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DA IWATION BEFCRE TRIAL of the Plaintiff, XOLRAD

BiRCOVICI, held at the office of Schwartz & Frohlich,
%sgs., 1450 Broadway, iew York City, on the 5th day of
darch, 1943, at 10:30 A.M. in the forenoon of thet day,

pursuant to Stipulation and. Notice.
‘ o Plaintiff appeared personally.

Plaintiff was represented by LOUIS B, DAVIDSON,.

| IEs4., of Davidson & Davidson, his attorneys.

Defendant Wwas represented by LOUIS D. FROHLICH
and ZVERITT A, FROHLICH, ¥sqgs., of the firm o; Schwartv

& Frohlich, attorneys for the defendanu.

‘ s IT I8 STIPULATED that all objections ave - &l
; reserved for the trial, except with respect to the form - 3

of the quesﬁions;

. IT IS STIPULATED that the orlrinal,deposition Rt o
"need not be fll&d.r. '
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KONRALU BERCOVICL, having beeu first duly sworn

by Rose D, Couen, Notary Public, testified as follows:

EXAMINATION BY LOUIS D. FROHLICH, Reg.:

9.,Q. Mr. Bercovici, what is your profession?

A. T au an Author.
Q. How long have you been an Author?

A. Thirty-five years.

Q. You specialize in certain kind of writing?

A. To, I have written novels and books on
history; I have written books on travel
and I have written stories.

Q. You have written a great many stories, havea't you?

A. Yes, some 400.

Q. Didn't you in your stories, specialize in writing on

gypsy life?

A. Yot exactly, probably not more than one-
quarter of my work is about zypsy life.

3'QQ,Your~early writings were gypsy stories, weren't they?

A. Well, my first book was a BHook on
. Bocioclogy.

Q. And after your first book you began to write
stories for the magazines and newspapers?

A. Yes, but still not gypsy life; I wrote
two books that were not gypsy stories.

Qe But you did write a great meny gvpsy stories?

A. Yes.,

Q. How much of the 400 stories you have written, were
gypsy stories? ' :

P
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A. About one-half of them.
And these stories were published in various magazines,
newspapers and other publications in the United States,
at various times.

A. Yes, and in books.

Did you ever sell ‘any of theum, any of the gypsy
stories, for motion pictures?

A. Yes,
About ow many of them did you sell?
A, Four,

And did you sell any otuer works that you wrote
for motion pictures?

A. Yes.
About how many?
A. TWwo - three, as a matter of fact.

Did you ever write any original stories for motion
pictures? _ .

A. Yes, three,

What are the names?

A. One is the life of Sir Richard Burton,
another is on Hans Christian Andersen,
another one for Universal which was not
produced and the Volga Boatman — this
maxes four.

The Volga Boatman was produced by the Paramount
Company - Cecil B. Deille - wasn't it?

"A. It was not Paramount; it was for Cecil
B. Deifille - whatever the Company was
Ccalled at the time.

But Cecil B. Deifille made the picture? He produced
it? ‘

Tt
‘
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Q. What did they pay for the story — the Volga Boatman?

A. $13,500 or 415,000 - I do not remeamber
exactly.

Q. What did they pay for the other originel storics
that you wrote?

A. Over pl5,000 or 313,.C0.
Q. For which?

A, For the story which they did a:t preduce
at Universal, -

trhey pey for tle Eeng Christisn Andersen

A, Somewhere in the neighberhood of 314,000 -
$13,000, $%13,50C or %14,cCCC.

Q. Did they ever procuce thLe Hang Christisn Andersen
gtory?

A- Wo. It was sold to Goldwyn and Goldwyn
gcld it to Dieney.
Q. What. did they pay you for the picture rights of
the Tour eteries that you sold them, other than the
worke ycocu have juet menticned?

A. Wigit and I will tell you: §5,CC0 or 36,000
for the rights of & large story called fThe
Law of the Lawlees" and another story sbout
a similsr amount -
% #5,C00 or 38,0007
A. Yes.,
Q. And how about the two othere?

i. £6,CCC or $10,00C for each.

Qs Approximately when did vou gell tre picture righte in -’

tiwose four eteories?

A, Fifteen yeare sgo.

.....
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And when did you write the Volga Boatmen story -
apvout when? ‘ -

A. About that time., It was the sileat

picture -~ one of the last silent pictures -

in 1938 or 1937, I think.
That Was a silent picture?

A. Yes.

'And when did you sell the story to Universal?

A, 1928 or 1939.

'

The Hans Christian Andersen story was sold more

recently, wasn't it?

A, 1938. N
And‘what other story‘did vou writef
A. The 9ir Burfon story.
hen was tﬁat soldf
A. About the same time.
In 19387

A, In 1933,

You resided in Jalifornia at various tiwes?.

A. Yes, at short inteIwvals.

- At short periods of time?

A, Yes.

Do you know the defendant, Charles 3. Chaplin?

A. Very well.
For hoWw long, would you say, you Xnow him?

A. Twenty vyears.

‘Q. When did you first meet him?
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A. 1931 or 1923,
In what CGity?
A. In California - Hollywood, Cazlifornia.
You had vecome well acquainted Withrhim?
A. Yes.
And you znew Lia continuocusly sinqa‘that period?
A. Yes I knew him in a senserthat‘every time
I think of Hollywood, I think of him
and I met him here whenever he came here.
You met him frequently?
A, Yes.
You visited ais home?

A. Yes, and he visited ay home.

And he visited your hone. -
Ao ch. . ) L
You Xnew toe Jemoe*s of 2is Laal J?

A- Yes, I kaew the varlous memoers of nis family -
~ or families. :

And he knew the menvers of your fanmily?

Aad you sad he kad wubual friends?
A. A few.

And you and ne often discussed the various pictures
that he was making?

A. Ho.

Well, you took an interest in his picture career?
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A. Well he often asked me to go into the
‘ prOJect101 room to see what He had done.

And you knew from him what pictures ne Was
maXing or producing and what he wae interested in?

A. Yes.

You and he fraqxly discussed the various plotures he
was produciag from time to time?

A. Well, that would be stretching it a little
because we would talk about it, but not
discussions.

Charlie was a great fellow and he would talk over
hisg stories with you; he would talk very freely
to you about his stories and he respected your opinion
asg a writer, didn't he?
A. That I do not know.

Did he discuss with you, the developments of the

stories that he was making from time to time?

A. No.
Didn't he invite you to the studio in Hollywood?
A. Yes.

And you were a frequent visitor there when in
California?

A, Yes, at his request.

Didnt't you see him actually in production of some
of his pictures from time to time?

A. Yes.

Did Le ever consult you avout the characterization
of the story - of the picture he wWas making?

A. Occasionglly he was talltiag avoat then,

‘ not consulting me. I Was not engaged as a.
consultant. He has never changed a ploture
because I told him it was no good.

B e Uy SR OUU S U SV P OB N e ERr co s m—
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Q.
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Q.

Did yecu ever criticize any of aig pictures, or say
something =bcut whet was in them thst you didntt
Tus 5

like?

Ao Yes.

El 4.0
J.\l v

[€

aat ae a close friend?

A. He aexed for my oplnlon and I gevc
.L-J JJ l‘ 1.

And you wers always frank and honest with him in
vyour criticliaaa? :

Ae Y23, very fraait.

You knew, of course, that Chaplin produced his own
pictures?

A. Yes, that is what he told me.
He told you that himself?
A Yes. "

And it was so publicized and advertlsed everywhere,ﬁﬂJgfﬁf

Wasn't it?

A, Yes, but I relied more on what he
told me than what I learned.

He also t0ld you that he wrote his own stories?
A. Yes, he told me but I -

And you knew that he also gayed in his stories
as the central character?

A. Yes.

And you also xnew that he directed his own
stories?

A, Yes.

UR,DAVIDSON: I think if you will let the
Vitness answer the questions
in his own way, and finish
the answer -




- MR.FROHLICH: I'm 80TTYy.,

O
L ]

Comingvback to the question that I asked you ebout
Lis telling vyou that ke wrote his own stories. Do
you went to give a different answer?

A. Yes, he told me but I never believed it,
Qs You didn't believe Le wrote his own stories?»v
4. No, it didn't concern me much,

Q. What Was your vasis for not believing that he
wrote his own storieg? ‘

4. E€ceuce I knew him and I knew he had scme
. Writer always erouré hin. '

Qe And thet vee wheot pade yoeu telieve that he didn't
write hie own sturieg:

A. Yes.

; Q. Did you prior'to 1537 ever suggest to Chaplin that
: you write some stories for hinm?

A. o, he suggested it to ume.
Q. Did he make the suggcestion prior to 19377
A. Yo,

. - Q. Well, let's come down to when you were in California, SR
: At thet time, did he make the suggestion?

‘A. I had just arrived and -

Q. You and your ferily hed just arrived in California?
A. Yes,-

e AnQ were youv living in Les Argeles or Hollywood?

A. In Eecllywood.

~

» At what sdcéress in Hollywood?

A. I den't remeuwber., I cliznzed rowsidances
f¢ citen.
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Qe Did Charlie come to see you at that address at any
time?

; A. When I was first located there, he came
to see me.

Q. And he visited with you at your home?

A. Yes, he visited me at my home and took
the family out to dinner.

Q. About what time in 1937 was that?

; A. The first few days of 1937 or it may have

; been the last few days of 1938, because I
. arrived in Hollywood on Christmas Eve.

: He telephoned me a day or two days after-

: Ward - after I had taken an apartment there.

Q. When he came to see you the first few days in 1937
or the last few days in 1938, did you and he ever
discuss any business.

A. No, he told me all about Bali and gbout
his trip to Japan.

Q. Did he discuss with you any victurs that he had in

: mind? | .
| A. No, not that day. " 57%@
‘ . i Q. Then the visit on that occasion, was purely a Bocial

§ visit?

‘ A. Yes, it Was a social visit,

Q. Did he vieit you again early in 19377 B A
A. He came to call for me one afternoon,

; immediately aiter the first visit - probably o

; tWwo or three :days 1ater. jEA

Q. Was anytauing said on that visit about his business
affairs?

A. He snoke of it again,

Q. He spoke of what again? Yom said he had not talked %o g e
you about his business affairs and now you testify that &
- "He spoke of it again.™ 4 :
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L A. In speaking of it again, I mean -
‘ Q. Just what did he say?

: A. He agked me what I intended to do while
; in Hollywood and I told him that I intended
f to get myself something to do there; that
I would probably get a job soon and that
I wanted to stay thcre for s 1little whils,

Qe ind what did he say to that?

; - A. He said: '"That is not exactly what you
: should do. What were you getting as salary
before getting here?" I said: "$15,000

: : for six or seven weeks work at Universal,
@ 2 that is about %3500 a Week."  He said:

i "That is good money, but you get it in
; driboles and is probably work you do not
like. I am doing things I do not like at
, present, for instsnce, I bought a book
o Called Regency and I am trying to make
3 a story out of that book, but I do not
? get anywhere with it, I had Mgjor -
¥ajor 3o and S0 (the man he mentioned
is an Englishman whose name I do not remember)
work on it and we cannot get anywhere with
it. The two of us should collaborate and
do some story together; there are soue
: stories that the two of us could do bvetter
! , tuan any other two men I know. There is the
‘ : Haymerket story, for instance, which I have |
had in wy aind for a long time which I always. | .
wanted to do. I cannot do it alone, but the '
& : two of us can collsborate on it and there :
‘ are other storles which we can make something
? of. Let's do one and then let's do another
one, and let's zo on doing stories that
* amount to something." I am giviay you A
: approximately the conversation in Charliels i
words. : ‘

Q. What did you say to that?

A. I still let him talk. He said: "Letts
collavorate on these stories. Letls find sone
stories done by the same men from beginning

to end, not done by fifteen men as some ‘
people do." Then he said: "How do vou handle

R 3
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your books - do you sell taea, do you

get royalties, how is that managed?" I sald;- |
"No, I get royalties." He said: "How much?®

and I said "Fifteen per cent", Whereupon

ne said; "Wy caa't you do it that way?

iy can't we collaborate and work together
on a story, finish it and then when I approve
it, do it and you stick with it to the very
end. If it makes money, you make money,;

if it doesn't make money, you have invested
your time zund work snd I have invested my
money producing it and putting it up. I this
one doesn't work out, we will do another
story. Let's do it that way. You know I
nave always waated to write. I do not want
to do any amore pictures with the little wan,
I an sick and tired of him." Then he said;
"Just a iinute" and he went into t-e¢ next
Toow or upstairs - I do not remember exactly
where it wasg the next room or upstairs —

and he came vack with the book By Captain
Schegk, or souething like it and said: "Here
8 a ook I nad for a long tiwme and I have
read it wackwards and forwardes. Do you know
it" I told hia I uad hesrd sbout the vosk
out had not read it, but that I inew the
story of the aymarket Riot. Jharlie taen

began talking about Lingg, Parsons and 3Jagels -

anc other characters of the ook, %2lliay ae
about theam, what magnificent characters threy
wecre and how misunderstood they have been,
and thet it was a book that showed Auerica
in the time of that period better than any
other book. [When we got throuzh talking, he .-
said: "There was your own story, Tinka;
that is a story for Paulette (Paulette
Goddard) ~ shc nhas nothing to 0 - I am
paying her wages; she is under contract.
What a magnificent story for her. I resd it

%o 2er only the other day, I did not know you

had cowe here and yet I read her tae story.
Jell, what do you think?" To the best of
my recollcection, I said: "Today you say so

but tomorrow you will change; I know you,

in a few days from now you chenge your mind,"

and Charlie said: "Oh, no, I won't. Xo one:
can dissuade me frew it 47 . went *to do it
"I ea now using his lenzuezs ¥4I

ent X, "
VLG e,
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swear to God, I am going to do it. I am not
derendent on anybody, I heve my own money,
nobody ie my boss — now, what do you say?'

I eaid: "I will do it" and he said: "It is
all right, you teke tle risk thet you de it on
your own tlme you invest your work &nd I

telie a Lell of a laao tize %o wmae a picture,
I g0 a0t goiag to act ia i, I a4 goiag %o
direct it. I am g01ng 10 produce ¢t.\ You ‘
will stick with me and this is going to be =
gometiing.We are going to make pictures
together." By that time it was two or taree 1@
otclock in the morning - Charlie uontvﬂued to-
talk and I agreed,

Q. Please tell us what he said?
A. I have told you wiat ¢ said.

Q. dave you glven us the full couversation hetwoesn you
and Chaplin?

o~

4. Ia an adtreviated Dowum, the gist ol ik,

Q. And that conversation was l181d ia your apartasat?
A. No, his apartment.
Q. Didn't I understaad you to say tiat he camne to

88
you on the secound occasivn at Jollywood and that
Was thea thabt you and e had this conversabion?

nn
L
i

it

A. Jo, I said that he caglled for uec.

- Qe de called far you and he took you to his home?

-A. Yes, we went out to dianer together
end then we weut to his louae,

Qe ﬂhonas'present winen that conversation tookx place?
A. Just the two of us.

7~_Q; Have you given us the substauce of the satire
" ‘Hcgnversation?‘ '

A Yes, in substance, except he added oné more
h thlng. He said: "We do not have to make
any hullabaloo about this thlng." and I




; sald: "If you dontt, I will not. I have
i ‘ never made any nullabaloo about anytaing."
i : . and ne smiled at that because he knew what
i I had in mind at that time. He said: "Qf
; course, you will get screen credit - both of
‘ us will get screen credit., Reouweader thais is
3 Sollaboration. We will really do things
together® ~ ne was insistent on that., He
said: "This is pomething we do togetiuer,

Qe What did he say to you with reference to your
! coapensation? : :

A, That it was to be fifteen per ‘cent of the
gl’OSS. !

Q. Fifteen per cent of the gross?

i A. Yes.
% Q. The gross of what?
A. Gross of the income from the picture.
Q. The gross of what Chaplin would receive or the gross
the distributor would receive?
mj ? A. The gross of what Chaplin would reoeive.

© Q. Were any amounts mentioned? Jere any figures mentioned?

A. Ho, no figures or amounts were wmentioned,

Q. Did Charlie tell you what he usually received as gross
Compensation? ‘ ‘ ;

A, Ho, not at that time., He very frankly
told me that he had gotten so many millions
for that plcture aad 80 uaay ailllisasg for

_ a10t1eT ploture ~ the agounts are aot

A ’ exactly fixed in my mind - which amounts

» : made it very enticing to me.

Q.Well, now, you considered this an important arrangement
didn't you?

’

A. Yes.




—- - et e e aeamacad
s e L ih L aee s f s we - s emles = e s ———— e — S S UL -
H

Q. And you dldn't in51st on anj wrltten uontract at all?
A. o, I didnt't.
Qs You were willing to take his word for it?
A. Yes, to my sorrow now,
Qe Did you ever in all the sales that you have made of
your storics '~ of your works - for motion pictures,

make any arrangeacnt withh any producer otaer than
Dy a written uontract?

A. o,

2. You knew that a production of Jhaplint's WOJld g0 on
for a considerable perlod of time, didn't you?

3 A. Yes, I kaew it,
de That was uils habit, wasn't it?
A. Yeg, that was his haoit.
Q. And you were perfectly willing %o take 1is word %that
213 would giva you fifteen per “osat of tue L1088
.‘aﬁvipub?

A. Perfectly willing.

Q. Now, at that time, Cid you Lave any agent in

dolivvoody
® | A o, I had just arrived and I had no agent.

Qe Can you fix the date of that conversetion v RV

o s

: have just related? - ]

A. It was elther the last few days of 1238
or the first few days of 1337,

.. e A% that conversation, you stated, ycu diccussed the

! Jayaarket Riot and ysu also diSCussed The Jry of the
Holf. You also stated that Charlie brou gt a book :
from a rooa in nis home written Ly :anc Jarrws, d4id he

—

. A. No, it Was writtea by Japtain Schaak, or
: gomething like tlat

P Qe Did he glve you that t0uk

e m A . e e e - N e b ey




el A Yes, he gave we the book o vead and study.
Q. And-.you took it with you?
- A. Yes.

Q{ Wwhen did you see Jhaarlie after that coaversationy

A. Aoout a weex later.

P

- Qe Where?
% A. At his home.
Q. And what did you say to him and what did he eay to you?

. : A. Durins that week I had gone to the library
and ®XRad the book by Captain Schaak gl readZd,
30ab vy Frank Harrig and refresied ay aind
oa the whole thing so that waen I saw
SJuarlie agaia, I would talk with hian about
1t from uy. angle aad =2lso a8 to What I
gaw Lo the Hayaarkot stony.

Qe Did you and Lhe discuss the story that vou hed in sind

-

or i ad ia wind based ugon the Hayuarket Rict?

A. Ycs, we dld at tlhils second mectinz.

- - N e

., e o de A .t - o . -l

WS Wiat 8 sald o8 Wit oL sald?
[ S - A - - .. - - -,
win thet o the story would lave to U
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€ book Dy Ceptain 3haak

2e egtory in Chicago 21d not taken
]

at Oity. It appearcd th:at someone Vi
i that the story could be %0ld
Sisy. WyoY, I said, "It should pe |2

0" and I told haim not to o
t or not to fictionize it too

ct ot
HEEN
et

]

2k
)

; chC o S

LN R DRE I Bl
1

G C

S

2" o
[

H

.
'

I
>~

ot 0]

QW
=

e G
4

- C
-
(O =
o
}—J
o

Sokh okl oL
[¢ 2N ¢ 20 ]

I
.-
[

-
W
.

Qe Did you znd Lie sgree thet Lo was te f.ofar in it es B
an actoxr? '




Qe

Q.

A. No, he was not in any way to appear in the
story as an actor, but was going to produce
it and direct it with me.

That wss at the second conference?

Ae Yeg, a2t the seccnd conference.

What happened after thrat?
A. Then I made a rough outline of a few pages
containing the plot of the stay.

You made that outline elsewhere or in hLis home?
Ae No, in my home.
And what did you do with that cutlinet?

