
versity of Rochester)
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“symphonic hero” from 
its theoretical recognition 
in Wagner’s reception of 
Beethoven to its alleg-
edly aberrant ideological 
instrumentalizations in the 
context of twentieth-cen-
tury German nationalism. 
Can the symphonic hero 
represent an autonomous 
aesthetic of individuality 
and self-expression without 
participating in an ideol-
ogy of combat? Informing 
his close musicological 
readings of Beethoven and 
Mahler with excerpts from 
their reception-history, 
Danuser shows how the 
concept of a “hero” may be 
transfigured and universal-
ized in the musical realm, 
bringing about an aes-
thetic configuration that is 
theoretically useless for the 
purposes of militarism and 
totalitarianism. As a passive 
and dynamically construct-
ed character, the symphonic 
hero finds common ground 
with the modern Roman-
held, according to Danuser. 
The fusion of this narrative 
form with the politics of 
Soviet socialism or Nation-
al Socialism was, according 
to Danuser, an abuse of its 
artistic promise. 
     During the ensuing 
discussion, it was sug-
gested that the concept of 
the symphonic hero bears 
a resemblance to the Ge-
niebegriff of the Sturm und 
Drang. Like the symphonic 
hero, the individualistic and 
poetic figure of the Genie 
harbors an ideological am-
biguity. Danuser’s research, 
as a hybrid of musicology 

and literary herme-
neutics, provoked 
serious thoughts 
and questions from 
the most various 
disciplines of the 
humanities.      
          —P.B.

Siegfried Kra-
cauer and 
Bertolt Brecht: 
A Dialogue 
on the Author 
in the Age of 
Mass Media

On October 14, Erica 
Doerhoff (Ph.D. Candidate, 
German Studies) presented 
her paper “Siegfried Kra-
cauer and Bertolt Brecht: A 
Dialogue on the Author in 
the Age of Mass Media.” 
The paper set out to expli-
cate the significant similari-
ties and differences in these 
authors’ self-conceptions 
regarding their role as au-
thors in the public sphere. 
Doerhoff situated the 
impetus for the dialogue in 
the transformations that the 
public sphere underwent 
during the Weimar period 
as a result of the emergence 
of the new media of film, 
radio, and the mass press. 
These transformations 
forced the cultural critic to 
reconfigure his or her posi-
tion both methodologically 
and formally: he or she had 
to critique the products of 
the new media as well as 
present his or her critique 
by means of the new media.
     Doerhoff discerned sa-
lient features of Brecht and 



concept of Bildung, Fichte 
focused on the ability of the 
spoken word, delivered by 
figure likened to a “secular 
pastor,” to provoke stu-
dents to develop Bilder or 
ideal images of reality in an 
autonomous manner.  Mes-
merism, however, posed 
certain theoretical difficul-
ties for such a scheme.  For, 
persons participating in 
magnetic therapy became 
mere channels for spatially 
or temporally distant per-
sons or forces.  That is, they 
seemed to fundamentally 
lose their autonomy when 
manipulated by the sug-
gestions of a magnétiseur.  
Though Fichte ultimately 
rejected the materialistic 
basis of Mesmerism as a 
foundation for his own 
philosophical investiga-
tions, he nevertheless failed 
to adequately disentangle 
his concept of Bildung 
from the problems posed 
by Mesmerism, as Fran-
zel argues.  Accordingly, 
the concept of Bildung is 
shown to be theoretically 
unstable even in its earliest 
formulations.
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to Halle, given that “the 
future of any community 
lies in its ability to imagine 
a common past” and that 
the need to do so becomes 
all the more clear insofar as 
“processes of globalization 
expand world-trade but do 
not de facto expand global 
union.” Discerning stable 
features of such an aesthetic 
form from recent cinematic 
productions is fraught with 
difficulty, though, for there 
is no direct causal link be-
tween transnational modes 
of film production and a 
transnational aesthetic. 
Indeed, the question of how 
to even recognize a trans-
national film as such poses 
serious methodological 
difficulties. Nevertheless, 
Halle identifies at least four 
qualities pertaining to the 
historical genre of contem-
porary film that constitute 
it as a site of a re-imagining 
of a global past. These films 
are produced and funded in 
a transnational manner, are 
primarily bent on entertain-
ment and not edification, 
erode old taboos pertaining 
to depictions of the Ho-
locaust and fascism, and 
break with national speci-
ficity in their depictions 
of war. Perhaps the most 
significant feature of trans-
national film, though, is its 
participation in what Halle 
terms “critical history,” at 
term he borrows from Ni-
etzsche to describe a form 
of engagement with history 
that becomes “an attempt to 
create a future by rejecting 
the past.” Critical history 

thus results in the subver-
sion of the nation state and 
the possibility ofproduc-
ing a future cultural union 
based on an image of a 
common past.            —T.H.