Le I brought it to Charlie ané read it to
bim. I remember the occasion distinctly -
finding him in bed in the morning and dis-
cuesing scic ctliexr mattere — sonc ¢thex
gtories with Zajor - - — the Englishman whose
name I de not recall. I remember an amusing
ecene I hed with him at the time, because when

Lajor - - - left, he
had just written for
playing around with.

read some€ lines Which he
Regency which he was
I am quoting him "playing

aroundé with."
Did Chsrlie read your outline?

A. No, I read the outline to Charlie, ag my
kandwriting is not always legilble.

And what did Charlie say about it then?
A. He sgid: "Fine", We discussed some minor
points in the plot, Charlie wanted the story to:
end with a dramatic funerszl in which the pecrle
who hsd been heroized by now (thieg ie the end.
of the story) were being taken through the :
streets of Chicsgo. I suggested that the sto %&g

~end before thst with & sulcide of Lingg, Whioh:jX
I thought wes a much more dramatic point. He::
said; "Well, when we come to it we Will talk.:yl

it over egain.® v
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And then what happened at that conversation or
meeting?

A. We had lunch together probably and I
went back to my apartment, continuing on
the story at thie time to mske a larger
treatmert of it.

On the occasion of this lest vieit ycu Lave just
rerticned, you hed not yet reduced your etery to

& typewritten manuecript?

&
t

A. IJo, I reduced it only as to plot.

And after that conversation you worked on that plot
and wrote a story?

A. Yes, I wrote a story out.
And was that story typed?

A. Thrat story was typed.
Who typed it?

A. CGertrude Unhr.
Wae lilss Uhr a resident of California? A resident of
Crslifornis &t that time?
A. At that time she was a resident of
Celifornia.
And she was regulearly empleyed Ly you?

A. Yes, she had just become ewmployed because
I had juet arrived in Cglifornia.

And you paid her a salary?
| A, Yes, .

‘HoWw much did you pay her?

A. $35000 a week.

FIFER M v
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Qe 4And you dicteted the story to her and she transcribed
it, is that right?

A. I partly dictated it snd partly from my
mgnuecript because she cannct resd ny
handwriting. I write most of my stories
longharnd.

Qs After she wrote this manuscript for you, %what did
you do with it?

Ao I took it to Charlie,
Q. How lonrng aefterwards?

A. Oh, probably two or three weeks later,
¢ ‘ but Charlie was calling up in the meantime
to ask how I was getting along and asked
wLy I did not come to sec him agein.

Q. Dicd you Leve army title on thet story - on that
ranuscript?

A. Yes, "0ld Chicago". It was his title,
kie contrituticrn teo tle collsbeoretion
at £.a% tiuc,

Qe Did you have the name of the author on it?

A. Both namee were on it - Charlie Chapin
in collaborstion with Xonrad Bercovici
. eppeared on the title page.

Q. How large a manuscript was it? Approximstely how
larce was it?

A It was between twenty-five to thirty 3
pages, maybe, : ,

Qe What did you do with that manusc;ipt?
A. I took it to Charlie.

Q. Was this gtill in Jsnuary or early in February,
19371 S S :

i ‘
.lﬁQ:TLQ B - As Berly in February.
|

g, 19377
v A 1937,




V~Q"And when did you see Chaplin again after that? 7 ‘ :ﬂ?

o)

Q. You took it to Chafin at his home in Eeverly Fille?

Ae Yer, &t Iie Loue in Beverly Eille.

G. Cer: you tell us the ccnversestion hed then with
Cherlier

Ae I reel biwm the stery, wiilc reecding tie
story to him he made several observations
which we discussed. Some of them I
accepted and some of them I rejected and
we had amizble fights sbout them. He told
me that he knew more sbout the drama than
I did; that he knew what was dramatic;
that he knew what were dramatic points; .
what interested people and wanted me to accept|gs
his versione. I accepted some of them and g .
rejected other parts of them. I cannot
reuember What points were accepted nor what
points were rejected. In collsboration,
guch dlecuselons 8rTe Very ;1equent and there
ig always & pive and itgke.

Qe Did you make any notes or notations on paper as to
whet his suggestions were?

A. No, I made some notes on the manuscript
itself.

Qe Then what did you do with the maruscript?
A Then I went back home again with it.
Qe You took the manuscript baék home withx you?
A. This one I took back with me.
Qs That was the first typewritten wmanuscript of the story?

A. YeRe. A ;‘

A. Two or three weeks lgter, or maybe 1t was i et
four wecks later. I saw him in the interim |-
only I told him thet I was working on the 'ﬂf
story and that I would read it to him when I :
was ready. i

MR, DAVIDSON: Can you fix the time?




Q’

Q.

Qe

(20)

WITNESSz. Soﬁetime four weeke later.

¥R, DAVIDSON: About what month would that be?

iR, FROELICH: Thet would be either February or
March, 1937.

VITKEES: That is about right, I guess.
Dic¢ you dictete the manuscript to your Secretary?
A. I elgberated on it, re-wreote part cf it by
Lené end dictated other parts of it.
I rade other versions ¢f it before I was
patisfied with one.

Did a time come when you hed a anuscrlpt that vou
were setisfied with?

A. No, not yet and by that time I had g
manuscript which reached about forty pages.

Ané what &id you do with that manuscript? |
A. I took it to Charlie, read it to him gnd
he asked e to leave it with hiw se hLe
wented to reed it Limeseld,
What was the titie of that manuscript?
A. "01d Chicago."

And wag the nzise of the author on that manuscript?

A. Yeg, Charlie Chagplin in collaboratlon with
Konrsd Bercovici,

And what did you do with that manuscript?

A. I left it with him as he wanted to read it,
: He said when I regd. it to him he could not

,  get ap much out of/3B if he read it himself,: .
That Wes the first manuscript you left with Chaplin?

A Yes.‘ '

Q; Did he ever return 1t?

N A. No. ‘I kLeve acarbon of thet menuscript.
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Qe
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Sty you in lead pencily
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Have you that carbon with yout?
A. Handing.

I skow you this msnuscript which you have produced, ¥r.
Bercovici, on yellow sheetes eand ask ycu whether that

is the firet manuecript - first treatment that you had
made of the story wheh you went to see Chaplin about it
and after e had given you the book?

A« ¥o, the firet one was a rough cutline
of the plot.

Ancé did you read it to Chaplin from the menuecript
which you are now holding in your hands?

A. Yes, from the manuscript which I am holding
in my hands.

You reed tiet menvecript to Lim?
A. Yes.
1R.FROHLICH: I offer this to be marked

Defendant?s Exhibit I for
Identification.

(Document marked Defendent 's Exhibit I for
Identification)

This manuscript msrked Defendantts Exhibit.I for
Identificetion, kr. Bercovici, was the wenuecript that
you brought with you to Charlie's Lhome and read to hiu?

A. Yes, !
I cell your atsention to the upper lefthiand corner o
vhere there appears "Charlie Chaplin and Konrad Bercovicij

Do they indicate his name and your name?

A. Yes.

And that was written on the manuscript before you
brought it to Charlie's home?

A. I do not remenber.

Can you tell us when those twe nemes wexnd wyitten in

A Poeedbly right there when I Wes with Lin, . .




Qs In his rreeence? o

L. Pogeibly,
& But vou are not sure of thet?
A. I cannot te svxe of such trings.
e Gell, it might heve bLeen writtern in letexr?
ie Yo, it wes written in eitler before o
during wy cernversstion witl Cheplin.
All the pencil markinge that you see there
were not made at one time.

- Qe Were all the pencil markings made by ycu after your
ng : cenversstion with Charlie?

A. Some during and some afterwards.
Qe Some during and some afterwards?
A. Yes.
Q. Then this expression "Charlie Chaplin and Konrad

Bercovicil may heve been made after or during yeour
conversastion with Chaplin, is that correct?

Ais Correct.

Qe anyway, this document marked Defendant's Exhivit I for
Identiricetion, is the physical manuecript you brought
‘ With you and €ed to Chaplin sometime in Februery of
1957, ie thet ceivccety

se 1T Wee eexly in Marcl,

Ge You have produced agnother menuscript eéntitlied "(id
Chicago", second manuscript snd marked Cherlie Chaplin
in colleboration with Konrad Bercovici -

, DR A. There was probgably one between the first.
peene e i % one and that one. .

¥R, DAVIDSON: You are now referring to De—
fendant's Exhibit I for Identifi- |
cation? The manuscript, M¥r. Frohs ..
lick, which you are now holding |
in your hande? = - B

st o e e s —

SN, . BR,FRCELICE: Yes. .

Lo
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And this mahuSCript marked Defendantt!s Exhibit II
for Identlxlcetlon bears some pencil notes made
by you, is th Tight?

A. Yes, thet ie cox rcct

iné there are no pencil rotations wmsde by Chaplin
on thet manuscripi?

A. Ho. He would have considersble
difficulty in making out these words.

you ghoWw the second treatment to #r. Chaplin?

A. I read it to him,

You read *iue entire trestuent to Lii?

A. Yes, the entire treatment was read.
You reed 1t %o Lia at Lis Luae?

I left a copy of it with hiim.

And

’.. o T WD - e e - -~ .. e L [N
ji‘.id Fou et oo FRIPES it t-‘&}‘.t VLT aduly )
A
: = et g NS I
As L0, I lert it witr him.

das that acarbon copy that you left with nim?
A. It may have been enother copy — carbon
Copy or en originel cogpy. ‘

digd identicel

You a0t type twe orizinals, Torn,
did vou?
A. I nay heve., I may hsve thought I
wanted a carbon or thought that I
did nct want a copy.
know

Do you/wheth

r it Was your przctice to mske certon

senuscripte?

Ae Yo, I didntt. Scmetiues I

the original.




&. So, there was a typewritten manuscript in betweer tlis
Lenuecript whicl 1e wmerled Telerdentls Exhibit I for

L Adtal .

% Idertification and the one I am holding in my hands,
1 which is now merked Defendsnt's Exhibit II for
% Identification?

A. I said probably.

( Document marked Defendant's Exhibit II
for Identification)

WITNESS, continuing: The pengil kings on
this manuscript are Charlie!'s “78n %Qée 5, there
is a suggestion by Charlie. Charlie said this )
ehould be done s0 as to give the story a definite|fe
time, without talking sbout yesrs, etc. which
I theught vee & very good sugpestion, Here is
another thing on page 4: Charlie suggested
that we show surprise at the apartment of a
wealthy lady and the home of the working man.
The reason he wanted me tc do that in the next o
“reatment was to show the contrast in the warner [§%
T living of the lady in. question and the working| K
mendin whom she Was seemingly interested. She was|
& very wealthy woman and lived very luxuriantly -
end Charlie thought this would be a very great
contreet, o -

o

Qe You have testified, kr. Bercovici, that in between = =
Defendent's Exhibit I for Identification and Defendant's
o Exhiblt 1T for Identification, there Was a typewritten
o SR manuscript prepared by you entitled "¢ldé Chicago! ,
‘ which Was called *he firet treatment. :

Ae Yes.

'fQ. And that is the wmanuscript you left with Cheplin,

A. It is one of the manuscripte I left with
Chaplin, ' ‘ '

, fQ,'And that-manuscript Wag never returned to you?

A. Yes, it was never returned to ume. NS

.. Qe And that it also Led the éxpreszion "Cherlic Chaplin
- 2im collgboretion with Konred Bercovicii?

.fg'y_ — '» . A. Yes, it also had that expression on it.

e s Mgt 4 e p i e ke e v b b 2 smewtr Y SA- aeame s
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You dov, however, make coples of some manugcripts,
dont't ycu? . '

A. Cccasionally.

And occasionally you made an original without making
a carbon copy?

A. Yes.

<.
[}

Do you make as muck ss tWo oi *whree ceopies cof the

manuscript at times?
Ao I\IO .

Is it your distinct recollection with respect to
Defendentet Exhibit II for Identification, that you hed
or didnt't heve ¢ carbton copy of it msde?

A. I cannot remeuwber exactly.

You cammot remewmber,

A. {iCe

Ané ie it yeur teetimeny that you left e ceopy of this
renuecript witlh Lxr., Cheplin?

A. Yce.
An¢ that copy, i it was not & cexlcen, wncevlid Zeve o
be an original, woulidalt iV’

A, Yes,

And it would have to be identicel in form, wouldn't

it

A. Almost icentical., Leaybke & word lLere
and tiere changec.

N¥ow, after you made this second treatuent, wrat else
did you co with regpect to the story?

A. I went back home after talking and

' diecuseing the stcry witi. Chaplin and
continued to elgborate ¢n it ornd this time
it rrobsbly took five or six weeks in-

AN

troducing new scenes in it and elaborating | .

on the point Chaplin suggeeted socut in-
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Qe

Qe

troducing the scene of tue Lynrtve: cf Las,
VenZendt, the lady in questicn.

and did ycu then reduce that new version to
fora?

renuscript

A. Yes, I did.

Have you & copy of that manuscript with you?

A, Ko, I left it with Chaplin,

Is it your testinony that ycu Lrought that new version
te iix. Chapling
Lecavsc

Ae I brought it to Doy, et Lt oIl Danm

he wanted to read it hlmselx.
And that new veresion was entitled wCld Chicago"?

entitled "Qldé Chvicago."

cerrect,

]

Ané it was aleo mgrized "Charlie Cheplin in
Tith Yonved Zercovicin?

- - g
Ae I€E, LT

vwas.

tiat withh him?

Aud you lefd

A. Yeg, I left it with bhim,
About when,wouid you say, ¢id thet take place?
A. About kay.
of 18377
A, 1837,
Wae snybody present when you gave it to him - the

third trestaent?
Ae XNO.
Was anyoody prekenu wi.en you gave hiu the

h.e L’lt
NO.

e A.

collaborstion |



)
LA

7.

\ge

(27)

o ———

Iy

[
o)
”

ok

Wae anybod present when you gave niu tle
tyept oo

POLIIY '..' .
. Ho.

And after the third treatument that you wrote, what
else ¢icd you do v1tr respect to this story?

«or

A. I wrote a fourth treatme:n

Dicd veou eee 1. Cheplin with vefexence *o .+ thixd
oo w, oo B S T
SRGCETLENnT T .

Ae I saw lr. Chaplin on the fourth
treatuent.

You heve testified that you [ecve Liwm the third
treztucent. SN

l:Lo Ye Ee

when you gave him the third trectument, ¢éié you reaé
it to Lkiwm?

A, The third treatme: I teilkecd to him
eoort it.

And you read it ¢ him?
A. Yes,
And he asked you to leave it with him?
A.»Yes.
Did he make any suggestlons on it at that tlmer

'Y

Ae Yes, he made some suggestion

Do vou recall those suggestions?

A, Yes, they were some very ridiculous ones
Which I laughec st and fought with him
about then.

What were those suggestions?

A. The one suggestion tihat we fousht for, Loure
over wage thet Cheplin wented ne td“%ﬁk*“the
love the Wwomen heé for - r.or. vho Wagb workin

o m—ariny

i I




éulint the night in e *dotou;, by Warming

is véed fox Lim by going to sl ep in i%

80 that when he carie home it would be warm

and not a cold bed, which I thought was a chesap
gag. But you cannot fight witrh Chsrlie about

a8 ag, he has his wey sc I expressed it ae
1ildly zs poseible, but I stuck it in there.

Qs You stuck it in at a later time?

1 ves, o developued it

Q. You Just LGiscussed thet with hii when you by t#
; e Bind tresptient te Din

A. Yes, but he wanted it 38 as he wanted more
. of hie own stuff in,

G« And that was the only suggestion made in the third
treatment?

A. To. Another one waich I thought wae
ricdiculcue, wut wricl: he thought was
Creamatic, wee the man was a priesoner and
thie wemen Dreougint en explosive to this
trisoner and it spowed he comaitied suicide
With ‘Lie extloeglve gg it vwee trensuitted
to him by her kissing him. She kept it in !
ner mouth.

Qe That was his suzpgecstion?

| A. Yes, his suggestion.

| Q. Do you have a carbon copy of the third treatment?

: : A. I may have one. I am looking for it. Ve had
P an auvtomobile accident, rather a trailer
; » : accident, on our Way back from Eollywood
: in wnlch our c¢ar and the trailer were
i smacked to Lits and a good wany things were
| } lost. Scme Lazve been found and sore have not
o been found snd I may still find it. I em
oo ~  talking about the fourth trestment.
i
t

Qe I am talking about the third treatment. Perhaps, we

do not understand each other. Now, when vou gave ir.
. Chaplin the third treatment in manuscript form, did you
§ save for yourself & copy oif thet trestment?




Q.

(2¢)

A. Yes, it is possible.

Do you mesn to tell uve tihet you gave Crherlin the only
ccuy yeu reclt

he WLV nott
Pid you or cidn't yourt

ther ¢r not

ctlyv vl
Q.

fe I cannct reweuwber a i1
cery 1L

S
I geve Liu the enl

9]
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And when you made the third treatment, did you
incorporate the suggestions about the woman warming
up the bed and the woman and the prisoner?

A. Yes, I did.

And did you tell him that you would write another
treatment?

A. It was uncderstood that I would write
anotner treastment.

But did he ask you to write another treatment?
A. It was understood,

You say it was underetood?
A. Yes,

So you wént back to your apartment or home and wrote
another treatment, is that correct?

A. Yes. : .‘T ,
You cdon't have a copy of the xhird'treetment with you?
Ao NO * ' A ‘ ‘5 . »

If you were to mzke a fourth treatment, you would need
the third treatment, isn't thst so? T

A, ¥o, not necessarily. I had pencil notes
which I had written for myself I did not
dictzte thiis straight out of my head, I had
noteg on it and I did the thing VﬁllC
Writing in pencil for mysell.

......




Q.

Qe

Q.

Q.

Q.

‘And

wnich he wanted z28ded in

A. Satisfactory in a sense, but not complete.
It was agreed it was not complete.

Did he say at any tiue of the $hird treatuent,
ae was satisfied with 1t7

taat

A. Jo, e was not satisfied wita it, ae
aore elavoration,

- Jo
waasved

Ia addition to the two zags?

~

s R
£A53.

T L

A. Ia.addition 5o %thae two

Well, what did you have to Work on in order to give .
him that elaboration? Ihet manuscript did you have to
work witht

5o T

- 5T

)

A, My own pencil manuscript.

AncC you didn't have the third treatwment becszuce it wWas
Vith CLerlin?

A. Correct. | LN

You just relied on your pencil notes?
A, I generaglly write it cut in longband and
than have my stenographer or my secretsry A
type it out. LR

Did you prepare a fourth treatment?

A, Yes.
Did you dictate that likewise to your secretary?

A, I didn't dictate it,
typed it out.

I wrote it and she

in that fourth treatment, dié¢ vou incorroreste
gage that Charlie had mentioned?

the
two

A. Yes, I did.

And did you make any other changes in the story?

~ 4o I-mpde--considereble -changes-in the- story. vw—,‘w




(31)

. Ancd did you reduce that to typewritten manuscript?

&

: A. Yes.

Q. Can you prcduce it?

A, Yo, kr. Cheaplin irg it.

Qe S0 you reduced that wanuscript to typewritten form,
Did you make =z copy of it for vouself?

A, Yo, net to my recollection, I knew it wag
ot the end vyet.

Q. Did that manuscript contein the title "0ld Chicago, %

"Charlie Chaplin in colleboretion with Konrad Eercovicif by

end Cid it Bay "fourth tresztment?? iz

@
¢

w. And you brought thst to Chaplin?

< -"\.

4. I breughkt that to Chaplin,
&. About when?

A. June, sometine,
we dune, 18377

A. Cecrrect, I

B :’4"
[ERRT:

e
'J
m
ry
C
o)

o © G. AnC you btreught that te him et in Teverly

i Tilley

A. Ercughkt it %o bLie home st Beverly Fill

w

.

v oo B s e mee n e e e
Qs nes enybedy teve wiern viu &8s BN T

v v

A. His servants saW me come in. Miss Paulette
Godcdard saW we come in, !

Q. But she wes not preeent in eny converseticns thet vou
: ligd with Charlie?

A. She was present =t the convereation Vhere we
were tzlling about #The Cry of the WolfM,

"fQ.*I am confining myself only to this particular manu—
~ script,




e

And the

A, No, we did not talk about this in her

presence.

wanuscript entitled the fourth tréatment, you

say, was left with Chaplin?

Did you
him?

Did you

Dié you

Is thet

¢ you

A, Yes,

read it to hin at the time you brought it to

A. I don't remewber.

discueg it with him?

A. I discussed it with hin

tell him what wae in 137

A. Yes, I told him I had incorporated his two
gegs and thet I added more and I told bim
what was edded. He said tc leave it with
Lim as he Wee going to reed it hirmeeld.

cll thav was sald gbout the story?

Ae A1l that wze seid &t that tiue,

left it with hin?

A, Yes.

What heprened after you left that manuscript with
Liw, with respect to this story? ’

A. I took sometime writing whet I believed
te be the Tinel script or finegl trestument
of the story. Then I tried to get Cheplin
on the telephone Leczuse there were certzin
points I wgnted to discuse With kim, I

finelly got Lim on the telepbone &nd Le esaid

L€ Viee busy with matters of the United
Artiete end other people. Ee said Le wes
very tusy and I could not see hiwi then, but
‘made an appointment which he dic¢ not keep.

|7Qe DI Fou see him after you left that fourth treatment
o ... With him? |

A. By that time it turned out to be the end

...of September or the beginning of October whi

32) |0
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: I preparec the firal treatuent by Lyeel?f
Leving nc cherce t¢ ree nuch of Lir,

G Voo thet tlhe end of Septerter cx *he beginning of
October of 19377

4. 1937.

Qe Did you complete that final treatment yourself?
A. I completed it.

Q. Did you reduce it to typewritten form?
A. Yes, reduced it to typewritten form.

Q. And whet did you do with it?

A+ I brought it to Lr. Chaplin.
G. Can you fix the time when you brought it to Charlie?

A. Either the end of Septewber or the beginning
of Cctober.

Ge Ves thet &t his howme in Beverly KEille?
A. Ir Lie home at Beverly Eills.

ke Was anybody present then?

A. We had dinner together and then we sat :
down and read it. !

Q. Who was present?

A. Paulette Goddard and some other people, I do i
not knew their nares. T

,

,iydff | @« But you did not discues tie penuecTipt durins éinner,
ST did you?

A. No, he had already told me that he did not
want any hullabsloo (that is his expression)”
sbout this affair,

~fThen after dinner you went to anotlrer room in the house
_‘i ‘al'ld - :

‘A.,We'went te the living roomn.




Qe

Qe

Qe

e

_And you and he discuseed the manuscript?

A. 1 reed the script to him.
Was anybody present when you read it to him?

A, There was no one present, just the two
of us.,

And thet Wos aleo entitled "Clad Chicago", Charlie
Cheplin in ceclleberestion with Konrad Berceovici?

4s Coxrect,
And did you leave that manuecript with Cheplin?
A. I left it with him because he sgid:

"We finally have it. We have licked it.n [ RG

I am ueing Lie expreesion. "We are going
to do it, but not now because I am still
upset about my affairs with United
Artiste. This time I feel we have it,
Thies Iinal treatuwent is fine; it ie
exactly wret I want" znd Le went cr tc
say how wonderful it was, etc.,etc.

Did you retain for yourself, a copy of that fifth
treatment?

A. 1 may have one, but again I say that we

had this accident and & lot of things have R

been deetroyed and I am looking for it and
I 1.8y heve it.

Dié you make any cther trestuent of trat etoxy?
A. Yo

The fifth treatment, was the last treatment?

A. The last tregtment and the one he approved ;

and to which he lhed nothing further to
sugreet,

AnG he told you he would meke the picture?
A« Fe tcld me Le would meke the picture.

Anc thie was in September or COctober, 18377




Qe

Qe

Qe

Q.

Qe

.‘\' f
: 2

Qe

A+ The end of September or the beginning of
Cctober.,

(n the occapgion of this last vigit to Chsrlie's hLomn

e
the end of September or the beginning of Cctobrer, 1857
did you discuss any other story with Mr. Chaplin?

’

A. Yes, he told me to go ahead and work on #The
Cry of the Wolf" and he asked whetier I had
given any thought to it in the interim and I
told nim I had., He said; "As things may
turn out, we may do the Ory of the Wolf before
the Haymarket story because Paulette isg eager
to do something." 7
During that tiae, were you writing for any one else?
A. I wag writing for myself,
Were you writing stories?

(ne is always weiting.

A, Yes,
Did you have an Agent at that time?
A. T think I did,
Was Zevpo larx your Agent?
A, No, he was not.
Tho was your Agent at that time?
A, I don't.remember.‘ 7
Did you submit any of those storics %o yOuT Agént?

A. o, thoseé stories were not submitted, but

stories written before that, the Sir Richard.

Burton story which was written in 1933 or
1934 for the Cosmopolitan Book Corporation

and to which I had the motion picture rights. -

Did you have a written coantract with your agent?

A, I cannot recollect. I cannot recollect his
name right off the wat. He was 20t an
important agent, he was aomcone Wwho asked me
whether I had anything for motion pictures or
sonmething,




L
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J— U B e e et e e e e e e e e |
' i Qe You had done no work on "The Cry of the Wolf" up to ;
! October, 1937? | l
. Qe What work did you do?
! A. Thinking about it and ficdcling around it.
+ Qs But you wrote no msnuscript on i% did: you?
A. I-I.o.‘
3+ Thet Conversetion with Sherlic was early in dotober
in the presence of Wiss Goddard and was With reference
to the story "The Cry of the Wolfn?
‘ . A. With reference to the story Tinka which I
called in manuscript form "The Ory of the
WOl:" [} w )
| Q. Did you have any such maiusCript on Tinlie or "The Cry
of tire Wolf" at the time you saw Chaplin in October,
19377
Ao I'IO.
. But you testified that Chaplin told you to go shead
‘ and write the story for Paulette? :
A. Yes., I
. | Q» And you wrote the story in manuscript form. ‘
A. Yes. ‘

Q. Was it reduced to a typewritten form?

A, The firsttireatwent was a pencil treatment S
Which I read to him. N s

Q. When did you read that to aim?
5 : A, Several weeks later. ,

! Q. Where did you read it to hia?

A. At his home,
Q. At his home in Beverly Hillse?

o AeYese
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Q.
Qe
Qe

.

Q.
= - Qe

.Q'

And Wae anybody present when you read that to him?

A. No, but later Paulette Goddard caue into
the room and we discussed it with her,

After that discussion, did you prepare a manuscript?
A. I prepared a manuscript.

And that was a manusoript in typewritten form?
A. Yes, a manuscript in typewritter JToui,

And it was also typed by your secretary?
A. Also typed by ay secretary.

Did you ever show that manuscript to Cheplin?
A, Yes.,

Can you fix the time when you showed it to him?
A. Three or four weeks later.

That would bring it down to about llovember, 19377
A. About that.

here did you s8iioW it to aila?

d. AL Liia hoac,

At 1ia hone in 3overiy A1l 32

A. At his home in Beverly Hills.

Was anybody presgent then?

A.

Did you read

A.

Did you read

A

What_Was the

No.

it to him?

Yes.

the entire manuscript to him?

The entire manuscrlpt it was a very
short one,

tltle of lt?r
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:A.l"The Cry of the Wolf.n

| Q. Did you also have the author!s naae on it?

‘ A, Both of our naames: "Caharlie Caaplin in

! . collaboration witna Konrad Bercovici! or
"{onrad Bercovici in collavoration with
Charlie Juaplin."

Q. Up to that point, did Chaplin show any inteation to
collaborate with you on that manuscript?

A. Yes, he talked to me about it and said that
he wanted it done specifically for Pasulette.

Qe Can you tell us just whaat he said or what he wanted
done?

A, Peaulette was to e a gypsey girl in love With
the son of the owner of the castle. The castle
vusiness was Charliel's suzgestion decause in
my story, I did not have any castles. The two .
ased tc nmeet in the forest Decause tae Zyosy

girlts pareuts odjectod to her haviug anytiing |

to do with the son <f 2 castle.

ae DAVID3O:  You mean the son of the owaner of
the castle, doa't you? You said
the son of the castle.

VITHESS: Yes, (Castles do not have sOns), and the

Dareats o0 the Loy oo ested, of course,

to his haV1n~ ~njtm..p to do with a gypsy !
3irl, so they used to meet Setly in the
forest. The signal between/ a% the young

man would iamitate the cry of the wolf whenq -

he wanted ner to come. In the @eantlme,
the young man had become engaged to a
more aristocratic lady, a friend of the
family, and he was being prevented from. .
seeing the gypsy girl. The gypsy girl o
slmply refused to believe that her l.ver
Was engaged to marry someone of his own

abandon her =nd would s8till XkXeep her ears

clzss and refused to delieve that ae woulgwi

, the wolf that would bring her to hin,
; he did not give up hope even when the

wedding took place and her own Father and|

BrOuners Who were JualClans Were called t

tuned day and anight to hear that cry of . .
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Qe

e

"~ "W§ho is the author?

olay at the wedding. Suddenly she hears
the cry of the wolf and thinking that it was
ner lover calliag her, that he had probably
Tun away froa the marriage cereaony aad ¢
8till wanted her and loved her, she went intol P
the fomst. But, this time, it was the real |H
wolf that had called and she was destroyed
by the wolves., This, in brief, was the
gtory and Chaplin alaborated on 1% saying
that we should show more of the castle (ae
always wanted to shoW castles) and to show
more about the pecople ian the castle ne
lives they led and he wanted to W11d up the
story differently than I waated to. In ay
original story, I wound it up with the
young man hearing the cry orf the wolf darlng
tae wedding ceremoay aind realizing suddenly
what amight happen in the forest because ne
knew he was not calling and it may be the
real wolf calling, he broke up the ceremony,
ran into the forest and Iouad the gypsy zirl k
caewad uap Dy the wolves. :

That was ia suvstance the story whiich -

AR DAVIDS0OH: Have vyou finisiaed your outline?

JLT.I1333: WYell, I uave more or less.

I an sorry. Taat was ia suwshance Fie stowy Haat you
read to Mr.Chaplin froa thc azaascrint of "Tae Iry of the
Tl fn?
A. Yes.
Did you leave tae dpnusCript wiTlL iim?

e 3.

¥ 22%ala a copy of it for yourseli?

I did aot nsed oae vacause I had the 200X
whaich guided me and since ne discussed the
matter again, that was enouvn for me. I had
the book called ifurdo. B

A. Konrad Bercovlcl,wnich by tne way 1s
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E Q. Did Chaplin tell you at that time tist Lc weated
pactlCy wenuserlst? Another version of it?

A, Yes.
Q. And you proceeded to azite another version of it?

4. Yes, I proceeded to make sznother version,
Q. How long did that take you?

A. A coupnle of weeks.

Qe And what did you do with it?

@ ; A. I brougnt it to nim.
Q. Was anybody present woen you brought it to him?
A. 1o
? Q. You brougnt it 0 him at his home at Beverly Hills?

\ A. Yes, at Lis hiome in Beverly Hills.

{ Q. How as thrt o+ - 2. %5 tledy

. . AEEPSIE PO RO SN e 4
A 'T S el an BTo Wollne,

e ARC Wllat nze Too eutlhor's uaue on that?
‘ : A, Cuariie Cnsplin in collavoration with

Konrad 3ercovici,

Q. Did you discues the nanaSurlpt Wit Chaplin at that
- time?

A. Yes, he wanted more of the castle business
put in it and more gbout the lives of th

RANMI I ‘ people in the castle, and he wanted to know

e %f I didn't have the necessary gypsy music

Co ‘ or. it.

B i e e S|
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siieén Vahet happened?

A. Chaplin, Paulctte, awyself and sowme otlher
people, went to see some ballet togetJer -
I was invited by Chaplin to trat - and we gaw
a Jreat gypsy singer wio is ncw here singing

: in one of the Russian olaces, I think the
AretCan, enc Chexrlie seid;  Wie cugii o to

Lave Lluoin the picture gs ae is a meénlfiCﬁ

singer." Charlie called the wan over and ,

asked him to couwe to his home sometime during

the next weel, I don't remendsr.exactly waat
date ae ;1xe“, and Charlie toid Alar "I am - |
golng to eXe a gypsy story and I waat vou id¥
-Ji you 2re going to sing in ii." The )
‘e nace Is feter Kuschnevits, or 1t may
Kuegclaietezsky. He is quite a fauous ypsy
Paulette and I thea talked avout ‘

ry. It seems that Charlie nad told .

abcut the story {rom the manusorlpt

Wwiti nim and Paulette was very

t axd very happy, as she 8o mush

5o play gypsy. Shue, at taat time,

; aad sea ia;n' aotalag; ia fact, nad oesn -
dolag aothing “after "¥odern Tiaes. on oud
way bacP in Jharlie's car, Pau lvtto he

| and I (they were taking ne to ay nome)

i I sang to thea a nusber of gypey tunes or

| welodies — Charlie trying to learn %o sing |

thea after me, thinking he did very well. e

0g
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. : : Q. That was after you had submitted the J.lI'N't manuscript .
I to him?

A. After I submitted the second manuscript
t0 him,

Q. Did you prepzsre s third manuscript?

A. I prepared a third maﬂuscr*pt ovut I again
nad some difficulty in seeing niw because
ne waen't always there znd when we maae an:
appointment, he did not keeg it -
the second time e did nos “ﬁcu an ars
ment with me,

Bat you flnally came to see him?

A I flnally saw him.




'“haplln in collaborat101 with Xounrad Bercovici?

At his homé?
A. At his houe,
In 19377
A. In 1937.
Can you fix thé month in 19377

A. The end of December, 1937. I cannot béf “;
exact about it thouph. -

Did you have dinner witnh him thent?
SR
A. Dinners are not very rave thinge with me;,\;

80 I do not reaemoer exactly. v
Jas anyvody present wihen yoa spo’is to 2:apiia thent
A. Wo. I think Paulette Was away somevhereﬁi~i
but I do aot remeamber.

Did you show him tie thnird wenuscript?

A. I sibowed 1t and we read it togetaer,
aad Cuarlie went to the piano and olayed%,
gypsy tunes I taugnt aim and sowe of hig' 3
oWn ¢r sc.e ne claimed to ve his own, .
Wiich to me was 1ot straage being a e

Wwnat was tihe third nanuscript entitled?
A. "The Cry ¢f the Wolf."

Al entitled "inird trestmentw?

FU PO EEn B 3 N ~ . .
A, Yeg, eutitled third trestuecat.

And- the names of the authors ajpeared on it - Cherlie’

A. Yes, Charlie Chaplin in collaooratl'
wlth Konrad Bercov101. G

mAnd did you leave tnat manusorlpt w1th him?

‘4;‘1 read it t¢ him.




Qe

Q'

C e e et 4o ame e tems it s e e

Did you legve it with hia?

A. He aonnroved of it and said: "This is the
one we are pgoling tc de" and I left it with

nin,
Did you retain a copy oi tuet manuscrwpt for yourcell?

A. I may or may not.

And tnat was the last manuscript prepared on that story?J l%

A The last menuscript.

Did Cnerlie kKnow wiaen ne would commence prodaction
on it? ‘

A. o, h2 e2id he would do it soon and
probanly vafore we weuld do the Faymarket
gtory. He CiLl uct Jix the tias when ne
would begin to do, but said very soon,

just as goon as he got over all the trouble |§3

e ad.

<
Daring this pexied, early Januery, 1937 down to Zovember
vy December, did y>u earn any uoney from any other
source?

A, sany royaltiee cn books.
I mean aside fro. royalties on books.

A, Fron the sale of stories; the sale of thue
Sir Ricnard Buxton story.

And when wag that s2le consummsted?
A. Scametime -in 1337.
And how much did you zet for the sale of that story?

A, From #8000 to - I don't remeaber, %8000
OT-MOIG,JP~*;3&L D%
MU

Afere' 1937 Sis Sntadeiiine gt

Dld you write any other stories during tJlS year,71937

(_‘for different coupanl es?
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ﬁ A. ¥o. Walit 3 minute - except I think about
; the end of 1937, either tae day before
, Suristwas or +;e aay after Crhrietnss,
i rzgternack csiled me aelp hin 91 e Sy
! S.r Déziac ?u:bir,,';i I .00 I weaied
; & cuuple ol weels wita aia for a few nours
i and I zot 353090,
Q. Taat was tae Jaiversal Joumpany?
{ A, Universal.
{
i
i vy g TP T e : . . S
e «ReIJAVIDSZY:  Jag -t ia 1237 ar 12537
. SR TNILT LD e sl DL iot s, LoDl - LA o
: : ctze doy before Curistics or
‘ the doy after Zurietize, LICT.
".LT- —v':‘o ' :.‘L T, ..’.t:’. ..;:3’ .A..t Vv":u l:':'v t“.:t
I did work for Universal.

2. 30, at the end of
Richaard 3urton gh
d o n sy e 3

v

1887, vesides sellin“ the Sir
OT Y VO *“;1 ol otuer
tion to #1214

(&
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. A . e
Ao geld worxiaz, I dontt mc;,u WOl
3Cil and peper, matiac n

hl

stes o
o3 studJlnb, i W3~AWOT ing for any
G I dontt know of any stories

o : that tine that were re eady to do.
s 1 I meen, an author's mind is a veculiar
ST talng, it always Works - sometimes in vain
and some+1xcb it ac*1a11j grinds something
out. Just as you would say that the Vay-
narxet story was written exactl ¥y at tha
time,

i .1 Q. On that occasion in Fovember or Deceuber, 1557, when
Lenmnd [0 you visited Cherlie sud gave him the third manuscript
AT of "The Cry of the Woll" that was the last time you
saw uhapllﬂ 12377

A, Yes, the last time I saw Charlie.

- Then When' did you see him again?
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A. I tried to0 see him again shortly afterwards,
) but I couldn't get hlm on the telephone. He
| had, as a matter of fact, changed his telephone
«mmoer and I coulcdn't a"t nis new telepuone RS

rawoer frowm Recvee zs I usually 2ot it, When' i.P
he changed teleoiaone nuabers, I just could
not-get hold of him.

Q. Did you, durinz the entire year 1337, ever see Al
Reeves?

! A. N") .

: Q. You knew 4l Reeves was ianager of the Joupany, dida'ti
f you? '

f?} | A. Yes.

Q. And you knew Al Reeves was in cnar~e of Charlie's
business, didn't you?

A. Tes.,

2. And you, of course, knew that Reeves had always
looked after Jhaplin's business affairs, didn't you?

A. I xnew Reeves was there. ot haV1n6 had

! any business with him, I didn't know what
Reeves! fuactions were. In fact, Charlie

told wme many stories gvnout Reeves, as to :

his connection and relationship with Reeves.

. Q. You knew, didn't you, that Reeves had an office at R EO
the studio? S L

A. I think I did,

You knew that, didn't you? You had been to the studic
often before, hadn't you?

A. Yes, but not in Reeves! office.

;QWell, when you entered the studio, you entered through G
_the office, didntt you? T AR

_‘gJ A Yes, through the entrance to tae studlo.

hgpggh the entrancte to the studio; that is the onl
w “.o bet in, tnrough the offlce, isntt it?




Q. And Reeves had his office right there, dida't he?
A. He might have.

Q. You have been in that office on occasions, haven't
you?

A, No, I don't think so. I had no business ,:iﬁ
with Reeves, exceot o say "hello" to
him when I saw ain,

Q. You wrote a story entitled "Fantastic Symphony?"

A. Yes.

Qe wWhen did you write that story?