Archaeologies of 
the Future—
Staring into the 
Depth of History at 
Potsdamer Platz

On November 11, Katha-
rina Gerstenberger (Ger-
man Studies, University of 
Cincinatti) presented the 
introduction to her nascent 
project on literature of 
post-wall Berlin. Draw-
ing on debates conducted 
in the feuilleton during the 
1990s, Gerstenberger con-
trasted the wishful think-
ing of literary critics who 
expected the arrival of a 
new, definitive Berlinroman 
with the reality of German 
literary output from 1989 
to 2003—namely, that 
over 300 books of “Berlin” 
prose and poetry appeared 
in that time, marking a pro-
liferation and pluralization 
of writing about the Ger-
man capital. Gerstenberger 
addressed this explosion 
as a marketing initiative of 
the literary industry, distin-
guishing these books from 
the institution that distrib-
utes them. She aims, with 
her project, to closely read 
these new texts on the New 
Berlin and uncover the 
greater implications of Ger-
man urban writing at the 
beginning of the twenty-
first century.            —P.B.

Sam Frederick, Paul 
Buchholz, Tim Haupt 
are graduate students 
in German Studies.

Additional information about all events listed is avail-
able on our website: www.arts.cornell.edu/igcs. Event 
listings will be updated throughout the semester. If you 
would like to be added to our mailing list, please con-
tact Robin Fostel (rtf8@cornell.edu). 

Contributions to German Cultural News are welcome. 
If you would like an event listed or have a brief review 
or article to submit, please contact Tim Haupt (th268@
cornell.edu).

Taking the Bildung 
out of Bild:  Fichte’s 
Encounter with 
Mesmerism

On December 2, Sean Fran-
zel (Ph.D. Candidate, Ger-
man Studies) discussed his 
paper “Taking the Bildung 
out of Bild: Fichte’s En-
counter with Mesmerism.”  
Here Franzel explores a 
number of tensions in the 
Fichtean understanding of 
Bildung made salient by a 
confrontation with theories 
of magnetism prevalent 
around 1800.  This line of 
inquiry developed out of 
Franzel’s broader disserta-
tion project that involves 
evaluating the role of the 
public lecture around 1800 
as a particular mode of 
communication hinging on 
notions of the written and 
spoken word.
According to Franzel, 
earlier in his career, Fichte 
considered the written word 
to be the privileged form of 
communication within the 
public sphere given that it 
addresses the reader as a 
rational subject and some-
what less as an individual 
with particular interests.  
Dissatisfaction with the 
reception of his writings 
led Fichte to reconsider this 
point.  In theorizing the 
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January 27
Devin Fore 

Mellon Postdoctoral Fellow, Society for the Humanities
Cornell University

The Verbal World Picture 
of Berlin Alexanderplatz

February 10
Rita Ottens 

PhD Candidate, Department of Music
City University, London

Klezmerizing the Holocaust: 
Music, Memory Politics, 
and the New Germany

     
February 24

Peter Marx 
Professor, Department of Theatre Studies

Johannes Gutenberg-University
A Slap and Its Echoes: 

Theatre Scandals as Cultural Dreamwork

March 10
Sam Frederick

PhD Candidate, German Studies
Cornell University

Digression: How to Tell a Story 
without Telling a Story

April 7
Günter Oesterle

Professor, Institut für Germanistik
Justus-Liebig-Universitat Giessen

Eine kontroverse Konstellation: 
Friedrich Schiller, Wilhelm von Humboldt, 

und die Brüder Schlegel

April 28
John Davidson  

Professor, Department of Germanic 
Languages & Literature

The Ohio State University
Neue Kunst—Neues Sehen?: 

Modernism, Psychological Realism, 
and Ottomar Domnick’s 

‘Other’ Cinema of the Adenauer Era

Spring 2006 
Colloquium Series

181 Goldwin Smith Hall Fridays @ 3:00pm 
Information: rtf8@cornell.edu 

Obtain an advance copy of the paper: 
Dept. German Studies, 183 Goldwin Smith

Images: Nacht (2003) & Gruppe (2003) by Tim Eitel
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Conservative Thought in West Germany After 1945:  
Martin Heidegger, Carl Schmitt, & Ernst Jünger

1 – 2  April 2006 ~ Cornell University
Organizers: Peter Hohendahl & Wolf Kittler in conjunction with Humboldt University

Susan Buck-Morss 
Government, Cornell University

C. Schmitt, W. Benjamin, and G. W. Bush: 
A Tragic Drama

Marcus Bullock 
English, University of Wisconsin Milwaukee

A Dialectician of Treason: 
Ernst Jünger between Ethos and Polis

Michael Geyer 
History, University of Chicago

Humanity in an Age of Total Destruction

Constantin Goschler 
History, Humboldt University

Peter Hohendahl 
German Studies, Cornell University

Reflections on War and Peace after 1945: 
Carl Schmitt and Ernst Jünger

Christian Jäger 
German Literature, Humboldt University

Einrichten (in) der Bundesrepublik. Zur geopolitischen 
Wende in Heideggers Ästhetik nach 1945 

Wolf Kittler 
German Studies, Cornell University

From Gestalt to Gestell. 
Martin Heidegger Reads Ernst Jünger

William Scheuerman 
Political Science, Indiana Univeristy

Carl Schmitt and the Road to Abu Ghraib

Erhard Schütz 
German Literature, Humboldt University

Waldgänge—before 1945 and after

Geoff Waite 
German Studies, Cornell University

Conserving Esotericism: Heidegger, Schmitt, Strauss