A, I wrote that story in collaboration
with another wman, I think it was
Willian Thiele in 1938, beginning of
1938 in January - so:nethl')5 like it,

Q. And that stoxry was vased upon the life of Hector
Berloiz, the musician?

A. Correct.
Q. You say you wrote that story early in 1938? ‘ ' o

A. That is my recollection. uayoe the
last of Deceuwber or something like it.

Q. So that by iarch 15th, you had completed that story? .
A. Yes, very umuch so, |
Q. And you had a manuscript of i%?

A, I completed the story. As a matter 01
- fact, it was the end of January or
‘sonethlng like it. It was something
I had in mind for years and had
Planned it as a 1ove1. :

A. #bout the 15th of iarch — wait,;
the 15th of April.
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Q. And before you gow Chznliin about the 15th of Aoril,
1338, you had already written and ‘completed in .anu-
script form, the story of the "Fantastic Syampnony"?

A, Yes.

. Q. And you had also writtea prior to that, a manuscrint
| pased upon Hitlex?
t

A. Yes.

Q. Have you that manuscript with you?

A. Yes.
' Q. day I see it, udr. Davidson?
' £R¢DAVID32Y handinz document to ir.
‘ Frohlica.

#ITHES8S: 1 had also written a few pages
which I so0ld to Goldwyn, it was
the story of Hane Christian
Andersen,

Q. That was written early in 1938,

A. Yes.

Q. How long did it %ake you to write the Hans Ohristian
j Andersen stoxy?

’ ; 4, The pdaysical writing or the actual
: writing?

Q. The actual writiag,
A. A few days.
¥R, DAVIDSON: ‘Waat are you referring to ‘
' aow, tiae dans Jaristian o
Anderszen story? oy

YR, FROMLICY: Yes.

Q. How 1ong,did&it take you to write the "Fantastic
-SydphoRy e

Y -~ P RN ]

" A. Yot long.

7,74 Week, ten days or how long? . ..

LS
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Qe

- And wheve was that writtea?

How long did trat *ake yeu o mrlte?

A. A week. oh

You are able to write a story inside of a week?

A, It depends upon what story. If it is a
story I have thought about for years, it would
take me two days; if it is another story
that I had not tnought about for years, it
would prooably take me a ysar,

Before 1938, you never talked to Charlie about the
Hitler story?

A. No, not about the Hitler story, but in o
very friendly way we discussed the s1uuat10n
in Germany and the Hitler personality, in
a very desultory way, of course,

you urge Charlie to make a picture based upon

A. When?

3efore April 15th, 1938,
A. Ho,

wnen did you write the manuscript of the Hitler story?

A. Sometige in March, beginuing of Marcn, the
iirst or second week of March.

What year?
A. 13383,

A. In ay aoage.
In your home in hollyrood?

f,\A.'Tn ny home in HollyWood,

‘ A Oha I don't know. For 1nstance T would -

ot writed o a little hnlle*at a tlme, I woul
write a small version. of it st one sitting:
end then maybe later. I took a.little:longe:

..time tOrQo%plete ang Erite; snot
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o

Qe

I would write all short, brief versione
for myself, on which I would elaborate
later on. : '
Did ycu keep those versiong?
A. Yes.
Have you got them now?
A. Yee. (Handing)

This manuscript that you have hanced me -~ is this the
vergion you wrotc?

A. The vercion I wrote - the only one., There
are three versione in these few Pages.

And these were written in March, 19387
4« iritten in Narch, 1938,

ZoW long did 21l these vevsigine t-oke vou te writet
4e Acouple of daye.

Two days?
A. About tlat.

!

Tiiree days?

A. About that.
About two or three days, then?

A. That is all.

And that was written by you alone and not in
Collaboration with anyone else?

A. Not in collaboration with anybody else.

This manuscript that you handed me - dces that re—
present the three versicre of tre Eitler situztion?

A. Yes, . . C
UR.FROHLICH: 1 aek that this be rerked: |

Defencent's Exhibit IIIL. “- -
rked) R

( Document me

2K
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s DL
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. . VWITNESS:

;ijAt’h;e_hqme,infBeverly;Hills?

Did you ever reduce this manuscript marked Defendant's
Exhibit III to typewritten form?

A. No.
You never didr?
A. No.
So thie manuscript marked Defendant's Exhibit

the only manuscript of the Hitler story? The
manuscript of the Hitler story that you wrote

IiI is ¥
only B
in 15387 ' ||

A. Yes.

When did ycu

submit the "Fantastic Symphony! manuscriptffV”
t¢ Chaplin? Bt

o

A. The manuscript of the "Fantastic Symphony" ifi
Vas sent to him from Eollywood by my Agent
sonetiue on the 18th or 19th of April. -

Who was your Agent at that time?
A. Zeppo liarx.

Is it your testirmony then that Zeppo larx submitted
tle manuecript t¢ Chaplin? '

A. xarx sent the manuscript to Chaplin by
mail.

Tell us, please, under whet circumstences and When you
saWw Chaplin in April, 19387 '

A. I realized that this Hitler story -

No, I don't want to know wWhat you realized -

MR,DAVIDSCN: Just tell him when you

the 15th or 18th of April.

' A. Yo, he was living in Pebble Beach. I mé
+». .. Bim at the ‘house of Mrs. Ronel'e. '

»

'¥~“At Carmel-by-the-Sea,
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. Q.

How far Iromw Febble Beach is that?
A. A short distance.
A few mileg - five or eix miles?
A. About that.

You had gone to this party at Krs. Ronel's at
the-Sea?

Carmel-by-
A. Yes.
Who accompranied you?

A. Yelvyn Douglas, Remeen Bird, Dean of Remeen
College and krs. Bird.

Were you and

| Melvyn Douglas on your way to San
Francisco? ,

A. Yes,
Did you,get td'Mrs.-Bonel'é house‘in the evening?
A. In the afternoon.
was Chaplin there?

A. No, the resson I went there Was that I
knew Chaplin was to be there.

Ycu knew pefore then that he was to te there?
A. Ye S.
From wzom did you get that infermation?

A. Frem kr. Bird., I told him that I wanted

to see Chaplin gt Pebble Eeach arnd he said
e uee doing that this afternoon, because
he is going to have tea &t Lre. FRoneltls
anc you can see hinm there.M

were you and Deuglas then on your way to San Francisco

from Hollywood?

A. Yes, from Hollywood.

_Did you arrive at Mrs. Ronel's in the afternoon sbout

LRI




April 15th or 18th?

e

Qe

e

Qe
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A. Yes, tne 1Bth or 16th of April.
It wze about tihe widdle of April?
A. Yes,
Chaplin came in there right after you arrived?
A. Yes.
Was he accompanied by anybody?
A. I don't tkink so.
Did you see lkr. Tim Durant there?
de I umet hi. afterwszde.,

i "t tha

o
w
»-
o
m
la

P5Tty also?

"

A« I don't know, he Was such an inpignificent
individuzl that I cannot place hin.

Is e a suoxt individueal?

Ae. Juet one of those individuals.

Wnat do you weau vy ain "ingigrificant indivicdual"?
Are you referring to his physicel eppeerance?

A« I mean he is a mute person; he doecsn't
telk - juet stays there like a piece of
Turniture. '

When Chaplin cemre in, did you spealk to hin?

A. Yes, as a matter of fact, he exclained
With great joy as though he had just
discovered a long lost brother or some-
-thing.

And;Ygu;and héwcommenced to talk?
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A. Charlie came in the midst of a discuseion
curing which I was pondering over the azis
and Fitler and he came in the midst of it and"
nie words right off the bat, as you weould say, .
were: "Well, there nmust be comething to the .
man. Look at wWitat he hasg done for Germany.¥

Q. And you tock issue with that, of coursef

A. Yes, I did as I had been in Germeny and I
knew whet wes going on there. He telked

[ about dictators ancd the Fazis in general

and I told Charlie that he was a dictetor

becausge he was not afraid to be hung, and 80"

Oni.

Q@+ Did ielvyn Douglsse participate in the talk?

I should say it was wmore on wy side ond leess
o hise. He was not as violent ag I Was,
because I knew all about it - I was in
Germany; I knew all about Hitler.

|

|

i c A. He participated in the +talk more or less -
§ ‘

|

Q. Then, you were very violent in discussing olctatorshlp
; Charlie was not so violent and lLelvyn Dou*las Was
! neutral?

A. ¥o, not neutral.

Q. Did Charlie say anything about weking a picture tased
. : onn Eitler on that occasion? :

A. Charlie said: "You can't make fun of. Hitler,
make fun of a man who has done as much as he
hes, sBuch as _usselindl who wade ‘something
out of Itsly.t o ' '

Q. That wae the general conversastion in the roonm and
several people participated in it?

A, Yes. I was particularly tak enqback by
Cbarlle's attltude but I Pnew him to be

that he detested tne naals.‘ Be;ore-
seeued to asgree with’ me, but this ti
dissppointed me, as I.intended to for:
¢1rst time ehow hlm txe Hltler sto;

,,,,,
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Q. You had this menuscript with yoﬁ?
q.;Yes,ﬁ

Q. Did you have it in your pooket?
A. Fb, in my orief case,

Q- Do you mean to say th-t you took your brief case
with ycu to irs. Ronel'ls party? :

A. No, the brief case Wag either at the e
Hotel or =% the 5ird L0mc. e Cotes bt cerry %
a brief case to tes parties. REeh

t iupression +that ds
dictetorship?

FR
%

Ge Did you get the distin v tha
aver

Charlie was in f=

A, Yes, I did. I remember it distinetly; I -
eaid: "You syupathize with dictators becausge
you have become soft and bloated. Cthers .
present objected because they had con—
s*aevroly more regpect for Charlie's
cpinions than I had.
@ You had very little resgpect for his opinions?
A. Very little.,
Qe Did Charl:ie invite you to his home that evenlng?
A. Yes, he invited us.
Q. You meen yourself snd iielvyn Douglas?

A. Yes.

,Q;Dﬁdntyou say you Were‘on your way fo'San Francigsco?

4. Yes.

‘  Q And What did you say to him?

'A. He seemed suddenly very anxious to talk about
"the «dictator situation in Burope; ‘there were -

u<mbhings ‘that-he did not know about what wag.
v*really happenlng in Germ '," 3
Bat -Hitler- wag “doing’ an y
.‘Germany and had seen




He grew mild and sympathetic to it, wzich
pleasedme to nc smount.

& You say he invited you to his home?

A. Yes.

Ge His home in Pebble Beach?
A. Yes.

Q. And you accepted his invitstion?

4. Yes.
| Q¢ Then that evening you and Douglas went with Mr. Chaplin
(& ~ to his home at Pebble Beach?

A. Yes,
Q. Was anycne else there?
A, ¥o. I do not remember whether Tim was there;
G Did you sec Ti. #t tie Febble Hesoh home?

A.

iy

ga¥W niw flitting in and out., I have a
v..',.,' - = - -

'.

meet his lother or meet someone. I asked
Cierlie at that time whether he was Lis gervent.-
o cr Wast, I could not make out the relegticnehip
. ; Letween them, He said he wes juet Langing
- : ereund Lim to leszrn thinge about pictures and
; that he was an awfully nice felloWw.

e v R Es TR o T it S
cCoillieetion thet e Wil To (SIS AV AR

2

e S¢, wWhen you ot to the Fobile
Was there?

txt

ye.

cach howe, Tia Durent

A. Yes,
1.Q. That Wwas late at night, wasn't it?

/A. Sometime at night, we had gone to eat at.a
~ restaurant in Yonterev which Crharlie liked
very much; a fish restaursnt. In fact, he
told a st6Try. about the Father of this man Who,
. owned the restaurant, etc. and then from there.:
- We.went to.Pebble Beach.. . .. .o .o

!




any discussion about the Hitler story?

ney e
. ‘
e

A Ye~, a2 coaticued to tely zbout the Hitler
8tory end I began telling Charlie w“at could
be done with it and how Hitler and all the
other dictators could be killed with
ridicule; that there was no better weapon
than ridicule and told him ne was the man
to do it,.

Did Charlie ever tell you that he had discucsed thet
cituation with another Agent?

A. No., He was mildly oprosed *to it, but
e little wore amiable then ue¢ore' he
could see there wee sorething in it.
Did you outline to him any plot for the Eitler story?

A b

A, Lot a plou, I just told him what z theme
it would ve.

You gave hiw just a general idea?
A. Yes,

Did Charlie at that time tell you that he had been
thinking about the Hitler situation himself?

A. Evidently not, because he was quite
in favor of it. '

Didn't Cheriie tell you that he hﬂd outlined some sort
of a plot or etory in his mind about Hitler?

A. To.

Did Melvyn Douglas participate in this discuecsion? .

A, Ee participated, but -~

Did you make any Luggestionb to Charlie zbout how to
rngke the story?

4. Yes.

Did melvyn Douglas make any snagectlone?

'%A mot kow to moke tre story, ke hes no étq:
-mind, but Ju5u whet frls story should b
+o tLene '




Q« Did Douglae sa

i 7 “ing ebout Charlie mearciiing into
B Ausiries s nead

P

enyt
oz the German asrmy?

A. §o, nothing like that.

%. Dicd he make any suggestions which he thought sioul’d
~uco;por ated in the Zitler gtoxy?

| A. Fo, ne just talked about it in a general
4 way. ’

J« You were all t=lkin_ evout the Hitler theme or idesa,
werentt wveu?

A, Tae taewe was .y suzsection; fhoy Lad oo

4 -

idce wWigt the theme would e,

g+ Did Durasnt pzriicipate in the discuseion?

.‘.lc &0

Qe ZOW long did the discussion take?

4. Several hours on and off beczuse in the
Lidet ;f iﬁ, we weulcd e taliing sbcud
gonething elee. Charlie weould goy scuethin

I co*‘t XnoWw whgt, and thet would trec
e nveren tlou.

0n that occeasiovn, ¢id you Jlgcuse witl. Clheplin tie
"Fantastic Symoucny"?

Qv Did you meantion 1% to Lil at 2117

A, Ilo.

Did you discuss With hip "The CJvy of the Tolfn?

A. To.

all,

& Fitler eitaation?




>~
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Q. You had no story in your mind at that time?
A. About Hifler?

Q. Yes.
A. Yes.

Q. And the story you had in mind is the story which is
outlined in Defendant's Exhibit III?

~A. Yes.

Q. Did you tell Chaplin that you had reduced the Hitler
story to writing?

A. Later on I did,
Q. I am speaking on that occasion?
A. No.

Q. And you had it in your brief case, whick you had with
you? -

Ae I had it in my brief case with me,
Q. And that brief case was in Cherliejs home?
Le It was soﬁewhere around,,

Q. And this wanuscript, Defendant's Exhibit III, was
in your brief cese at thet tive?

A. Correct.
Q. And it Wes in your brief cese during the time that
you Were diccussing tle Titler eituetion with Charlic
for over two Loure? ‘

_ As Correct.

'Q;;An& a11-the time that you discussed it, you didn't

' take the manusoript out of the brief case and show
4t to him?

ipé did you retire? <




=
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A. Douglas retired flrst at about eleven o'clock
or maybe. twelve o'cloca and Charlie and I
sat up. : '
Charlie and you gat up?
A. Yes.
Did Tim Durant retire?
A. He had gone away early in the evening.
You and Charlie were alone talking?
A. Yes,

After lielvyn Douglas retired, you still discusced the
T'iltle.!. bl ..L‘.E.'tlon \-l't.u \JAch_J..L.ie?

Ao Ye E.

Did you urge rim to do it?
Ae Yo' I urzed is end
Up to 't.leu I L'lad. [oF; ]

for tine dictators.

910
- A e
red dow:

nir soout the story.

t
J‘t ‘:...u Lr‘pt \+

How long dicd you discuss the Hitler situation with
Charlie after Douglas had retired?

A. Several hours.

That would make it then, until one or two in the
morning?

ALe Yes, during wihich time I read him the story.

You read f{rom thig menuscriptt

A. Yes.

Vnﬁd}you read every woxrd of it to him?

A. I read the wmanuscript te him snd cxpleined

thinge e I resd to Lim because there were seme

- eriticiems in the menuecript £ar myself snd.
fuot ;01 gnyone clecC.

feed\the ertire LEuULC¢l§t, ulLich cens iete of

*'ifi“e'bages and 8ix sides?




_(80).

Qe And you read each and every part of it to him?
A. Yes, eeaci and every pert of it.
Q. Did he make any comments on it?

A. He made comments as I read it; he lavghed
at some thinge and said "what could you do _Y
With this and what could I do with that" and . ||
demanded to know what Lappened in Germeny, -
wio Hitler wae, ais vechgrvound gud vianted '
to know avbout Itazly.

e YOU i€ea To say thet Chaplin asked you what Iitler
1 =
AR

colngi A 5

Ae YCg, w¢ spent tlree lours on ti:is. I
told him about the zelaticiship Letweecn
ritler end Goering and Hess; What they were!

up te; I t0ld ziik what he 2id net lnew
i ebcut tle guschluss, the jezlousy between
’ Goering and Goebbels, the vanity of Goering,
his changing of uniforms, his love for
rnedals and acdulations.

Q. You knew that all of that, that you told hiwm, had beehdg,
written up frankly and publiciged almost daily in i
tne puilic press, didn't you?

A, Fo, a lot of people talked about it, but | -
nad no information as I had frewm ny visits
6 Cermany end I made it part of a general
story.

G. Apart Ifrom the information thzt you hed 6CGLizsd on your
vieite to Germsny, didn't you know as a writer =nd G
reader CF Lagarilcr, LCWESRELEYE ald cther publicstions;
thet the public press had been publicizing Hitler :
all tle *ircy

A. Yee, but not sll abeut Goering Laving
medals plnned and unpinned con ol Ly
hitler wleneve: IL.c Cigaprecd viti lin.

R

:;”Q;QiouTsayqthe Preese never printed anything about thizt?

~="¢ . Al Fever printed anything sbout thc rclation
ey ehip betwéen Eitler, Goering and Goebbe
- hor printed anything of theix private

of it




e In other words, there wes jeelcuey Letween Geoellels

&e And you were the first one to acquaint Chanlin with

w. And that relationship, ss you outlined it to i,

w HOW about Goebbels? Di¢ you tell hiwm sbout him?

u
the reletionehip between Hitler, Goering aud Gocbuecle?

.

He Ye Se

consisted of the vanity of Goering?

A, Part of it was the vanity of Goering,
hie 1ove for uniferms asnd ais love for
rnedale.

A. I told zbout the petty Jealouey hetween
Goeblele e@d Goering end his etteuwpt
to eupersede Geering in Hitler's favor.

cnd Geeringi

R R

L.
. . PR . Vs
dbe by Al LU T T

{ totlume vlet tiey
were cocking up *o

g€t Auetria under
-
L)

the heele of the Tazie. i
G As o matier of fact, you already knew thet Austria o
Vag under the heels of the Kazis in 1938, didn't you? :
A. But the story went bsck a few umonths
before that, so as to be able to tell
a regl etory, :
That Would be before the Auschluse. Ie there enytiing
in -this manuscript thet we Lave marked Tefendant's
Exhibit III which sihows that the story joes vack Lefore ik
the Auschluss? ‘ -

.Can you point thst out to us, iLr. Bercovicit

Q JECQId you be zood enough to lock at it end indicate
smhere.dt goee Leck pricr to the Ausclluse?

A. ‘J.’es.

CAe It is in the story sonc rlace.

esbesten AL Cnpage 4 beginning with the sccond
S... - . line; "They find out, Coebveles finds b
oo out thet an imposter is leading the army.

—to thke border A good occeeion Tor g ch;

; N .
S

N Vel Sy
3 T ERR IR




~

titler, Coering =nc¢ Coebbels snd the gang in o
poweriul sutonobile behind Chaplin, but they caue
too late, Charlie is already acroes the border
eand ie telling them Hitler wants tc croes the
borcer, but Goering whispers scmethingin hie esre
enc Hitler pins back the medale on him. Lots of
fun cut of pimning and unpinning the mecdels on
Coering's chest, end scme other rewmsrke., Leavbe
Geering recognizes in Charlie his tailor and is
sorry to have lost him (too thick)" This is 2
remark for wmyselfh, nThe end shouls e Cherli
delivering his speech, beginning with thuwbing
is ncse, but grows more znd more serious as Le
icCe thie pecpvle &t the side of the Lorder wlc
seve wun, eWey from Hitler end Gerwany, or verhaps
the hours of the march witnh the erwmy behind hin,
lrave awgkenel him *o the encrnity of the
situation." Then 2 remark for mysels: EBslesw
At - wiat the heck - Charlie should vlay Lotk
roliles, '

MR, DAVIDSON: as the qucstion: Is there anything
that orecedes the Auschluss?

srrem gy ey e o
- . -~
n.LT.‘uV..,. el e

e et e

~ite DAVIZS Ui

kS
] 3 . : e =%
LIT T p(; t‘AC FD{.‘U.t '.“‘ct-

- -y - - B o - - 3 ~ea 2 t—.? AN Fo I
SITTE8S n the first PTES, L@ILUNLL Wit ¢ Iiret
s .,
[E LAY Y
DT ) - . R b b TN . " N N e g -
"iZeil Hitler - Dictator. Charlie, Dearver or Degey—
N - = - -~ ry Lol g Sha) DR o - - ey et o C : -
dan,er, o mgyre a pedllexr has @ fight witll so.c s.&.
wen «nd 1s tlhrewn in a2 c.c. " (This mesne concentration
\ - - o . - KRN B 2 da ey
Camp). M"ie escapes frow there wearing z militeny
S & ~ v
- - T e T T T fa e e - .
Cost; ae iz telten for Titler whoo o Dlselos, e
1

runs away and tihey run after him and heil hiwm.: Thaey
recognize the Fueirer, but Ic is incognite. Tihey
‘follow him at a distance, but their nurbere grev.  He

.. reéalizee that if he is found out, he will be torn
‘-.1imb from limb. Ee leade them, now grown to an arwmy,
. towards the Austrian border. ieanwhile, the real
“Hitler, in Munich, has shaken is guerds ond .cac out

y%nOanito‘to commune With his soul. The guards of

2PN hiu .and give 'lim a good clubbing. snd arrest him
%gapitg his-protests that he is the real Hitler. - The

wkiow Dettexr, Sthe weal Hitler is on His way to Austria :
w@&th: the army. ”Qhaplie could play Both. parts. - Some:

¥ ©

ave

voa vt - IR . an e S in, . . * Cnd
think you will find somethziag on the
- :

concentration camp looking for their priscner come. [
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TOwEIse Le 1ieCd s
Cherlie leads tle
toink he will jus
tlie boxrder Chierli
thew wio he reslly

b

t
e

erC the whele crew could ve made tc zlay an important
Goeringl's wania for medals

pert in it,

cculd be used.

for changing unifo
A uektln& oetween

carve up the globe
Eroee
SHOW 80€ S, B.EN
they have tortured
Elezok and Thite.

Goebbels system of
wtist - cheep

AR &

Creny duiv, shew Fitler speechif yinb
Lrrrrvvyy . Arctlher sweaty son of 2

o him. Above 211 ghow th“ ferce
etupidity of those wao take the gan
sind think there is %oﬂptﬁlnf to it
deata an % £ &ve

- L~
) . l
ATET ey eie sy
..-‘. u...‘ .43\:.\.

Sontt becone serlou
3

e il Ghettol. In
S.8.troops tu the border.

:!akg,q;c* t,e}
XRIKE SAN NES

ie, uub.ulﬂﬁu‘,

Show him going to sleep with the
wedalg on his rkd(mus, but hint at the reasl reason

Tus, ais dilezid
_-Stflli v ::ld C.ug Il

betwecn thew, ju

csetire done in Pabelalslen style,

tm’V" .!.'L'f Di1 2 U

JeWe in c.c. I

Show the rondero:
interior deccra
'vctql cexrd zoe

P A .
a 't“\, LIQ. ot to ow

v
‘~.S J.Of“

Do you want him to

thing?

4R, FRCHLICH: Iio,

I think

ooncertyetion campl g

They

tut once :cross

-t thenw z2nd tells
Goewvbels and Ileeg

ey cog, eftew
0 1n~obtwbe;a.

he has answered the B oA

ané uniforms

ated stouschi.

ie in which they -
uet o huge tﬂy, B
ne subt ;ety.m

-~ - PRSI
QEeNe ss ¢ La.

tion; Kitler =zs
al, cericetures. '
STIrrree—-chryer e
bitcnr ie bowing =[P
of it all. 'The
iy-as etetesmen
Leugh it %o
for a nomernt,
exie 1t “”<~; slet -
redtlie border. A

Doe

ead the whcle

question.

Isntt it Chiﬁe ciear frcm vi:st vou Leve read, LiT.
2

Bercovici,
Avstrie, end ugcn tn

Le Te,

that thie maruscript is, c2
‘you claim is in it, Lesed upon the sct
GexLen

troope wr

trey ¢ic net welk into sus
Q. Didn't the German trcops Walk intc Auc

A.fﬁo, in my etory they do rot wslk in.

uzl Auechluer in
iiing inte

the etory that
;:efxlc?

o '.A.I. la.

tris in 10087
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A. Cnarlle.

<. Then just where do the Germen troops march into
Austria?

| A. Later on.

. e 4€ll, 2t any rate, the time element in your manuscript
: is enortly priox to the Auyscilues in gustria?

A. Shortly prior.

Then "shortly prior" is the correct answer?

&

A. Yes - o vyear vpefore.

As much as a year before?

&

A, Al any time. The tiwe elementis of no
importance,

i Q. VWould it ve correct to say that the story as it
1 aprear s in your manuscript marked Defeandant's Ixaivit

TTYT - K . Y ~ g - ~
1 III, —elotes to %hwe fuiediste cvente ¢f 7LLr}1e aad
. R L - - aa Tl 3 e .
: stlens Juet prisr o Lserching indo dustric

2, A N -

: He LULUL, ST Juet PYIior
i R
P fa T e
. %. I\J—.q, <. s - o e e L]
} meoLae 2 L .
} e e LooA B -t .

T = T 3 - - Ce . Yo e Y — K A
L oes =T Jwowontt sz Los LONE 2ULCTT
:
t

He Lile

i e YoU egid tlat the wenuscript is divided ints thorec
28

A. I szid there zore three diflecrert vercgions.

G+ There ere three differcnt ve:sicrs of *ho Il*l:ox
story? - C ' o

H

. .
PN mh:nu s . .a

 fThe firét ver31onyls cont 1ned on the flrst and second
‘page.aiAtne fllst .sheet of paper cf defeﬂdant's Exhlblt
III?




. Qe ArC then follows ctiother version wihieclh corrences vitl,
, tlhe steotenent; wire thing to do iz +o intreduce Cheapiin

<

: Tirst ¢s ¢ Stolscl:, as a little <+ EP. Who doeen't !

&ili
‘ krew what hag happered id this Werld", thet is correcty

i A. Yees.
« Then follows anotner vereion wiich ieg introduced by +le
- N J
: ctetement, "Tra.s docent+ IOV wihette Lecgened.n, tlzt
! iz czrrects
‘ “ie Y€ & .
i
v ALl tlzce three Vereliug were mzde by JOU Within +uwg
oL thnee deys egcwedic in iarch, 19337
b2 !
< ! A. Tes.
boge ARS Would you gay that the second anc third versions
; gre merely elelvorsticns of the Tirst Yeérsion?
A. Changes angd elaborsztions.
G ANG pre the stevies SE FOU Leve it in +the firc+
Virsicnt .

Le Fo, not all of it. The seconé cue e
elabprates 2 little more then that, o

4 Let's take the first version, will you be =00d encurh
% . R ? J .,b

. : %o peint out for me, looking at +thet fivet version, just
‘ j Viet pert of that first vercion Jeu stzte ig criginel
for story purposes? What wag original with iy Vet

rerte?
A. Tte vwhole thing, It caanot be teken apare.

Q;‘Well, I 2 goins t, SOLLE T le up oaad T Want yeu to

"' -~ A -
tell nie wizt pert of the wlicle tihing wes original with 7o
Do you mesn o +c37 <o thev Chiarlie walling a Hitler story
Was an originel idas VIt yound ’

dee ¢f Tharlie being &
PRGN »€ACLer, e

.

eand ie teken fou Fitler

/)

e
4

& That was an Original tlLoughty
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e Criginal with vouy
A« Yes, originel with me.
f 4s As Iar as you xnow, it nrs never been the subs iect

1.0r has it been wr1+ ten up by anyone else, that ig
correct?

A. Ye S.
. Q. After thst, what other part is original with you?

A Tue dart that iolje Was a uramp Wio
Aid a0t aow whet Lad avpened in this

ndLlf..
Pl Sing o - - ’ - e  ae
' --~...1..V...,.»_,. E R ;llc‘, yod aZenr ths PO D=
o .7(_‘,)
T
T La, eal - i the beilen, va
_n_-k-.-...:u._'u A > S S B 999N & UC.LL'(T.‘.., :4 L. L.E’p&er 5
or e wreddler. I used ithe nz.e Chigxlie’
cECoate Thet ls in wy manuscript,
! = - - ~ - -
 we &8 tle 1ices oI Tlivlic lmpersongting e L veY, criginal
1+ AR
ity oyour
e 1T, vl O bEXb€L, peperhenger i uayle
i e D “,, :~¢
P ce hie dre e S 1i ] recastin kT ok} N
Loqe =& T ¢ QL LT ile i rerecag ing & ua,_,C_L 21 Ll
.- { P .y
‘ .__J_H,L,u-] vin: VI S Vi
P Y650
- \ SJPNN - prp 2 e e 2 -
e ADC Wee the icdez of CTlLezrlie ~sberscnetin,g 2 neddler,
: ovlgln,l with scur

A. Ye S.

Q. As far as you know, Chzrlie 7:5 rever ingénscenehad
T a barber, a paperhanger 0T a peddler on the screen?

A. I would not say theat.

. Qe But the idea of having Charlie impersonating Eitler
- 1s orlginal with you? '

-A. Charlie 1mpersonatinw Hitler is original
with me.




T
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Couldn't Charlie take any other part in order to bring.
out the resemblance tetween nim and Hitler?
Couldn't he take any part?

A. Any part of what?

Couldn't he be a factory worker, a mill hand or take
any other part? :

A. That didn't concern me, I Was writing. -
the story. I show i%t this Vay snd not
any other wsy. ‘

. _— e , . S s e ees
Ard the cnly way that Charlie Coull ilupéersoncte Title
. - - I ST S - TR LI T e T - L T Ty p
o & +“.‘ [ \:.‘.'!—ht;.L E LET ‘.»('.,L, & Pc.k'b.a.nc:,u:_"‘... oL = pLCdl

A« Yes,

Do vou say that Charlie's iwpersonation of Hitler was
n criginal idea Witk you? '

03
1
=

in addition to thet original idea, what other original

Shouglh:t or ides ¢id you indicete in thie Tirst versions:

-

Ae LCT Knowing wh

world and bein
<. ( Wnich m
€Y camwe Vack..

at hLad heppened in ihie
& able to oppose the
eang storm troope; when

ot ora
Pt

WhEere in thet fivst version ie there anything to
indicate thet Charlie didn't know what had Loppened?

k. ‘here I say: "The thing to do is to.
introduce Chaplin first as e Febisch,
€5 ¢ little tramp. who doesu't know .
w.st has happened in this worid.M.

‘No, I am speaking of the Ffirst vergicn, the first she V2
- With the two sides. Where on that sheet is there any= %

thing %o indicate that Charlie did not know what had '
happened? o

There is no
tWo pages.

A.

thing of that in the firgt'
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E | & Thet is correct. Y¥nhot else, would you say, looking

¥ i agaln at that fivst pege, ie en originel theught cor

3 thewe ox centribution khau you made’?

!

- ; A. Cherkie heving » fight with some of the
j £.8.00€0, g thycevn in tle concentration -
; canp 1€ escanper Drorn tlhe:xe Weerling ¢ riliary
! Cogt P
|
Pooge Yeu der ot thet D il dngl viRD ey, '
: A. Yes.

3 . Low, concentrsticn caipe wWere rpretty well known at

tiue, werent'it they?

site-
S i
! j 4« So wae Tew York City pretty well kncwn.
w+ YOou must have assumed that Charlie knew scmething
i sbout concentration camps.
4. I cennot assume anything from viat ne saids
Qe Do o
Tl
Ao I sBuppcee Le ¢id. -
; 4e YOu knmew ticot e knew,
|
‘ ' ‘ 4. I suppose Le did. |
| Qe Vou knew thet everybody, cutside of morone, knew
‘ bout concentration cemgps.
.. A. Yes, I surpose so.

. ’ Q. Yéf, you say that Was an original_thought with you?

A. No, Cherlie running away from a concentra-~
tion camp, is original with me.

QQ That Was an original idea of vours?

A.Yes, ‘he esgcapes from a conceatratlon camp

wearing a militsvy coat The next line . 15:

- Charlie: is taken for Hitler whow he ré- L%
' sembles and having-an .army runnlng after‘ﬁ

: thlmklng he 1s Hitler.' :




"{ﬁQJVThat was an original contribution of yours?

~

Qs+ Charlie being tzken for Hitler and his resewblance
to Hitler ere all part of the impersonations you Lave
in here, is theat &0?

Ae Ye€g, and running awey fromx the con~
centration camp and people runiing after
him and heiling him 2e Hitler, was
criginal with ne,

R Yeuw heve already claimed that ti:e imperscretions of
Charlie for Hitler, or Hitler for Cherlie, was er
criginal thought of your owxn,

4. Yee, pnc tre ection thst follews tce.

&+ And the action that follows: that of Charlie running
aviay? ’

A. Wo, not tasv action. If I inteaced
thet, he vovld have becn ciscoversd
=nnd everything would end there. The
sction *hat follows: The storm troops
coing after him thinking that he is
Zitler, ie original with me.

Q. Tiat is an originel thourht with you?
&:
4, Vee.

gs SC your intention was to have Charlie run out of a
concentration cawp and have the troopns run after him -

A. Yes.

Q. And they take him for Hitler because he Lud e milite ry
coat on?

A‘ Ye Su

A. Yes.

V_Then'%hey follow him at a distance, but their numbers‘
grow" - ‘

R o

o etrwincen prgee Lot en

: ;«;‘mmuwm : s




r

Qe

Qo

Yo

e

e

Did you ever see MWModern Tiwes!?

A. Yes,

Do you rememoer the scene where Charlie marches ahead
of some paraders and as they go along and follow niam, -
the nunder grows and arovws’ “w‘ wot thot soens in ming,

o -da

“idatt you, when ycu mede this contribution?

A. To, I cidntt.
But 1t wzs sug.ested Ly thet scene of Charliets in o
Micdern Timesh wosnlt it? o

Y -~ S N e ey 2 <2 m -
A, Zo, not ¢, Chkerlie in any gicture.

In " ocdern Tiames® Chnorlie wnknowingly end unwittiagly -
Led gn oecrmy of pareders.

A. Yes and it 2lso happened in fifty other
pictures and storiee,

But forget zbout the fifty cther pictures and stories
end let'te confine au“sc]veq to the picture "iodern

Times," os2tt 1t a fset that you indiceated mmething
“L_7l ned veec in "Modern Times"? Isntt that true?

A. Yes, but -

Taat is the seuc thing he hed in "godern Times", Woentt
ity '

A. EZxcept thot in "lodern Timee" he was not
taken se 1'.e Fuehrer.

But in tais picture he i ken 2¢ the Fuehrer?
&i. Ye S.

What else in %iis manuscript was original with you? 'ffi‘
~A. And taen suddenly realizing tha t he bad'

all this crowd fOllOWlué aim waich woul gfyug

" be’ ready to. teax nlm up if they found ouv i

Wl;o he Was. V ‘ :

'“QZ“Didn‘t“Cﬁérlle a7 fodern Tiues" realize’ that hefWes
a parade ard that trouble would coue to: Lin 1275
out who,he was? Do you remember t at ae a&*

=




. w2at is vour recollection of that scene in " oder:
i Tineagny

(
“
O
o

&
[N
ot
(.*-
[
C
-~
2
[958

voTeeellection of that scenc?

v recollection of Shcrlie
an front end veing fo

- »1lowed.
~] Q“E : Qe ANC Zlrrlic 2180ttt taow e wWee leading g lorg
1 — * nrocegcinn,

L §e You gaW tuc sicture, didatt you?
! Ao T sow it
e LU tww ooLiretty wood?Mexory, Laventt yout
4e TC8.
<+ YOU LrgVe ueci vriting storles & kood many veare and

G
t wouldn't bte unusua 1 that an incident would e
ixed upon you nenory ”eru.rue:wl)’ would is7?

b i)

’

A, ot necessarily I conldntt live i
everything were fixed on uy ming
peraanently.

N

‘.h -4

(Adjourned‘Until-z;cQ P..)




L e

n
etatement denlt y

How, what other pzrt of thrt manuscript do you clainm
to be coriginal with yout Do you want to see the
Manu:crlnt to relp you to testify frow it? I 2
confining wuycell oulid to “le Fizsd ol sic.

..« There is no such thing as part of it.

The whole thing ie cne, Tu¢ sccond
elaborates — the second elaboraticn of
Tiret conteine 2 lot thet fhe Fivet
centrivg rrd the third the same thing.
It is one aﬂd the zaie thing.,  You cen
! 1 th::; d teke
word -
this
. In
1 on
Let e rel to yeu ;rom your own swWorn coacle int in
tiie action: Peragrsgh nUDoin wolcel it irv eteted
Sellevies  MILawh, on o gbeut _srcn l0tL, 1838,
Pheintii? origineted for metion picture production, e
cetire on Hitler and on dictators and on or about
April 15%%h, 1982 plalatiff in sccordance Wit tlg
arzeucuent previously apreed, proposed that the Jde=
fendent Chinrlce 2, Chazlin zroduce e uction ~icture
oae e cn such original getire, the subject of wnich
wae as followe * *! and then you go on o give us

& brief ewsm.ery your Hitler satire -~ you recell that.

1Do you mean by thet ststement to *nalcate tbgt what 'y

proposed and rezd to Cbaplln Wes an original work

As @ whole, ves.




e et i e e e

% spect to parts
3;“pose o7 eaCerieining Irorn |
you just wiat pavis of o o} L. to Le

Qs I an now interrogat
of tals V0T _J tn

L A
iginel, You Leve testifl ct to the six
cr seven lines ¢i this Tire would now
2l Yo T0 we guul eanougls t toéere and
tell wioet ot.er cortions C"*p+ of tie
i

11 e w
firet version only you claim nel with vour

| ?i JTalng is tlet you claim sometiing
, 0 oe a first vereion thist is not o
| vereicn., '
i
| Qe Didnt't you testify thet the first versi 1
: manuecrivt whict ie written on hotl sid ‘
N ‘ coozleto Lo Lol Biduts yora e toekd v
| B
! iaw \J;’\ .. 11 ful."'l
it
5
wo o mees ToUTLILTT LTt LY vor tle Hitler story as veu g i
crisinsily concoived it ‘
SGe QLS testily to tlet, Lut thet the
three verslcne thet I neCe were c¢ri.inal.

ws Tt tie g Ooﬁf wee on elavorotion of tre fivet ov0
thet +l¢ Hrird wee er ¢lskeastion of trhe first oud
seconcy

]
.7 A. Ye SC
Q. But that the firet is complete in itsalz.
A, I clain br’g ality on the thres
TEeLYEiCT e,

i @. I understand that., I aw dnterro_ating vou now with
r reepect to the first vereion, I Will Come %¢ thc :

others little later. I am trying to ascersain Irom Y
: your own lips what part of tlhe Llrﬂt version you o
' claim %o be original, :

A. I said the whole $hin,

¢ The waole thing?

A, Yes.

{ Qe Dverytaing in it is criginal? C e




A. Yes,
Qe And hes never been written up wy say other writer
ceforey
A. o, 0% in hils way,
we Mile leode them, now srovna
Avetiign i ~“ce“4 Wee thaet
Your et ' ’
4, You caun?lt o
Way. . ¥You -
crived ¢n
paper.
Qe on Eitler and
rengcrive Jov
Ae Yos,
< Can you

A. I.t -

neiww tell 15 for purovose
parts of the first version are

MR, DAVIDSON:

tion, what
?

I think he has testified that
tue whole thing is orlulnal -
the whole combinaticn ig

L el I tiink tkie i
Tu;ely an asrgument upon the
meagning of originelity and the
Witness' anewer is that the
whole combination is original.
I object to further question~
ing along that line, as I think
the witness has answered the
guestion,

kR, FROELICH:

The witness 7
the question,

nags uct answered

.»\J-o

Davidson,

and

"MR.DAVIDSON:

I an going to keey on Wlth this
inquiry with respect to vhe com-
ponent parts of this first ver-.
gion. I have a Iloht to 3scer~
tain thet. o

He has answered it.




bt

!
}.

-

s s

f:

Q. So'fer, thet is original with you?

MR, FRCHLICH: He has not, 1

thing.

—
@
w
o
§2-
Q

iy fR gl ol ... s KNI
uITg.‘EDD: T‘.;&?,'*J 12 T1l_uT.

=R FRUELICHE: I am taking it avart to esscertain.
Wiica Was originel with him and
Wihich wes in public domain and

@ natter of public xnowledge.

R, DAVID3CL:

Isn't tihat all ergumentative? L
YR.FROHLICH: ™ere is e ian wio clai.s 115 )
story was taken. He is going to: -
tell me what part was criginsl
aiad i lie doesn't tell me, the
Court will nake hin 3ell re.

- .
(Cigcuesion

In jour cwr werde, vlecse tell us whet rart of this
first vereion you Lelieve to bLe er eriginel contribu

by you?
L Tre SSMiRasEDMon of
Taken for ritler.

+3
o

)
ct

ie criginel with vous

A, KOV W . for word - pleace let re Tirish:
2 SRR EoF AR en of & little man being teken
Yer Fitler end ctle to escere Imci Sril —

- JULl
S o ) R o)

cireerntreticn camp -~ Leczuse Le looks
-yl .

Like Zitler end being follewed by e whole
FILY Wie think thet ne ie Fitler, en armwy
thet Le leeds gorose the Loxcer et for the

rurtcee cf congquering Avetrie, but for the
purpos€ ox eeceping Irom people wie weuld'l
teer Jin limb frow lirk if thev found out
vho he wgs. :

‘ i b £ ) . e
B A. Yes, and the sexsidergtion cf having the:
=t o real Hitler being taken for the inposter .

< "and taken to the contentration camp fro
where"the: first one has escaped and not.
sbelieved that he is Hitler though he pro
- 8bout thig and to have hiwm- stay. thex

EANES
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enough for the original little man to escape
acrcee tlhe border, is original.

Q. That is also an original g&§§¥%§§3%$bn of yours?
A. Ye s.

| Q. How about the words "Scme Iromance is neceesery",
Does thet introduce an original thought?

; A. Yes, it tells me that in the second S
: version I will develop that a little more,

‘ It is an outline written Ly ne for we to

f refreeh my mind as to what I want to do.

|
|

G. How about the worde "In ghetto" and "In concentrztion -
Canp"? ’

A. I indicate that I was not vet sure

wiether I vaonted tle rouance o take
Place in the zhetto or in the concentraulon
Caup. '

Q. Didatt yoa -

«=R. DAVIDSO4: Have you finished telling what
is original or have you not yet
finished?

#R, FROHLIOH: Please go ahead.,

. I WITIES3: Well, I go anead with tie diatribe
| that he iz zoing to launcn abalnst
i tie wuen who ¢,1L0hed nim to the .-
border, telling thewm, ncv that he
is secure, who he is, e tells
then hheu ne thinke cf the peoplse
what he thinke of the Fuehrer an
Witat he thinke of what they have
been doing in gewnersl, whicl is'
original; and I then indicate %
that Goerﬂng Goebbels, Hess. andiiih
the whole crew could be made tg
play en important part in it
that I wanted to,use‘Goerlng'
- mania for medale and uniforme
sl:oW him up to ridicule, he. g
to sleep with the medals.on h
‘Pajamas. The next sentence:i
"but hint at the real reason




G

his changing uniforms"; in the next ver-
gion I say whet the reel reescn for the
Changing oF is wniforne is: his dilagidoted

asto! uc.Cd.

Didnt't you say that in this version: the reason for
his changing uniforus is nhis dilapidated stomach?

A. I say the resl recason for kis changing
ubiforms wae tecause ke Lied no control
over evacuatici,

Ancd thet ie coriginal witl jcu?

A Yes., Ae o wetter of fact, it was not
newn end probebly not yet known Ty the
majority of people.

Now, we couwe to the wmget) ;etween Benite ard Charlie,
That Was an original ssxaldesgiisx of yours?

Le Yes, an oxiginal consideraticn o mine,
during Which the two while meeting try to
cerve up the globe between themselves. A8
far as thie is concerned, the es ig ?Lst

a huge toy with which they play §h§0hiln ff
itself lends itself to further S A

oN because it ie only symbolien.
The next thing I say that I want to show
is the sB.s8.men haV1ng pity on a mangy dog
after torturing thke jews in g concentrw-
tion ceamp. The whole ridiculous situation,
the ponderousness of the Goebtele syetem
for cdecorations and vhat pert the crecy
dust pleyed in thig Negl cdevelopment was
to be shown in the story ee indiceted in .
this first page. Then Eitler, or in this
case - Chaerlie, spesking and address 1ng
tlie pultitude with Lis brrrrryrrs, errrr
£r1rrrrTrre and such disagreeable sounds
While the people looked up with adoring
eyes st him, and the whole farcical affair’
gbout him and the stupidity of the peopl
to think they are statesmen when they.
nothing but a gang of cut-thrcate, wae
..o.w .. to be part of the story. The general.
- +. Was to lesugh and ridicule the whole thin
{ . _to death and not to be serious at all:

b

- until the end. I also, in the: second. p
‘*{IWanted to show that thle suppoeedly gre
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i mar wWio wanted to out do Kapoleon, Alexander
and Caeser was taking all his advice from
a horoscope reader. The next thingz was to
show that Hitler was not really imitating
| Napoleon but Ludwig ¢f Baveria who Lad
! originated the high signal and Leil cry end
\ that Hitler wse irditeting him even in his
‘ love for Veldemer and evern in the fact that
! Le Liad tuilt a castle in EBercltesgaden,
; vihich Wae the hcne of Lucwig of Eaveria, end
! this group of Cut-throats, Fitler's own
; men, were jealous of each other, were under—
; rining each other and that esch one wanted
; to be the next Fuehrer. I tell nyeelf in the
second pege that I must not follow into the
! Rasputin etmosphere, that I must keep it
: continually in this burlesque, crude atmos—
| phere, with them each playing letternichs
or Machaivellis. Among other things, I am
showing thet if it were not for the uniform
e Was Weering, Hitler would be Juet another
tramp, would be tzkern for & lunctic and that
he is a believer in horoscopes. Then I gaid,
elaborating on the romance which I had in-
dicated a few lines above, it may be a woman
o falls in love with Charlie becauge she
| thinks he is Hitler or because she plties
him or because she admires him Wnen he es—~
Capes (row the concentration camp; that she
siould e young and foolish, not necessarily
Jewish though she lives in the ghetto. Elabora-
r ting still on the cencertietion Ceag, I gay
show the guards with long whipe prowling around
and that Charlie could dance wWith the globe
a-la~Pavlowa. (ne of the reescne I had a-la-
PavloWs in mind was becguge I knew that Charlie
loved to dance a-la-Pavlowa., The whole thing R
wae to keep to ridicule evesn rcre o te N
satire and to ridicule 3enito Wnose one great .
thing was that he made the trains go on time :
and’ that he rose to power because of the castor ..
. 01l he used on people. : .

Q. Let me point out something to you. You are holding

- the.-manuscript marked Defendantts Exhibit III in your -
hand, at the end of the second side of the first sheet .
Ado‘ng~notioe a line in lead pencil? T

4 Yes. SRR
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R— o e e RO e B L g OO RS SR

Q.Why was it put taere?
A. Just a line because I put the pencil down,

Q. Bvery tiue you put dowa the pencil, do you 2ut a
line? ‘

A, Not every time,

{ Q¢ Please look at the last page of that manuscript and
: let me kKnow 12 a line i3 there?

A. Yes.
Q. Vas it put fhere vecause you pub thé pencil down?
0 ; A, Ii don't know why.
Qe Docs that line acan the ead?

| A, Jfo, Vvecause there was a second pase Wiere
‘ I coatiaue.

rd
g

1d you continue thue second page after drawias t12
e d

.
ks H

Kag

: O fas A s
4. 22raans 2 few days later, aftor thaiakiag

anout it.

0

e fou were thLimiiay avout it in tiie meantime? Vo

A. Yes

N DA ~r s am L IR ) . o
% You nzd nev then 2lsoorated on the livet
- . - S 4
VE D 1, ek call iv?

Q. So tl.at aite
Cthe third versd
did youu write

'3

A,

Q. So tlet the waole manuscript teck yoa two or three
- days to set down in paper form, as you Lave it theret?

A. Thaet is right,




You

dancer,

'

3

g

And =

A
A 200807

3 The ide
orizineg
Qe Isntt i
asdale

-

As also

vefore thue Aus

Thiis is

You state
have seen

Xnow
pleasure out of dancing,

You Xnow

you new that Cunarlie loved to dance.
him dance, haven't you?

You

A,
that

Yes.

Charlie used to get a eat deal of
Slld t‘!(‘t .;C WER &0 CCo-Am =7 S'.e
didatt youy

A. Yes,
T he Wag very active and s_oilae?
A, Yes, very.
that in some of hie prior victures, nc slso
A. VYes ‘I tlé;k I do rouecuver thet e did,.
vat he didut't dance with g globe which is
a great difference.
a 0% 2 coaceatration caup was not particularly
1, Wag it?
L, Was it{?
Ao o is the ides of Jew York or Heollvwood
originel. It doesa't work that way.
R DAVIDSZ:: I think you have asked that
queetion three times, ur.
Pronllcu.
t a fact thist Titlerts love of uaiforas and
Wi olayad
k

was th act that

ugs

ussolinl

with aina?

ditler nad aet
end had a confereacs

e I
'l
3CILL

A. Yes, but not in Italy.
a meeting in Geruany?

A. Yes,

e WA t——— et | e




2. But Le uet AUBSOLINL and nad g conferencey

{:;

.
A. Yos,

Aad that ias a {nct that is welsl known o t:e w.
i

.

A, Jodoady, a0 D2Trson
D@'{”&"“‘,l Lo

RAOWS wihat hanpene
i aad I gm ime egining soiv,w~ng
That Lappenad wotwesn tle‘...

oW that Hitler uidd aada A2:1Y speeches prior 4o
April, ZBSL

And Tiet Lig snuaen oo 58ty vinlesd tily and aaling
SpSetues in g gutt.vol voioa 713 3130 well Znown +o the
SR ot taat TLS. Yoo hva a22a2rd il 522770, outva
aeand is L3y, Tigsoats yout
A Yor, Lot ot ¢ ool e eicec oo tie
LLTitude dg on vn ot iie, I
& reghically end in

And the Taabling angd epell-binding conversaticas zng
ot i ; ¢ el cover the Cerman peorle ha& also

4¢ It veas not kriown, It Was ny intenion to
Bhiow thig in a clcty
You m€an it wag never swown in a motion ricture?

A, Tc, it was not.

Do you know anytring of newvg reclesy

.‘.lu Ye £

'Pon't you know about the news recle rode pricr to
.QApzil,tISSS, where tbey show Hiulelvmaking speecres?

A« I Lzve never seen any.




Qe

T e L e o

Did a time come WLEDN you saw Chaplin's sicture "Toe o
Greet Dictatepiu: %
A. -f(' Eio

"When did you first eee that picture?

(82)

T e e L ,—~-~—-~.--—-r-\

You know he hag been hearg OvVer the rsdic in +he United
States, contt you?

A. Yes,
Do you lieten to the Tadio?
A. Yes, but not to Hitler.,

You do &0 t0 motion picturesg occaseionally?

A. Cccasionally.

Was thie firet version ¢ yecurs a catize?
4e Yes,

Would you call it j stororp

~ e e - .
-4 LT Lave I P T

" Vs

Ge Yo,
— . . P
Licd it lsve Contiuity?

.‘:5,- A little LAore ".71281’1 thatn

Did you give continuity to the first version vwher you
Wrote the second version?

A. Vhen I elaborated on it, ¥

6]

S,

A. The second night when it was shown hexe

Néwa@rk‘ciiy?

[




Qe Can you f{ix the month?

A

Wo,

e dCuld

A.

Tiiat is po

‘ Q. Heve ycu a fair recollect
: i that screen?
A. Yes,
Qe YOou eaw the whiole picture
A. Yes,
' % The whole picture from be

[ L

Ho

w. Did you see
tron camo?

Q. Did you see in that
a concentrati

S

e

Q. Did you see the guerds coming — no, did you sce :
; ‘ Eitler in z ccucentreticn caup?
; A, L.
: Q. Did you sec PlLe pusxde of the concentration ceLpd

[
-
i

-
up eltier Cheariie

A to

frout ready
mistaken.

d they

b 40 St e

yeu sey about Cctober, 1

not ofl-hand.

ion of what -
S~ . -

Py UL CU;;ISE."

4 i

picture, Charlie ecscevi
i¢n Canp in a militery coat?

or Hitien?

.. A ."_. .
PG ol w

L,

g frowm

N

fte
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Qe

Did you sec Goerx
suprosed to renry

-

AnC you gew Hitler or Charlie pinning and unpiuning

aedals on ain?
A, Yes.
Yoo dicdn't see Goering in pajamas?

A. I\Io »

You didn't see enytaing to indicate that Charlie
had a filg; dated etomscu?
He L. v
You saW tie woctiung vetween Zuesolinl and Hitler
Ao Loy,
ves toere sy _lobe there st thet meeting?

A, ot at that meeting, Dbut the first ne
1E ide of the train.’

You saW _ussolini coming off th train end then
gevw Liw leter in a scane 1

SH:

A. YeS-
And you saw other adve:
took place in the nsla
J‘“.' YCS¢

.

Did eitzer Zitler cor _ussolini have anything to

~with that globet

A. I dentt recollect.

Tne scene in the palsce wiere Hitler or Charlie
denced Witk -the globe, do you reczll thet?

A. Yes, very well.

e

eting

vou

a palace meeting “«tler?




1

| | (

e e e e e e e e e e e e e et e e

} Q. Do you recall tle dance and the various postures
tret Charlie teck with reference to that glebet

| A. I recall the czrce,
%+ That cance was a symbolic dence, weasntt it?
A. Yes.

thet symbol signify to you?

&L
)
__..
5!
[s\]
ct
joh
[
o,

A. Thgt he toyed with the world - the
world was something to toy with.,

{f) : Ae Yeg, LC Xicke i%t, he slays wikl it,
; $o AN Tingily the world exslecdes in Lig froe.
i
! e ‘.'.'L [
we on¥ Thelo waptldag in thdls Tirst version that
ndiceted thet Clharlie wes going to toy with the
4

o

5
5 the clobe was to represent thc world
nd Shet the end of the dance would te c1¢nvfwcant
T Hitler's dewnlall and would explode in his Tace?

A. The Jezet thought is as% veprosonted in
wy Tiret version.
. . e was there anytiing in the picture whiclh you seWw wiic

soWed tLCee s.8. weD, I assWme YOU Losn st troops,
Laving pity on a wangy dog or anything elset In fact,
did =, a.uen ageear In the pictured

4 hivd - P * b BN
e .'.‘O, C:‘.CC‘ ! QC.-\.A.‘_ u:.
" ] EE e e R S I | ..
: Qe And e is tie men Wio Lofrviended Slleelin

‘They”didn't SuOW pluy to anybody?
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Qs And Was there anytiing in the picture to shew Eitler
as being on ertiet? .

!‘A. Ye E.
Qe Wnat part of ithe picture sihowed tihsty

Y oA
]

A. Ele appreciastion for decoretions, 1.¢
gseemed to have some oogectlon as to the.
wey things were put up.

Q. Couldn't anyone Wko is rot an artist Lave the same
cbjections? »

A. 1 was nct concerned with siyboly el:e,
L %ee concerned with Liiw,

Qe Is 1t your testinony that that part of the picture
Wolc stoWs Hitler's objections to the decerstious,

indicetes to tlie »ublic that he, Fitler, is an
artist?

A. J0,, but that is a ridiculous question,
LTe Fronlich, SRR

%+ You uzve esunsvered that riciculous quSSuloa, g
Bercovici,

we YOU s&y: "Leough it to deati and don't become serious

evern Fo womentt, I take it that that was the

r o
end of tcé wicture insofar os satire wWes ccncernecd?
As Yes
Q. You knew that Cherlie is essent ielly & coweclien,
Ae Yeg,

ne always nes t

R

© tR. "DAVIDSO:: IOUJeCt- plnlon evid ngie;
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- Pid you hand it to him to read?

- Did ypg read all flve pages of 1t to him?

:Diﬁ,Youvshoﬂmit to anyone. else?

(sc)

Did you show it to anybody else?
A, I showed it to wy daughter.
What is your daughter's name?

A. Myrel, and then I showed it to ur,
Fisher.

Who ie Mr. Fisher?
A. Mr. Robert Fisher, a friend of mine and
a nelgnbor in Ridgefield, Connecticut.
At that time he wag and probably is now
still in Hollywood.
Was ¥r, Fisher living in your home in Hollywood?

A. No. I saw Mr. Figher frequently because
ne was a neighbor of mine in Ridgefield

and because he and I had often and frankly';fé

dlscussed the Wazi situation, he being a

erman and anti-Nazi. He had often told.
ae that something should be done about
this - some play or satire or story suould
be written on the subject, andten when I -
had written the story some days after,
maybe the 30th of March, in wmeeting Rovert
Fisher I told him that this time I have
done it., -

Did you have the manuscript in your hand at that time?
A. Yes.

And you showed it to him?
A. Yes.

A. T read it to him, we were slttlng close‘g;
together. 3 , ‘

o Yes, alloit f« ij;5  o fi




(e1)

A. I am not certain whether his wife was with
him at the time or whether she was not.

E Q. Did you show it to anyone else besides Mr. Fisher
% and your daughter?

; A. I do not think so.
Q. Did you show it to Melvyn Douglas?
A, Ho.

Q. Did you discuss it with him on your way to Carmel-by—theif:i
ea? : |

! A. No.

Q. Did you discuss it at any time with Nelvyn Douglas
before getting to Charlie's home at Pebble Beach?

A. 1 did not discuse the manuscript. I dis-
cussed the possibility of it.

Q. You discussed the possibility of Charlie making a picture ;f
on the story? -

Ao YGS. "“"
2. But you never showed Douglas this manuescript?

HAe :TO .

ever tell him you had a manuscript written
possession?

A. I do not recollect.

show him the manuscript afterwards?

A. I do not recall whether or not I did.

ghow it tO‘anyboay else afterwards?

A. I do not recollect — I rather think not.

ever reduce the manuscriot to tvpewritten
. : £ £

Vo
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We Did you leave the manuscript with Charlie on that
occasion?
A. 1o,
4. Did yoa ever show the aanuscript again to Chaplin?

A. No, Ret wnb3} he said he would not do
it.

! Q. He told you he would not do it?
‘ A. Yes.
Q. How long did you remain at Pebble Beach?
A. Possivly two days.

Q. In the two days you were there, did you discuss
the “iitler satire again with Chaplin?

; A, The Iollowiag morning,

Q. In the presence oi anybody?

i A. Yo, Chaplin came down to breakfast and RN
said: "I would like to do it but all I . |-}
can say is that there is only eanough S
aaterial for a two reeler and I am not
going to make two reel pictures at this
stage ol the game." I said: "Probably
not enough material for a full picture,
according to the number of re°1s it Would
contain' and I generally elsborated A
verbally on wihat other things couid be A
sut o in it. :

. Q. Did you discuss witn Chaplin at that visit to Pebble
’ Beach ‘the “"Fantastic Symphony?"

..;4

o ." A, ot at that time, yet.

Q ¥ After your “two day visit, you went to San Fran01sco
with Mr. Douglas, is tnat right? ,

o 'A “Yed.' N6t at that time yet — we' had not -
“ dLBCuSSed the "Fantastlc Symphony".
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JRIRSPSERAR - J)  TO0 SRS S A,

Jow, after you were there for two days, you left Mr,
Chaplin's home?

A. Yes,

And you and dr. Douglas proceeded to San Francisco?
A;‘Yes.

How long were you in San Francisco?
A, Five or six days, I do not know.

Did you come back by car froam San Francisco towards
Hollywood?

A. Yes.

And you passed Pebble Beach?
A. Yes.

Did you stop to see Jhaplin?
A. Yes.

Was Tim Durant thcre?

A. Possibly.

Did you have any further discussion with r. Cuaplin
on the second visit with reference to the Hitler
satire?

A. To.
Was anything more said about it by you or him?

A. No, he said he could aot do it, that .

there would be trouble with ti2 3tate *.*

Department, that we were at peace now

with Germany and Italy, that these two

S men —~ Hitler and Mussolini, were heads:
o of Governments — we dare not satirize

R S them or do anything with them and afte

... We had %talked the whole thing over, .he;

said no he would not do it. I tried .f

a littlé.while to persuade him to do %

- 'but you know Charlie, once he said.n
. 1%t 18 noi - 8o, I made up my mind ‘not.
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talk about it. There was nothing anybody
could do about it except Charlie, and I
closed the matter.

How long did you reuain at Chaplint's iome on this
second visite

A. 1 think overnight.
Was Mr. Douglas with you?
A. Yes.

Did you discuss the "¥suta

second vislii?

)]

tic Sywohony" on that

A. It was .r. Douglas who suddenly talked to
ir. Chaplin about the "Fantastic Symphony."

Anda what did he sayr

.o, DAVIDSC.: I object on tue ground that it is
incoupetent, irrelsvant aud
Lwaaterial, ‘

TN T - eew o Nee
Al VIl Wil

I Lgve a rigut to iaquire into
thig uatter aad -

(Lung, discussion off record)
#) '

HIARIAG ADJOURNED WITH A VIEW T2 ARRANGING
FOR AN ADJUDICATION OF THE RELEVANCY AYD
ILATERIALITY OF THE QUESTION LAST PROPOUNDED.

UPON SUCH DEZCISION, THE HEARING WILL BE
RESUKED,

. - "k4
;e

L

‘




EXAMINATICN OF MR, KONRAD BERCOVICI RESUKED

ON APRIL 15, 1942 AT 10:3C A.M., at the OFFICES
: OF SCHWARTZ & FROHLICH, ESQS., 1450 Broesdway,
New York, N,Y,

| EXAMINATION OF MR, BERCQVICI:

MR, FROHLICH read lest questions and answers of
‘ Witness, appearing on previous
expmination tsken March £, 1942.

¥R, DAVIDSCN: Objected to on the ground it is immaterial] X

incompetent and irrelevent snd 21l rights
. ere reperved upcn the trial of the action
pursuant to the stipulation originslly
made herein,

. Q. Now, Mr. Bercovici, when you left Los Angeles and went

to San Francisco and I am spesking of the occesion of your
i first visit to kr. Chsplin's house 2t Pebble Beack, did
you have with you &t thet time the wmenuscript cf the
"Fantestic Synphony"?

A. No.

Q. Well, after your firet visit to Mr. Chaplin'e houee,
‘ you continued on your way to San Franciscc?

A. Correct.

Q@+ And then you came back from Ssn Frencisco with Mr.
Douglas and again stopped at Mr. Chaplin's houese at

Pebble Beach?
A. Correct.

Q. Did you at that time have with you the manuscript of
- the WFantastic Symphony"?

A. No.

Q. When did you give the manuscript of the "Fantastic
Symphony" to‘Mr. Chaplin?
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Qe

-
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Qe

A. I didn't give it to him. My Agent sent it
to Mr. Chaplin,

Was thaet Zeppo Larx?
A. Yes,
He sent it pursuant to your request?
A. Yes.
In yvowr diecuseion with lir. Chaplin on the occasion
of your second visit, who brought up the subject
of the "Fantzstic Syuphony"?
4. ¥r., Melvyn Douglas.

Can you tell us 3ll that he esid on that occasion?

A, He told him the etory of the "Fentastic
Symphony?",

He told ir. Chaplin?

i, Lelvyn Douglse told him that he read the
story in Los Angeles and that he liked it
very muclk; thet he was the one who saw
in the story & character in Berloiz for
Chaplin.

And did you participate in that conversation?

A. Yes,.

Tell ue Whet you eeid.

A. I let Douglas tell the story because e
told it very well,

What did Chaplin say?
-A. He became very enthused about it.
‘Yes, but just what did be say?

A« He said: "Thet ie exactly what I bave been
WwWailting for." . ,

Is thet sl1l he ss5id?
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Qe

Qo

Qe

Qe

Qo'

A, No, he said: "I have for a long time wanted
to play a serious role and here's Konrad
writing the right etory for me; I didn't
even know about it.*"

Is that 3ll he said?

A. KXo,

What else?

A. He s2id "I want it. This ie my story."

Ané then?

A. Whereupon I said the story was now being
congidered by ¥,G.M,; that I had written
the story in collaboration with ¥r. Willisam
Thiele, one of the Directors of M.G.M.
Chaplin insisted that he was the one to do
the story and wanted it and asked wme to
withdraw the story from M.G.HM.

Did you diescusse anything in relation to the price
of the story?

Ae No.

Did Chaplin say anything to you about compensation
for the story?

A. Yes.
What did he say?
A. He said: "I will buy this one."
Did he say Whgt he would pay you for it?
A. No,
Did you newe any figure?
A. Mo,

Did ycu at any time discuss with NT. Chaplin, a
figure for the story?

A. No.
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Q. Did you remind Mr. Cheplin that you snd he had a
contract under which you were to get fifteen per
cent if the story was made?

A. I did not remind him of that because
the story was Written with Mr. Thiels,
with whom I already had a contract.

Qe Nothing was said by you or Chaplin at that time
or at any other time with reference to the HFantastic
Symphony" coming under the contract you and he
previously made, ie that right?

A. That ie right; nothing was said.
Q. After that conversation, you returned to Hollywood?

A. No, I telephoned from Chaplin's home
after that conversation to my houe,
asking my wife to telephone immediately
to Zeppo Karx to withdraw the story
from M.G.M. because Charlie had bought
it, and Chaplin came to the telephone
and talked to my wife and told her how
much he liked the etory and how glad he
is to buy it. I then telegrephed from
Chaplin's home to my Agent and to Mr.
Thiele sbout the sale of the story.

Q. You talked to your wife about Chaplin having bought
the story and Chaplin aleso talked to your wife sbout
having bought the story, but no price was mentioned
by anybody?

As Fo, I left that up to my Agent.

Q. Zeppo Karx?

A. Zeppo Marx,

Qe Now, I show you this letter, dated April 22nd, 1938,
and ask you if it is in your hsndwriting? (Document
examined by witness)

A. Yes.

MR,FROHLICH: I offer this as Defendant's
Exhibit IV for IDentification,
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‘

Qe

Q.

Qe

(Document marked Defendant's Exhibit IV for
Identification)

Will you be good enough to look at that letter, Mr.
Bercovici and I csll your attention to the sentence
in that letter; "I camnct stand the excitement" gnd
ask you whether the "excitemcnt" that you were under
was ceaused by the fact that Chaplin wag ebout to
purckase thie story?

A. Yes, I wanted to get it out of the way. I
say s0 here,

You Led slready given him two manuscripts previously,
whick you ssy he had accepted and approved.

A. Yes.

Was there any special reason why there should be any
excitewment sbout this third menuscript?

A. Yes, naturally, and I had Thiele on my
neck,

Do you know what became of the story after April
22nd, 19387

A. Yes, it wae returned to Zeppo karx.

Ard did you see the letter under which it was
returned?

A. I may have eeen it, I do not rementer. If

I could see it, probably it would refresh
my memory.

I show you this copy of the letter and ask you whether
this refreshes your memory as to having seen the ori-—
ginal letter at any time? (Document examined by witness)

A. It sounds like it,

MR, FROHLICH: I offer this as Defendant's Exhibit
V for Identificstion

(Document marked Defendant's Exbibit V
for Identification)
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MR, DAVIDSON: Some objections to this entire
line of questioning.

Q. Did you send @ telegram to Chaplin with reference
to this story, "Fantastic Symphony'?

A. Yes.

Q. Will you be good enough to produce a copy of that
wire?

(Handing)

i
! Q. Is this copy of a:telegram which you have produced,

a true end accurate copy of the wire you sent to
Mr. Chaplin on April 35, 19387

A. Yes.

MR,FROHLICH: I offer this as Defendant's
Exhibit VI for Identification.

(Doocument marked Defendant'!s Exhibit VI
for Identifidation)

Q. You said in the telegram: "or is Reeves horse trading
it or yourself and trying to get a Chaplin story for
pennies Stop". Had Reeves made any proposition to
you or your Agent with reference to the story?

A. Yes.
Qs What was the proposition?

A. I think - I am not exact in my figures -
that he planned to pay $3,000 or $4,000 for
it, but not the $25,000 as Zeppo Marx
asked,

Q. Did Zeppo Marx ask $25,000%?
A. Yee.
Qs Was thet pursuant to your instructions?
A. Yes, that was the price to M.G.M,

Q. 2eppo Marx' figure of £35,000 as the purchase price
of the story was made pursuant to your instructions?

o N S WL " e
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Qe

Qe

Q'

Qo

A. Yes, my instructions after a conversation
with Mr. Thiele who was part owner of the
story.

You know that the story, "Fantastic Symphony" was
offered by Zeppo Marx asnd also by your Agent, Stanley
Bergerman, at various tiwmes in 1938 to various
studioce in Hollywood?

A. Yo, I didn't know that.

Did you instruct Zeppo Masrx to offer the story,
tFantzstic Symphony" to various studios in Hollywood?

A. Marx was my Agent and he wag interested to
sell it, but I didn't tell him where to
sell it.

You let him submit it wherever he thought he might
find a purchasexr?

A. Correct,

Did he report that he had offered it to various
studios?

A. Fo.

Did vou give Rergerman a manuscript of it for the
purpose of selling it to studios?

A. No.
Did he report that he had submitted it to studios?
A. No, I do not remember it,
You never saw a report on that? a
an
A. No, I knew Thiele was there/that he was
interested, and Thiele would more or lees
take care of it.

When you sent that telegram, marked Defendant's
Exhibit VI for Identification, to Mr. Chaplin on

. April 35, 1938, you were somewhat cross with him,

weren't you?

A. No, even the telegram doesn't say or show
‘that I Wag CTroEs.

CE A
S - DT,
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Qe You were annoyed?

A. I was peeved, chiefly because he made
such a fool out of me before Thiele.

Q. Did you write ir. Chsplin at that time or
communicate with him with reference to the other
two menuscripts that you say he had approved?

A. Not at that tiwe.

Q. Did you ask Mr. Chaplin whether he was going into
procduction on zny one of theese two manuscripte?

A. Not at that time.

Q. Do you recall when you engaged Stanley Bergerman
to act as your Agent?

| A. No, I do not remember exectly,
Qe Can vou tell us the yeer?

A. Lo, probsbly 1240, I am not exact about

Q. Well, will it refresh your recollection if I show
you a contract or a photostatic copy of a contract

! Which has been marked in evidence in kr. Bergerman's

? depoeition as Defendant's Exhibit I, dated April

g 18th, 19407 (Document examined by witness)

. Ae I was almost correct.

MR.DAVIDSCN: That is the tihe you came out
to Hollywood?

WITNESS: That is right,

Q. Now, with whom in Stanley Bergerman's office were
your dealings had?

A. With Stanley Bergerman and Jack Fofstsllter,
and occasionslly with Jack Leighter who
was at thet time working for Stanley
Eergerman.

Q. How long did you remain a resident of Hollywood
efter April, 12387




A. Let's see - a very short time ~ I could
not tell because I left soon afterwards.

Qs And when you left Hollywooed, did you go to any other
part of the United States?

A. I vent to Connecticut eventually after &
long trip.

Qs Did veou come badk to reside in Hollywood aiter that?
A. In 1940.

Q. In 19407
A. Not to reside ~ I came beck there.

G. How long would you esy you Were agWay between April
25th, 193& and June 25th, 1940 from Hollywood?

A. Oh, about twenty wontke coxr so.
&e During e11 these twenty wonths that you were away,
did you mske eny effort to ascertain whether Chaplin
was going into production on the "The Cry of the Wolf®
and the "Haymarket" egtories?
A. I did.
Qe From whom did you make that effort?
A. Directly.
Q. With whom do you mean?
Ao Wi‘th YT, Cllapl inc

Q. Did you receive any letters from Mr, Chaplin with
reference t¢ these two msnuscripts?

A. No.
Qe You knew, ae a matter of fact, that Mr. Cheplin -you knew iy
' during thet entire period up to June 25, 1¢3€, that he :
wae ot going inte production on the "The Cry of the
folf" etery ox the "Haywarket" story.

A I did not know.
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Qe

Q.

Ge

Q.

You had no informetion on the gubject?
A. He did not write me.

And becguse he did not write you, you made no effort
to find out elsewhere?

A. There was no elsewhere.

Didn't you know thet lir. Chaplin in the years 1S5E
enc 1939, was Working on a Hitler story?

A. I found out in 1939 from reading the
papers.

And you knew that when Cheplin wag working on one
gtory, he would not be working on another?

A. Correct.
During what time in 1939 did you find that out?
Ae Either the Spring or the Summer of 193¢,
You knew at lesst in the Spring or the Summer of 1938
that up to that period Chaplin had done no work on

either "The Cry of the Wolf" story or the "Haymarket!
story?

?

Ae YEB.

Did vou make an sttempt to find out when Chaplin
would corrlete the Hitler story?

A. I wrote him a letter when I heard that he
Was wWorking on a Hitler story, asking
whether he was doing my story - whether
it wag true.
Did you receive any letter from Cheplin in reply?

A. NO o

MR, DAVIDSOH: Cen you fix the time when you
wrote the letter to Chaplin?

WITKESS: Sometime in the Summer.

MR.FROELICH: The Summer of what year?
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WITNESS: 1939, as soon as I reed it in the
pepers.

Q. You received no reply to your letter?
A. No reply.
Qe And then you came back to Hollywood?

A. Ok, no, I read a little more gbout it in
the papers and I wrote another letter,

MR, DAVIDSON: VWhen was that?

WITNESS: Probably in December.
MR, FROHLICH: Of 19397

WITNESS; Yee.

Q. And then did a time come when you went back to
Hollywood?

A. Because of that I went back to Hollywood
because I wanted to see Chaplin and speak
to him about it.

Q¢ Can you fix the month?

A. Ir April.

Q. April, 19407

A. Yer,

Q. %hen you czme Leck to Hollywood, did vou see Cheplin?

A. No, not immediately.

Q. When in 1940 did you see Chaplin? When and where
did you eee him?

A. I eaw him at e restourant - 1t was at
the Brown Derby.

Qe Was that by appointment?
A No, I ran into him,
Qe Oan you fix the month?




Q.

Qe

Qe

Qe

Q.

Qe

A. In June, sometime.
How long were you in Hollywood at thst time?
A. About two monthe.
That would be June, 19407
A. Yes.
Did you go over to Chaplint'se table and %alk to Lim?
4. Yo, Le came over to my table.
Who was at your table?
A. Some young actress — Gloria Holden.
Anvone elge?
A. No.

What did vou eay to Chaplin snd what did Chaplin
say to you?

A, He ceame to my table and said: "I want
to talk to you', He seemed to think we
had something to talk about and he pro-
ceeded to talk all zbout the story he
had just finished. He said: "I did it,
I did it." He gave me no time for
fifteen minutes while he sat at the
table, to say a word. Then he left the
table suddenly, before I had time to
tell him more,

Did he on that occasion tell you about the story
of the "pictator!® ss he had msde it?

As Yo, all he eaid wae: "I did it, I
did it."

Do vyou mean to tell me that it took him Tifteen
minutes to ssy: "I did it, I di¢ it."?

A, You know Chaplin — he cen say "I did
it" in five hundred different ways.




,_m/ﬂ7€i3$

= R E S E RN = =y o e g

Qe In telling you that he did it, did he at that time
go into detail of the picture he made and the plot
of it?

4. FNothing, except to tell me that it
would be amonument; it was a Wonderful

| thing snd it was magnificent.

Q. And what did you say to that?

A. Nothing I could say, he gave me no time
to interrupt him.

Q. You mean vou eald nothing and he did all the talking?

A. No, he was not anxious to hear me say
o enything in the presence of enyone elsge.

Qs Did you eay anything to him sbout the basis of the
original setoxy? -

A. I could not tell him anything; when he
got through, he left the tsgble,

Q. And that was the end of the interview?
A. That was the end of the interviev.

Qs Did & time come in June, 194C when you ea¥w Ur. Stanlev
Ecrgerren?

Ae I eaw him before thst, ané as a matter
of fact, Mr. Bergerman knew of my clainm
before that - vefore he had met nme.

Q. Didn't you know that Stanley Bergerman didn't write
Ckheplin or meke & claim on your behslf until June
25, 12807

A, I didn't know,

Qe Would it refresh your recollection if I show you &

- photostatic copy of a letter sent by Stanley Bergerman
to the Charles Chgplin Studios which ie in evidence a8
Defencentl's Exkibit K in Mr, Bergerman's eXamination?

- Would you say that your conversation with Chaplin was
held before June 25, 194C?

A. EBefcre - I imagine so,
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Qe

Q.

Q.
Q.

Qe

So that if your conversation was held before June
35, 1940, Chaplin would not know that you had made
any cleim. :

Ae I 8m not sure about these dates ~ whether
it wae before or gfter - I would not te

sure, becguse it was done without me
there.

In your conversation vith Chaplin at the Brown Derby
in June, 1940, did you mention the fsct to hLim that
you Lsd made a clgim?

A‘ I‘EO .

pid vou tell him at that time thst you were sbout
to make s cleim or Led maée ¢ clgim?

A. I could not tell him anything, he did
all the talking,

And you said nothing, but just listened?
A. Yes. I thought my time would come,
but he left the table before that. He
had guests, I don't know who, and he
did not want to leave them too long.
Did you instruct kr, Bergerman or Mr. Hofstadter to
mzke e clair on your tehalf to Cheplin with reference
to the "Dictatox"?
Ae YEE

Gan you tell us when, for the first time, you instructed
that firm - Stanley Bergerman & Co.~ to make thet claim?

4. Sometime in kay,
May, 1940¢%
A. Yes, May, 1940,
Was that instruction given in writing?
As Yes.
Have you a copy of that writing?
A. Yes.




Qe

Qe

Qe

Qe

Qe

May I see it, please?
(Document to be produced)

¥r, Eercovici, did you instruct Bergermen to make a
claim on your behalf against Chaplin with reference
to the picture "Dictatorm?

A. Yes.

Can you tell us generally what olaim you instructed
Bergerman to make? You instruocted Bergerman to make
a olaim for screen credit, didn't you?

A. 0. My letter will show that this is
not it. All I wanted at that time was
to contact Ohaplin and talk to him,

Well, I am not talking now about contacting Chaplin -
I am talking specifically with relation to What
instructions you gave Bergerman to make a claim on,

A. Since the deal between Chaplin and
me had been made without any Agent's
interference, I wanted to talk to
Chaplin about the "Dictator"; I didn't
want at that time to do anything but to
talk to hinm.

As a matter of faot, you had seen Chaplin. at Pebble
Beach in May, 19407

A, In Juas.

It was after you had seen Chaplin in June that
Bergerman wrote this first letter of June 257

A. No. My letter to Bergerman or my letters |

to Bergerman long before that were
in May.

Well, in any of your lettersto Bergermsn, did you

instruot Bergerman to claim anything but soreen credit?. if:

A. Yes.
Did you instruct him to ask for damages?

A. No.
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Qo

Qe

Qe

Q.

Qe

Qe

Did you instruct him to claim that you had written
the story?

A. Yes.

You told Bergerman that you had written the story
of the "Dictator"?

A. Yes.

Did you at that tlme know the story of the "Dictator"?
A. Yes.

Who told you?

A. Dick - Richard Halliday. At that tinme
he was story editor of Paramount.

When did you see Halliday?

A. Sometime in May.

0f what year?

A. 1940.

Was anyone present when you spoke to Halliday?

A. Jeck Hofstadter.

What was said?

A. Halliday sent for me; he seemed to
have a matter whioh he wanted to discuss
with ne.

Where was that meeting held?

A. In the office at Paramount.
And the month?

A. May, 1940.
And what did Haliiday say to you?
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I Qe

Qe

A. He received me by saying that he had a wonderful
time the other night looking at my story in
CGhaplints house. He said: "He talked about
nothing else but you and Charlis told me how
wWonderful you were and how you saved his life
by just giving him a story juet when he needed
one nmostly."

Was that all that was sald?

A. No., Then he said: "I hope you get a big
chunk of money for it." To whioh I re-
plied: "Did Charlie tell you what lLie had
paid for it?" wFell he said, "that is taken
for granted." I said: "Jae amy name on the
screen waen you saWw it?" and he said: "No,
but I only seaWw the" uncut or unprepared -
or Whatever you call it - the private showing
of it. He said: "It certainly will be thers."

Was Hofstadter present at that conversation?
A. Yes,
What did Mr. Hofstadter say?

A. He turned to me and said: "You haven't told
Mmoanything yet about that?" 4

And what did you say to that?
A. Well, I didn't,as a matter of faot.

And then did you instruct Mr. Hofstadter to make a
claim for screen credit?

A. I wrote to Mr. Qhaplin of my conversation
with Mr. Halliday, telling him that I was
in Hollywood if he didn't know already;
that I wanted to see him and wanted to
discuss the matter with him and reminded
him that I had written him several other
letters. There was no reply. I tried to
get him on the telephone and Mr. Reeves who
usually always gave me the nwaber of
Charlie's - a numoer walch kUr, Chaplin
changes very fraquently - this time he did
not give me the number., He said he would
send it to me,




/L 18

Qe

Q.

Qe

Q.

Q.

Did you talk to kr. Reeves about getting Mr. Chaplin'a
number?

A, Yes.
When did you talk to him?

A. A few days after my visit to Halliday.
And what else did Mr. Hofstadter say on that occasion?

A. I do not remember what he said exactly.
And after that conversation did you instruct Bergerman

or Hofstadter to make a claim for you for screen
credit?

A. Yes, and in the letter - gs I remember it -
I repeated the conversation that had
taken place before Hofstadter so as to
give Bergerman to understand what had
happened,

Now, in that conversation did Halliday tell you the
plot of the story?

A. No, he didn't have to tell me because
he told me that Chaplin said it was my
story. I knew my story.
You had not yet seen Chaplin's picture?
A, To., I =d4; I knew my story and since
Chaplin said it was my story that he had
done, I didn't have to ask about the plot.

Did you at that time in May, 1940, actually have
knowledge of what was contained in Ohaplin's picture?

A. Not knowledge by having seen it.
Not knowledge by having seen it?

A. No, or knowledge by having been told what
it contained.

And you didn't see that picture until October or
November, 19407

A. Yes, When it was shown.here. .
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Qo

Qe

Qe

it
When /fWas shown here in New York?

A, Yes.

MR.DAVIDSON: You are now talking about
May, 19402 You didn't see the
picture until October of what
year?

WITNESS: 1940,

And you took Halliday's statement at face value,
didn't you?

A. Yes.

And on the strength of Halliday's statement, you
ingtructed Hofstadter or Bergerman to make a c¢laim
for screen credit, is that right?

A. Yes. I want to add that I took hig
statement in the light of what I already
knew,

You didn!'t know yet what was in Chaplints pioturs,
did you?

A. No, bul Knew that he hsd done g story
of Hitler and he had told Halliday that
it was my story - so this Was a confirma~
tion of things.

On the strength of those statements, you felt your
story had been used? '

A. Yes.

And on that basis, you notified Hofstadter or Berger—~
men to make a claim for you?

A. Yes,
At that time in May, 1940, that was more than three
yoare after you had your conversation with Ohaplin
with reference to the arrangement that you have
testified to?

A. Yes.
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Qe

Q.

Qe

Qe

Q.
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Did you notify Bergerman or Hofstadter in May, 1940
to make o claim on your behalf with reference to
"The Cry of the Wolf" and the "Haymarket" stories?

A. No. They were not in on that trane-
action.

They were not in on that transaction, nor was the
Hitler story in on that transaction, isn't that so?

A, They were the moment I told him to
go ahead and inquire into it,

Bergerman did not participate to any extent in your
talk with Chaplin in regard to the Hitler story?

A. No.

And he did not participate in your talk in reference
to "The Ory of the Wolf" and the "Haymarket" stories?

A. 0f course not.

But you limited yourself to your claim for screen
credit on the #Dictator® story?

A. Wo, I did not.
Did you instruct Bergerman to make any other claim?
A. Yes, I said I wanted the financial
part of it cleared up. That is part of
my letter.
The financial part of what cleared up?

4. The financial part of the writing of the
story "Dictator® between Chaplin and me,

I8 1t your testimony then, that you instructed Berger—
man gnd Hofstadter to ask for money due you by reason
of hias use of your story "Dictator®?

AQ Ye 8.

Q. And did Bergerman or Hofstadter ever notify you that they
had made such a demand upon OChaplin?

A._They might have tried,
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Q. When did you consider that Chaplin had breached his
contract with you to produce the "Haymarket" story
or "The Cry of the Wolf" story?

4. I never had considered that he
breached it since he had not made them
he owed me nothing,

Q. Well, here you =zre suing for $300,00 for breach of
contract and -

A. Because after the deal he made on the
"Dictator" he breached his contract
on the other two as well ag he
breached it on this one.

‘ﬁb Q. When you had your original conwersation with Mr.

Chaplin in 1337, to which vyou have testified in
regerd to the arrasngement of fifteen per ceunt, did
you heve any time limitation as to when you were
to furniel the scensrios and when he weg to make
productions?

A. Ko,

Q. You knew that Chaplin would take a long time to make
a picture; you knew thet frew past experience, éidn't
you and you knew that was hie habit?

A. Yes.

Qe And when you entered into that arrangement early
in ¥arch or April, 1E37, it war conteunplated that
you would give ik ecenerice et eny tiume you plecased
and he would make productions at any time he pleased?

A. He asked me to go to wWork immediatcly
Leceuce ke was anxious to do it
irmediately, ae I testified before.

Qe A& a matter of fszct, he didn't approve of any cne
of those stories until later in the year 1937, is
that right?

MR.DAVIDSON: I object on the ground that
1t has been gone into before,
The witness has testified to
all this before.

WITFESS: Frobably.
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Qe It has been your testimony that he accepted these
stories in 19377

A. That is right.

Q. When you entered into thet srrangement early in March
or April, 1937 with Chaplin, how long dicd you figure
it would take to carry out that arransement?

uR, DAVIDSCIi: I okiject to that also, as that
has already been gcne into.
The witness hos testific@ +o the
ehtire extent and nature of it,

g LR, FROHLICH: Ob, no, he haen't,

i MR, DAVIDSCK: I object to that as that has
I @ alvezdy been gone into fully;

L you zre only repceting end

repeating, I do net know
whether you recall it, but to
my mind it is clear.

p MR, FROHLICH: No, he did not testify as to the
4% length of time of the contract
i entered into.

i g MR, DAVIDSON: I think you might ask the

ks ! Witness if there is anything
in addition to what he has

4 already testified to.

MR, FROHLICH: That's gll right if he had
already testified to it, but
he hasn't.

i

|

i ER,DAVIDEON: He hes and there is no point
|

in re-hashing it.

MR, FROHLICH: What I want to ask the Witness,
and I think I have a right to do
8o, is this:

Q. When you entered into the arrangement with Chaplin i

in 1937, did you and Chaplin discuss the length of s
time necessary for you both to carry out that arrange- | -

- MR,DAVIDION: I also objeot to that because
already gone into. I think you
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Q.

ought to ask the Witness whether
he has not already testified to
that.

FROHLICH: I know that he didn't testify
to that.

F

MR, DAVIDSON TO WITHESS: I it your re—
collection that you didn't?
If s0, you cen tell it aszain,

WITNESS: No time —

That was said as to tha leazth of time?
A, To tiame except urgency. He waanted ae
to do it lmaediately as there was
nothing else he wanted to do.

You knew Chaplin would take a long time to make a
picture, didntt you?

MR DAVIDSCI: I objeot to that as it has 1
already been gone into. It is red N
petitious. To witness; "Do not ;
answer, !
When you made your arrangement witi Chaplin in 1937,
Was anything said as to how many pictures were to be
made by him or how many stories you were to give him?
A. No,
The amount of stories was left open?
A. Yes.
And the length of time was left open?
A. Yes.
You were not limited nor was Chaplin limited?
A. No,

But you knew he would take one and g half years to
tWo years to make a picture?

A. Yes, except this time he wanted it
immedigtely.
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Q.

Q.

Qe

Qe

Qe

Q.

He wanted your story immediately?
A. Yes, as he Wanted to do it immediately.
But you knew it would take a long time to make?

R, DAVIDSON: I object to it.

Didn't you know that?

A. I thougat for once he would tell the
truth.

Didn't you know that he would take a long time even
if you gave him a story the following day?

A. No, I didn't know that.
You knew it would take conseiderable time?
A. Yes.
So the arrangement was continued without any limitation
as to the number of stories you were to give him

and without any limitation as to the number of Pro-
ductions he was to make, ig that right?

A. Yes.
When was that arrangement to end? Was anything seaid

between you and Chaplin when that arrangement would
ceagse?

A. No.
It was left open?
A. Yes.
It would go on forever?
' A. As to the stories he would do.
Did you ever demand from Chaplin that he go into

production on "The COry of the Wolf" and the "Haymarket®
gtories?

MR.DAVIDSON: I object to that because the
question was asked on the lget
hearing, _You went into all that
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MR, FROHLICH: Tnhat he ever made a demand?
o,

MR, DAVIDSCH: I think you went into it,
MR, FROHLICH: No, I didn't.

MR.DAVIDSCK: Uy recollcction is thst this
has all veen gone into.

MR,FROHLICH: Not that. I am speaking now
of the breach,

Q. Did you make such a demand?
A. Yes.
@ Q. When did you make the demand?
A, Some months afterwards. He had approved
of the story and Chaplin said he had

not come to it yet, but that he had
it in mind and it would be done.

Q. That would briang it dowa to 19387

A. Not necessarily, would it? No, it
would bring it down to 1937.

Q. So you had made a demand on Chaplin to go into

| production on "The Jry of the Wolf" and the "Haymarket"
. ' stories at the end of 1937 and he did not?

A, Yes,

: | Q. So that in May, 1940, he had not gone into production
! ! on either two stories?

A. Correct,
Q. Did you by that time, by word of mouth or by letter

9r anything else, demand that he go into production
i of one of those two stories?

A. ot in 1S40, but in 1937,
’ Q. After 1937, did you ever renew that demagnd?
A. No.
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Q.

Qe

Qe

Qe

pid you feel that as he breached the contract in
1940, he would not eccede to the demand?

A. No, I only felt ne breached the contract
in that he produced "Dictator® without
informing me.

You found that out in 1340, didn't you?

A. Yes.

In May, 1940, did you demand that he produce "The
Cry of thae Woli" or the "Haymarketh stories?

A. Ho, I wanted to settle tie wmattor aboub
the story "Dictator" - the story he
had actually done.

Did you in any communication with your Agent, Berger-—
man, in the year 1940 inform Bergerman or Hofstadter
or anyone connectad with Bergerman, that Chaplin
had aa arrangeasnt with you with reference to "The
Cry of the Wolf" or the "Haymarket" stories?

A. Wo,
Did you tell %that to anyone else?

A. To Mr. Joseph Anthony.

Who is he?

A. A friend with whowm I have collaborated
on some stories., He is st present with
the War  -Departument.

Wheret's his residence?

A. In Washington.
When did you talk with dr. Anthony?

A. I just spoke to him about the arrange-
ment I had with Jaaplin.

Q. Can you fix the date when you told him?

Qe 19377

A, 19372
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Qe

Qe

Qe

Q-

(A. While I was working on it,
Was Mr. Anthony a resident of Hollywood then?
A. He was a resident of Hollywood.
Did yéu know where he resided?

A. No, I know he was Working at the time for
Shulberg.

Other than Mr. Anthony, did you aver tell a living
goul that you had an arrangeacnt with Jhaplin as you
have testified had veen amede exrly in Jdarcn or April,
19377

A. Yes, to my Secretary.
What is her name?

A. iliss Gertrude Uar.

She was your Secretary in Hollywood in 1937, is that
right?

A, Yes, she was the one who typed both "The
Cry of the Wolf" and the "Haymarket"
stories.
Is she a permanent resident of Hollywood?
A. Yo, at least she was not at that time.
When did she leave your employ?
A. By the end of 1937,
Do you know whether she atill resides in Hollywood?

A, Yo, she resides in Washington. She 1is
working for the Governuent,

Has she done any work for you after leaving your
suploy at the end of 19377

A. Yes, in a temporary way - doing some
manuscripte for me here and then.

Besides your secretary, Gertrude Uhr and Mr.'Anthony;
who elsge had you told about your arrangemend with -
Chaplin? -




A. My daughter.
Q. Your daughter Myrel?
A, Yes.
Q. And who else?
Ao My wife,

Q. Only to these four people did you mention the fact
about an arrangement with Chaplint

A. Yes.
Q. Did Chaplin ask you to keep that arrangement secret?
.ﬁ’ A. No.
Q. Did you suggest it to be kept secret?

A. No, I already had not kept it secret.
I told people about it.

Q. Do you recall when you instructed Bergerman and
Hofstadter to make a claim for you in June, 13407
Do you recall whsther you instructed them to make
a claim that you furnished the basis of the story
or had furnished the story?

A. I furnished the story.
. Q¢ That you furnishgd the story?
A. Yes.,
Q. That is the claia you instructed them to make?
A. Yes; 1 repeat again at that time
Chaplin had admitted to Richard Halliday
that the story was mine.
Qs Did you ever gend Bargerman or Bofstadter

a copy of your manugcript marked Defendant's Ixhibit
III?

A. NO.
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Qe

Qe

&

Q.

During the year 1938, what employuent did you have?

A. I worked for myself.

Did you work for any picture company during that year?
A. No.

Did you work for any picture comnany during 19397
A. Ho.

Or 19407
A. No.

Did you receive any salary from any firm or corpora-

tion during 1938, 1939 and 1940?

A. No.
Did Hofstadter or Bergerman ever notify vou that
they had made a claim in writing to Chaplin on
June 35, 1940 and July 18, 19407

A. No,
Did you ever know that they had made a claim?

A. They told me so.
Then they did notify you.

A. You asked if they notified me in
writing aad I said "Jo!,

I meant either way. Who notified you - Bergerman or
Hofstadter?

A. Both Hofstadter and Bergerman,
You were in Hollywood in July, 19407
A, No, in June,

Did Bergerman shoWw you a copy of the letter that he
sent to Chaplin on June 25, 19407

A. Yo.
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e

Did he tell you he had written Chaplin?

3

A. Yes, he told me.

Weren't you interested enough to ask him to show you
the letter?

A. Ho.
You werentt?

A. I left that to him; I had written him
80 fully about 1t that I took it for
granted that his letter was as full.

Now, in addition to the "Haymarket" and "The Cry of
the Wolf# storiess, what other stories did you write in
19377

L

v A. I nad stories that I coupleted Smminy -beferer,
that time, I thiak I have already |-
tegtified %o taat - about the story of
Hans Ohristian Andersen and the story
vaged on the life of 3ir Richard 3artoa,

Did you write any stories for motion pictures in the fif
year 19387 :

A. Stories that were so0ld?
Stories that were used for pictures,
A. Yes.

Did you give manuscripts of those stories to your
agents?

A. Yes, I think so.

Did you write any sitories in 133397
A. To.

yoa wrote for plcture purposes, ..

8o the only storiss , .
icture uses, were written in 19387

or to sell for pi

A. Wo, 1937 and 1938;m
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Qe

Q.

Q.

Then you wrote those two storles in 1937 and a number
of other stories in 138387

A. I completed them in 1937 and -
And you wrote more original stories in 13337
A. Yes.
Were you able to sell those stories?
A. No.

May I see the manuscript, Defendants! Ixhibit III,
once uopre?

(Handing)
Wap Miss Uhr in your employ in iuarch, 1938
when you gay you wrote this manuscrint marked
Defendants! Zxhibit III?

A, ¥o, I d3 not think so.

You always xe2p on hand a quantity of yellow sheets
for the purpose of writing wmanuscripts?

A, Yellow, white - any color - all
kinde of sheets, any kind of paper.,

And as a matter of fact, you purchased the yellow
shects on wihlcn you wrote this manugoript marked
Defendaatts Ixaibit III, in Hollywood, dida't you?
A. Yes.
You purchased it by the package?
Aa Probabl Ve

Are you 1in the habit of writing on both sides of
the paper?

A. Very often.

Now, this manuscript marked Defendant's Exniblt I1I,
was it ever mailed to anyvbody?

~ A. To.

- - . - - ~md - ba T - .
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. Q. Was it constantly in your possession after you
wrote it?

A. Yes.
Q. It was xept in your vried case?
i A, Xe»t in my briei case.

Q. And when you showed it to Chaplin at his Pebvle
Besch hioae, you pulled it out of your brief case?

A. Yes.

Q. You anever mailed it to anybody at all?
]..t A. No.

2. Did you ever add oae word to this manuscript marked
Defendant's Zxaivbit III, after you saw the picture
of Chaplin's in 19407

A. No, sir.

Qs Not one single word?
A. Yothing at all.
Qs Was there any reason why you didn't leave this

maauscript with Chaplin at his Pebble Beach home
after you read it to aim?

A. Yes, a gzood reason.

Q. What was that?

A. He could not read it.

Q. He could not read it on account of your handwriting?

A. Yes.

Q. Did you make any attempt to have it put in typewritten
form to give to him?

A. No, he said he would not do it.

Q. When did you suffer an attack in Jew York City by
these Roumanian Iron Guardsmen?
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A. 1933 or 1934,

You were in iil health after that attack in 1333 or 13347
A. Yes,

Continuing for some length of time?
A. Continuing up to now.

Continuing intermitteantly up to now?
A. Correct.

How did you feel in 1938 and 19397

A. All right then. There was a later period when
I was in a Hospital in Hollywood.

In other words, that attack resulted in intermittent i

ledsurenass which would occasionally show up and give you| M
great distress; such distress that you were héspitalized| §&

by reason of it?
A. Yes, for short periods.

Can you rememnber back in April, 1833 - how you were
feeling a% that tiue?

A. Perfectly all right.
You felt well at that time?
A. Yes.
Did you have an attachk later on ia 13387
A. Yes, the end of 1838,
These attacks were interuwitteat - Dack and forth?

A. Yes.

S0 that sometimes you felt all right and sometimes you -l
felt weak and distressed? T

A, Yes.
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